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Augustus John and Sir W
Others Represented in F

the East

By HENRY
PROPERLY enough Mary Cassatt

French and English cxhibitior
purists were to carry this pri

well class all the striking English pert
of the French, since John and Orpen s<

man Alphonse Legros. What saves tl
saved, is the fact that they learned
remained there to dazzle their less ac

('assatt forsook her native heath so

the faintest notion as to what a" skys
lost and gone forever, as far as Ameri

The mention of Legros Is design
manship of the Englishmen, which i
cught to be the envy of our men. T
can draw like Mulrhead Bone, Augustu
It is humiliating to have to admit it, es

that draftsmanship is merely an ini
be acquired by an#., reasonably intellig
The intelligent person, you tinderstar
after it has been acquired any more tfc
mar.it is the absence of draftsmans
poets need to deplore.for though go
'mar are immense helps to expression tl

Draftsmanship as S

j The elimination of draftsmanshi
Alphonse Legros accomplishes for a n
r. consequence they say what they ha
and precision. There is a pleasure t<
ship that I think never goes wholly
prophesy that John, Orpen and Bone
measure of Approbation.

I find It disconcerting, however,
Just as our American men.seem willi
their skill to play what I consider to
They do not face life stratghtrorwan
'for this era. fhey represent England^
so slightly. They ought to be as i

typical of present day things in Eng- 1

land as Lloyd George is, or as Poln- J
care is in France, but are they? «

Orpen's field is portraiture, but in r

it he occupies a restricted space. He ^
dees men, particularly forceful men, t

with sureness, but he has yet to do 1

a poet or a nobleman successfully. v
Noblemen are scarcer In England j
than they were, but still there are

some, and there are poets too. It
will be Orpen's fault If he doesn't '

And them. His women are alwayB
barmaids. Barmaids are all right
when they are good barmaids and
worthy of the most agile brush, but
to say the ladies of this period are

!

all barmaids is calumny. We are not
now living in the period of Charles
the Second.
Augustus John seems to have a fad

for gypsies, Oypsies are gorgeous material.Headers of George Borrow or

Theodore Watts-Dunton thrill at the 1

mention of them and have periodic 1

fits of wishing to forsake "eivlliza- i

tlon" and Join up with the first Btroll- <

ing caravan that comes along. But j
this inclination can be quite overcome

by gazing upon a John painting of (

gypsies. John makes them seem r

tawdry and vulgar. The romance is. r

altogether missing. Even the human i

touch Is withheld and the artist Is '

content to regard them as a mere peg
upon which to hang a Hlero-della- f
Franceses n composition. ^

Work of >1 ulrhrn<1 Hone.

Of this trio of eminent Englishmen
Muirhead Bone is the one who sounds t

most surely the English note. His 1

landscapes are truly jwtetic In the best ^
Wordsworthian manner. He draws
most beautifully, but he gives one so

such besides the drawing that |t. is y
Seldom mentioned. The "interior of a s

Church," lent to this exhihltlon by Mr. t

Hessleln, Is superb. It Is one of the I

most masterly drawings hv Muirhead
*

Bone that has crossed the seas.

Wilson Steer's "Girl at th« Window" j
also sounds the English note, but *

scarcely with enough force to make c

dn International reverberation. From t

^he point of view of news the group 1

of twenty-one paintings by Mr. steer J
fti the feature of the collection. Mr.
Steer is Immensely looked up to In j
England, ami to hear Mr. MacColl talk ri

of him one might think .that Mr. Steer p
Is the only artist that England has t

produced to date. But over here it Is '

not likely that the public will he *

roused to any undue state of excite- (
ment over him. He is it- slightly -mod- e

amis'.©*! but feebler ronMnoif. hp gois
breadth In his landscapes. but, comparedwith the masters, his work I*
fussy.
Among the other men whose work

in this exhibition will be regarded with
interest are Charles Conder, James
McBey, Walter Hlckert, J. J. Shannon,Henry Tonks, Whistler, Boldlnl,
Carrier©, Degas, Cauguin, tiuiltaumin,
Monet, Puvls de Cliavannes. Plssarro,
Renoir, Sislry, Millet and ToulouseLautrec.There is also a delicious

I drawing by Max Reerbohm,

Brilliant Color in
Arthur B. Carles's Work

Artists have long held Arthur R.
Carles in especial affection and now that
at last an exhibition of his work has
been arranged by the Afontross OallertesIt is probable that he will he estl-
mated still more highly. For Mr.
Carles Is a painter. He has that peculiarInstinct for the pigment and a

sense of revelry in Its manipulation that
proclaims him of the brotherhood. He
has rich color at hi* command and a

technique that completely enfranchises
him. His exhibition is therefore de-
cidedly worth investigating.

There was a time when Mr. Carles
painted realistically and certain hand-
aome nudea of his will he recalled that
could ha fitted without reproach Into a
collection of the best things of the lm-
presgtontsts. Rut. evidently this sen-
sltlve artist has felt the march of
" vents. N w he is almost to he num-

'

bered a uong the preachers for the abstract.To he stu'e. Philistines may tell
»ln practically each Instance what the
picture Is shout, hut certainly the artist
has been giving In mors end more to the
emotions that may he expressed In pure
eolor. He Is not a Redan, but the mentionof Redon will Indicate to those at a
distance something of the new quality
fchat has iept Into Mr Carles'* work.

AND
i
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rouped With
>w at Museum
illiam Orpen Among the
'ine Exhibition Across
River.
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McBRIDE.
ig grouped with the French in the
» the Brooklyn Museum, but if
nciple still further they might as

lormances in this show to the credit
j distinctly derive from the Frenchhemfor England, if they are to be
their French on English soil and
complished brethren whereas Mary
long ago that probably she hasn't
icraper really is. She seems to be
ica is concerned. x

ed to call attention to the draftssan outstanding trait and which
here are 110 living Americans who
is John and Sir William Orpen, and
specially since it is generally agreed
tellectual adjunct to art and can

;ent person who is willing to work,
id, doesn't particularly boast of it
lan a good poet boasts of his gramhipand grammar that artists and
«d draftsmanship and good gramleyare not the sum total of it.

ource of Worry.
p as a source of worry is what
otable group of Englishmen, and as

ve to say with an inescapable vim
1 be obtained from good workmanoutof fashion, and so it is safe to
may always count upon a certain

that John and Orpen seem willing,
ng, to liVe a life apart. They use

be a negligible game of aesthetics.
lly and endeavor to be spokesmen

nore than flowers.as miracles attestngthe true God, perhaps.and he has
painted many panels of them, and alvayswith a sweep and power that is
deotrifying. The daring simplifications
nay be a bit bewildering to those who
ire only now becoming acquainted with
nodern Ideas, but It would seem as
hough any one would feel the decoraivequalities of these compositions.
Mr. Carles deserves acclaim and It

vill be interesting to see if our public
3 up to him.

Aston Knight Shows
His French Landscapes

Aston Knight, who is, I believe, the
nost popular of living American landicapists,recently returned to this counryfrom France, where he has a eumnerresidence at Beaumont le Roger,
ind an exhibition of his recent works
iss already been arranged by the John
Lievy Galleries. There is every Indicationthat It will meet with Mr. Knight's
natal success, and Indeed before the exllbitlonopened one of the canvases

ras snatched away by President Marlingand placed In the permanent colectlon« the White House.
President Harding may have had first

ihoioe, hut the other amateurs have
eally nothing to complain of. since the
r.trit of the new collection is ostonishnglyeven. Mr. Knight's attitude toward
andscape la essentially a healthy one.
le always has loved the glistening wa-
ers of the undefiled streams remote
rom the cities, streams that are edged
vlth reeds and' wild flowers, and pos-
ilbly overhung with the foliage of great
leee.
In Beaumont le Jfoger he has found

hese things to perfection and has had
inalloyed joy In putting them upon canas.In addition to this sylvan retreat
here ir# roee embowered, thatched cot

agesriglit upon the river's bank, that
nok as though they had sprung into
teing In Watteau's time, and perhaps
it his Instigation. There are terraces
hat are probably contemporary with
he Du Barry, but are entirely too good
or that luckless lady, and there are
tlso the little huts for the laundresses,
vhlch In France are! never among the
east picturesque features of the scene,
ind In Beaumont le Roger are espelallysatisfactory to the eye. All these
hings and more Mr. Knight has painted
vlth a suave and capable brush, and In
o doing makes a loyal tribute to the
leautles of rural France
Mr. Knight has receB-ed all sorts of

tonors In France, where the Govern-
rient has many ways of Indicating Its
internal Interest In the welfare of artists
iut the nearest to that that we ran offer
g the approbation of the White House,
ind doubtless Mr. Knight will rate the
ipproval of his art by President Harllngas among the pleasanteat of his
ixperloncea upon his native heath.
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More International
Exhibitions Coming

Thp Brooklyn Museum Is not the only
International agent In town.two of the
galleries, Howard Young's and Ehrlch's,
have arranged international exhibitions.
The Howard Young importation Is exclusivelyFrench, hut the Ehrich Galleriesare showing both English and
French paintings.
The Howard Young collection was recruitedlast summer in Paris and con

tains many brilliant examples by such
approved masters as Degas. Monet, Mil-:
let, Plss&rro and Forain. and by such
modernists as Cauguln and Henri Lebas<iue.The work of Henri Lebasque
has been practically unknown here,
heretofore, but the engaging examples
now shown ought to Induce a following.
He has color, a fresh vision, and a sure
sense of decoration. One of his larger
pieces, a scene in a garden. Is quite
mural In character.
Connoisseurs of the older schools may

think at first meeting it that It is;
sketchily handled, but as a matter of
fact It contains much careful study,
particularly of light.
By Millet there l.s a somber, arrious

landscape called the "Plow": by Forain,a study of a chorus girl button-
holing a forceful but unattractive old
gentleman back of the scenes; by Monet
there Is a colorful landscape that is ns
fresh as though it had Just come from
the easel: find by Gauguin there are
examples of his work both before and
after his memorable trip to Tahiti.
The Khrirh Galleries exhibition is a

diversified and distinctly modern affair.
The French group, which includes Matisse,Signac, De Sogonzac, Luc-Albert
Moreau and Deraln are better known
here than the Knglish Innovators,
among whom are Duncan Grant. Roger
Fry. Rupert Lee. Mark Gertler .and
Vanessa Bell. Boger Fry la known
here as a critic, of course, btu the still
I'fe he now sends will surprise those
who hold thai a student of the classl a
such aa Mr. Fry should adhere strictly
tc the tradition. He breaks from It
sharply "nd fakes a pleasure In the
explorative adventure of modern art
that is communicable to the spectators.
The most dazzling work In the "room,

however. Is still by Matisse. Matisse
appears to bo able to dazzle In any
company. His picture of a young womanleaning upon a window sill and
evidently surprized by a call from some
one within the house Into a novel and
amusing posture Is highly typical of
the artist' at his best. It is humorous
It Is richly decorative. It Is hold, and
it Is true. The_only thing unpleasant
about It la ft« price. I was shocked
upon Inquiring to discover that It Is
valued at $3,000, I had no idea that
small MaMsses were commending such
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figures as that. They will soon, at that
rate, be expensive enough for our
museums. \

Benson's Landscapes
In Watercolor Seen

The watercolors by Frank W. Beni
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"THE GUIDEl'6y FRANK. W
- GALLERJES

on in the Milch Galleries are a successfrom oeveral points of view, but
cruelly rrom me point or view in soiling.The little silver stars ihct indicatesales are remarkably prevalent In
this exhibition.

Itir one thing Mr. Benson has been

veryx auro In hia technic and certainty
of touch la never so valuable as In
watercolora. Of course (renin* Is undeniableIn any medium and even

through any misuse of It-^-aa witness
Wlnslow Homer, the greatest waterColorlatwe have produced and who seldompainted strictly In form-but the
correct usage Is a tower of strength to
any painter.
Mr. Benson is correct In manner. He

never fuses his medium, or, If he does,
covers It dp so quickly thatch" is never
detected. In the present series he has
devoted himself to th» delectable fishingregions of northern New Kngiand
and It la possible that those who are
tumbling over themselves to buy these
drawings are Impelled a# much try the
subjects as by the splashing color.
The objection the hypercritical will

make to these successful productions
Is the similarity of mood that prevails
In all of them The same placid, cool,
uneacited competency prevails In all of
them. It seems curious that an artist
Could feel the same way about such
different themes, but, as was said before,this Is hypercritical and the publicdoes not echo the sentiment.probablyenjoys the safe feeling of being
sure of Mr. Benson's mood In advance,
and so buys.

Varied Exhibitions
In Many Galleries

In honor of the viglt of M. Clemenceau
to this country the house of M. Knoedler
A Co. has placed on view an early portraitstudy of the great statesman by
Edouard Manet. It Is apparently a

hasty, <>gn sitting study, but one may
not hq i ire. For one thing there la ever
so mudli more In the work than appears
at flret glance. The character of the
future statesman Is there.It was

painted when M. Clemenceau was young
and probably at the time when he was

an art critic and hobnobbing with the
psln'era and the head Is solidly Indicatedand there are maay masterly Jndi-
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cations of the values. It la altogether
a genuine tour de force and la quite
an fresh and Interesting now as at the
time when It was painted.
The Guild of American Painters Is

holding forth In the Babcock Galleries
and will continue there until December
9. George Pears* Ennts stands out from
the rest of the group with his painting
of "Broad Bay," which is a compact
composition painted broadly and In rich
color. Eric Hudson la another forceful
painter and his "Rockbound Shelter"
shows a group of small flshlpg boats
bouncing about op the dark northern
waters In a way that only a close
student of the sea could have reported.
John "E. Costigan In his "March" exhibitsthe moat curious technic In the
room, but the etraylng sheep In his
picture are indicated with considerable
knowledge.

Sigurd Schou, who Is the man who
astonished the art world last year by
having an anonymous sale of his paintingsat the Anderson Galleries, is
showing hla latest canvases at the Milch
Galleries. Among them are landscapes,
still Ufes and figure pieces. In pleasing
color and decorative, and the general
feeling Is that he deepens the Impression
he made la* year.

.. » " I
Field Art Collection

To Be Dispersed
Tike Halea of the library and various

art collections of the late Hamilton
Easter Field will doubtless attract much
attention from artists. Mr. Field's
residence on Columbia Heights was one

of the artistic show places of the city
ami his library rivals that of the late
John LaFarge In Interest.

Mr. Field's proWfca* as a collector culminatedin his enthusiasm for Japanese
color prints, and writing of them In the
catalogue for the sales which are. to
occur at the Amfrk-an Art Association,
Frederick W. Oookln, the expert, says:
"Hamilton Easter Field collected

Japanese prints and other works of art
because he loved them. He bought
them not for the purpose of forming a

collection but because to be surrounded
by beautiful things was a necessity of
his nature. He wanted them to live
with for their aesthetic charm and spiritualuplift. An artist himself and a
creator of beautiful things, be was not,
as many artists are, narrow In his outlookand unable to appreciate the artisticqualities of works »ln other fields
than the one he had ch<«ien for his own

activities. Instead he was unusually
catholic In his taste and always ready
to perceive and acknowledge merit
wherever It was to toe found.

"This catholicity Is clearly reflected
in the collection of prints here offered
for sale. Taken as a whole, they are
an Important and representative lot.
Consider J separately each print has
some distinctive quality that led to Its
selection. In some Instances, it Is true,,
tho appeal was of the special sort that a

bit of fascinating color, or a well balancedcomposition, or the dexterous solutionot a problem In technique, or the
clever rendition of essential character
or form by expressive brush strokes
makes to the working artist by offering

S. :^ 1S»£r2
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bensonjCourtesy milch

suggestions for his guidance; but In the
main the prints were chosen fof their
larger significance.
"Buying solely for his own delight,

Mr. Field was not carried away by the
glamour of great names. While fully
appreciating the qualities to which the
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WILL SELL AT P

Wednesday Afternoon at 2:30 P.M.
Thursday Afternoon .. at 2:30 P.M.
Thursday Night at 8:15 P.M.

DECEMBER -«th.
THE CHAS. K. EAGLE I

of Chinese Hangings. Tapestries. Orient!
Uprising, removed from nia palatial rede

THE LADY FAIRCLOUG
CASTLE, LANCASI

of Bell Pulls, consisting of every varie
on the Continent, ^pain, Italy, Great B

THE MRS. KERNEL BABBIT!
MAGNIFICENT COLL
AI*o Beautifully Bonn
Firat Edition* of a Well

Together with Chlnene, Vienneei
\oeeftie», Beautiful (llfta'ruitahle fr
EnfjHnh Sporting Printm, Odd Pin
Mirror*, Candelabra, Andironn, Scot

COLLECTION OF
S. O. RAtNS

f
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3, 1922.

NCO-ENG
great artlata owe their eminence, he alwaysviewed their works with an open
mind, and he was as sensitive to lmperfeotlonaIn the works of acknowledged
masters as In these of stragglers who
never achieved wide fame. It la not
strange, therefore, that his collection of '

Japanese prints should contain many
unusual Items, and that some of the
lesser L*klyoe artists should be representedby worka of surprising merit.
The greater lights are also well represented;but the distinctive thing that
puts the collection in a class by Itself
!s the large number of rarities contained
In It that are important for one reason
or another aside from their rarity."

Notes and Activities
In World of Art

In the Stuart Qallery of the NewYorkPublic Library there has been
placed on view by* the Prints Division
of the library a collection of holiday
cards by American art 1sta The exhibitionwill continue until the end of

January.
There is a vein of intimacy about this

show, a feeling of friendly contact with
the personality of the artists represented,because most of these cards were

drawn to be sent to the artists' friends.
Even In the comparatively few cases

where cards were designed for another
the result gives much of the impression
of a labor of love. And the examples
shown of work done for firms likewise
emphasize the desire for something out
of the ordinary, even toy the very fact
that the artist has signed the card.
About half a hundred artists are representedin the exhibition, and Interest

la further enlivened by the fact that
the work shown Is In various media.
etching, wood engraving, lithography
and photo mechanical processes.

It is interesting and stimulating to
find, side by side, the style and con-
ceits of men of such different outlooks
as Hornby, Vondrous, Reed, Lewis or

Schneider, for instance, In etching Ruzlcka,Treldlcr, Lewis, Murphy, Lankes,
McCormlek, Falls, Prelsalg, Kallmann
and Zorach In wood engraving; L. V.
Solon, Hornby, A. and L Rosa, in proc-
ess reproduction, 'mese little products
of occasional graphic art can be enjoyed
both as personal expressions in art and
as happy solutions of the problem of pictorialemphasis of good wishes. And
there are the possibilities of suggestion
to commercial providers of greetings
who are willing to improve standards,
and to persons who prefer to have spe;clal designs made for them. Increased
interest in this matter should give added
opportunities to American designers,
and may thus have a beneficial Influence
on so-called "commercial" art.

.

A decision to place Industrial arts
and craft manufactures intended for its
annual exhibition on the same footing
ns architecture, painting and sculpture
has been reached by the Architectural
Keague of New York. Heretofore it ha*
been possible for members of the craft*'
to secure exhibitions of their products
by engaging space at the annual exhi-)
bitions. All exhibits of the allied and
industrial arts, in order to be eligible
for future exhibitions of the league must
now. however, pass a jury.
While the decision demands a high

standard of excellence in the American
crafts. It is felt to be a substantia'
recognition of their progress on the part
of th.> Architectural league. The allied
arts and crafts works eligible to dls-
play at Vie Architectural League in-j
elude all forms of house furnishing^
manteW, bronze work, leaded glass, ob-
Jets d'art, small statues, landscape
articles, and It is felt the adoption of
this new status will do much to encour-

age and create an appreciation ol
American craftsmanship In these productions.*
The Architectural League has, there|fore, announced that at the last regular

meeting of the executive committee, on

motion by Mr. Corbett, seconded by Mr.
Kahn, it was decided that instead of
selling space for the annual exhibition
In the sense that has prevailed In the
past, the league shall ask the crafts to
ooo|>ernte in defraying the costs of In-
atallation and that »tl such exhibits
ahnll be selected or solicited by the com-

mlttee on crafts. It was also decided
that photographs of such craft exhibits
shall be asked for^for the catalogue.

Thi3 applies for exhibits for the
thirty-eighty annual exhibition of the
league which will be held from Janu-
ary 28 to February 24 inclusive in the
galleries of the American rine Ann .-vj>iety, 215 West Fifty-seventh street,'
N«w York, and to succeeding: exhlbl-
tlons. All exhibits must pnaa the jury
to meet the high standard of merit;
that will be a marked feature of the ex-

hlbitlon. The Jury will lay great stress

on originality of design and Intending
exhibitors are requested not to send reI
TO HELP CATHOLIC OIRLR.

A bridge for the benefit of the CatholicYoung Women's Club will be held
Tuesday at the Htibhouse. Ml l^exlngton
avenue. This club offers educational
and recreational advantages to self-supportinggirls. Tables at $10 and single
seats at $2.50 each may be obtained at
the club.
Among the members of the advisory

board are Mrs. John O. Agar. Miss Con|stance Armstrong, Mrs Pyttleton FV>x,
Mrs. Michael Gavin, Mrs. F. Burrall
Hoffman, Mrs. Pe Pancey A. Kane,
Miss Teresa R. O'Ponohue, Mrs. WilllamA. Redding, Mrs. Henry Waters
Taft, Mrs. Cornelius Tiers and Mrs. 'J.
Walter Wood.
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7TH STREET
\

'UBLIC AUCTION
Friday Afternoon .... it 2:30 P.M.
Friday Ni.ht at 8:15 P.M.
Saturday Afternoon .. at 2:30 P.M.
7th, 8th and 9th
COLLECTION
1 Rugi, Furniture, collected mirilM the Boxer
fence, Seventh Avenue and 57th Street.

H. OF FAIRCLOUGII
IIRE COLLECTION
ty of Needlepoint, Gleubead, etc., collected
ritain.

"S & MISS A. E. CAMERON'S
iECTION OF BOOKS
d Seta of Booka and
-Known Dealer'a Stock.

», Italian Porcelatnt, Lamp* and
r Xmat. Barometert. Animal Riifft,
"en of Furniture, Bencher, Chair*,
ice*, Lamp* and a email

ORIT NTAL RUGS
, Auctioneer

LISH EXT
productions. Manufacturers of Indus- I
trtal art works and craftsmen are In- 1
vlted to address Russell K. Whitehead, 1
secretary Architectural League of New 1
York, 216 West Fifty-seventh street, i
New York city. ! <
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An exhibition of water colors and i

drawings In color by Drels Hehn -will be

Original Water-<
Bj

ARTHUR I
NOW ON E3

A1

SCOTT &
667 Fifth Avenue

j ~~~

NATIONAL ACAD
WINTER EH

NOW
21s West 5/

DAILY jo A. M. TO 6 P. M.,
Admission 50c. (I

ARTISTS' |
CO-OPERATIVE

GALLERIES
726 FIFTH AVENUE

(Glddlng Building)

New Group Exhibitions
Elizabeth Curtis Constance Curtis
Ellen Emmet Rand Edith C. Phelps
Malvina Hoffman E. Leslie Emmet

2nd Exhibition "The Dialis"
R. 8. Anient, X. J. Barlle. J. R. Grabaeh,
E. J. Sufcay, L. nuber, V. B. I>eeper.

P. J. Mangravlte. R. L. Marwede.

Ralph H. Johonnot
and group of California Artists.
Landscapes and Embroidered Textiles.

EXHIBITION OF

FRENCH
PAINTINGS
MODERN
AND BARBIZON
December 4th to Ibth

oacotm-nEOA«-fobaim if
b akqt'k. pisrak o . c obot .

sibley . renoik . iuaz .

mom.t. DAIDIONT . millet
.jacque.zikml'aziv-fantiv
.bappaelli.Etc.

Howard Young
GALLERIES
620 Fifth Are.

Charles
of

London
I

EXHIBITION of
LANDSCAPES

I b'

ASTON KNIGHT
November 27 to December 9

t th»

JOHN LEVY
GALLERIES
mo rrrrn atknvt

BABCOCK GALLERY
19 East 49th Street

Guild of American Painters
Exhibition Nov. 27-Dec. 9

Hrr*. CMlliin. Knnt«. FiMt,
P«rn<lon, Pre*«1l*n<1i«r. Itn/cll, IftxKnn.
Julliii. Ktmbel. Mtvff, Rath, Murk.

Mlhfr. Rlriilrl, Swnpe.

Exhibition of WATER COLORS

BOYER GONZALES
to n« Is il tho

Brown-Robertson Galleries
II* AUdlain Avenue.

D. B. Butler & Co.
Etching* and Mezzotint*
Suitable for Holiday
Present*. Frame*

116 Eaiit 57th Street

J

7

IIBITION
teld at the nailery of the New York

for the Hard of Hearing, 1Z6
ICast Fifty-ninth street, from Iiecember
i to 10. These drawings of New Tork
rtid the old seaboard towns of Aiasstthusettsretain the spirit of fhe »tttldilnoand fresh air In which they wars
nude and are inspired by the life and
movement of beaches and highways.

Color Drawings
r

tACKHAM
[HffilTION

FOWLES
Between 52nd and 53rd Sta.

V

----- n----s

EMY ofDESIGN
'HIB1TION

nnmr
KjriLiM
'th Street
SUNDAY 1:30 TO 6 P. M.

ncluding Catalogue)

Whitney!
Studio
Club

147 West Fourth Street

EXHIBITION OF

WATER COLORS
Loaned by the

BOSTON ART CLUB
from

December 5 to December 23
Oprn veek days 11 a. m to 10 p. m.

Sundays. S to W p m.

rr)UDENSINr_,iSQalleries
Painting* of

n/ir\i 1 rwn i iirri
lVlULLEiUnAULlV

Expressionist

"The Ultimate Achievement of
Modernism."

LAST
45 West 44th St. WEEK

C.W.Kraushaar
ART GALLERIES

680 Fifth Avenue

ON VIEW

Gaston Lachaise's
Model of a heroic figure

proposed for ihe
American Telephone and

Telegraph Company Building

// pSchultheis Galleries
/ 142 Fulton Stroot

Paintings
Mezzotin ts

Etchings
Prints

I- KAmt)

RecentPAINTINGS

H. Melville Fisher
December Ht to 15th

VUltara

AINSLIE GALLERIES
677 FIFTH AVE. (at Mrd S».)

DECORATED POTTERY
PAINTINGS AND DRAWINGS >

H. VARNUM POOR
lt«nnl>fr 1 «f to 1M

MONTROSS GALLERY
WI Fifth Ate. at 4Ath »t.

SPECIAL EXHIBITION
PAINTINGS by

ARTHUR B. CARLES
IWrnbtr lit ( Hit

MONTROSS GALLERY
aw Fifth Ate. at i.tth at.

FRANCISCA REYES
SPANISH ANTIQUES

«?-. MAIMJMIN 1V1 lew flltt m J

Larj ^k
lection in New York City

~m


