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STAGECRAFT T

A Dearth of

Mr. Belasco’s Comment and
a Few Independent Obser-
vations—Action as a Re-
quisite in Theatrical Art.

| Plaus?

In the abundant and excellent ‘‘copy”
lately provided by David Belasco for the
use of newspapers, appears a discussion |
on the present-day need for plays which
has an exceptional Interést.

“The great question,” he says, “that
gives the manager more concern than
anything else, is “What are we going to
do for pla * Great plays, I mean, plays
that are really worth while. Just now |
we seem to have reached a period of|
stagnation. All the old playwrights are)
either dead or superannuated and the|
younger men lack virility. '.;crmany|
has Sudermann and Hauptmann and|
there are a few others, but their gentus |
is cranky and their pis are full of |
theories. ]

Vs

“] don't know exactly what the Amer-
ican theatergoers want. But I know they
want something better than they are
getting, a8 a rule. The farces, the bur-
lesques, the extravaganzas are all very |
well in their way and there will always |
be need of them, but the public wants|
something more than that. They are |
only the entrees, the salad, the dessert,
the hors d’ oeuvres. The plece de resisi-
ance is left out of the feast entirely andi
the public is beginning to demand it. A
confectioner once told me he always in-
structed his clerks to eat all the candy |
and tarts they wanted. ‘They soon get
tired of them,” he explained, ‘when they |
can have all they want.’” And that's just |
the way with the public. It has had a
surfeit of frivolous stage entertalnment.
It wants something solld now, some-|
thing to reach the intellect.”

A Postulate Well Established.

This is merely Mr. Belasce's postu-
late. He has oniy laid down the threads
of his plot, s0 to speak. The great con-
cern of the manager 1s the lack of great
piays. He does not know exactly what
American theatergoers want, but he has
discovered that they want something
better than what they get. The stage
has surfeited its patrons with sweets; |
it must now serve upbuilding, slrvnsth“‘
giving meat.

The Times 1is
review the season's
to affirm this view.

A few notable dramatic writings sug-

obligation to
in order

under
bookings

no

gest themselves to everyone: Heyse's
“Mary of Magdala,” Stephen Philip's]
“Francesca,”” “Herod,” and “Ulysses;”
“0l4d Heldelberg,” as translated for Mr
Mansfieid; Sardou's *“Dante,” and the |
ciassies, of which we are to have so
many ‘revivals,” are all exceptional|

and noteworthy, if not great

But the great number of stage com-
positions belong decidedly In another
class, By far the majority are made

from books. The next large number is |
a product of the peculiar ability pos-
sessed by such men as Bronson How-
ard and Augustus Thomas. Clyde Flieh,
when all is sald and done, has written
what are probably the oniy noteworthy
satires on the life of today. One play— |
gnd it may be significant that it has
had a most precarious existence—had in
it ihe ¢lements of greatness, Mr, Zang-

will'es “Children of the Ghetto.’ }‘w!h--?’
melodrama, plays of the most moderate |
literary quality, plots which vary much |
like patterns in wall paper and ¢k !
acter studles cut to the persor ty of |
the actors for whom they are designed, |
these th the few exceptions noted ‘
const the great number of Aramatic |

represer > be secn
purposely
the piays
himself
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playgoer. He ymething with |
action—nplenty And that kind
of play 1= p re's plays
are full of acti of Shteri-
dana and all the other old playwright<." |
Actior llect are the dis- |
tinetlve for  the great
modern play as the pear to Mr. Be ‘ !
laseo i parenthetieally
that b s abound in Mr. |

he chief point of
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clear dis
literature In t fe
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The dictionary defines play, in

{ wsition r

Ly or

a « in|

usually intended to |

age, presenting .1‘

racters speaking |

trived to de- |

plot

and with suct ceessories
of scenery, stage machinery, costume
€tc., as are fiited to create an 1:n',rru~~f
sion of reality |
It will be noted there is here no mer
tion of action as the chief qu 3
play. On the contrary the chief aim of
the drama "“to develop a plot How

this is to be done is left to the Ingenui
of sthe playwright, and the

producer;

and In Mr. Belasco's instance it mu
invariab be done through "‘action.” |
Shakes re's plays arc full of action,
as he sees them. So Indeed, they ar
But it Is no proof of Mr, Belasco's case,
for the comed nd tragedies from |
Shakespeare's rd such abundant
food for studs to make their action
¥ subordinate to interest of
other sort. This of course, even mq
true of his histories
Action or Laziness,

Action of the mdicated by Mr
Belasco is a t to the inteliectual!
Iaziness of the age Our people, In the
theater and out of Iit, must have their
thinking done for them Bufliclent evi-

denece of this is to be found in the new
form given all our periodical publica-
tions. It is not enough that playgoers
should hear words clearly
spoken They be translated

by means of sign
deafest person in td
derstand clearly

guage 80 that the
» audlence may un

Action 18 an undoubted requisite in
theatrical art, but not in the sense in-
dicated by Mr. Belasco. It is an at-
tribute merely and not an end. The

development of a plot, the expression of
noble sentiment in language which is
clear, delineative and musical, the em-
phasis of valuable lesson, by what-
ever means attained, and not action, or
even action and intellect, are the real
ends of all true dramatic writing,

Mr. Belasco s outspoken in explain-|
ing this lack of good plays. *“It's com-
mercialismn that is to blame,” he says.

a

!
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| ot

| are beginning to know

| solved soon.”

{ Great Plays or “Stars?”

fon is that ; lasc

MRS. LESLIE CARTER, in “Du Barry.”

B

1

“A playwright must give hls whole | Cosse, Campbell Gollan as Jean du Bar- |

time to the work. He can't bicker with | ry, and C. P. Flockton as the lord
tradesmen all day and write plays as a| chancellor, The original scenic investi-|
pastime in the evenings. But men :n‘vn'ti ture will be again seen here, (z\g(‘thpri
willing to do that, Thney say it doesn’t| with the vast quantity of valuable l)r’p.;
pay. What if it doesn't? If they were | a-brac, collected in France. Mrs. Car- |
real artists, if they loved thelr work! ter is sald to bring to her portrayal 4.{2
for itself, they wouldn't care whether | the Belasco heroine magnetism and art. |
it paid or not. They would do it an:.‘—f Her work has been compared with that|
way, Yes, and maybe starve; but they | of Eleanor Duse and Sara Bﬂrnhardt,l
would do something tv oe proud of: At| W'hﬂf' many conservative dramatic re-|
any rate the great Amerlcan play will | Viewers have averred that this brilliant
never be written untly men are willing | @rtist combines the emotional quaiities
to risk all for art's sake.” of the French woman with the tragic
“You say the publlc demands an,_;!r“"nsl.ty of the L‘:{Hn actress Mrs.
thing better than It i getting and willl arier's striking "*mvd:\ abllity is a
potent factor in her success |

ave P » one observed. “*“Where|
have it,” some ( ST . The management desire to impress |
|

that

i s P |

is 1t coming from? .y | UPOR patrons that but seven perform- |

Candidiy,” replied Mr. Belasco, ‘Imzrrs of “Du Barry"” will be glven. and

don’t know. But it Is surely comiRg. |y, comgequence of the length of the piay

What the people want they will have.| \vo curtain will rise promptly at B
| The play producers must give it to them. | o'clock in the evening, and at 2 o'clock |
There i no country in the world whﬂrv‘ on Saturday !
{ the people pay as much to support the S—— |
!
theater as they do In America, and they | Columbia—Marie Cahill in “Nancy |
'

they don't !
! Brown.”

get their money's worth. |

“People are better educated than they| Marie Cahill will 1 in “Nancy "
used to be. PBooks—I mean the best| Brown' at the Col Theater this
books—are cheap. Young people belong | week.
to literary clubs They read Their The plot of “Naney Brown'' is amusing

instincts are awakening. Don't you sup-
pose they will demand a better drama?
Will the extravaganza, the farce, con-

and interesting. In the singing of ecach
new song Miss Cahill dons a new gown
and In these changes of tollette she is

tinue to satisfy them? They'll still want | invariably accompanlied by eight
some shows of that kind for diversion, ! helresses whom, as a marriage broker, |
but they want food for their intelleets | “Nancy Brown' is endeave g to mar- |
as well., And the managers will have | ryv off to noblemen of title. An Ameri- |
to give it to them can drummer, Noah Little, wanders into

to come from?
solved, and

“Where are these |
It's a problem that mu

the plot, laughs his y through it, and
marries the Princess Barbop t
Miss Cahill has been surrounded by

st be
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S et Ll 2 e !
Dolly Reynolds, Bertha Wilson, Ellen |
Claron, Vera Claron, Selma I Salle, |
Laura Ciark, Helen Freeman, Allce|
Btewart, Mabell Diouglas, Lilian Gra-|
ham, Nellie Dunn, Vella Bradford, lda |
Smith, Nellle Wood and Florence Gray. |
Augustus Reed, L. F. Sampson, Max-|
well Sargent, W. H. Adams, H. 8. Me-|
Girr, Joseph Kravenee, and Harry

Hazleton.

Among the musical
‘“Nancy
“Congo
All the Peopie All the Time,

Brown"
Love Song

are

Y

ing to Change My Man,’

Owl,"”

figure In a plaia
appears
simpheity

| Me,” “Que Voulez" Vous,’
*“The Soldier

is

to fascin

sort of story,
te by

Martin, who must rule or

gunaint

This is. however, on a part of the
truth. 1 inctly encouraging as it is p
that so prominent a producer shouid ()
have gone so far, it is still to be re- "
| gretted that his vision wa ot entirely 1 >
clear ) l S A )Y
et Sats B = fIn
Commercialism biame in many @ |
senses. Great | never measured . t
to the talents ¢ actors A play
is a work of lite inG something
more Whiie produceras, even se as q%
artistic in their Inclinatl as Mr. Be-
will purchase plays ¢ for the 2
jon of particular ‘“stars,” men | .
plays for their living must
work under unhealthful restrictions, and
produce mediocre pro« is
v If Mr. Belasco is right d theatrical
eritic throughout th 1 GStates
hope that he may be right, at last,
{ the American theatergoer come to
reaize the poor quality of his theatrical
| food, then, perh managers will ¥
put to the necessi f producing pl
t written or measures T “‘stars

e

Without this freedom I

f and

few plays,
g =}
we may hear from Mr. Be-
this poi A. D. Al

igement at the Co

interest it deserm

o

f et was altoget
g ! e passed by | T
e heat of summer, ‘ ‘
reappearance herec /]
It certain to profit by the
re interest Dorothy Ver-
ne 1 great § y It will be
gratef remembered, however, for
the opportunity it afforded to see Miss
Galland again, to view the pageant of
wistoric characters it portrays, and to
‘ the acting of Mr. Losee and the
| oth of Miss Galland's company
RafMles” was a fine idy in the foree
| of quietness. How much of its success
! depended on the art of Mr. Bellew and
Mr. H 1d could hardly be estimated;
but the performance was a fine enter-
tainm whatever the cause
Al Wilson continued in the good favor
extended him last year Chasa's of-
fered a bill of fair vaudeville
cademy and the Emdire presentsad

aracterigtic and

m contlnued on

melodrama, the

lLy-
he even profit of its

way with burlesque of its pecullar
style,
Next week will appear one of the

dramatic sensations of the period and a
musical comedy heralded as an extraor-

dinary success, “Du Barry” and “Nan-
cy Brown “York State Folks,” an-
nounced for the lLafayette has proven
itself a worthy example of the much
abused “‘plays from nature The other
bills are as usual

So the theatrical yurse is run

3

numbers
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Can't
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ing crgan-bullder; jcalous Lem
who can do better in a horse
tthan:a love affair, and all the

sung
Cahid’s

It

in

Fool

“I'm Go-
For

i
;

¢ Old |

| Myran Copper, the guileless and fun-lov-
I¢ Dunbar

Idol of the|

Nation,” “Cupid's Ramble,” In Gay
Baliyhoo,” *“Come Fill Y Glass,”
“June,” “I Could Be Happy With Either
One,” *“The Katydid. the Cricket and
the Frog,” “A Little Birdl Me
So,’ “The Royal Crocodile, and
“Strange, Odd, Queer.§
Lafayette—“York State Folks.”

“"York Btate Folks"’ recturns to - the
Lafayette this week. The play is a
study of everyday life In a yple
country village, and Arthur Sic
dryly humorous character gpes, hosen |
from among the pe of the York|
| State town where he sj his boyhood.

which |
n of its
m Peter
; lovable

trade |
other |

|

HE SECRET OF PLAYS OF MODERN TIMES !

the gorgeous Itallan garden of a splen-
did princess

While “Twelfth Night™ 1s a rollicking
| comedy, it has romantic love story.
| Indeed there Is a “very varied” interest
ifn the captivating drama, that of love,
Intrigue, sentiment and roystering fuan.
i“'rwr.lnh Night” with Viola Allen and
| such & company supports her, with
the added interest of a magnificent set-
ting, should not fall o captivate and
delight.

! Miss Allen's production of “Twelfth
Night” was produced and is stage-
managed by F. Percival Stevens, of
Beerbohm Tree's His Majesty's Theater,
London. The company is a notable one,
and Includes John Blair, Clarence Han-
dyside, Scott Craven, Edwin Howard,
Frank Currier, James Young, C. Les-
| ie Allen, F. Percival Stevens, Nora
| O'Brien, and Zefie Tilbury.

The Best Stage Heroine.

Dramatic Material in “The Woman
With a Past.”

as

i i A

By MRS. LESLIE CARTER.

Spme one has propounded a startling, |
yet {nteresting proposition in the query:i

“Why does the woman with a past!
make\the best stage heroine?”

This¥s not an easy question to an-
swer, aid I doubt if anyone would feel
justified in subscribing unequivocally to
the broad statement that such a wo-|
man really \does make the best . dramatic ’
material, even though she has been fre- |
quently and effectively used by+the most !
eminent playwrights. That the woman
with a past has from time imamemorial
held a conspicuous place upon the stage
cannot be gainsaid, and in discussing the
propesition, I do not wish to be under- |
stood as defending her positicn so much
@8 explalning it. i

This may look like an evaston of the |
question, but it seems to me that there !
are sufficient and substantial reasons
why \a poSition may not be definitely
taken -either pro or con in judicially |
considering her value and utiiity upon !
the stage. !

Human life, with its foibles, fou!ea,,
and sorrows, is the only legitimate |
source of inspiration for the true drama- |
tist. It is the province of the stage to
deal with persons, and so'to combine, |
develop and arrange their.actions and |
their sayings as to give dramatic force
| to the situations and climaxes that nae
| turally resuilt. :
| Where is the human life that is not
full of “situations’’—humerous, pathet-

S w—

|ie, tragie? Is there a man who has not,

at some time in his career, been face
to face with some great crisis? The
dramatist makes use of just such ma-
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National—Mrs. Leslie Carter in “Du

Barry.” ‘
Mrs, LesHe of

Ccarter, in the title - -

role

SOME MODERN VIOLAS IN “TWELFTH NIGHT.”

-

| mont has built up a farce comedy, well
| )
| suited

W,

s . S whose ambition it is
strong and é}zpz\l.wl by i_n‘ Alrh:‘ ; P in ‘Its most Intense m
| clothes man,”” an amateur detective, and e s o )

terial as this, re-enforced by ‘that art
which knows how to make theimost of
the matter in hand, with the purpose of
| proving some theory of life, some les-
| son in morality, some philosophy:ofiex-

|
1
i
|
!
|

George Felix and Lydia Barry will min-
gle acrobaties and comedy in “The Do-
ings of Johnny Jones.” Edgar Biﬂef"{istence.

will appear In the act which captured| The dramatist is the creator -of his
New York only recently, and as this is|,un )ittle world of characters, and he
his home, much is to be anticipated i“gmust_ naturaliv, draw from his own
his engngement. The Rossow Midgets, | ghservations, experience, and reading,
the greatest littie men on the stage, will | 535 well as that of his immediate friends,
present an unusually attractive bur-|n consequence all sorts of conditions
lesque boxing and acrobatic specialty.|of character find their way to the

jurton and Brooks In “An Evening at|stage, and each has its own plhce, of

the Clcb” will indulged in rit(‘i‘[i()u“]gfeg{er or less importance, in the de-
repartee; Little Charlie Rossow In his!| yelopment of dramatic literature
separate Impersonations wiil |

introduege |
a toe dancing feature that will Turther |
elevate him in the estimation of his Bf]—i

The Place of the Good Woman.

The good woman flgures as the cen-

i mirers. The Three Livingstons in acro- |tral and important figure in countiess
batic features, Sullivan and Pnsqur'iina;viﬁyﬂ. but in order to develop dmamatic
in “The Newsboy and the East Sidepossibilities it is essential thmt this
Girl,” and Leon and Adelene complete | goodness should be subjected to some
the list of entertainers. kind of trial and danger in opder to

4
demonstrate the triumph of virte over
temptation, of right over wmong, of
strength of character over weakness, of o

Academy—“Happy Hooligan.”

m,.lLx‘;";;;".:,‘::,?”63” x,‘f,g :':‘,"“;::;:d”;;: self-denial over secliishness.

ookt - Almodt = tvetiine "‘k‘n”“;q the | AS long as human life is crowded with
Wik, P g e b g "mOWS  10€ | incidents invelving these very elements,

:.‘:,:,:1 ";(i,m;ldpy::"r;pr:on }f{‘?:’hr::':‘rl"‘? the presence of the woman with a past

s!n'rg; and :‘(1__‘,“",”,05 ﬂf“‘F o oAl | is not absolutely necessary to precipi-
it & Sy L - UPPer's | .te a crisis. Varied emotions' govern

genial hobo, cartooned e fvely Ir -
g 1 m S0 effectively in and sway life,

;\n;: }‘;rk:h?s:‘f ,';(?Cr.; “aw{s' Fr,;'m'thew emotions are met and handled
o s¢ adventures Frank Du-| ., .. ,4ds gest to living. It is self-

evident, then, that the good woman has

and it is the way that

D 8D acular splav " 3 s ;
last . “TM.“ ”‘"I iapiay Sincs an important place and important work
a eason, it is s ; e i
i n"s] :; Vn:n:‘ 3 s ?ﬂl\ . nNew )(‘n!f‘\imt_: Ito 8o upon the modern stage.
and scenery have been purchased. ! E 2 J 3
! : onsider now the woman with;a past,
company of capable comedians and Camatia: e i -

and admit that there is much to'be said
for her. It being the business of the
conscientious dramatist to deal with hu-
man life and its problems as he finds

speclaity performers has been engaged, |
and inciudes Campbell and Caulfield,
H. Mack, Mae Phelps, Harry 8. Mc-

t}\:’ ‘:::tcrrl “:'imr'm‘iro\. ”;; ,l:nst';n Q‘xyz;r- them, he cannot ignore her importance,
et, Mabel BStanley, Helen Donnelly, i o 5 g ilize !
Lillian Robson, Eva Taylor, and Bessie because he 'Il..d.w he can un‘iu he.r n a
Sharg. i, v 10F, and Dessie | thousand different and effective ways.
42 v The life of such a woman abounds in
"Dai | dramatic incidents, terrible crises and
Kot Wb Dainty Duchess Com~§ startling climaxes, and what is chiefly
pany. | important, most of them %“ave arisen
! 1 he workings of y n
The attraction at the Lyceum The- through the ‘“)\;\'IH—A.&.S. mfi‘:—iir;‘o?‘g&
ater this week will be a series oliThls is, indeed, rare a E ?

dramatist in drawing character and for

burlesque features supplied the actress in realizing it
th tress alizir .

Dainty Duchess Company,

Weber's |
n organiza-

v

’ ;e you ever considered the pos-~
tion which has appeared here several| JiaYe YOu r " ith s »
times with rn*.f:‘!\ sSuccess '[‘w~o‘mbm(-" that th; woman wldlh a Dasmt'.
sketches, “A Day and A Night” ;md“"sr .xx)nru-y'-d‘]:zn *vm::;grft::)df )i‘g
“Mistakes Will Happen,” figure on the | ™a¥ *;““- ¥ o mere fact Hhst )
program. In addition to these several |Seems to me s “1 having a “past” ,
vaudeville acts will be offered by Frye, | 5he Is character®ed O8 (8 e has risen
Allen, and Evens, in “Nonsensical | @P¥iot . m{“ul(l‘-‘\ =4 ““1‘ x:«‘:babiy a'
Nonsense:” the Musieal Thor, in a mu- | '© 4 ‘1‘""";‘“[! :;_.:mun e .

sical act; ldylla Vyner, prima donna;|!ar better luture. o =
Jordan and Harvey, Hebrew imperson-| Believe me, it is a mistake to contend

as many do, that such women are placed
{ upon the s e in order merely to show

| the refined and virtuous clagses of so-

ators, and Hayes and Suits, singers and
dancars.

o ’ side of life and charac-

: “ ” clety the other side of Iife ‘
Empire—*“The Buffalo Mystery. {er. Theatergoers are the most intelli-
Jule and Elmer Walters' scenic pro- gent people to be found in any sommuni-
duction, “The Buffalo Mystery,"” will be ty. and they nev fail to s o out the
the offering at the Empire this week. u‘b'\‘mus lesson of what is being acted

The plot is founded on the famous Bur-

1ok . tramel : Buffal } before them,
dick-Penne ragedy a uffalo last .
spring. The author has taken many The Bad Woman Not Glorified.

liberties, but is said to have produced a The bad woman is not glorified upon

melodrama of Interest, showing a the stage. She is almaest invariably the
wealthy merchant’'s home, his children, | pivot around which the vexing and

the startling disclosures by his faithless s are made to whirl,

vita! moral proble

Lttt oz . o or © > oo

[ mercnant o mbSE bn ia. dom of| B e enani
S, " den  of | o.ats, hope, fear and all the conflictin
Oriental splendor, the love of the sus- ":,:,: that play upon the heart
pect's W:fe as she ﬁ:’f\is }le’“lf.im the | strings are her porglon. It is the very
hands of the law, and many other sen- complexity of her character at com-

sational features, including the wild
dash over the cliffs into the quarry.

The comedy element is to

pels the attention of t and

t}

exerciges a fascinati

said
said be

a Dutch walter. Heading the company

The less

character.

are Malcomb Steward, as the suspect, of the “wages of sin, ¥
Guy I“."re“ as Q\e ‘n'.cr(‘h:xi'.{, Claire éfl(,r in a thousard with a scrap of
Grenville, and Rose Stillman. tenderness in his heart would feel for
€ | her anything but pity, sorrow and fors
r. i . ”»” = 3o lons 2 . DAODIE
Viola Allen as “Viola. sivenesa. S0 long &s peoy

iong the

| just so

“Du Barry,” will appear this week for | her manager, Daniel V. Arthur, with a|little York State town are 1 :l:‘.k.\"ll Barry, Edgar Bixley, the Rossow Mid- [ learned thre

| seven performances at the National |company of merit, including Julius Steg- | with fidelity. The original cast comes | gots, Jurton and Brooks, Little| Vicla Allen is to appear as Viela in takes and the anguish of

Theater. It is sald these will be the last | er, George C Boniface, Jr., Harry|to the Lafayette, and incluc James | Charlie Rossow, the Three Livingstons, | Shakespeare's delightful comedy | oo

| opportunities local playgoers will have to | Brown, Ailfred Grant, Roy Atwell,|Lackaye, a Washingtonian, trong | Bullivan and Pasquelina, and Leon and | “Twelfth Night” at the National Thea-| 14+ s pecause this

gee her Impersonation of the role. Mrs George Beban, Henry Vogel, George J | favorite, in his powerful portrayal of| Adelene The Russell Brothers, llke|ter next week. This is to be the formal and battle with suct

Carter will have the assistance of the | Damerel, Edwin W Lewis, - Henry | Simon Peter Martin; Ray L. ¥ ¢ as | McIntyre and Heath, are famillar x‘:'.g-iﬂrwhlnx of her season. Miss Allen is Caune is

same able company that surrounded her | Burgess, Clara Palme r, Donah Benrimo, | the old musician, Ernest Lamson as|ures In vaudeville, and thelr annual ap :sA«ld to have given the comedy a mag- becay she

during the notable run of 352 perform- | Helen Sherwood, Josephine Karlin, |Lem Dunbar, Harry Jackson pearance {s halled with satisfaction. The | nificent setting, and It is one that lends through the

ances of ““Du Barry,” in New York,| Alice Knowlton, Maud Francis, Ruby |vcteran Arthur G wry as the | Brothers' company includes | itself capitally to scenlc splendor. That| ., use of he: p

and whieh includes Charles Stevenson | Paine, Louise Jgner, Beatrice Flint, | workmen, Ha ( by ,as the fresh | 1, James jr., and fe, who | Shakespeare intended this is beyond |y stand as & War
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