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v Tio famous "Mannheim collection" la his;
also1- the stolen Gainsborough "Duchess of

revonsaire, ua tncit ana recovery ot

Uaropo fears him, not only as the most
VAOHVAVKI ?n 4 AftfM Am v ohm .ltaAM

whoss irealth. combined with his Judgment,
liiircaicua to ccspou jngjana ana me unu--
Deac ex Lao most vajuaois an treasures nott -- l m . mamy kus oeiiina ut ponaerous aoors 01

At th opera, at Covent Garden, whera.

doors of the private boxes are kept open. It
t""iw. w uoxes oi rcryaiiy ana ansiocracyht-- drew most of the curiosity seekers totea narrow corridor leading around the main

bar on the door of which was the simple
(legend, "Mr. Morgan." Not the Jeweled

tlca wera tha ones tbey wanted to see. They
vuao icr a iooiL at tee new power tnat fiaa
coma Ironi across the ea "ilr. JUorgan."
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operations, but almost as much for millions
peat In treasures of art; and not for him-

self "Jalone, but for the benefit of the public
!BBr 1n mfnd nnlv fin rtnm tanf tTi.t ti ny
him the Garland collection of ceramics, foryears loanea Dy its owner to the iletropoll- -
,uui' juuocuui ui au in ew xofK. ana one
Of the ereatest clorfea nf that innfltnrinn n.

..well as ono of the greatest public attrac-
tions In it, would have been lost to It and
the people after Mr. Garland's death but for

ii. '.aiuifiiuis saerosiiy ,ana you oegtn to
--ii lu iue oi wjiai jus arc impulses mean.

5 They are of vast public Importance. He Is"holding? In TMrnn nntv rnllr.tfma .n .k
end 'valnablA that the duty on them would
alone amount to half n million .lnitn,-- .
IIHB "PIELRPONl" AND
SUB "MOROAN" OP IT.
i It la significant that popularly this cap-
tain Of lndUStTV and art mnnnliMt. lnro..
is spoken of as "Plerpont Morgan." The
Ktnwnation of names is significant. Both
ihs "Pierpont" and the '"Morgan" standlor somethlnjr distinct. The financier's
other was Juliet Plerpont, a daughter of
ie Reverend John Plerpont, a man of ar--

nac. enuiusiasma and aetr It is from th( Wmnnt ctrnln In til- -
'Wood he acquires the dash and verve with
;which ho goes ahead when the acquisition

. uouiuios 13 concernea. It is theirjrazi business ktica tlint niM. .t
immand the wealth that enables him toatifv the "Plernnrit" t,ct fn hi
A fascinatinc- - niinlltT. in rA in.ii-i- ji .,

"Morgaa put through a deal with a "rakeoff" of millions: "Pipmnm" mil, in. .
Amew gallery in London, looks for twominutes at the famous Gainsborough

Duchass," and buj-- s it for $130,000. "Mor-gan" smokes cigars tight Inches lonjr:
."PierDonr caatiallv irrlt., . &... .
the Misses Hewitt that he Is sendlnr over.. .i ure wwpo- - union a collectionof ancient textiles which, by the way. Is
.valued at taoO.ooo. "Vnn..n" c. ,t- -
jmighty steamship combination; "Pierponf
IP"""" "o coaeciion of antique
vicco. jcei3 10 ine JJietropolitan Museumct Art "Morgan" rides ninety-si- x miles In
elghty-sl- x minutes to attend a meeting ofdirectors. "Plerpont" preserves to the pub-
lic the superb Garland rnlWilnn inj .
the story might so on ad infinitum.

juorce generations ago. a Morgan, 'hegrandfather of Plerpont Morgan, was first
&. farmer. nitfinrcLrri n lavsm vAanA.
Jiartford, Conn. Morcan sbrewdnus de
veloped the Son. Jtiniua Rnnm. r.ninto a dry goods merchant (in partnership
With Levi P. Morton) and then to a. banker
and millionaire: and since has developed
the grandson. John Plerpont Morgan, into
mc onu ereaiest nnanciar ana art col-
lector. TIs a wonderful story and a tru- -
5v Ampriwin rmp
HE BUYS GARLAND COLt-ECTXO-

Mr. ifort!TJri T11lrr)!lGA rP r. 1

collection of Oriental porcelains and hisleavlntr it at the Metrnnnittnn Vti..nM
Art uno.uestlor.ably la the greatest bounty

w.u uwwu iut iwiiiu liesmwca upon uiepublic of 'this country. The gems of the
collection are the Ranhsels nnd Ttt?n i.o

d masters," of ceramics. In the whole
only two other collections can be

mentioned in the same breath with It. Theyere the "Walters collection of Baltimore,
fend the HInDelBv nll(Hnn sf Trq.ktn
The Chlneso Empire Itself cannot marshal
aach an array of priceless gems from herujuuii puncrjes, gems or a lost art. what
B. misfortune their In tn ih r.,,,
would be!
. Jtt had been for years the depository ofthis grand collection of nriptnsi nni.inIt was Mr. Garland's intention to leave It
f .Museum, out ms first will. In which4his nrovision van mni tt.4 .nA- - i
Talid. and the cnllortlnn mnt n .. i..!--.
jStwas put up for sale and bought, en bloc,by & firm of dealers. T7i& wtt. v. t
pt to the museum, but The institution was

uMto tu meet ine ura asked. The deal- -
SfiX).0OCl fnr It a nrlna vnt.U f -
ccnn01s3eurs in the least exorbitant. '
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to the to a in tec

ek vtovBs t two mmt dim Sis? - sft n r--. " .1 I IA- i x v iii i z irAt this critical moment, when it seemed
likely that the collection would ko abroad
or be dispersed, came the news, the cause of
rejoloinf; among- - all art lovers In this coun-
try, that the Garland collection of Oriental
porcelain had been bought by Mr. Morgan
and would be left by him In Its cases In the
museum.
NINE LITTLE PLATES
VALUED AT M.000 EACH.

Reflect a moment what this princely act
on the part of Mr. Morgan meant to the
public. The withdrawal of this collection
from the musuem. where It could be looked
at and studied by thousands, would have
been nothing short of a calamity. It Is rich
In those things the public has heard about
in connection with Oriental poreclalna
sang de boeuf vases, blue and black "haw-
thorn" Jars, exquisite creations of the Im-
perial potteries in rose and green.

There are in this collection nine little
plates valued at-a- t least $4,000 each, or CS.-0- 00

the set. They are of eggshell porcelain,
of a delicate rose color, so exquisite that
every connoisseur who has seen them goes 'into ecstasies over them, while those who
never have seen them know them through ,

their fame. At the same time the layman J a
i. 1.a 4l.n lA li. f Al1.4 n . 6 .... ... .. Vi I .. . ...... I
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tiful. even If the Che Fu dynasty sounds
to him like a brand of tea.

These plates have in each round a differ-
ent picture of a Chinese lady and children,
finely executed plctorially. The set Is fam-
ous as "the seven border rosebacks." for
each plate has seven original decorated bor-
ders from rim to center, each different In
color and design. The set Is like nine minia-
ture old masters. It is amonjr the most
precious things of the collection.

Then there Is a great vase which is re-
garded with nothing less than awe by col-
lectors. This Is the famous "red hawthorn"
vase. It is a large Jar, with black ground,

which enamelled with the art and whose eves had closed In her last sleep.
cunning of the ancient potters an over
ground of pink peach blossoms. None like It
Is known either in Europe or even In tho
Empire of China Itself. There Is doubt
that If the Chinese Government wished to
make a cabinet of the ancient potteries of
the realm It could not rival the Garland col-
lection In this or In several other particu-
lars.
HE TO THB
"GOLD ROOM."

In the cases la a teapot, with a flat side
which gives It the shape of a Chinese char-
acter meaning "may you live a thousand
years." The only other example like It
shown Is In the Grandldler collection. The
collection, further. Is famous for pieces
in the "famille verte," a green as delicate as
that of early spring, and for its blues, rang-
ing from indigo to the richest and deepest
hues. It Is to be noticed that almost
throughout the collection the finish Is dull,
so that the value of the plate Is not lost In a
garish glaze. The secrets of the ancient po-
tterswho shall rediscover them?

In the "Gold Room" of the
Museum of Art Is a email glass case hold-
ing a collection of ancient Greek Jewels, one
of the most distinctly "human" collections
in the possession of any museum. Ever' ar-tic- io

in It is a "human document." General
dl Cesnola delights in telling of the offhand
manner in which the great finacler made
the gift.
It was one of the director's many busy

days. The telephone rang. The General
held the receiver to his ear. From the other
end came Mr. Morgan's voice:

"Good morning. General. Could you come
down to my offlce?"

The General explained that he was very,
very busy. "Would the next day do'as well?

"Certainly, certainly. There Is no hurry.
Only I happen to have here a case of gold
objects from ancient Greece that I thought
of giving to the museum. But there's no
hurry, not the least hurry. In fact, the mat-
ter ran wait all summer."

The General knew about those gold
objects and that the collectors of Europe
had been eying them hungrily for years.

"I'll come down at once," he said hastily.
Before he hung up the receiver he heard
what sounded very much like a chuckle at
the other end. Down he went to the comer
of Wail and Broad streets as fast as the
elevated railway could carry him, and se-
cured the lovely collection, for It Is In the
truest sen;e "lovely."
ARTISTS THAT
SURVXVES TO GLADDEN VISITORS.

Think of It. Twentieth Century, brides!
Here Is a wreath worn by a bride of an-
cient Greece 2,250 years ago! It Is a lovely
"creation" of oak, myrtle and hawthorn
leaves and flowers, wrought In sliver and
gold. Happy and blushing, doubtless, the
bride who wore It. though It was not of
orange blossoms and the bridal chorus from

was not caressing her ears.
Perhaps she even would, have considered an
orange blossom wreath a cheap affair. How-
ever. 6he long has been moldering In hergrave. So has the artist, and the 'names of
both are forgotten, but the artist's handi-
work survives to gladden the visitors' of amuseum in a world then unknown! More
than 2.000 years after the "happy event"the wreath catches the eye of a great Amer-
ican millionaire and and hebuys it and places it where his countrymen
can eee It.

Here, too. Is a touchlnr tribute from ahusband to his dead wife. It Is a beautifuldeath mask of gold, placed by a lovlnc hus-band upon the face of the beloved woman

THE (REPUBLIC: SUNDAY. SEPTEMBER 7, 1902. '

J. PIERPONT MORGAN'S WONDERFUL GATHERING OF EUROPEAN ART TREASURES

stOo Brine Them United JStates Jie Would Have Pay More Than Half Million Dollars Duties.
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t SOME OF THE PAINTINGS AND ANTIQUES

OWNED ABROAD BY THE GREAT FINANCIER.
Fragonard-D- u Barry panels $1,000,000 .
jiUnii6iLu collection aaaaa okj.kaaj

x xuijot urouZcs (vsc a i OiIAa

Gavet antiques .. i...i, 75,000
'Raphael's "Madonna of St. Antony of Padua" D00.000

Gainsborough's "Duchess of Devonshire" 150,000
Rubens's "Portrait of the Grand Duke" 25,000
Reynolds's "Uidy Betty Delme and Children" 110,000
Landscape by Hobbema . 110,000

Total 52.595,000

on are all

no

its

all

There is a handsome wreath of a priestess
of Demeter, the Roman Ceres, in the little
case that holds so much of human Interest.
FRAGONARD PANELS WERE
PAINTED FOR DU BARRT PALACE.

A question now agitating the art world Is.
"Will Mr. Morgan leave the Fragonard
panels In Europe, as he has other collec-

tions which he has bought there, or will he
bring them over here" and possibly present
them to tho museum. In which he has
shown so much Interest? As the collection
cost him S1.000.CCO It Is not likely that he will
care to add raw.OOO duty, aitnouBn biiu"- .-

he present the the museum tney i 0f tablet decorated
of course, brought In free. .

" n representation of the chase, especially
There again was an of the nawklng.

millionaire connoisseur Getting jjMOGES ENAMELED PLAQUESFragonard panels I Bv; COURTETS.
palace the "Du Louce- - tn

But were never put place I . ,

because of the troublous that came
upon of Louis XV. They lllus- - l

irate tno iovo oi mm 4tiKu. . - . --

Barry.
Fragonard turned the panels over a

friend his at Grasse. and they remained
the possession that family until a few

years ago. when they came Into market.
There had been various bidders for them,

none high until Mr.
came, saw and They are beautiful

design and execution, and. in addition,
possess historical and romantic Interest.

One the sensations the art
world has ever known was Mr. Morgan's
purchase of the Mannheim collection, which
he has kept abroad because of the high
duties on this side of water.

might be well here to a of the
collections and paintings owned by Mr.

Morgan abroad. These are the Fragonard
panels. J1.0X,000; the Mannheim collection, at
Its lowest. $450,000; the Pfungst collection of
bronzes, fifty-eig- ht pieces. $75,000; theGavet
collection sculpture.
Raphael's "Madonna of St Anthony
Padua" $500,000; Gainsborough's "Duchess of
Devonshire." $150,000; Reubens's portrait
"The Grand $125,000; Br Joshua
Reynolds's "Lady Betty Delme and Chil-

dren." landscape Hobbema, from
Dorchester House Gallery. SUO.OOO,

nearly $2,000,000, on which Mr. Morgan would
to pay of more $500,W0.

PURCHASED MANNHEIM COLLECTION
OVER THE ROTHSCHILDa

The Mannheim collection Mr.
bought in Paris, tn June a year ago. The
price he paid has quoted as as
$750,000 and as low as $450,000. But, even
the higher price. Its acquisition was a great
coup, for among the collectors who had
after it was the Rothschild 'family as a

they intending to buy It and then
distribute It among themselves. But the
collector. Charles Mannheim, whom the '

forming of the cabinet hack been a lifelong
labor of love, not only upon selling
it intact, but upon a guarantee that It would
be kept so by the purchaser. Hence
Rothschild move came to naught.

Mr. Morgan not met the collector as
vprice. but also as to conditions.

Consequently he is now the possessor of thismagnificent collection, which consists mainly
of Sixteenth Century and faience,
with fine examples of Gothic Ivories and

Its acoulsltion scared Is
rivaled by any museum purchase since thoImperial Art Gallery of Bt. PetersbnrrIts collection of old masters: and
whatever ilr. Morgan may have paid for it.It Is doubtful in case it --were put ns for

lljV

It would be let go for less than
J2.CO0.0CO.

Among Its finest pieces Is a stone tablet,
two feet Ions and one foot high, dated 1522,

and by Hans Dolllnger. It ranks
as one of the three most perfect examples
of Its kind extant.

This stone tablet shows the "Triumphs of
Charles V," with an allegory on the virtues
and vices. A procession of Princes and
their consort?, headed the Emperor, Is
passing through a massive triumphal arch,
erected on a bridge. In the river crossed
by the bridge are horsemen and other war-
riors being carried down by the flood. They
are supposed to be of The

panels to upper portion tno is with
can. be

Instance Amen- -
aheadcan

of all Europe. painted his jfARTIAL
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tique bronzes.

bought

If,

sale.

executed

by

enemies Charles.
'Ienameled plaques by Martial Courteys.

These have both historical and human in-

terest. They show the human occupations
during the twelve months, with decorative
borders of utensils and Instruments. The
work Is in grisaille, but the flesh is tinted
and gold Is freely used In the treatment.
They are full of life and action.

The rapid Increase In value of art objects
at the present time Is shown In the fact that
while Mannheim paid only $5,000 for these
rpeclmens In his collection, he repeatedly
had been offered JCO.OOO for them.

Another notable example In the collection
is the "Adoration of the Virgin." by Lucca
della Robbla. Among the faience are forty
choice examples of the Italian and Spanish
mosques faience of the Fifteenth and Six-
teenth centuries. The Oriental glass In the
collection Includes Fourteenth Century
mosque lamps of the kind now highly
prized.
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f Tiei e Is-- TMrteenth Century ivory casket,
containing in Its carvings a set of lliustra- -

' tlons to the romance-poe- "The Chatellna
of vergl. a charming example of the ivory-carver-

art. The bronzes Include a splendid
bust of Pope Gregory XIII. here is a
white marble high relief of Venus by Baccio
Bardinelll. and "The Bath of Venus" In
Ivory carving.

The Pfungst rollectlon of bronzes Is an-
other cabinet which was Bold only on condi
tion that It would be kept Intact. Mr.Morgan
secured It through Durlanche of London.
Thqugh small. It Is exceedingly refined and
"precious." It Is believed that an equal set
of bronzes could not be gotten, together
again.

The entire collection relates to the Ital-
ian Renaissance of the Fifteenth and Six-

teenth centuries the schools of Michael An-gel- o,

Antonio de Pallalnolo, Sausovino, lo.

Rlcco, Donatello and Leopard!. It
includes a beautiful reclining female figure
by Glacomo della Porta, intended for the
model from which was made the enlarged
figure of the tomb of Paul IV, In" St. Peter's.
Rome. It Is said that the figure originally
was nude, and that the design was rejected
as unsuitable for the purpose for which It
was Intended, and that then the sculptor's
son modelled the drapery over It.
INKSTANDS DECORATED "WITH
FIGURE OF MARSATAS.

Interesting- - as Illustrating th beautiful

vrnnTEK roit the bundat republic
When ono enters the station at Oyster

Bay he always notices the old hack and
its veteran driver. "Jake White."

Tho rig is an old. dilapidated aarrey,
which even J. P. Morgan or any other
great man couldn't buy.

The owner of the ancient vehicle has con-

stituted himself. President Roosevelt's
"hackman."

For the past forty years Oyster Bay has
known these two almost Inseparable figures.

They are the first objects that meet the
eye of the visitor upon arriving at the bay
and the last things seen on departing.

And this veteran Jehu's vehicle is the one
always chosen by the President to take
him to Sagamore Hill when his own private
carriage falls to meet him.

A story Is now going the rounds of how
a nt city chap. Ignorant of
"Jake's" local Importance, ventured to
criticise his rig and as it turned out to his
ultimate discomfort.

WItnTEJJ TOR THE STODAT RETUBUC.
Curses oa Uxe. tittle borr.
Bartroot boy. with cheek galore:
With thy ontirown. taut kcea pnt
And thy noisy, setueiets cHaats;
With thy frowjy hair and mil.
Flecked with wwduit front the mill;
With thy red lips, red so more,
Kljied by sweetmeats from tee itere,
Etz and bacon crease and ham.
Smeared with blackberry Juice and Jam.
MlKhlef rollicks on thy face.
Bauer amlrk and droit crtmace.
Could I ever wlia thee Joy.
Thou wcul&it ipura it. barefoot boy.

Let the great aad honored stride
Down the itreet. with stately pride.
Or the veteran, batUa scarred.
Stroll upon the bonlevatu.
Or the rich more up and down
The arenue of park or town.
With diamond ring and h!(h silk hat.
Gold-hea- d cane and loud cravat;
Barefoot winks bis rorulrh ere.
And tqoawfcs. "Oh. sea the Uoomla gayri
Statesman, rich man. warrior, all
Doth not tha barefoot boy appall.

He knows more than wisest sags (
Bow to make the scboolma'am rag.
Hew to twist tha terrier's tail.
How to make tha tomcat wall.
How to chase tha butteraies.
How to eat greea-appl- e pies.
Caramels and singer snaps.
How to swear and shoot the crass;
How to roll tha clcaxette.
light It by the spirit Jet.
How hU pliant lips to close.
And blow the smoke oat throagh hts nose;
How to steal off to the shade.
How to drink red lemonade.
Buttermilk from cup or pall.
Soda-po- p and ginger ale:
How to fish and bunt with seal.
How tha seed tick gets his meal;
Where the showman sets his tent.
Where the missing apples want.
Whera tha watermelons shin.
In tha cornfield, oa the vine:
All ahoat bullfrogs and toads.
la stagnant ponds and country roads.
Bats and beetles, poodles, puts. v
Bumblebees and tumblessxs.
How to be good Just before
Christmas comes with dalstr store.
And obey parents! laws
Just to fake old 8anta Claaa;
How te can tha shy canhM.

0 0000m

old-ti- art eraftmanship,wtddl W'
vmnr. are a set of mxstaads. the
one of which Is decorated with the
Marsyas, another with the cover
mounted by a Triton, the ooiuev
formed by dolphins: the third a
satyr astride a snail-lik- e monster.

The three collections of textile
which Mr. Morgan presented to
Union are the Bodla collection, from
lona; the Rivax. from Madrid, and the
from Paris. The examples ef textile
are so exquisite that whea Mr. Morxaa
chased the collections and It was
that they were to be seat to America,
German Government applied tor
to have photographs made o seme eC
specimens. .

Charactertstte Vaa
mous Gainsborough "Duohesa of
shire." the stolen masterpiece that mm
covered only after many years of
lng. He had ottered the Agnewa QX.0W
it and been refused. One day he
into the Agnew galleries, looked at
picture two minutes, then raised Ms
to $150,000 and it was accepted.

That ! m nftmnla of
It means that Mr. Morgan exercises
Turchases of art treasures the same
mOTtt nA thn aft with thj aam 4fl
as he does when he "Morxanuwef steel.
steamships and railroads.

PRESIDENT ROOSEVELT'S HACKMAN,

When he entered the earrssg l

about to be seated he Jumped we
claimed In a disgusted tone:

"Say, old man, do yem
ark?"

Jake grew very angry.
pointed impressively to the dusty saea

"Do yon see that air aeatr he ask
"Well, yon feller, the President ec

United States has sot dan time and
again.

"Seems to me ff good eeeogk SM

it might be good enough for sich a
"Then he Jump In back there asr

me:
" 'Jake, dey alnt no one

Hke you. Just take me up the hSL
"An he don't call It an ark. neither.

when ho gets up dah be says te em:
" --How much is it. Jaker
"Of course I alters say eae ssst a I

Mr. President.
" That's not near eBoogh.'

Tou'll never git rich. Jake.' and to
gives me a $5 bill.

"By the way. It'll coat yen $ to
around the corner In the President's

THE MODERN BAREFOOT BOY.
Haw to tar-ne- nt ttM
nareroot young American.
Oh, for the old-ti- mother tree.
To fan your pantaloon for yea!
Oh. that she mlsht wear them eat.
With her sa&Vtras snrcsrt.
Which old Dame Nature's subtle tmlll.
Settled en eome lonely hill.
Her rarest cunning doth emptor
To fashion for the barefoot boy.

ONLY A CLASSIC.
The conversation tnrnvl tn mrmm

Inir the other die at a llttla nnnOt n
of stay-at-hom-

"That reminds me." the girl !n the ham-
mock said, "of a conversation I overheard
on the York road car one afternoon last
week. I was sitting Just behind two

d, young men, who, Judgias;
from their conversation, were chums and
classmates either at the City College or the
John Hopkins. They had been separated
for some weeks, evidently, and they were
so glad to be together again that they tor-g- ot

that they were in a public conveyance
and discussed their affairs loud enough, far
everybody In the car to hear them.

"From talklni-- over vacation experiencsa,
they passed on fo what they had been
reading; They talked a lot of "shop abouttheir college work, their readings. la theLatin- - classics, and then one of them saidthat he had been doing- a lot of other old
stuff. Among other books he said he hadread Don Quixote.'

Don Quixote?" his chum asked.What's thatr
." iJ?: ll's the s,ory of wan who wasstraight on every other subject but chiv-alry, and he was plum daffy on that. The,s nttheheavbuthave been dolnfe so much of that iiort

?l e8'"" ,ummfr t I dhto't mtad
--75?. ",0I? eIla how the old fellow
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