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ROPHECY in the theater is the most footless of pastimes, but it !sl

fairly easy to predict some things. It is fairly easy, for instance, to

predict some of the things that will be said by this person or that the

morning after John Barrymore, now crouching in readiness to storm
his last trench, appesrs in our town next month as the Prince of Denmark.
1t will be sald that he i{s the foremosi American actor and also that his
performance can bardly compare with that which Samuel Phelps gave at
the Theater Royal, Upper Tooting, in April, 1842. It will bo said either
that the settings by Robert Edmond Jones are incomparably lovely or that
they are hopelessly out of tune with the Shakespearean spirit. There will
be several hearty, gracious observations to the effect that, after gll and say
what you will, “Hamlet” i{s & mighty good play. Good ole “Hamlet."
And, as a sort of regretiul afterthought, it will probably be added that the
supporting company is unworthy of the play and unworthy of the star.

- L] -

This laet stricture will be expreesed with considerable severity, quite
a5 though any shortcomings were a bit of wanton perversity on thvurt
of the trylng Arthur Hopkins. But it is one thing to dream the perfect
cast and quite another to corral it. It seems probabls, for instance, that

he would enjoy directing, as we should enjoy seeing, a careful, unmeddla—_

some, non-archmological production of “Hamlet” with the following cast:

Clauduse . .« « sus e oo« Lional Barrymore Polomlun......'.......-...J. M. Kerrigan
The Ghost,...... vaenssGeorge Gaul

CGrertrude. .. .....Mrs, Patrick Campbell The Pirst Gra " Hen Pavars

FIRMIetesvsassnsenss-John Barrymore|mpe piay i, . Saney, ¢

The Player KINg......s-. d Kyle
optulu....................Pem Wood | The Player Queen.....George Le Guere
LBETIaB. . « s casasasn ese McKay Morris

- Rosencrantz...... Lowell Sherman

FIOTAIO . 5 o v s vesreee s oms -Basll Sidney | GUIdenstern......veese-4sHonry Hull
Now it 1s worth noting that even if Arthur Hopking were endowed by
Otto Kahn and were sustained by four times his present considerable pree-
tige and by at least eight times his present stock of persuasiveness, he could
not engage that castfor “Hamlet” this season. For one thing, several of the

players are bound hand and foot by contracts to appear indefinitely in other
enterprises. Then one of them will pot consider any play for which he
cannot himselt pominate his fellow players. Another would have the
vapors at the very thought of accepting a secondary role. And still an-
other, no doubt, would think it just a little degrading to submit to the
direction of a producer who, at the very start, had not sense enough to see
that of the company contemplated John Barrymore ought really to be
second choice for Hamlet.

So it goes. So, in fact, it usually goes. It is not such a dificult task
to cast a play perfectly in the little theater of your mind. But you find,
whon it comes time to call the first rebearsal, that Elmer Storm, whom
you had envisaged as just the fellow to play your tramp, bas himsell writ-
ten & romance in which he intends to appear personally as the bandsome
young Prince Stanislas—'Her Dream Prince,’ by and with Elmer Storm.
You find that Henry Wike, who had been so startlingly good as the cockney
bookmaker in “Beavers in Blighty,” is now exposing bimself in'a cowbay
comedy and hopelessly, pathetically strewing his h's all over the Western
plains. And as for Harietta Fuller (born in Canandaigus, N. Y., May 12,
1873) vou had foundly counted ou her to play the twenty-obe-year-old bride.
But Mijgs Fualler declines, for she bas never beem guite able to make up her
mind to admit being older than eightecn,

Indeed, it is so maddeningly $ifficult to roand up the very actors you
would prefer for uny one production that the favorite argument against a
repertory theater always sounds a trifle hollow and unconvincing to us.
That argument against a standing, resident company, of course, is that it
is too rigld a thing—that the producer should be free to cast his nets in
211 the seven seas. Well, he is and he does. But what fish! What fish!

Why, the best point we ever heard scored in favor of the repertory idea
popped out mutinously in an argument that Mrs. Fiske was waging against
that idea—ap argument set forth fn a book written by some negligible, ink
stalned wretch to express that great lady's views on matters of the stage.
And in the very midst of her airy contention that, in this age of specializa-
tlon, every play deserved its carefully and speclally assembled cast, lo! she
admitted that only once in twefity-five years of such procedure had she

" schieved & caet that satisfied ber as right throughout.

After all, it was the dazzling Emily Stevens who, in a moody moment.
«aid the last word on the subject. “You lhave deluslons of grandeur when
vou start to cust your play,” said she. “But by the time the first rehearsal
is called you feel thankful if they're all white.”

Speaking of Arthur Hopkins and the casting of plays, as cne must from
timeo to time, attention should really be called to the reccnt sharp exchange
ot sallies between himaclf and Ludwig Lewisohn. 1t is the Lewisohn trans-
lation of “Rose Bernd” which is being used at the Longacre, and It was an
interesting phenomenon of the theater that, after seeing the Hopkins pro-
duction, Dr. Lewlsohn, in bis capacity ag dramatic critic of The Nation,
grasped his first opportunity to air his views of that production. They were
not flattering. Indeed, it was as scalding and corrosive a piece as we have
encountered in many a day—a magnificent eseay in scorn. In the main,
we sympathize with his criticlsm. It did scant justice to the full magnifi-
conce of Bthel Barrymore’s performance and it éeemed to us almost ludi-
crously astray in its estimate of the qualities which McKay Morris brought
to Btreckmonn. But in the main it was sound and, in its severest passages,
it was Inescapable. |

Its publication elicited an extraordipary outburst from Mr Hopkins
himself, who, to do him justice, has seldom done his sulking in public. His
letter—it cannot accurately be called a reply—is slyly printed by The
Nation without comment. Here it is in full:

Have read with considerable Interest 3Mr. Lewisohn's reviaw of my
production of “Ross Bernd.” Disregarding ite peevish superiority, it would

scem that Mr, Lewisohn 18 suffering from an attack of acule preconception.

Wltﬁ a single glance at the program, he knew the whole interpreta-

tlon wus doomed to faflure. And, of course, so far as he was concernaid,

it was. e wanted It to be. He would rather have dled than come out

with one preconception violated, All may have been loat, but be left the

theatar clutshing to his heurt his preconceptions, and now he waves them, '|

brulsed but aloft, and In hla burning defense of them conveys to us the !
amazing information that Hauptmann ia a great dramatist and “Ross

Bornd” ls a play of compassion. And back of it all is a patronising sad-

nese for those poor souls who can never know how wonderful it all {a.

This ia the sert of poppyeock that retards the American theater, It is
the frantle 1lttle Lewisohna runnlng about In clrcles, whispering of the
precidusness of this and the very subtle, yngraspable significance of that,
who manage to disseminate the bellef that the great things of the theator |

Joan only be understood by the few, |

It has been proved timo and agaln in the theater that the only auvdience
that {s much confused by greathess ia the first audlence, and that becauso
it 18 largely burdensd with preconceptions. The Iater audiences, who
come only to be moved and not to be vindleated, have no difficulty In
graaping the full sigmificancs of the play, and they need no Lewlsohn
with polnter In hand to stand beforo thém and say, “Now, here, children.
you will note that the author has Intended to convey ‘that the fata of

Rose Bernd was Implicated with that of three men.'"”

It is the Inferiority complax screaming for air. Tt s only Interesting

n Mr. Lewisohn's case because he Is @ type, There are swarms of him

Wuzeing around the theatar retarding and holding back those who would

ratber do things for the theater than talk about it. And the sad part of

R’ all fs that his kind fs well intentioned and no one has yet found an

exterminator for the pest of good Intentions.

ARTHUR HOPKINS.

This letter really speakas for {tself—saying a few thinge, by the '.g,!
xhich its writer appears not to have contemplated. All the same, it 1s |
uodeniably tempting to make a few remarks about it.

We should like to point out, for instamce, that however onme might
wish to bring the mental tadulz rase which Mr, Hopking seems to yearo
for o his lmulmullw.’tobo&lﬂcﬂtumlnmcﬂ!
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KnieuT

{ Mr. Knight is playing the temporary butler in his own comedy,
“Thin Ice,” at the Comedy.

. Harris, Jr. To David Wallace, then general manager of that establishment,

he used to suggest from time to time that he would like to put on a play
| himself. It seemed so easy. He would like to have & chance at any play
| that came in, provided it called for only one set and had only seven char-

| acters. "“But,” protested 1\’all:w #, “suppose it's mo good?” I wouldn't
Iknow whether it was anyway,” replied Mike sagely, “and neither would
'wu." Well, such a play did come in. Mike mysteriougly conjured up
| the money wherewith to produce it. It was called “The Short Cut” and

| opened out of towwu, playing two performances at Wilkes-Barre, where it

Wilda Bennett in “The Lady in Ermine” at the Ambassador.

of his 1 for e a number of us have cither read, seen or heard
tell of thu ¢e, Then suppose that after all Mr. Hopkins does get
round to ving “Peter Pan,' as rumor persists in announcing he will

do. If on that occasion the most consclentiously vacuous among the first
nighters should find, on consulting the program, that he had cast Dudley
Digges as Wendy, it is going to be quite a strain for them to prevent a
preconception from welling up within their bosoms,

We also feel that the foregoing letter comes with peculiarly ill grace
from the producer who owes so much of his present prestige aud its
attendant freedom to the adwiring gabble of men, who, having no plays
to write and no gift at stuging them, were content to accept the réle of
drum beaters in front of his booth. We have just reread the letter to gee
what answer it makes to Dr. Lewisohn's specific charge that Hopkivs
had outrageously miscast 4 gréat play, It makes none, When you can't
think of any answer to a stinging criticism of what you are or what you
have done, it i3 a good rule to reach deep inte your vecabulary and take
out that sonorous old phrase “the inferlority complex.” If your adversary
{s & modest, soft spoken fellow, you can say he {s suffering {rom one.
If, on the other hand, he is bold, haughty and contemptuous, you can say
ho is concealing one. You have the fellow golng and coming.

CONCERNING “"THE FOOL."
HE old, old guestion as to what would befall Christ it His second
I coming brought Him to our town in our day—thiz gquestion Chan-
ning Pollock askd of his own heart and, lstening to the answer,
put it in a play called “The Fool” This is the rousing. thwacking, un-
blushingly theatrical plece which is now being acted se admirably at the |
Times Square Theater. It is worth noting how it came hy its name. Last
spring Pollock read the plece to Samuel Hopkins Adams, to whom it
would naturally appeal strongly Ir--r‘:suw, of the gusto with which it
bludgeons the Scribes and Pharisees of a latter duy Jerusalemw. The manu-

seript was then nameless, and it was Adams who found the title, e
found it in a quotation which appears now on the program as follows!

publie squures
i@ erown of th

They called ma in the
The Fool that wears

It was by Tennyson, Adams added casually, and then, when pinved
down, confessed that he could not suy at what point in the poet’s works
it could be read, e himsell had found the quotation, accredited to Tenny-
son, in the fourth chapter of Locke's “Simple Septimus,” Basil King, who |
has written the preface to the published edition of “The Fool” which |
Harpers are bringing out, was also unable to trace the verses, So here/
{s Pollock having named his picce from verses he cannot find and, as It]
is doubtless extremely -.-.mhurr:{:‘:xim; when people ask him where they|

rns.

forward all clues te him.

In the fourth act of "The Fool” the Sceffer
Live ldgs Christ come face to face. The scene is the Man's poor room |
under a mean roof, but there is an almost obtrusively large number of
books and. indeed, 1o the ostentatious care with which the Man'e perfodical
literature is confined to such magazines as the Scientific American, the
Review o! Reviews, the Dial, the Atlantic and the World's Work, his

audience that {s not above an occasional gross and gensual Indulgence in
a little fiction.

Christmas air all around him. The Scoffer is fouming and rattling in
the clutch of locomotor ataxia,

“Ho, bo!"” says the wealthy Scofier, looking around the sbhabby room,

' “yvou've made a nice fallure of your life.”

With which remark he hobbles through the door and out of the play.
But his father pauses on the threshold long enough to turn and say: *“I
wonder, after all, which of you has made the real failure.”

It Is understood that if evew then the subnormal playgoer doesn’t quite
get what Mr, Pollock is driving at a diagram will be furnished by the
usher.

the inferfor grade of morons, but Brother Pollock I8 one who has studied |
audiences for many years in many lands and it is therefore the more dis- |
concerting to find the play of his heart written in the patiently explanatory |
| way one uset in telling a story to backward children,

INTRODUCING MIKE GOLDREYER.
VERY one on Broadway is weuring a slightly broader grin this week
E because the play called “The Lust Warnlug” seems to be one of
those resounding svocesses which run for years, It was produced
on Tuesday last by a firm named Mingold, and the gold of Mingold |s
Mike Goldreyer. Mike was born in Brooklyn about twenty-four years ago.
To the world at large that name Is fraught with no associations, But
td all the dramatic editors In town it |4 associated with a quiet, mild
mannered little chap who for some years past has made the rounds of
the newspaper offices carrying photographe of actresses for the Sunday
editions,
guddenly one afternoon away he went with a flush fo hig cheeks and his
head in the alr. A golden haired star had complained bitterly that all

the Sunday pages had been given over to photographs of a lesser lady in |

the company, and one of the Woods potentates had not only upbraided
Mike but volced the suspicion that Mike was thus serving the lesser lady
in the implous hope of {llicit reward, At this unworthy Insinuation Mike's
fury was tremendous and as unexpected as that of the rabbit in the old
story—the rabbit that came up out of the cellar muttering grimly: “Where
Is that bulldog?”

At 8]l events Mike was soon peddling picturea for Lho office of William

L]

oy L Al

occur, any reader who kmows (e answer can trust the oversigned to|

and the Man Who Tried to |

avoldance of all the lighter magazines becomes a trifle oppressive to an |

Well, the Man is serene and happy and there is & sort of Bob Cratchitty |

Our own guess would be thul the play was too helpful even for |

He used to fulfill this function for the House of Woods, when |

]ylelded 529 to the box office in the evening and 00 cents at the matinee.

Shortly thereatter Mike was seen peddling pletures again, unrufled and un-
| changed—unchanged, that is, save in one particular., He had a different
overcoat for each day of the week. There had been a winter scene in
“The Short Cut.” -

REGRETS.

ERE follow two apologies.
One is to George Hoburt, the enormously prosperous playw m,ht

at whose opere such as “Buddies,” “Sunny Boy," “The Blue Flame”
(it was partly hig) and the incredibly nnfunny O'Neill travesty in the cur-
rent Greenwich Village Follles we have felt it our painful duty te sueer
as publiely as possible. Then in the midst of the elegant ructions of the
Music Box Revue he appeared as coauthor with Walter
extremely amusing skit called “The Lady In Red.” At this bit of fooling, as
immoderate laughter,
stuntful scenery and dazzled by Irving Berlin's most ambitious score, we
for Hobart.
The tecond apology is to John Cort, who has taken the Sixty-third
| Street Music Hall, rebuilt its stage, refurbished its auditorium and renamed
it Daly's Theater. As this auditorium {s somewhat simiiar in style and
shape to o subway car and ag it hay all Its atmosphere and reputation yet
| to earn, we were a little affronted =t its bland appropriation of so
lmcramm»t name, And then into the theater moved “On the Stairs”

suggesting that Mr, Cort had not meant Augustin Daly at all. He only
! meant Arnold.
!
|~ — |

| MY DEAR SIR:

[\
| From Mr, Helfete.

! . i1 s on
To the Dramatid Editor, ‘:_[ '."_“ .
I was nt the opening of the Seeend | Piotel
Music Box Revua and greatly enjoyoed

lt'.-. now musie of Mr. Irving BHerlin, |
he originality of the rhythm in jazz
| pumbera, partl nu’l, fn the “Fack Up
}nur Sins and Go to the Devil” in the
ane of the “Hatan' sk

r elament

. we get now

hers

charming melod u‘f. ! | gpeculating as to the future of this .,1,“ |
‘1:1‘.“:” A o .; the *Lad | in Manhattan, but it iy coctalnly cause
o .I:inu' q-:-»- plewatng znd | | for congratulation If enough patronage |
’ e e o for it i5 fortheoming
1 wiah to congratulate tha for it s fortheoming.

Joux Hurtiieson.

new style of striting Ja
author of the captivating mok t
Jascua Henkre,

Oct,

Niw Yorg,

“None o Yonr Imperence,.”

To the Dramatic Dditor

This will never Jdo! ritle, not
|(-"l-r. with remembe ring ¥ ns
&l thut bas seomed fine t

thoxe gr American
thirty years ago who W
tha polld baxiy wupon
stage history will be
to trifle with the »
tory *Thae song maddened the Young
I‘ ..r-ll-. . DEape o Uk of Louls
X¥I., welten of "L ‘r":'-.'f<1ll-[|
Ll l'.fnrn-r-m.'- Matbrowgh

1t =0 happens that Goct Wits neve:
Yin Purle.

It g0 further happons, with your
vrual tuck, that Goethy
tima he mantlop
hanls for drs
offer the follo
in your ovel

| hig nrtleles me

“Emperor Willlam, sore
have, attendod tho L.«

Rully.
“Beaumont and Flet
| minreily pursed,
Captaln Jn'm ‘"rll'li v
“As the Itobert Fultor
the rivar, Willlam Words
legn croseed, could be seor
chalr.*

YAloxander Molsal,

was @ member of tha New York

o
which

acred bt

and Lhiray

mden opening o

badly ook oyod

A Little Bt of Fluff' H !
Negw Yonx, Oct, 26, 1822 |

| A Doctor at “The Fool.” |
|

To the Dramatie Diditor: |

1 have Just derived peculiny pleas:
from & reading of your eritlgun on Char
ning Pollock’s “The Fool.' At wy aye
tha theills we ke come unexpoctedly,

| and whils it may not add to

| of the nations that are yours
bold to venture (o expross miysell on
illa matter, hoping not to bore you a
I shw "“"The
Hayoud thi

n Jumble

| mych as a stranger might,
| Fool” and theught !t big.
| T had n sense of doubt,
| doubie. Your review cles ¢
Ing of goma of my scn=atlons rwi
I thank vou. ‘The theater hny becomo =o
bad In so many ways that to go to it in
something of a task. To got sested there
and becoma interssted in the perform.
ance is something to be thankful for. |
| *The Fool® certalnly Interests, maves, |
nwakens slumbering thoughts of casen-
tinl justice, and mats one wondering why

| e humana ean't at! least "Itunl.lr!p for‘
ourstlugd afnd ro adt on n mndie of

eh

Two of the Robots, the mechanica

K

the ‘[beater #

Catlett of an|

acted by Bobby Clark and Grace La Rue, we shook Hke jelly with eur,
And then, dazed by the mass of bespangled annlj:

forgot, in the rush and rattle of the morning-arter FvIAW, th MEE N ENaAF |

Sally, Irene and Mary.,
A Fantustle Fricassee.,..Sept, 1}
Why Men Leave Home. . . Sept, 12
Greenwich Village Follles.Sept. 12
The Awful Truth........ Bept. 18
It'E & BoY.i.ssas ssnsscEpt 19
Orange Blossoms ........Sept. 19
Banco 355 . ss- s Bepl. 20
Passing Show of "’" ... Bept. 20
East of ButZ...eeeaey+0.80pt, 21
I} L Tendresse ..... P . A
Spite Corner ... sss0e...80pt, 25
On'the Stairs. .. .co0.0. .. HEpL.. 25
Reoas Bernd ...... ve e 0pt. 36
Loyaltles ....ccevessi..Sopt. 27
|1 Thin Ice ss o Sept, 30
1] Malvaloci csiediseaarOot: B
The Yankee Princess......Oct. 2
The Lady in Ermine......0Oet. 2
’ R. U R, aoiasns i
o] The Fa wsvessa0ts 10
Queen 0 Hearts, . .oovov oo 0000 18
S0 N R P N o R
T0 1O%E .. 4iacanssnan . .t‘}.‘:. 1T
Music Q snsssO0t. 23
The Fool Det, 23
The Last Warning.........0ct. 24
Persons Unknown...... st 25
Springtime of Youth 2
{1 The Inscet Comedy.cooscnss Oret. 28

—

By FRANK

| The Talk of Broadway

VREELAND |

HARLES B, COCHRAN has al-
ready begun tucking Ameri-
can playe in his bag for pro-
duction overseas, doing his

London Christmas shopping early in

New Yorlk. Diesldes the first “Music

Box Revue,” which is free to roam the

rest of the world, now that the metrop-

olis has seen it, the British producer
has brought down the English rights
to "So This Is London!"” and “Little
Neollle Kelly." This Is under his stand-
ing agreement with George M. Cohan
to have first call on a chance to trans-
pose all his pleges to a British key.

Iucidentally, Cochran s to alter the
| 8 e in the Englishman's home so
| that Londonars cnn recogulze it more
| quickly

l SR

|
One of the Interesting develop-

ments on the theatrical cheseboard is
the fact that Sam H. Harrls s going
to move a production to Beston soon
and bhecause of prior contracts edge
out of a theater there a show pro-
duced by his former partner, George
M. Cohan, although the Cohan sliow
is salting away most of the loose
change in RBoston's theatrical Dbelt,
The Harris picce §s “Captain Apple-
jack,” which is muffled here on No-
vember 11 at the Cort It takes out
o Boston license at the Tremont
Theater the following Monday, show-
ing the way to the exit to "Little
Nellle Kelly,” which has been keep-

Age Before Beauty

Presented.
Nov. 28, '21

Play.
Kiki.

Captain .\r-l\lﬂj-n..s S 1, i | ]
] Chauve-Souris.........Feb, 4,'23
|] The Cat and the Canary...Feb, 7
Partners Ag'a.ln b sesss ey 1
Komypy vevnsnsnsas e MBY 15
| Able’s Irish Rosc.........May 23
Zicgteld's Folljes of 1922, .June b
Whispering Wires ....... Aug. 7T
| Blossom Time (2d eng.)...Aug. 7
| Shore Leave ..cceeiaes cAUE 8
| The Monsatey stase, o oS D
'l East Skde, West 5ide,..... Aug. 15
] The Old S08K. ..o ve0s s AUR. 23
George White's Scandals, . Aug. 28
The Gingham Girl, ... .. cANg. 28
" The Toreh Dearérs. ... . .4 Aug. 28
S0 This Is London!.....,.Aug. 30
Her Temporary llubuu.nd..‘\ua" 81
|1 Melly Darling.. seissaseBOPt. 1

i) Better Times ......000.4

! creatures that hew tht _wood and

carry the water in the u-sngn ed world of "R.

R A

| wtil)

I "The

| beatt's Bes
| to find anything

ing the Cohan famlily from worrying
about cowl bills at the rate of §22,000
a weel.

However, Cohan can drop Boston
from his calling list temporarily with
perfect equanimity, since his musical
show lg slated to turn In an alarm at
the Liberty Theater here that same
Monday. “Molly Darling.” the pres-
ent incumbent of the Liberty, may ba
shifted to another Broadway play-
houss it Megley and Moore, {ts pros
ducers, can swing votes for it. Other-
wige Jack Donahue's trained feet will
start porforming thelr miracles on the
road.

“Captusn, Applejack™ will be suce
coeded at the Cort by nono other than
our old friend “Merton of the Movies™
which will be opened thers on No-
vember 13 by George C. Tyler amid
choers from the adepters, George B,
Kaufman and Marc Connelly. It wasa
thought at first that John Barry-
mora's “"Hamiet" would start a cozy
glow ¢t the Cort. However, it now
spheme to be certain that Arthur Hop-
kins will throw the starting switch on
this at the Sam H. Harris Theater,
Thia house, by the way, was the first
in which Barrymore essayed o serfons
role, that of the clerk In “Justice*
back In the mad, glad doys when il
was known ae the Candler.

“It's a Boy,” now at the Harris, §9
expected to tuke wings on November
11, probably to Bosten. If “Hamloet™
opens on November 13, this and the
other premieres on that date will
make it a frantic evening for the in-
corrigible first nighter.

Robert Edmond Jones is =aid to bd
designing sottings for “Hamlet” which
are more in o modernistic veln than
the scenic investiture for “Macheth,”
which can still make many a face
| Mght up in recollection on DBroadways
| They are of the black and whits type,
| and in some scenes they take to the
| silhouette style.

r The theatrical map islikely to lonsen
| up some more the week of November
|20 "R. U, R will be propelled up
jfrom tha Garrick Theater to the
'F'-'s.zna The wiseacrey had picked the
| Rapublic for it, but fate overruled
|them. “Her ‘Temporary Husband'
l!\lll quit the Frazee and alight in
lxnr.r other town. The next Guild pro-
| duction to stop the gap at the Gar-
[rick will be either “The Lucky Cme"
by A. A, Milne or Tbsen's “Peer Gynt,”
| with the ehances {n favor of the Milns
play. Probably with this plece and
| his other playas, including "“The Ro-
¥ Age* Milne will have so manty™
plare In eirculation he will be able te
| stop writing mystery murder tales.

aa

On XNovember Charles Dilling-
ham's next musical show, “The Bunch
and Judy,” with Jerome Kern and
| Anne Caldwell as its immedinte fore-
bears, 18 scheduled {0 check in at the
Globe Theater. Edward Royce I8
staging it, when not counting up at
the Lox office of “Orange Blossoms'
Joseph Cawthorn will be featured, and
| others prominent in the cast will ba

Fred and Adele Astaire, who thus
lelimb back on the Dilingham pay
roll; Mgzisie Gray, English actress;
Gus Minton and Delano Dell, the
voung actor who was carried bodilv
{from the Chicago company of “Molly
| Darling.”

Willlam A. Brady will undertake &
departure in policy for him—of ree
cont vears, that ls—when he presents

y at the FPlayhouse “IU'p She

which will be the firet musical

er r]Io'--«J l‘\ at taat theater,
lhioire of Frank
book over from

Cruven, who 1 1:]1

{tho old fashioned model ecalled “Too
r Cooks."” irobably the name
be chengnd by the time Bmdy

i pnoked some more cigars,

| Tis show was to have opaned last
| Mond I'r e, Lut went
[ hlfe with arsals  instead,
I “U'p the Ladder” was suddenly thrown
o the multitude to fil the hole in

! Providenc The latter play
i reported to have gone only a few
rungs up In Philadelphia recently.
appears, will he kopf
with the spoken dramn
Hor ¢ act gives he*
needed to
and her vaudes
wesible only
deciding whers
it trip on location
r tho property dea

e's culture.

amous Play

moents ar

ville engage

while the

director {s

pleas

taken c

¥ i making ansther ballroom
1 . l"‘h"." Mis=s Iirady closed
% vaudeville tour and was immedi-

ly sbhunted dow

n to Florida to eye

he camer

The Moscow Art Theater is lkely
to came to the Foriy-fourth Streot
after that house i= eut of hondage to
t flime. Mmeo. Cecll Sorel, another

will nlso, |t deems quite

) 1 now, appear in this clty, ajded

e good right hand of the Shu-

| berts.  Her theater and her doto are

hrouded 2 SmiysEtain

Lo IMtrichistein will probabiy step
tily into this olty in a couple of

in the new Ben Hecht play
Falwe Pretanse” which will
v be uaill mder diferent
hy then n Hoden s

bide about the same
Ime In “For ANl of Un'

wime apon

Wedding March,” by Henrd
is lkely to be Marjorie Ram-
t play after she has ceassd
intoresting in “The
Gold ¥ish." Henry Alller, with his
son, Clibert, was reported to be plan-

Batailie,

! ning o production of this sarious work,
| hut Waoods mays he has tha rights to

In the case of twa
wauld mann o batthy

the play, which,
euch nroductinns,
over Bataille




