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-~ How Jokes

.

Get That Way|

has wondered where the aver-

age vnudevilie joke—and some
of them are quite average—originated
It hardly seems possible that every
variety comedlan Sreated the slang
and the josh phruses he uses; one
human brain, let alone the variety
brain, hardly seems capable of it. As
a matter of fact, many of them started
life as similes and were abstracted
from “A Dictionary of Similes,”” com-
piled from many books by Frank J.
Wilstach, professor emeritus of the
Winter Garden.
. Wilstach—who admits, by the way,
the soft impeachment of having writ-
ten the “review of reviewera” quoted in
& letter to THE Nxw York HeraLp last
week—frankly confesses that he had
thought vaudeville artists would be ths
last ones in the world to possess a copy
of his work. Yet every wise cracker
from the two a day whom he has met
has told him he always had the book
on his dressing table. - Just by dipping
into the bouk they could fetrh a Joké
to the surface almost any time,

Often at the book storgs the players
have asked for “that book of smiles’”
which is what they were after in the
end, anyhow. Appended are several
Job lots of simllles from the velume.
Look them over and perhaps you'll
recognize some of the makings of sev-
eral jests which you heard at your
nelghborhood theater last week:

Naked as an egg.

Inquisitive as an X-ray.

Merry as an allmony bell

Compelling as gunpowder.

Lean as a vegetarian's cat

Even as a set of false testh.

Bhe has legs like an hour glass,

No more privacy than a goldfish.

Overloaded as a Ford on Sunday.

FPainless as a cinder in a glass eye.

Hard to shake as an nllmwxy wife. |

Useless as an Icebox to aif Esklmo.

Useless as o glass eye at & keyhole,

Grave, but satisfled, llke & widower,

A face like the abdomen of & ten pin.

Lonesome a# a bachelor's tooth brush.

Melancholy as a hairpin on a tomb-
stone. 4

Blippery as an eel in a kettle of boft
BOAD.

Language like the sweeping of car

L)

Impossibla as to rivet a nall in a
custard ple.

About as secluded as the Grand Cen-
tral Statlon.

She looked like the third page of the
Old Testament.

Mean efiough to steal & lump of sugar
from a blind fly. .

Nolsy as a llving skeleton having a
fit on a hard wood floor.

No more chance than a bow legged |
girl in her home town. |

About as Important as a new flea In |
& Bowery lodging house.

Impractical as a market garden on
the lava streams of Vesuvius. !

Husbands are llke motor cars: they
Are good for at least a Yyear.

Absurd as to clap spursinto a wooden
horse and expect It to gallop.

About as much respect for woman as
& tom cat has for a marriage license.

ny, lke motoring, I8 resily |
travelling by means of & series of ex-|
ploslons.

Came down on him like a newly
elected Republican President on a
Democratic postmaster. -

More Talk
‘of Broadway

Continued from Preceding Page.

one of the books in his prohibition
Ubrary.

Moreover, Louls Mann asked for a
rétaining fee of $1,000 a week and 50
per cent. of the groas, afrer he jour-
neyed down to Atlantic City to see if
the show could make the grade with
hims As Mann departed soon after

pRDBABLY many a theatergoer

| Ing,

making this proposition, it seemed to
be received with a nsingular lack of |
cheers. Bernard is said to be under|
the doctor's orders, virtually waiting |

for a prescription to explode on T.hei
stage. 8o It is doubtful whether he|
will be in the plede, aside from the |
fact that it (s reported that he will
carry on with Fannle Brice In the new
musical comedy In which Florenz

Ziegteld, Jr., will nominate her.

n Its week at Pittsburgh recently

ly" drew in gross receipts of $560,-
000, probably the high water mark of
musical comedy, which is blgger than
many Presidents of South American
republics play to In a year, If they last';
A year. Marllynn Miller's salary is said |

to be $3,500 weekly, plus 10 per cent.
of the gros: as a star, =0 that during
this week Miss Miller had about §8500
to think about as her personal prop-
erty.

Harry Tlerney and Joseph Me-
Carthy, who wrote the music and
lyrica for “Irene,” as well as the cur-
rent “Up She Goes,"” have a new musj-
cal show with which Ray Comstock
will soon replenish the continual ex-
baustion of whirly-girly attractions,
James Montgomery is not the librettist
for this one, through some strange
freak of fate. Comstock will start
work on it soon, and may bare It to |
the tempest In New York this season.

“Glory,” which thls trlo srote and
which advances upon the Vanderhilt
Theater chortly, was tried out n sea- |
son ago under the title of “Chickens"”
and hashed and rehashed to its pres-
ent state,

Lillan Walker, ons of the first of |
the early stars of the movies, who used |
to run races in the antediluvian film
popularity contests with Muary Piok-
ford and Mary Fuller, but gradually
receded Into the backsround on the
screan, I8 to be not only seen again
soon, but will let her voeal cords
wibrate a bit. In other words, she s

to come jnto bloom once more on the |

wlage.
The play In which she will give

wolce will be “The Green Bearab,” by
John @&tapleton, with which Jamens|
Shesgreon, formerly connected with |
Wagenhals & Kemper as an advance
“agent, will take a bow as n producer.

| comedy,

tone. “Her 'Femporary Husband"
which was rather temporary in New
York, has just been welcomed to the
sereen to the tune of §5,000, with Fipst
National acting as the reception com-
mittee for the industry. ‘“Welcome,
Stranger,” was also made st home In
the films at au price of $18,000. The
deal for “Six Cylinder Love.," another
| S8am H. Harrls production, fell through
| with a dull thud because the owners of
the rights asked the movie [olk to
stand and deliver $80,000, and the
movie folk felt they were talking as
if tifey were film stars.

Another instance hag just comea to
notice of the extreme care in mount-
\ing a production used by David
Belasco, who is like an eagle for spy-
ing something wrong and pouncing
upon it. In Pittsburgh, when David
| Warfleld's—and Shakespeares's—'"The
| Merchant of Venice" was presented
there recently, some commentator in
an idle, jesting moment said that the
set for Portin's mansion at Belmont,
which was done In somewhat Orlental
vein, looked like the Casino Theater
in New York in its early days,

It was evidently the most casual
remark, but Mr. Belasco felt that
drastlc measures were called far. Bo
| last Thursday night, only a week be-
| fore the opening at the Lyceum, The-
| ater, the whole Belmont set torn
lout. and a new one was installed
{ Other managers would probably have
been terrified at the mere thought of
| making an elaborate change at such
| a late date, bul Mr. Belasco was de-
termined his set wouldn't suggest a
place where @ Tfortleth anniversary
was about to be held.

Carroll MeComas [n Max Marcin's
production of “Mary, Get Your Hair
Cut,” 18 slated to bounce into ‘the
Forty-ninth Street Theater on Jan-
uary 8. The plece received agreeably
tolerant notices out of town, and sev-
eral nelghborly things were sald by
the reviewers about Miss McComas's
acting in particular, 8ince then the
plece has gone through the customary
fletcherizing for a metropolitan debut

“Lonely Wives" ls still rehearsing
vigorously. The latest sensational
news from it<is that the chorus has
been completely changed. George Me-
Lellan, assoclated in the production,
is all for wvepices, while Woods and
Herrman are all for figures.

Allan Pollock in “A Bill of Divorce-
ment” closed last night in Cincinnath

Still Another
Shaw Preface

€ontinued from Preceding Page.

that are In the dictlonary. It was not
by any process known to men of learn-
but rather by some telepathic
methgd of absorption, that I managed
at last to divine, Infer, guess, and co-
Invent the story of Gitta, or Jitta, ae 1
have had to spell her to avert having
her name pronounced with o hard G.
"Trebitsch s amiable enough to say that
1 have succeeded wonderfully, but even
# véry bad translation may pe a won-
derful feat for a teanslator who does not
know the language.

However, when It comes to translating
a pluy the mere translation {s only the
tiniest fraction of thg business. I soon
found that a llteral transiation would
fall completely Lo convey the play to an
Anglo-American audience, It was nec-
exsary to transinte the audience as well
as the play—that {=, to translate Vienna
Into London and New York. And this
involved translating one theatrical epoch
into mnother, "

Vienna is still romantic In the manner
of Victor Hugov and Theoplle Gautler,
And as the conqueror always acquires
some of the qualitles of the conquered,
even now that he no longer eats him,
there laa touch of the East in Vienna,
not only brought by the winds along
the Danube, but left by Sobleski when
he drove the Turk back from the gates.
Aldd to this that Viegna has never
weaned itselfgfrom the sweet milk of
elghteenth century art. when even woo
wiks u luxury, and the heroine could not
die In gloom too deep to please the
audience. When natural history (some-
times ambiguously called reallsm) Is
banished from the theater, cruelty, hor-
ror and death became palnless there and
even luxurious, because nobody belleves
in them. The most frightful tormenta
may be heaped on the heroine until she
dies of polson or a broken heart; the
slllian may, liké the wicked Count In
"I Trovatore,” live only to centuplioor
la morte of the hero In wmille atrose
apasimi, and the hero himsalf may not
know & moment of happiness or security
until misfortune dogs him to his death;
¥ot no ons will turn a halr; the maore
freadful it all is the better I8 is liked,
hecauss romance can never come homa
to reality. To preserve this delicious
anmsthenln there must be no bringing
down te earth of the businessa by the
disitusioning touch *of comady,

In England und America nowadays
such romance s privileged only In
Itallan opera, and s not tolernted with«
out the music. The Anglo-American au-
dience wants a happy ending because It
wants a credible ending, and therefore
cannot bear an utterly unhappy one. It
Is true, as the late St. John Hankin
pointed out and [llustrated by his “Plays
with Happy Endings,” that the eonven-
tlonal happy ending l2 often as unhappy
astrous as the maoarrlages which
h magistrates and pollee court mis-
slonaries force on young people who

| hwve been no better than they ought to

be. But the fact remains that n pro-
portion as a play succeéds in produeing
an Mlusion of real life it must glspense
wjth the framtic agonles and spairs
and polsonings and butcherles of the
romantic theater. Consequently, If you
take a play written under the tyranny
of a romantie audience and present It
without modification to a comparatively
matter of fact audience, it will miss its
marig and may even mine fire altogether.

To avert this regult in the case of
“Frau Gittas SBuhne
viuntage of the fortunate clroumstances
that In real life the consequences of con-
Jugal infidelity are maldom elther so meri-
ous as they are assumed to be in roman-
tie tragedy or so trivial as In farcieal
1 may as well confess at once
that though In the arlginal play Jitta
lives miserably ever afterwnrd, and her

| husband hardly escapes for & moment

from the strictest Spanlsh tradition of
Jeadousy eruel an the grave, I have per-
mittad myself to suggest, by a fow sllght
touehes, that they may quite posalbly set-

tle down on reaponablea huvman terms and |

The titie of the play, by the way, has fnd Jife quite bearabie after all, Trebitsch

nothing to do with the producer, Tt (s|
evem now In rehenrsal, and If all goes
well Bhesgreen will disturb the sllences |
of some theater with it In about n|
month.

While the schoes about the movies
ars still rolling from the preceding
paragraph, It might by well to point

. out that the market for the eale of
that are now stage dlscards has

nmr what the experts call a bull

goes po far as to say, "You have made
my last act almost a comedy ;" but he
does not demur to the change, which s
pot In the story (itself but only In the
key in which It Is played. ‘Though the
assumptions of the audlence as to what
will happen after the fall of the cur-
tain will be more cheerful In England
amd Ameriea than they were in Vienna,
the setion of the play remalns as In the
orlginal, ns far as I have besn able to
do justice to It

“Frau Gittas Ruhnu"'ru first por-
formod at the great Burgtheater of
Vienna on February ‘;. 1930,

' 4 G

| that, during my association with

1 have taken ad-|
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~ Fay Bainter in “The Lady Cristilinda” coming to the Broadhurst for C hristmas.

Men.” A great many people object to |
it, declaring that It “means nothing.”
Another group in scanning the adver-)
tlsing columns seem to declde that it is|
not a play at all, but some sort of
faghlon bazaar presided over by Bonu |
Nash or some other flossy gentleman
who writes ‘Helpful Hiots for Natty
Diresgers.”

“Fashlons fof Men" is a llteral trans-
lation of the Hungarlan title “Ur| Divae,”
which Is the legend on the signboards
over scores of shops In Budapest ex-
actly like that shown In the first and
last- ncts of the new play. I am in-
formed by my private spies that there
are no ahops In Hungary where men's
furnishings are sold exclusively. Such
gonds are always sold in stores where
ar;.tcleu of women's apparel are also on
ie,

Unguestionably there Is a symbaolic
allusion In the title. It is certaln that
Molnar intended to present Peter Juhoss
as setting a new ‘fashion for men” in
his attitude toward the two women In the
play, his wife and Paewla. This |dea
could be stretched to cover the attitude
of all the men in the play toward tha
women concerned—the mild Juhoss, the
debonalr and worldly wize count, the
self centered Oscar and the falthful and
loyal Philip, .

At any rate please inform the world
that It isn't a fashion show and the
title has a definite meaning, even a
“slgnificance." Joun Peren Taouey.

NEw York, Dec. 13, 1822,

AGE AND ART,

To the Dramatie Editor: .

1t I8, no doubt, Impertinence of me to
write you at all, but you touch a sub-
Ject near my heart when you write of
the age of Shakespearian stars. In re-
ferring to Forbes-Robertson and his
Hamlet you sate he was In his ffties
when he first acted the role In America.
As a matter of fuct, he wus just 50, He
was 44 years old when he played Hamlet
for the first time at the Lyceum Theater
in London, where hé presinted the
tragedy for one hindred nights It (s
ptrue that he was 63 when he was qu{
for the Inst time on any stage in the
purt st Sanders Theater, Cambridge,
Mass.,, and this performance was the
| greatest I ever saw him give. [ presume
him,
lusting over four years, 1 must have
seen Forbes-Robertson .act Hamlet at
least ona hundred times.

1 have |t from that worthy woman
and sterling actress, Madge Kendall,
who saw Forbes-Robertson's Hamlet In
1897, when he wam 44 yeara old, that
he was a greater Hamlet In every re-
spect when he bade farewell to the Lon-
don stage at Drury Lane in 1913, Bure-
1y, you must havA geen him in the play |
tha following sutumn during his fare.
| well seamon at the Bhubert Theater in
New York eclty. Mra. Kondall com.
mented on the change of twanty vears |
and sald that what loas there might be
in phyaleal beauty—and Forbes-Robert-
son had this quality In Ita Anest sonse, |
If ever man did—was more than bal
ancad by the greater usefulness of spirlt |
and soul, while the' maturity of hl.¢|

|
|
|

mind and art added a luster that no
perron under 50 could posaibly Bring to
the role.

It meemn to me thera Is something of
a paralie] to this In the case of Paderow-
skl. The orities to-day agree that while
he has lost something of the youthful
poetia quality that characterized hias
playing thirty years agn, there are other
factors In his art to-day that more than
eompensate for hiz lack of the earller
| charm, It (s quita true that w planist
| does not demand so much of his phyaical
appearance af does an aclor, but =t |

-

personal attributes are far from being
inensential, particularly In Paderewski's |
history.

You seem te Iay groat etress on

youth in the theater. Mr. Zlegfeld man-
ages o shdw you each season Afty or a |
hundred  hlooming young beautles,
odorable, fresh, with all the Ineompar- |
able charm of youth. But who ‘almﬂll

e |

| from other arts?

MY DEAR SIR:
L
T

omMT THIS RIGHT. you once in a generation the charm, | Barrymore's Hamlilet beautifully read
5 i ¥ the genlus, the magnificencs of a Julla | but the acting was reminlscent of the
To Ehs Drumatic BEditor: 4 Marlowe as she is to-day? 'imm'les. The text was woefully cut and
Will you kindly, for the love of the If youth then i& so Important Walker | 80 staged that the whole play was little
Twelve Apostles and the nine muses, In-{ ywpienide, who acted Hamlet when he | more than a reading In costume. With
form the dear general public something | ey 18, must have beer ideal, as many | tWo exceptions the support was Inade-
about the title of the JDew Molnar ‘ crities throughout the country still claim | auate and their Hines so cut and dirscted
comedy at the Natlonal, “Fashlons for him to have been, John Barrymore is|that they had no opportunities, -4

t-;-dny. 40, you say. Very well, will he |
be less great as Hamlet when he reaches |
607
to the*publlc great acting because

Is an actor, then, to abandon giving

must of necessity add years to his life?
What would become of opera If Hlf:'.!‘

were the standard demanded? LN
Lehman refused to sing Isolde, thougn
her London manager insisted that ““‘-‘f
do s, until she had reached an age |
which was twice that the role required.
She declared she was unfit for the task
and her exceptional, well nigh unigue
standard of art would not permit her to |

undertaka Jsolde or the other’ great
Wagnerian characters until she knew
she was ready. Did the crities condemn
this great Isolde when she finally essayed
the role at an age much too old to” be
physically correct?

It iy true that In the theater the eye
demands satisfaction, but it is u l||1-.-.--|
tion whether the eye Is more deserving |

of being pleased than iy the spirit, 1|

would rather ses Duse at 64 than all
these youngsters New York js raving |

albout, M
But thls disparaging of thi ripe
manding matured artists becnuse

they

have passed the fiftleth milestone (s to
say the least ungraclous and ungratoful
and we think metlculous. Modjoeky
many years ago pointed out that to piny
heroines of Shakespeare regulres the
experiances of a lifetime. To nct Jullet,

she sald, one must ba A0 and look 16
Mr, Zlegfeld can find you plenty who
look 18, but where can you And a haif
dosen who can act Juliet at any nge?
Julla Marlowe acted Julfet when sahe
wone 19, If we are to balieve some very
good: crities, she in the greatest Juling
our or the Englith stage has seen
Should she agnin appear as Julief, ns
gome of us<wish she would do, will shs
be greeted by deprecating volces he-
cause she s no longer 19, and for that
renson we must be deprived of seclng
what her wonderful personality and art
are cqpable of dolng with the role?

Why should the theater be so different
Some of the moat m-
porignt creative work the world pos-
wensog has been done at ages well over
titty and oftentimes well over sixty
Wagner, Verdl and Cesar Franck have
thess periods of their lfe to thank for
rome of their most perfect compositions
and there are endless parallels In liter-
nture. It Is not falr to assume that urt
in the theater reaches Its fallest develop- |
ment late In lfe, even with the few rare.
flung genlussn?

Thers &' only one public I know of that
appreciates this fact. In London they
nre loyal to the'people who do flne wolfk
to the gnd of their careors. There In, no
doubt, sentiment mingled with this ade
miration, but even so this quality of
wentiment Is finely human and not to be
sneered at. 5

We hold no briaf for tha veteran wh

Ings msuperfluous on the stagoe, but
Forbes-Robertaon  wag fur from belng
superfluous, an are mafy other plavers
who are no lopger sixtean
Ray Hexoxnsows,

gl.r\'m.Am-. Ohlo, Dee, 18, 1822

“HAMLET” I8 OUT OF JOINT, |
Ta the Dramatic Editor !

For nearty ffty syeara I have heer |
reading and Belleving that "“If you mes
it In Tee Bun (nand HEmatp) it's wo® |
After the fulsome pralse of your drea I
matie critle T journsyed to the Harrin |
Theater wjth great expectations of « |
treat thatPwould put soma of the mem- |
orlea of other dags In the shade 1|
have sean nearly all the Hamilets of my
time, Including Edwin Forrest, Booth
Barrott, Bdwin Adamas, 1 L. Davenpart,
Hdward Eddy, the old Bowery Theater
favorite; D, W, Waller, E. T. Stetson
Frank Mayoe (& good Hamiet lLefore
| playing Davy Crookett), Charles
Fechter, Charles Vandenhoff, with

Mary Anderson as Ophelia; Thomas W
Keane, Henry Irving, E. H. Sothern,
Forber Robertson, Henry Miller, Walter
Hampden and one woman, Adela Pel-
garde. [ found the greater part of

04

| rlous talented actors.
| 8kinner was among them!
| the wonderful volce tha

| rnagers to hear me,

Any one who has seen that sterling
actor Tyrone Power as Judag to Mrs,
Fiske's Mary Magdalen will know that
the part of the King was not hix conceps
tlon, The stage setting of one scene,
malnly & fght of steps, for the entire
play was ridiculous, The modern abom-
Ination of a split curtaln and the weari-
some curteing calls brought to perfec-
tion by Sothern and Marlowe were
worked to the limit, The churchyard
scene, one of the gems of the Bard of
Avon that I once saw played by Booth
and Jefferson, was “‘the most unlkindest
cut of all.” T could stand no more and
fled the theater, fearing the worst was
yet to come and convinced that Barnum
was right. I learn that there Is coming
a flood of Shakespearian revivals by va.
Would that Otls
He has vet
THE SUN sald
years ago was the best oh the stage, and
he is the one man who knows all fts
traditions and could reproduce them.
Howevor, this is too much to hope, for 1
foar the modern producer will continue
the darkened stage to hide the Iack of
scenery, the gplit curtain with the tire-
some calls, that were unknown to Hd-

Tales of the Two-a-Day

“
Vaudeville
PALACE—Elsle Jants, Trixle Fri-
ganza, Vivienne Begal and Harry

Carroll, Fradkin.

CENTRAL — “Say It Whith
Laughs,”  with Roger Imhof,
Marcelle Coreene, Bob Nelson,

the Barr Twins, Bobby Barry.

BROADWAY — Harry Stoddard
and his Shanley Orchestra, Jim-
my Lucas with Francome, Will
Mahoney, Max Cooper aiid Irene
Rlicardo.

RIVERSIDE—Chic Sale, the Can-
sinos,

COLONIAL—'Stars of the Fu-
ture,” "A Night in Spain.”

EIGHTY-FIRST STREET—Ernest
R. Ball, the photoplay, “The
Pride of Palomar."

PROCTOR'S FIFTH AVENUE —
Margarst Young, George ILe
Malre.

PROCTOR'S TWENTY.-THIRD
STR EE T—Greenwich Village

nstrels, Polly Moran.

PROCTOR'S FIFTY-EIGHTH
STREET—McGrath and Deeds,
Briscoe and Rauh. .

PROCTOR'S 128TH STREET—
Sarah Padden, Butler and Pa.rker.)

L

Reports #were in clrculation last
week that the Shuberts had been dick-
ering with Max Splegel for & lease on
the Strand Theater fpr a year, with
the deliberate purpose of presenting
vaudeville there. Motlon pletures

-

| would be banished. So would Shubert
| vaudeville from the Central Theater
That houss would return to its right-
ful sphere of influence in the legitl-
mate. The alm of the Bhuberts would
|bs to present popular priced varlety
| at thelr new rallying point. However,
| the deal is not considered likely to go
through—but then, prophecy 18 a
poorly paying trade in the theafgics!
district.

Arranging tha opeming blll of a new
vaudeville theater 18 a hard problem
from every angle. The booking man
who takea It In hand has to have a 100
per cent. knowledge of vaudeville, of the
entertilnment resources of his clreult
and of the likes and disllkes of the
town he I8 booklng for., Ha must pro-
vide a typically strong blll, yet not so
strong that following programs wiil be
an antl-climax. In other words, the
first bill must not promise too much,
Thé bill must represent the standard
acts to good advantage, as out of the
store of so-galled standard acts comes
the material for the average blll. Too
much novelty would get a pace that
could not be kept up. Local prejudices
—and thers are all Kinds—must be cara-
fully reckoned with. A bill that would
ba a smashing hit In one clty would
“flop” In another town a few hundred
mileg away. The new B. F. Kelth
theaters are booked by . Edward V.
Darling, who Iy & practiced hand at
selecting a series of acts that will play
well, observe an artful variety and
change of pace, satisty, to the limit
and yet not make it impossible to fol-
low with an equally pleasglug bill the
following week.

Who's Who

MAURICE 8, REVNES, producer of
“Fashions for Men," Is another Philadel-
phia product, though born in New York
32 years ago, While he was a high
school gtudent there he began an asso-
clation with Oscar Hammerstein, though
at first In an unobtrusive way. Revnes
was so0 devoted to musie that when
Hammerstein brought his  operatic
troupe to the Academy of Music in
Philadelphia he used to work as a super.
One night in 1807 he heard the: lmpre-
sario dellver a specch from the stage
revealing that he proposad to bulld an
opera housa there.  Jf the citizens would
regpond praperly, Hammertseln, sald, e
would erect the house the following
Yyear. '

Revnes became so fired with the idea
that he went to the director and offered

 3700,000 in their sales.

Ag & reward, wnen the opera house was
opened, he was made assistant man-
ager, staying with Hammersteln for
two years till his Interests were dis-
pased of.

After dolng some vaudevilla produc-
g he joined Comstock and Gest, man-
aging companles at both the Comedy
and Princess Theaters. Then he be-
came general assistant to Ellsabsth
Marbury in her plny brokerags businesa,
From the knowledge and training galned
here he went into the hrokerage busi-
neas himeelt; ¥He was one of the first
‘to handle the sale of spulien plays to
screen  producers, dlsposing of many
dramas to Thomas H, Ince. Ha declares
that {f many plays ha? been snapped
up then at §1,000 aplece by the ifilm
makers whom HKe urged to do so; In-
stoad of depending on or!ginal scenarlos,
many plays could bave been purchased
for $25000 which have since totaled

He-was In one-of the first Plattshurg
tralning groups, and after eing com-
misgloned a second leutenant and being

to handle the subscriptions. ‘Though
unknown to- Hammerstein, he impressed |
the Impresario so that he turned him
over to his son, Arthur, to be engagod. |
After meveral weeks without any prog-|
ress, Revnes told Hammersteln he be-|
lidved the money would come in if he|
clreularized leading citlzens. Hammer-
stein rejected the idea as beneath His
dignity, On his own responsibility
however, Revnes sent out cireulars and
In runf weeks $180,000 had come in.

attuched to the staff of Major-Gen. Bell
of the Sevnmr-sey’imh Liivlslon at Camp
Upton he was sent to the Second Army
Corps abroad., There he organized the
first theatrlcal unit for the entertaln-
ment of the soldiers, which later bec#ne
known as the Argonne Players. When
he was assigned to the 306th Machine
Gun company he =aw  adctive service
and was part of the Lost Battalion, be-
Ing the first officer wounded!in that ad-
venture,

4 =
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The First Nighter’s Calendar
TUESDAY.
PROVINCETOWN THEATER—REudbiph Schildkraut, German-Yiddish
actor, will make his debut In English In Sholom Ash's play, "'The
God-of Vengeance,' presented by the Players Company. Others In
the cast will be Esther Stockton, ¥Yleginla MacFadyen, Lou Sorin
. and Mue Besland, Cleon Throckmorton designed the sets,

APOLLO THEATER—Ben-Aml In

has forty-two scenes, pregented
by means of a meciumlc# a
invented by Sven Gade. he

include Philip Merivale us Hoss
ice, Inn MacLaren as Antonio,
Grimwood as Prince of Moroce
Braham as Loren:o, Regipald

Chus, Edward H. Wever as Ste
do, Warde de Wolfe as Jester,

are by Ernest Gros.
Incidental musie,
Quuoid, 'R, T,

FRI1

win Booth, and will depend on the press
agent for the audience, J. “'-:wom
Taor, N. Y. December 9, 1922, |

A DROAD HINT. |

.
To the Dramatic Editor: g |

At this time, when the press Is packed
with talk about this star's and thal
star's plans for playing Juliet, 1 wish to
contribute my nolss to the discussion—
from the viewpoint of an average
Shakespears enthusiast,

A few seasons ago [ chanced to mee
Miss Bertha Broad as Juliet In Walter
Hampden's production at the Academy
of Musle, Brooklyn. Well, sir, the girl
actunlly “stopped’”’ tha performance in
the baleony suvene and the potion scene
The following day I purchased a copy of
every metropolitan newspaper, expect-
ing to be greeted by blg headlines on
dramnatic pages, headlines telling
nbout the wonderfully vital performance
of Mizs Broad, Not a line—nothing!
Later I was Informed that city critiea

the

seldom |If ever travel to Brooklyn te
witness performances.
2inee that memaorable night T had lost |

complete trnek of the young Indy until

| In ‘n recent issue of the Theatre Maga- |

sine 1 noticed her pleture with the cap-
tlon: "A Born Jullet—on the Road to |
Stardom." .

But that wap all. Last week T met an
oldtimer in Shakespeure productions, and
In reply to my Inguiry he stated he had
heard from soma ona that Miss Broad
had nbandoned her "Shakespearc strug-
#lon” becmusd managers, If at all (nter.
ested In dolng Shakespears, wanted
“namesa” only.

Now, Mr. Editor, T am not asquainted
with Miss Broad, and don't know any- |
hody who Is, yot T would Wke to tell the |
world, joud enough for the aforesald
that If any of
them present Bertha BHroad as Jullet T'd
sanrantes pn attendance of at leant fifty
persons—friends of mine. Here 18 a young
girl whe has proved that she can actuslly

play Jullet . . . and nobody Is hav-
ing her do It.
Furthermore, If any manager Inters

ented In the proposition will write me 1
will
check for fifty geats, and he can charge |
me speculators’ prices,

Cuantes Puiveas Divie. |
1

BroorLry, December 8, 1923,

THE SUBWAY COIRCUIT.

1

MONTAUK THEATER fnronk!ynb—!
“Her Temporary Hosband," with Wil |
|

inm Courtnay.

TRLLERS SHUBERT THEATER—
“The Cat and the Canary.”

MAJESTIC THEATER--"Glory."

SEHUBERT - RIVIERA THBEATER
| Manhattan) —Oraecn Gaoerge in "To
Love with Robert Warwick anfd Nor-
man Trevor. v

v

immedintely send him s cartifled |

| «<ritics spurned and the paying
\!

d o=

the French of Charles Mere,

Juckson, Florence Flynn, Jan
Fillmore and Albert Tavernier.

WEDNESDAY. 1

hard and Rudolf Bernauer, will be presented by the Selwyns.

von Reznleek. The cast is said to number 100,
THURSDAY.
LYCEUM THEATER -— David Warfield will ba gpresented by David
Belasco in “The Merchant of Venlea.”

as Balarino, Fuller Mcllish as 9id Gobbo, Charles Harbury as Ral-
thazar, Percival Viviun as Lewnceot (Gobbo, Morrls Strassberg as

H. Brown as a Dwveal Measenger, Miss Mary Servoss as Porlia, Miss
Mary Ellis as Nerissa, Miss Julin Adler as Jession,
Norman O'Nelll of London has composed the
The costumes Are from design® by Percy Mce-
The period art was supervised by Elmer Tufilnger,

ELTINGE THEATER—Helen MacKellar will be presented by A.

Woods in “The Masked Woman,” a play by Kate Jordan, hased on
The scene I8 In Parls,
man will have an important rale,

“Johannes Kreélsler," by Car] Mein-
It
! in the length of the average play
rrangement of six stages in one,
musical setting was done by E. N.

The supporting cast is to
anio, A. E, Anson as Duke of Veun-
W. L Perclval as Gratiano, Herbert,
o, Albert Bruning as Tubal, Horace
Goode as Solanio, Herbert Ranson

phano, Edward Crandall as Leonar-
Nick Long as Clerk of the Court,

The settings

DAY.
H.

Lowell Bher- .
Others will he lan Kelth, Ethel
¢ Houston, Gladys Frazin, Russell

SRS

s SR .
VAN AVANVAS |

Lily Cahill, who plays the Spirit of Reconciliation in the Pageant bf
Anglo-American Friendship called “So This Is Londod,” which the

public took immediatey to its bosom.,
o

\
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The Greatest Sporling Goods
Store in the World

Madison Avenue and 45th Street

New York

The

Christmas
Leap

Almost at the foot of the -
hill—a ‘short leap and we're
there! Calo '

. Here under the one roof-are
flft:; for every member of the
amily—every friend. :

In the briefest time, and
comfortably, you may finish

your Holiday shopping. A

Cheeriest of
Lists for Christmas .
Choosing
Skates and Skating Shoes
Hockey Sticks and Fucks

Smoking’Sets and Ash Trays’
of Cloisonne, Brass,
~Crystal and"Enamel

English Repp Mufflers
Bandannas Used for. Mufflers
English Spitalfields Searfs
English Knit Silk Searfs
Scotech Golf Hose and Malf
Hose-—America's
Largest Assortments
Skis, Snow Shoes and Bob Sleds
Golf - B and Clubs
Cricket Bats
Tennis Racquets and Cases
Poker Chips and Tables
Hazard, Roulette, Keno, Faro
and Minoru
Ma Jung,

Imposted Chiuese
Sets of Ivory
In a Variety of Cases

Carved Ivory Chess Sets
Motor Coats and Robes
Kit Bags and Suit Cases,

Fitted Traveling Bags
and Toilet Cases

Golf and Tennis Shoes
Mocecasins for Boudoir Use
English Riding Boots, Spura
and Crops
English Walking Sticks and
Umbrellas

Largest Selection of Men's
and Women's Sweaters,
GolfyWaistcoats and Jackets

Riding Breeches and
Tattersall quntcoats

Indoor Golf Games

Humidors, Cigar and Ciga-
rette Cades, Wallets an
Loewe's English Pipes

Women's Cap and Scarf Sets

Flasks, Lock Spirit Bottles
and Tantalus Sets

Ship Bells Clocks, Den, Desk
and Travel Cloc

Wrist Watches for Men
., and Women

Luncheon and Tea. Kits
for Motorists

Binoculars, Opera Glasses,
Cameras and Supplies

Pocket and Table Cutlery

Sporting Scarf Pins and
POriT& utf Links

Hundreds of Gifta for Campers,
Hunters and Fishermen

Sportsmen’s Smoking Jackets
Indian Blanket Robes
fAbercrombie
& Fitch Co-

ELKA H. FITCH, President
Madison Avenue and 45th Street -
New York

“Where the Blazed Trail
Crosses the Boulevard”
-~




