
2

BAUBLES
How Jokes I
Get ThatWay

PROBABLY many a theatergoer
has wondered where the averagevaudeville Joke.and some

of them are quite average.originated.
It hardly seems possible that every

i variety comedian ireated the slang
/ and the josh phrases he uses; one

human brain, let alone the variety
brain, hardly seems capable of it. As
a matter of fact, many of them started
life as similes and were abstracted
from "A Dictionary of Similes," compiledfrom many books by Frank J.
Wllstach, professor emeritus of the
Winter Oarden.
Wllstach.who admits, by the way,

the soft Impeachment of having writtenthe "review of reviewers" quoted in
a letter to The New York Herald last

' week.frankly confesses that he had
thought vaudeville artists would be the
last ones in the world to possess a copy
of his work. Yet every wise cracker
from the two a day whom he has met
has told him he always had the book
on his dressing table. Just by dipping
into the book they could fetch a Joke
to the surface almost any time.
Often at the book stores the players

have asked for "that book of smiles,"
which is what they were after In the
end, anyhow. Appended are several
Job lots of simllies from the volume.
Look them over and perhaps you'll
recognize some of the makings of severalJests which you heard at your
neighborhood theater last week:
Naked as an egg.
Inquisitive as an X-ray.
Merry as an alimony bell.
Compelling as gunpowder.
Lean as a vegetarian's cat.
Even as a set of false teeth.
She has legs like an hour glass.
No more privacy than a goldfish.
Overloaded as a Ford on Sunday.
Painless as a cinder in a glass eye.
Hard to sljake as an alimony wife. <
Useless as an Icebox to a" Eskimo.
Useless as a glass eye at a keyhole.
Grave, but satisfied, like a widower.
A face like the abdomen of a ten pin.
Lonesome as a bachelor's tooth brush.
Melancholy as a hairpin on a tomb-

stone.
Slippery as an eel in a kettle of feoft

soap.
Language like the sweeping of car

barns.
Impossible as to rivet a nail in a

custard pie.
About as secluded as the Grand CentralStation.
She looked like the third page of the

Old Testament.
Mean ehough to steal a lump of sugar

from a blind fljr. v

Noisy as a living skeleton having a
fit on a hard wood floor.
No more chance than a bow legged

girl In her home town.
About as Important as a new flea in

a Bowery lodging house.
Impractical as a market garden on

the lava streams of Vesuvius.
Husbands are like motor cars: they

are good for at least a year.
Absurd as to clap spur»lnto a wooden

hprse and expect It to gallop.
About as much respect for woman as

a torn cat has for a marriage license.
Matrimony, like motoring, la rertlly

travelling by means of a series of explosions.
Came down on him like a newly

elected Republican President on a
Democratic postmaster. I
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one of the books in his prohibition
library.

aaoreover, uiuii jiann osKea ror a

retaining fee of >1,000 a weak and 50
per cent, of the gross, after he journeyeddown to Atlantic City to see If
the show could make the grade ylth
hlm< As Mann departed soon after
making this proposition, It seemed to
be received with a singular lack of
cheers. Bernard Is said to be under
the doctor's orders, virtually waiting
for a prescription to explode on the
stage. So it is doubtful whether he
will be in the piece, aside from the
fact that it is reported that he will
carry on with Fannie Brlce In the new

musical comedy In which Florenz
Ziegfeld, Jr., will nominate her.

An Its week at Pittsburgh recently
'Bally" drew in gross receipts of >50,000,probably the high water mark of
musical comedy, which is bigger than
many Presidents of Houth American
republics play to in a year, if they last
a year. Marilynn Miller's salary is said
to be >3,500 weekly, plus 10 per cent,
of the gros;: as a star, so that during
this week Miss Miller had about $8,500
to think about as her personal property.
Harry Tlerney and Joseph McCarthy,who wrote the music and

lyrics for "Irene," as well as the current"Up She Goes," have a new musicalshow with which Ray ComstOck
will soon replenish the continual exhaustionof whlrly-girly attractions.
James Montgomery is not the librettist
for this one, through some strange
freak of fate. Comstock will start
work on it soon, and may bare it to
the tempest in New York this .season.

"Glory," which this trio wrote and
which advances upon the Vanderbllt
Theater shortly, was tried out a sea-
on ago under the title of "Chickens"
and hashed and rehashed to its presentstate.

Lillian Walker, one of the first of
the early stars of the movies, who used
to run races In the antediluvian fllm
popularity contests with Mary Plckfordand Mary Fuller, but gradually
receded into the background on the
screen. Is to be not only seen again
soon, but will let her vocal cords
vibrate a bit. Tn other words, she is
to come Into bloom once more on the
stage.
The Play in which she will give

voice will be "The Green Scarab," by
John <8tapleton, with which James
flhesgreen, formerly connected with
Waeenhsls A Kemner n« an advance

'agent, will take a bow an a producer.
The tttle of the play, by the way, ban
nothing to do with the producer. It Is

en now in rehearsal. and If all goes
well Bhesgreen will disturb the silences
of some theater with It In about it

month.

While the echoes about the movies
sire still rolling from the preceding
paragraph, It might be well to point

. out that the market for the sale of
plays that are now stage discards hns
assumed what the experts call a bull
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tone. "Her Temporary Husband."
which was rather temporary in New
York, has just been welcomed to the
screen to the tune of $5,000, with Pijst
National acting us the reception committeefor the industry. "Welcome,
Stranger," was also made at home In
the films at a price of $18,000. The
deal for "Six Cylinder Love," another
Sam H. Harris production, fell through
with a dull thud because the owners of
the rights asked the movie folk to
stand and deliver $80,000, and the
movie folk felt they were talking as

if tttey were film stars.

Another instance haB just come to
notice of the extreme care in mountinga production used by David
Belasco, who is like an eagle for spyingsomething wrong and pouncing
upon It. In Pittsburgh, when David
Warfield's.and Shakespeare's."The
Merchant of Venice" was presented
there recently, some commentator in
an idle. Jesting moment said that the
set for Portia's ^mansion at Belmont,
ii'UinL umi3 Iniia In onmawhat nHorital

vein, looked like the Casino Theater
in New York in its early days.

It was evidently the most casual
remark, but Mr. Belasco felt that
drastic measures were called f«f. 80
last Thursday night, only a week beforethe opening at the Lyceum Theater,the whole Belmont set warf torn
out and a new one was installed
Other managers would probably have
been terrified at the mere thought ot
making an elaborate change at such
a late date, but Mr. Belasco was determinedhis set Wouldn't suggest a

place where a fortieth anniversary
was about to be held.

Carroll McComas In Max Marcln's
production of "Mary, Get Your Hair
Cut," Is slated to bounce into the
Forty-ninth Street Theater on January8. The piece received agreeably
tolerant notices out of town, and severalneighborly things were said by
the reviewers about Miss McComas's
acting in particular. Since then the
piece has gone through the customary
fletcheriring for a metropolitan debut

"Lonely Wives" Is still rehearsing
vigorously. The latest sensational
news from it-is that the chorus has
been completely changed. George McLellan,associated in the production,
is all for voices, while Woods and
Herrman are all for figures.

Allan Pollock In "A Bill of DivorcemoMt"aJoott /I loot *-» I rrVi t In PInolnnufl

Still Another
Shaw Preface
Continued from Preceding: Page.

that are In the dictionary. It was not
by any process known to men of learning,but rather by some telepathic
meth<yi of absorption, that I managed
at last to dlvtne. Infer, guess, and coinventthe story of GUtta, or Jitta, as I
have had to spell her to avert having
her numo pronounced with a hard G.
Trebltsch Is amiable enough to say that
I have succeeded wonderfully, but even
a very bad translation may oe a wonderfulfeat for a translator who does not
know the language.
However, when It comes to translating

a play the mere translation is only the
tiniest fraction of thg business. I soon
found that a literal translation vould
fall completely to convey the play to an
Anglo-American audience. It was necessaryto translate the audience as well
as the play.that Is, to translate Vienna
Into London and New York. And this
Involved translating one theatrical epoch
into another.
Vienna Is still romantic In the manner

of Victor Hugo and Theoplle Gautler.
And as the conqueror always acquired
some of the qualities of the conquered,
even nov that he no longer eats film,
there Is a touch of the East In Vienna,
not only brought by the winds along
the Danube, but left by Sobleskl when
he drove the Turk back from the gates.
Add to this that Vlegna has never
weaned ltself^from the sweet milk of
eighteenth century art. when even woo
was a luxury, and the heroine could not
die In gloom too deep to please the
audience. When natural history (aometimesambiguously called realism) Is
banished from the theater, cruelty, horrorand death became painless there and
even luxurious, because nobindy believes
In them. The most frightful torments
may be heaped on the heroine until sha
diea of poison or a broken heart; the
,'llliau may, lik* the wicked Count in
"II Trovatore," live only to ctntuplicur
la morte of the hero In mille atrone
upasimi, and the hero himself may not
know a moment of happiness or security
until misfortune dogs him to his de&tli;
yet no one will turn a hair; the more
dreadful It all Is the better II in liked,
because romance can never come home
to reality. To preserve this delicious
nnvnthesla there must be no bringing
down to earth of the business by the
disillusioning touch Vf comedy.

In England and America nowadays
such romance Is privileged only In
Italian opera, and Is not tolerated withoutthe music. The Anglo-American audiencewants a happy ending because It
wants a credible ending, and therefore
cannot bear an utterly unhappy one. It
is true, as the late St. John Hankin
pointed out and Illustrated by his "Plays '

with Happy Endings," that fhe conventionalhappy ending Is often as unhappy
and disastrous us the marriages which
foolish magistrates and police court missionariesforce on young people who
have been no better than they ought to
be. But the fact remains that In proportionan a play succeed* In producing
an illusion of real life It must dispense
wjth the frantic agonies and despair*
and poisonings and butcheries of the
romantic theater. Consequently, If you
take a play written under the tyranny
of a romantic audience and present tt
without modification to a comparatively
matter of fact audience, It will mjss Its
mar^and may even miss Are altogether.
To avert this regult In the case of

"Krau Oittas Suhne" t have taken advantageof the fortunate circumstances
that In real life the consequences of conjugalInfidelity are seldom either so seriousas they are assumed to be In romantictragedy or so trivial as In farcical
comedy. I may as well confess at once
that though in the original play Jttta
lives miserably ever afterward, and her
husband hardly escapes for a moment
from the strictest Hpanlsh tradition of
Jealousy cruel as the grave, I have permittedmyself to suggest, by a few slight
touches, that they may quite possibly set-
tie down on reasonable human terms snd
find life quite bearable after all. Trehltach
goes so far sa to say, "You have made
my last act almost a comedy but he
does not demur to the change, which Is
riot In the story Itself hut only In the
key in which it Is played. Though the
assumptions of the audience as to what
will happen after the fait of the curtainwill be more cheerful In Kngland
and America than they were In Vienna,
the action of the play remains as In the
original, as far as I have been able to
do Justice to It.

"Frau fllttas Suhne" was first performedat the great Burgtheater of
Vienna on February 3, 1920.
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To the Dramatic Editor:
"Will you kindly, for tlie love of the

Twelve Apostles and the nine muses. Informthe dear general public something
about the title of the new Molnar
comedy at the National, "Fashions for
Men." A great many people object to
It. declaring that it "means nothing."
Another group in scanning thA advertisingcolumns seem to decide that it is
not a play at all, but some sort of
fashion bazaar presided over by Beau
Nash or some other flossy gentleman
who writes 'Helpful Hints for Natty
Dressers."

"Fashions fo^Men" Is a literal translationof the Hungarian title "Url Dtvat,"
which is the legend on the signboards
over scores of shops In Budapest cxT
actly like that shown In the first and
last acta of the new play. 1 am informedby my private spies that there
are no shops in Hungary wHere men's
furnishings are sold exclusively. Such
goods are always sold in stores where
articles of women's apparel are also on
sale.

Unquestionably there Is a symbolic
allusion in the title. It is certain that
Molnar intended to present Peter Juhazz
as setting a new 'fashion for men" in
his attitude toward the two women in the
play, his wife and Paula. This idea
could be stretched to cover the attitude
of all the men In the play toward the
women concerned.tho mild Juhiuss, the
debonair and worldly wise count, the
self centered Oacar and the faithful and
loyal PhUip. «
At any rate please inform the world

that it Isn't a fashion show and the
title has a definite meaning, even a
"significance." John Pktkh Toohkt.
Nkw York, Dec. 13, 1922.

Afig AND AST.
To the Draynatio Editor: s

It Is, no doubt. Impertinence of nic to
write you at all, but you touch a subjectnear my heart when you write of
the age of Shakespearian stars. In referringto Forbee-Robertson and his
Hamlet you sate he was In Ills fifties
when he first acted the role In America.
As a matter of fnct, he was Just 50. He
was ii years old when he played Hamlet
for the first time at the Lyceum Theater
In London, where he presented the
tragedy for one hhndred nights. It Is
true that he was 63 when he was seen
for the last time on any stage In tie
part at Handera Theater, Cambridge,
Mass., and this performance was the
greatest I ever saw him give. I presume
that, during my association with 'him,
lasting over four years, I must have
seen Forbes-Robertson .act Hamlrt at
least one hundred times.

i nine 11 irom mm wormy woman
and sterling actress, Marine Kendall,
who m« Forbes-Robertson's Hamlet In
1897, when he wan 44 yeara old, that
be wan a greater Hamlet In every reepectwhen he bade farewell to the Liondonstage at Drury I>ane In 1913. Surely,you muat hav* aeen hlni In the play
the following autumn during hie farewellaeaaon at the Rhubert Theater In
New York city. Mra. Kendall commentedon the change of twenty years
and aald that whnt loss thero might be
In physical beauty.and Forbes-Robertsonhad this quality In Its finest sense,
If ever man did.was more than balancedby tha greater usefulness of spirit
and soul, while the' maturity of his
mind and art added a luster that no
person under 50 could pcsalbly bring to
the role.

It seems to me there Is something of
a parallel to this In the case of PaderewHkl.The critics to-day agree that while
he has lost something of the. youthful
poetic quality that characterized Ills
playing thirty years ago, there are other
factors In his art to-day that more than
compensate for his lack of tho esrllcr
charm. It Is quite true that a pianist

doesnot demand so much of his physical
appearance as docs an actor, but still
persona] attributes are far from being
Inessential, particularly In Faderewski's
history.
You seem to lsy great atress on

youth In the theater. Mr. Zlegfeld managesto shWw you each season fifty or a
hundred blooming young beauties,
adorable, fresh, with all the tncompar-
able charm of youth. But who shows
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you once in a feneration tho charm, B
the genius, the magnificence of a Julia b
Marlowe as she is to-day? tr

If youth then la so Important Walker s<

Whiteelde, who acted Iiamlet when he it
was 16, must have been ideal, as many
critics throughout the country still claim <4
him to have been. John Barrymore Is h
to-day 40. you say. Very well, will he
be less great as Hamlet when he reaches a

60? Is an actor, then, to abandon giving 1'
to the public great acting because he "
must of necessity add years to his life?
What would become of opera If such "

were the standard demanded? Dllll P
Lehman refused to stng Isolde, though "

her Dondon manager insisted that she
do so, until she had reached an age 11

which was twice that the role required. w

She declared she was unfit for the task s'

and her exceptional, well nigh unique
standard of art would not permit her to a

undertake Isolde or the other' great
Wagnerian characters until she knew
she was ready. Did the critics condemn *

this great Isolde when she finally essayed
the role at an age much too old to'be
physically correct? H

It Is true that in the theater the eye jj
uriiimiu.i nminiaukiwii, uwi ic in «». ijucn- y
tlon whether tho eye Is more deserving tl
of being pleased than Is the spirit. I t]
would rather see Duse at 64 than all j.
these youngsters J^ew York is raving f,
about. . t|
But this disparaging of the ripe, coin- fll

mandlng matured artists because thny s,
have passed the fiftieth milestone is to w

say the least ungracious and ungrateful a
and we think meticulous." Modjetkg
many years ago pointed out that to play
heroines of Shakespearo requires tho
experiences of a lifetime. To act Juliet,
she said, one must be 60 arul look 16. T
Mr. Ziegfeld can find you plenty who
look 16, but where can you find a half w
dozen who can act Juliet at any age?
Julia Marlowe acted Juliet when she ci
wu« 19. If we are to believe some very fi
good critics, she Is the greatest Juliet S
our or the English stage has seen.

Should she again appear as Juliet, as \
some of us-wish she would do, will aho F
be greeted by deprecating voices be- o

cause she Is no longer 19, and for that a

reason we must be deprived of seeing tl
what her wonderful personality and art T
are cgpable of doing with the role? <e

Why should the theater be so different It
from other arts'.' Some of the most im- tl
portant creative work the world pos- a

senses has been done at ages well over o

fifty and oftentimes well over sixty. L
Wagner, Vcrdl and Cesar Frnnck Iihvc
these periods of their life to thank for w

some of their most perfect compositions,
and there are endless parallels In liter- ©
aturo. It Is not fair to assume that art It
In the theater reaches Its fjillest develop- t

ment late In life, even with the few rare- tl
flung geniuses? 8
There Is only one public I know of that

appreciates this fact. In London they ol
sre loyal to the'people who do fine wofk It
to the^nd of their carcors. There Is, no h
doubt, sentiment mingled with this ad h
miration, but even so this quality of g
sentiment Is finely human and not to l>. ei

sneered at. a
We hold no brief for the veteran who

lag's superfluous on tho stage, but w

Forhes-Robertson w«^ far from belnfc b
superfluous, as are many other players w
who are no longer sixteen. r

Rat IIknokrson. tl
Ct.gvitt.ANn, Ohio, Dec. 12, 1922. g

"HAMLET" in OUT OF JOINT. P

To the Dramatic Editor: j'.
For nearly ftrty yearn 1 have been

rending ami believing that "If you see e
It In This Hun (and Hbbat.o) It's an." u
After the fulsome praise of your dra* c
matlc critic I Journeyed to the Harris n
Theater with irreat expectations of »
t eat thnt#wou1d put some of the memoriesof other days In the shade. 1
have seen nearly all the f/omlef* of my
time. Including Kdwln Forrest, Booth.
Barrett. Edwin Adams, E. L. Davenport,
Edward Eddy, the old Bowery Theater "

favorite; D. W. Waller, E. T. Stetson,
Frank Mayo (a good Humid before
playing I)avy Crockett), Charles
Fechter, Charles Vandcnboff, with
Mary Anderson as Ophelia; Thomas W.
Kcano, Henry Irving, E. H. Sothem,
Forbes Robertson, Henry Miller, Walter I
Hampden and one woman, Adele Bel- L
guide. I found the greater part of n
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arrymore's Hamlet beautifully read,
ut the acting was reminiscent of the
iovles. The text was woefully cut and
3 staged that the whole play waa little
lore than a reading In costume. With
wo exceptions the support was lnadeuateand their lines so cut and directed
lat they had no opportunities.
Any one who has seen that sterling

ctor Tyrone Power as Judo* to Mrs.
'lske's Mary Magdalen will know that
fie part of the King was not his conceplon.The stage setting of one scene,
lalnly a flight of steps, for the entire
lay was ridiculous. The modern abomlatlonof a split curtain and the weartomecurtains calls brought to perfecionby Sothern and Marlowe were
worked to the limit. The churchyard
rene, one of the gems of the Bard of
.von that I once aaw played by Booth
nd Jefferson, was "the most unklndest
ut of all." I could stand no more and
led the theater, fearing the worst was
et to come and convinced that Harnum
as right. I learn that there Is coming
flood of Shakespearian revivals by vs.

lous talented actors. Would that Otis
kinner was among them ! Jle has yet
tie wonderful voice that Thk Scn said
ears ago was the beat on the stage, and
e is the one man who knows all its
"adltlnna and could reproduce them,
lowever, this Is too much to hopo, for I
sar the modern producer will continue
ie darkened stag* to hide the lack of
cencry, the split curtain with the tireomecalls, that were unknown to EdinBooth, and will depend on the press
gent for the audience. W, J. Woods.
Trot, n. Y., December 9. 1922.

A BROAD HINT.
o the Dramatic Editor .* g 11
At this time, when the press is packed
1th talk about thto star's and that
tar's plans for playing Juliet. I wish to
intrlbute my noise to the discussion.
om the viewpoint of an average
hakespearo enthusiast.
A few seasons ago I chanced to see

Ilss Bertha Broadr as Juliet In Walter
lampden's production at the Academy
f Music, Brooklyn Well, sir, the girl
dually "stopped" the performance In
io balcony scene and the potion scene,
ho following day I purchased a copy of
very metropolitan newspaper, expectigto bo greeted by big headlines on

io dramatic pages, headlines telling
bout the wonderfully vital performance
f Miss Broad. Not a line.nothing!
ater I was Informed that city critics
ldom If ever travel to Brooklyn to
Itnoss performances.
Since that memorable night I had lost

cmplete track of the young lady until
i a recent Issue of the Theatre MagaineI noticed her picture with the cap-
on: "A Born Juliet.on the Road to
tardom."
Rut that was all. last week I met an

Idtlmer In Shakespeare productions, and
i reply to my Inquiry he stated he had
card from some one that Miss Broad
ad abandoned her "Shakespeare stVugles"because managers, If at all InterredIn doing Shakespeare, wanted
names" only.
Now. Mr. Editor, I am not acquainted

rlth Miss Broad, and don't know anyodywho Is, yet I would like to tell the
orld, loud enough for the aforesaid
(imagers to hear me, that If any of
iiem present Bertha Broad as Juliet I'd
uarantee p.n attendance of at least fifty
ersona.friends of mlae. Here Is a young
irl who has proved that she can actually
lay Juliet . . . and nobody Is havigher do It.
Furthermore, If any manager InterstedIn the proposition will write me 1

'111 Immediately send him a certified
heck for fifty fonts, and he can charge

speculators' prices.
CHASt.ics Put NBAs Davis.

Brooklyn, Deccsnber 9, 1922.

the M'llWAY circuit.
MONTAUK THEATER (Brooklyn).!
Her Temporary Husband/' with WillimCourtnay.
TEBLEB'S SHUBERT THEATER.
The Cat snd the Canary."
MAJESTIC THEATER."Glory."
SHUBERT - RIVIERA THEATER
Manhattan).Gram Oeoerge In "To
ove," with Robert Warwick and NorlanTrevor.

r '
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Vaudeville

PALACE.Elsie Janls, Trlxie Frtganza.Vlvienne Segal and Harry
Carroll, Fradkln.

CEUTBAL . "Say It With
Laughs," with Roger Imhof,
Marcelle Coreene, Bob Nelson,
the Barr Twins, Bobby Barry.

BROADWAY . Harry Stoddard 11 1

and his Shanley Orchestra, JimmyLucas with Francene, Will
Mahoney, Max Cooper and Irene
Rlcardo.

RIVERSIDE.Chic Sale, the Cansinos.
COLONIAL.C'Stars of the Fu-

ture," "A Night in Spain."
EIGHTY-FIRST STREET.Ernest

R. Ball, the photoplay, "The
Prideof Palomar."

PROCTOR'S FIFTH AVENUE.
Margaret Young, George Le
Maire. !

PROCTORS TWENTY-THIRD
8 T R E E T.Greenwich Village
Minstrels, Polly Moran.

PROCTOR'8 FIFTY -EIGHTH
STREET.McjGrath and Deeds,
BrlScoe and Rauh. n

PROCTOR S 1 2 5 TII STREET.
Sarah Padden, Butler and Parker,

: /
Reports -'were in circulation last

veek that the Shuberts had been dick-
sring With Max Spiegel for a lease on

c
he Strand Theater fpr a year, with a
he deliberate purpose of presenting i
iraudeville there. Motion pictures l

Who's Who I i
S >

MAURICE S. REV3IE8, producer of !,
'Fashions for Men," is another Philadel>hiaproduct, though born in New York e
12 years ago. While he was a high ^
ichool student there he began an asso- j.
iation with Oscar Hammerstein, thougli ],
it first in an unobtrusive way. Revnes ,
vas so devoted to music that when t
Hanirnerstein brought his operatic s
roupe to the Academy of Music in ^
Philadelphia he used to work as a super, t
3no night in 1907 he heard the ltnpre- u
lario deliver a speech from the stage r
eveallng that he proposed to build an $
>pera house there, if the citizens would ri
espond properly, Hammertsein said, -he f
vould erect the house the following $
rear. I
Revnes became so fired with the idea t

hat he went to the director and offered n
:o handle the subscriptions. Though a
inknown to Hammerstein', he impressed o
he impresario so that he turned him l
>ver to his son, Arthur, to be engaged. C
Vfter several weeks without any prog- f
-ess, Revnes told Hammerstein he b?- n
itved the money would come in If he V
:lrcularlzod leading citizens. Hammer- l:
stein rejected the idea as beneath his (
lignity. On his own responsibility a
lowever, Revnes sent out circulars and i
In four weeks $180,000 had come in. \

f

The First Night
THESE

PROVINCETOWN THEATER.Rud
uctor, will make his debut in Ei
God of Vengeance," presented by
the cast wjll be Esther Stocktor
and Mae Betfand. Cleon Throck

WEDNE
APOLLO THEATER.Ben-Ami in "

hard and Rudolf Bernauer, will
has forty-two scenes, presented
by means of a mechanics}. ori
invented by Sven Gade. The rr
von Reznlcek. The cast is said

THIH.N
LYCEUM THEATER.David War

Belasco in "The Merchant of V<
Include Philip Mcrivale as Bosun
ice, Ian M^eLaren as Antonio, X
Grlmwood as Prince of Morocco,
Brahani as Lorenzo, ReKlpald C
as Kalarinn, Fuller Mcllish as Ol
thazar, Percival Vivian as "Latin
Chus, Edward FL Wever as Step
do, W-trde de Wolfe as Jester,
H. Brown as a Ducal Messenger,
Mary Ellis as Nerissa, Miss Jul
are by Ernest Gros. Norman O'
Incidental music. The costume:
Quoid, R. I. The period art wiis

FRID
ELTIIfGE THEATER.Helen Mack

Woods In "The Masked Woman,
the French of Charles Mere. T1
man will have an important role
Jackson, Florence Flynn, Jane
Fillmore and Albert Tavernier.

':«Im1555^
Lily Cahill, who plays the Spirit ol

Anglo-American Friendship callec
critics spurned and the paying pul

"'I

/

OADWAY
Two-a-Day

vould be banished. So would Shuber
vaudeville from the Central Theatei
rhat house would return to its right
'ul sphere of Influence in the leglti
nate. The aim of the Shuberts wouL
)e to present popular prioed variet;
it their new rallying' point. Howevei
he deal is not considered likely to g
hrough.but then, prophecy is
joorly paying trade in the theaUics
listrict.

Arranging the opening bill of a net
vaudeville theater is a hard problen
!rom every angle. The booking mai
vho takes it in hand has to have a 10
>er cent, knowledge of vaudeville, of th
intertalnment resources of his clrcul
ind of the likes and dislikes of th
own he is booking for. He must pro
Mde a typically strong bill, yet not b<

trong that following programs will i>
in anti-climax. In other words, th
lrst bill must not promise too much
fhrt bill .xnuBt represent the standari
lets to good advantage, as out of th<
:tore of so-ttilled standard acts come
he material for the average bill. To*
nuch novelty would set a pace tha
ould not be kept up. Laical prejudice;
.and there are all kinds.must be care
ully reckoned with. A bill that wouli
>e a smashing hit in one city wouli
'flop" In another town a few hundred
niles away. The new B. F. Keltl
heaters are booked by Edward \
Inrllnir wlm iu i, nra ,>f hinrt a

'electing' a series of acts that will pla:
veil, observe an artful variety &rv
hange of pace, satisfy to the Uml
in<1 yet not make It Impossible to fol
ow with an equally pleasing bill th
bllowlng week.

ts a reward, wnen the opera house wa
>pened, he was made assistant mar
vger, staying with Hammersteln to
wo years till his Interests were dU
>osed of.
After doing some vaudeville produc

rig he Joined Comstock and Oest, man
glng companies at both the Corned
.nd Princess Theaters. Then he be
ame general assistant to Ellsabetl
larbury In her piny brokerage buslnesi
h-oru the knowledge and training galne
lere he went Into the brokerage busi
less himself. He was one of the firs
o handle the sale of spoken plays t
icreen producers, disposing of man
Iramas to Thomas H. Ince. He declare
hat if many plays had been snappe
ip then at $1,000 apiece by thetfilr
nakers whom Ke urged to do so, In
tead of depending on original seenarloi
nany plays could have been purchase
or $25,000 which have slnco totale
T50.000 In their sales, r

lie-was In one of the first Plattsbur
raining groups, artd after elng com
nlssloned a second lieutenant and beln
ttached to the staff of Major-Gen. Be'
if the Seventy-sewnth U'.vlslon at Cam
'pton he was sent to the Second Arm
I'orps abroad. There he organized th
Irst theatrical unit for the entertain
nent of the soldiers, Which later beerffn
mown as the Argonne Players. Whe
re was assigned to the 306th Machln
3tm company he saw active servlc
md was part of the Lost TSattalion, tof
ng the first officer wounded'In that ad
enturs.

:er's Calendar
AY.
Alph Schildkraut, German-Yiddish
nglUsh in Sholom Ash's play, "The
' the Players Company. Others in
i, \'h"Kinia MucFadyen, Lou Sorin
;morton designed the sets,
8DAY.
Johannes Krelsler," by Carl Meinhepresented by the Selwyns. It
in the length of the average play
angement of six stages in one,
tusical setting was done by E. N.
to number 100.
DAY.
field will bo presented by David
enlce." The supporting cast is to
uio, A. E. Anson as Dmke of VenV.I. Percival as Orotia.no, Herbert^
Albert Pruning as Tubal, Horace

loode as Molanln, Herbert Ranson
ri Oobbo, Charles Harbury as BoU
mot Oobbo, Morris Strassberg as

hnno, Edward Crandall as LconarN'fckLong as Clerk of the Court,
Miss Mary Servoss as Portia, Miss
ia Adler as Jessica. The settings
Nell! of London has composed the
s are from designs by Percy Mcsupervisedby Elmer Taflinger.
AY.
Cellar will be presented by A. H.
" a play by Kate Jordan, based on

le scene is in Paris. Lowell Sher;.Others will be Ian Keith, Ethel
Houston, Gladys Frazin, Russell

m 9
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Reconciliation in the Pageant V

I "So This Is London," which tl
blic took immediately to its boaox
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* The Greatest Sporting Goods
Store in the World

V
0 ....

a
0 Madison Avenue and 45th Street

1 New York
e

The
i

: Christmas
t

Leap

I
S '

't\ Almost at the foot of the
i-, hill.a short leap and we're

there!
d Here under the one roof are

gifts for every member of the
K family.every friend.
k In the briefest time, and
11 comfortably, you may finish
y your Holiday shopping.
e

___

i"
* Cheeriest of
I Lists for Christmas

Choosing
Skates and Skating Shoes
Hockey Sticks ana Fucks

Smoking'Sets and Ash Trays
of Cloisonne, Brass,
Crystal and'Enamel

English Repp Mufflers
Bandannas Used for Mufflers
English Spitalfields Scarfs
English Knit Silk Scarfs

Scotch Golf Hose and Half
Hose.America's

Largest Assortments
Skis, Snow Shoes and Bob Sleds

Golf Bags and Clubs
Cricket Bats

Tennis Racquets and Cases
Poker Chips and Tables

Hazard, Roulette, Keno, Faro
and Minoru
Ma Jung,

Imported Chiueae
Sets of Ivory #

In a Variety of Cases
Carved Ivory Chess Sets
Motor Coats and Robes

Kit Bags and Suit Cases,
Fitted Traveling Bags

and Toilet Cases
Golf and Tennis Shoes

Moccasins for Boudoir Use
English Riding Boots, Spurs

and Crops
' English Walking Sticks and

Umbrellas
Largest Selection of Men'a

and Women's Sweaters,
Golf%Waistcoats and Jacketa

Riding Breeches and
Tattersall Waistcoats
Indoor Golf Games

Humidors, Cigar and CigaretteCatfes, Wallets and
Loewe's English Pipes

Women's Cap and Scarf Seta
Flasks, Lock Spirit Bottles

and Tantalus Sets
Ship Bells Clocks, Den, Desk

and Travel Clocks
Wrist Watches for Men

and Women
Luncheon and Tea Kits

for Motorist*
Binoculars, Opera Glasses,

Cameras and Supplies
Pocket and Table Cutlery
Sporting Scarf Pins and

Cuff Links
Hundreds of Gifts for Campers,

Hunters and Fishermen
Sportsmen's Smoking Jackets

Tnrliiin Blanket Rnhes

flbercrombie
ic FitchCoE/.KAH. FITCH, President

Madison Avenue and 45th Street
New York

"Where the Blazed Trail
Crosses the Boulevard"
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