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THE SHAKESPEAREAN REVIVAL REACHES WASHINGTON

A Review Rewewed‘
“Du Barry”' in the New Light |
of a Second View—A|
“Vice” Play After AlL
“Twelfth Night” as an|
Answer. |

Art is not and never can be the glori- |
HE attitude of the dramatic|fication of “human life” or * "rav- |
eritic 1s frequently puzzling to|crite phrases with these of |
himself and Inexplicable to[the corrupt drama It i= instead an|
everyone else. Often this is "_"i""“" or delineation of nature for |
& consequence of the eritic's mr-n(:\i“”" expression of an ideal. Art can|
condition; for similar theatrical condi- | hever glorify vice. 1t ia a study of the
tions frequently appeal to the same mind | Peatty of life and not its ugliness. |
in different ways. But more often the| A curicus coincidence opposes to Mrs-!
apparent inconsistency depends upon the| ©arter and “Du_ Barry Shakespeare’s
hard limitations of space, auditory, and|Veautiful comedy, “Tweifth leht."'
the other conditions which govern every | [1ere, indeed, is a play which requires |
critique, wherever printed. talent. Here is & play which reflects |
These observations are suggested by | ‘atvre. Yet from the “‘—’"'1”'““’\'1
comment on The Times' Review Ilast | P0¢tic Jines with which it begins— "It |
Tuesday of the Belasco-Carter per.|Music be the food of love, play on''—to |
formance of “Du Barry.” Various critics the faneiful and philosophic song with |
of the critic made this point: that The| Whith it ends it Lreathes the spirit of |
Times had scored “Iris” vigorously for|PUrity ard is It with the glow of|
the tmmorality of its substance: that| CAULY. If any answer fs needed to the
“Du Barry” dealt almost exactly Wlt!‘.‘t‘,r'x""’”"""‘ of these women like Mrs. |
the same subject, and that the only dif- ‘\:"‘r‘:”‘ it I8 to be found here 'I'\\'a'll‘lhi
ference hetween the two lay inm the fact :,lg'” g Y‘”"‘_c no defense from plays Hkt.‘l
that “Du Barry” portrayed gilded vicw Du Barry £ "D A
while “Iris"” presented vice almost en- '
tirely without giit. The Times is today \t [he Th alers. {
in unaffected doubt whether to plead &
“Guilty,” or “Not guilty.” Perhaps a A i
review of the ground will clear the air, National—Viola Allen in “Twelfth
£0 to speak Night” ~ !
Du Barry was distinguished locally for! wWhat promises to be one of the nnnt"
two things—a sumptuous investiture and | delightful entertainments \"‘ 2 “. e
the acting of Mrs. Carter. The patron- rhovbe. 3 ‘o - e NN ‘A"
age was unquestionably notable for! S o SRARY. i yeai > will
- g | appearance here this week of
r.umlu-rs_ and both mounting and in- | Viola Allen as Vieia in “Twe Ifth Night
terpretation were manifestly indorsed:|at the National Theater.  Of Shake-
but, ‘:'Hh comparatively equal certainty, | speare’s comedies there is not ”n”‘ the
Mr. Belasco's play made a distinctly | peer of *““Tweifth Night” Halliwell
lesser impression. {the famous Shakespearcan scholar. was |
Brevity Is the S. 0. W. | enthusiastic. saying of this lightful
These points were all considered in | s that 1t is the “perfection of Eng-
BN Thines, - divept” Diat & Fovlew .\I-E:hh f‘n:f‘.ml,\‘. an. the most fascinsiting
ready too long was not continued to| .. the langumge This is rather high
| praise, but It {& not a whit short of

include a discussion of the subject mat- |
ter with which Mr. Belasco dealt. The
scenery and costumes were described as
rich and accurate. Mrs. Carter was
designated ag unquestionably a foremost
figure on the stage to the great body of
her patrons. Mr. Belasco's composition |
was denoted a fair employment of (ho‘
dramatic opportunities afforded by a,
wonderful period and a remarkably |
dramatic life. With this and a sugges- |
tion that for the thoughtful spectator |
the moral pointed to pure lives and|!
earnest purposes the review closed.
Two considerations, therefore, prohib- |

Bellamy, Mrs, Tanqueray Mrs I‘LM--E
smith, and C iile !
Further argument ig superfluous ‘\:(;
J‘"‘h:n is to be said of the . press ';l:niunl
of vice in the garb of attractiveneas m&:
Lord Macauiay has expressed it? Of |
the disrussion of vice before thousands |
of minds incapable of r.wn-wvh~yn!||xgl
anything but its temptation Of the |
utter fajilure to expréss or lll'hhh‘li
{ worthy ideals? And of the responsibility
which rests with everyone rnnr1m‘!r1l‘
| with an Institution of l’l'tvxl lidactic
linfluence like the modern stag i
i

|

{ one which calls for superb setting, and

| the

The Beauty of “Twelfth N\ght +f

the

drama’s true. value The play is!

Miss Allen is= d to have given it a
production that would have gladdened
the heart of Shakespeare. The great
3cene, of course, is Olivia's garden. The

design for this production was made by
Prof/ George W. Dawson, of the Uni-
versity of Peansylvanin, and an expert
in formal Italian gardens. It s said
to be a magnificent scene. Altogether,
(hn production and company to
“Twellth Night'' promise to be
best seen recent

present
of
re-
quires no lively stretch of the imagina-

one

in time It

#ted a full discussion of the moral prob- |tion to conjure up Miss Allen a os > > =
Jems involved in Du Barry. The one|charming i’loln._ pand one Inngs l:”lnhlni VIOLA ALLEN, In “Twelfth Night.”
was that the review was already long [ger in the memory of the theatergoer | — e ’ - — PR _ g
enough (and The Times i8 not noted for | Miss Allen's supporting com and | ll¢ is attend 100 et =X H f R £ " o o -
the brevity of its reviews); the other |productions have, since becoming a | '1’-“,,:_.”.‘,‘,:;," Md ik '( ,;' ‘,“;likkn‘:i“\“]lI'““‘fi': .,l, r “_ 3 '\1.1 ;\\T .<:.x“r'y‘t.(?l.n7v.’,".f_‘l‘wr,:"'a :f',_ he;:m" t;j,e
was that, whereas “Iris”" depended al- "Shﬂl’-" been of the first order of ex-|wvert, inherits am es By & ‘0¥~ | mer Bentley, D, L. Don, Charles Bowers. | stage is ;'nl\l'l""-;"'w idi:bh'“'.n \r'f-llt[?-:nvt ~§
most entirely cn the morals or immor- | Celience. o ¥ i= made over to Kitt The right | Charles Fre :u')A'. x."ur"f; W "v‘:~r Lon 5t ri'\;: :«.-i.('\- Avll ‘a. "'u.'.l ‘.'-‘ [ndm
als involved in its plot, the morals or 2% S : e ful owner, though aware mistake, | Middletor Adelaid  Sh R - o e el e ¢t
Slmorals of *“Du Barry™ were Subordi- Columbia—"A Gizl From Dixie.” | pe Kitty to retain p fon Her ;!."-11:8 ar ;J a tl:]"-“"\‘ of A<”‘ e o e >'>= v .vr',\k,n’&ﬁ.' hol zh
nate. “A Girl From Dixie,”” the bill at ”‘u\ | su 1ppose d good for elebrated inl 3 ; s i e ’H"Jz‘tl!» ,\A,:k,” > ;‘nuum\tt ‘:) hl;,r.
In two or three respects The Times | Columbia thiz week, I8 a new music t Southern = fack -| Chase’s—V audevill | ;,rq‘ “Little - I g l"km::rtif:r(u“" <
| terest, Hrd. n 0y’ in
Is glad to revise its review. A second!comedy from the pen of Harry h, dolph, “the professor of everytt | L | childish fancy, “The Fatal Wedding"
view of Mrs. Carter makes it impera- | Bmith, and is said to be among ihe|the grammar school,” as the pr l. s living art masterpieces are P ixe dratng Sarprises An.(t; :«.-vnl. ;:n :'nll;t
tive to retract the estimate that she | bright and humorous productions, | genius of festivities. l("h-‘ ,.1 .'u the ,'\“,,¢ 'r-‘n n furj &5 soitiie 1 ‘-"w;ltlﬁr;'{uﬂan ‘l‘;ing (:r)!'s
is a good prod of talented teaching| There ix said to be nothing coar To Tamarack cow Dunsmere, | re "mu‘ e ,h A A [hf'y,’""', Kind ever 2 ‘!';np'cd s :
rather than the talented pupil of a goad | In the lines, and while the plot i= sim-! who falls in love w i‘wl” “‘h as In “flesh hicof of r,"- - v
teacher. A second view lifted the piay | plicity itself, there is real humor in the| Kitty is next i felt g 3 o Mo mpire—"“The Night Before CHhrist-
into a greater prominence. And, finally, | situations and parts. some of her old fr the ¢ .Y
this second view aroused anew in the | Irene Bentley, who rings and plays|covery is made ks 18 not the g p mas.”
mind of the critic all the opposition Spe I attention has been naid to the
which followed the local performance of ie in the produetion of “The
“Iris.” — , ristmas.” which comes
In Doubtful Company. | eater this week. One
| table scenes shows the

Competent judges have insisted thafl { id Covenanter Chureh at
Mrs. Carter’'s enactment of Zaza estab- | ‘ wiih pibe oreas Doibit
lizhed her with Mrs. Campbell and Olga ! PE s S el ST
Nethersole. This may or may not be| i ! Sathan T
true; but it is certain this performance | 1 R -\vn'hv»r
of “Du Barry” merits no such claim. | Par s W Qi

Yet it is still true the enactment in- | | il $haa ‘?:-nwl ‘l;g l‘l
dicated a power entirely beyond the ¥ A ) B 3 -

A | - f i y th trial scenc is minutely
limits of any acting by rote. Those | N el 2 : ¥ Ao aioaksThadiab s
who have given Mr. Belasco all the! artists have thelr | o gl bl : S son l’,r‘f; p :”
eredit are undoubtedly mistaken. The | : : e AR
long speech in which La Du Barry ar-| T t s el w”\ “:\ ——
raigns her own weakness and explains th tm 0. B i ; Len s, AR
to her sweetheart her apprehension | l rov ‘ b bt > "P,n"w;;“_‘ ii o2
that, being once his wife, she must still | i he s -batn A Wl e l‘-' e An
wander on in search of novelty, was 1 mes o A2 e Fumaer, Fied Ane
marked by a fire which belongs alone to | f rl 1 wuring pro N tobert ""”'y‘”"‘”- _*"f""?!‘h Gra-
talent. Personality, perception, andi | 1 A (1} .' “nl. ’\_v- :_-7.]‘1\ .?_" ndrix, ..J‘.ill.'\ Hurley,
pensibility to the qualities of art are| ew nd ‘Sam | 7 AHE A {ton, and the popular
all necessary supplements to good | | Ry 1 ‘ = - e
teaching before such a speech can thrill | titled ‘ 8 Telephor i e
the audiences which heard Mrs. Carter | { English comed| nd whistler, Charles | Lyceum—“The Brigadiers.
last week. § - iTe, W 8 ’ first tim The Brigadiers” will be the attrac-

It still remains for her to prove, how- | ¥ 18 this | 8 f ) of Ameri-|tion at the Lyceu Theater this week.
ever, that she ranks with Mrs. Campbeill j ca. Josephl expected to add| Local burlesque patrons are familiar
in theese very gqualities. It s to be | | to 1A \ v with the entertainment provided by
doubted whether any of the competent | : | received In. the p v t organization. The performance
critics mentioned would say calmiy that | { ' wit an extr ir include two b m‘.-u 1 At New-
she does. Yet If this were not true, "i £ n port and ‘Secing New  York''—in
she were as attractive, as intellectual, i ! e Bz . idition to which t!urf~ is to be a series
and as artistic as Mrs. Campbeli, she ectrie t! ! vauderille featires. The chorus is
would still lack a role worthy of mnk{ | graph are the s on the|sald to be weil drilled, and the bill
with that of Beata in ““The Joy of le»l ) bill promises to be quite as interesting as
in | | = that heretofors ven by this company.

L for Miss Nethersole, her plays are | | | Laf")eth “Mr. Pipp.” | —_— g i
s0 bad and her art so questionable th.xt.‘ Ve 4 rlev Grapew 1 - ’ :
to surpass her should occasion no beat-| 11 g compansy ‘;:_;- 0 oFle; - l:'" : ‘,, Marcel on POSlng'
ing of cymbals In the Carter camp. I | gagement at the Lafayett b i BN
Bome interest may still lurk, however, | Inight in “Mr. Pig farce. | Living-Picture Master Likes Our
in the judgment of The Times, that in | The plece is an elaho 1 |
Mre. Carter's chosen field—the ddim-s-j which has been used by My .. | Models.
tion of strumpetry, by whatever name | | {and Mi ) 1€ lle| Jean Marcel, whose living art repro- |
such life may be called—Miss Nether-| boards the pen of George | ductions will be presented at Chese’s |
sole still acts with an effect whlvhi | Tott Smith a his has spent the past week in|
Mrs. Carter only part way attains. ! { Pipy ! rmn 1is y supervising the preparations |

“he delineation of strumpetry, by | fta audiences than its t ' olved in the proper presentation of |
whatever name such life may be call- [ |eate. It Is sald to 1 fu art works. M. Marcel has the fol-|
ed” This is a falr appralsement  of | iand full of good ti lowing to say of his pictures: i
such plays as “Iris”’ and “Du Barry.”| | | & such as “Dir First 1 ;:-v a copy of the picture I!
Whatever period they concern, whether Shining,” and “Bun want to present, and then 1 choose ”w!
thelr characters are historical or fanct- | | !1.4 ard before, but | peaple for it I then show it to them [
fui, in their last resclve these studies of| | words and acec and if it is a historicar one, the story |
women “with a past’’—to use Mrs. Car- | | ‘mw-; :....-'\:*- conti AVOr. | of which I do not know. I get the !
ter's phrase—arc only sketches In| Fil s OF Tu B ttractive bits of the | books and read to them all about it. 1|
strumpetry. | }r;:;“”“r.ﬂl""i“;' g~ 8 - ! IH 4 | try to make them understand the dis-|
“Vice” Plays and Art. | ! s ’.un % “-l‘. Y ,‘“,I, ? ;' ‘ ; -Wh"lh ‘v.:’;.xﬂhn.,:l‘; !tr’m v-wl ()r:' m.r; and “"””'f

The Times has covered this ground so| are al well recejve In the ps wer :!u.:l\i!n’ ‘\:)I'!';;‘t‘ ) r‘i':':“]:n::nr:!r‘ll ‘.1‘!.?’.1
often that a reiteration of the “brief”’ sonnel , al ploture was When I have ;l‘\‘«*u:]‘\-.
against the vice play seems unfair. But | - “1 plished t they are thoroughiy
the '(‘rtstlgi_um uu!l?ned '(ll"lh:: 'nem! “{. “-\":"‘"’]‘? e i " | impressed, I show them each pose and |
this article is sufficlent justification. The e B ;‘4-“ s 'l';-”r““ e . G g ¥ | we practice it until it is perfect i
guestion, stripped of all the pretensions | L 8 & e ey e i . WS “How did you come to think of Dre-
given it by such moralists as Mrs. Car- | IRENE BENTLEY AND FERDINAND GOTTSCHALK | \:;;“ - ." e )‘ and | c.nting these .,(._-L;;,.,. »-l‘,(. ;‘i,,kd;fwl‘,n .

. Ball 2 g 1l X . | | Miss ( 84 to b ellent in |
:iro :l:”t'hi::&m“)m' o) e o “_‘_ In “The Girl From Dixie.” f | her representation of the young wife of | Studied French Methods.

‘Is there a sufficient fleld for the em- | S A R }, | the gay p | “How dld T come to think of it? Well,
pioyment of great histrionic talent with-.|— B —— - S o % = used to see what you call ‘living pic-|
out the portrayal of indecent Hves?” | (he chief role. Kitty Calvert. has a A real poss N iALademy—‘ FOI‘H{T Children’s Sake. tures the French theaters, but they |

If anyone thinks this a misstatement | voice of grace and beauty. Th - I, b ot Lhisy ; = 5 " ' . }' that it{ The author of “For H¢ . .1 "wr{l"‘.‘ “'r"' l‘”“"“"‘ 1 “"d"i
of the case let him read th article i e e - - O INICK, W tims wn. | Sake,’”” the new modern mel arr art a painter of plctures, and also|
Mrs, Carter wrote for last Sunday’s| entire 1.-” . ‘lf- m Dixie through the ..‘.‘.,”,”r .‘n'n Tr:‘ xl’v, is eb ind the | be seen at the Academy lj‘ri i IMew of a sculptor. One day the
"‘11"‘5! the lmur“'hw- Mrs Campbell | As the title sug tor of ““:- \'.l~ |“» 11? : ':n-‘ i g, “EW " : P 2 ',ylklr“ o : .mwr‘ .’ i ‘ ML e eaIpEac S0 2he Tk l» could im-
published recently in the “New York | <« Girl From Dixie h 1 do with|the j ';,.n\’ f‘.‘x.- t‘l : ~‘ : .. s o S, tx ‘;‘) 1od fp :H-‘lh.m] then in vogue. [I
Herald,” and the argument set forth | the adventures of thos o e 19 Herbert i ‘-,.:\«- ; :‘ \' . Y :]‘ 2 - ’ : N yormeed o 3 and “began, |
by Miss Nethersole in the last holiday | able girls, born south of the e G .,,'L," h,, SR Ll DY g e v A e U ',“ ; e e R l“k”"'i
number of the “Dramatic . Mirror." Lo dinn: - tse- tiat: 3 . 7..,‘,.,, ; .\“ , p :(. ntion, and ' I 1 v ..,‘ w ..ku ind | th ," tings where modern people
Thelr contention is just that and mnh-{ pressed In the phrase bix ) He 5 alles: SERIe’ | cRlidren,.and 19 1 heads of h mes and modern costumes were depicted. It|
ing more—that lives of moral purity are | Sonthern Ve :,f: sk 1 | familtes alike. The plot is woven around a long time before I tried marbie!
too vacuous for their talents. Par- ity Oalvant g ; > ) vt the love affair of a motherless er iping, and longer still before 1 ven-
;“ {'i‘"“r,."dk}iﬂ, Portia, and Jullet are | ed the land in : m d and at yvnlvxl.l\ l‘.n\'ll ""l" th - - - o= ' \'“[ 1;|‘~.“( : i r ter < ']'M‘“ ; 3 ”1‘1 =g ““!“ :l‘.‘.. l”l‘ - !"lli“(‘:)s- e

ssufllefent ; elr abilitie eq » the t P S b § TR e 1s the where re centered all the o) ! with a sing statue ang en s
sl ent; th bilitles require Mrs. | the time of her t ction to the pub In the cast with Miss Bentlev ar uch | sorrows that go to make up lif whole. | groups, until finally 1 took dlx)! b;i«niiti

Hef of which I could get a copy, either
In the photograph or in the plaster. The
resuit of my experiments is that my mar-
bles are the most successful of the Jot.

Never Changes Models.

“T keep the same models always. |

could not afford to make changes. They
must have, in a way, the artistic tem-

perament, and must be imbued with a
love of their work. I could not get such
perfect resuits if I changed my peobdle.
That they must be trained athletes, too,
is necessary to obtain rigidity and iense-
ness of the muscles for a length of time.
I make them take long rides on the bi-
cycle, which I find is the quickest and
most permanent means of training the
muscles and keeping them in cendition.
They also use the dumbbelis and Indian
clubs. 1 direct their food, also, that
they may be in perfect conditipn, phy-
sically, or they could not hold the pose
steadily and naturally.

“l have twenty-five trained models,
besides stage carpenters, property men,
electricians, etc., as well as the help
furnished to me by Manager Chase,
which amounts to ten more.

Art of Posing Difficult.

“1t is difficult, this art of posing. One
must be at it for years before he has
the command of muscies and of breath.
And it must be done gently, too. Here
in America there is too much of phys-
fcal cuiture.

“You have good models here, though,
especially among the women. But not so
many. There Is no demand. America is
young In art. Your people go
abroad to study. They use our models.
But when the time comes the American
model will not be wanting. Your girls
are finer than ours for herolc subjects.

urs are dainty and petite. Yours are

eavier and on nobler outlines.”

In Mus}:al Comedy.

A World of Light Hearts for the Heavy
Hearted.

By FERDINAND GOTTSCHALK.

“How do you like being
in musical comedy?”’ has been put to
me several times recently. To judge
from that it might be supposed that it
was an entire novelty to me. This is
not the case

I made my first appearance in musical
comedy in Torento in 1887, with the late
Rosing Vokes. The play was “The Dou-
ble Léssvn.” A large proportion cf the
plays forming her triple blils were mus-
ical comedies, for instance "“The Panto-
mime rcnearsal,” “The Circus Rider,’
“Mald Marion,” “My Lord in Livery,”
and “Wigs and Gowns,” in all of which
1 appeared. It Is true I did not sing in
any of them, and i~ only one was I
guilty of d@ancing: Later, when I played
in “Campano,” on tour in England with
Arthur Roberts, I was guilty of both
singing and dancing, probabiy because
my contract expressly stipulated that 1
was not to do either. Lackily it was not
4 splo or a_"'pas seul;” the crime was
deftly hidden in a quartat. After the
death of Miss Vokes and until now my

The question,

| work has been In other dramatic flelds.

For the Light-Hearted.

My impression, ‘after experience in
other work, Is that musical comedy can
be played in a more light-hearted or
less mentally-strenuous way than, say
high comedy. Garrick sald: “Comedy
is serious business.” On the other hand,
I gk tge physical work ‘of smging
and dancing is greater; but probably
0ot so great as the work in meledrama.

The mental point of view is a little
different, I may deseribe it, I think,
by saying that in pure comedy oue pre-
sents the probable in a humeorous way;
musical comedy lies half-way bétween
comedy and farce, wherein

too.

one  pre-

—_—

MR. GOTTSCHALK,

] As a Singing Lord.

ofo————ee B TR "“;‘1
RS — —— 4_!

sents the merely possible in a humor-!
ous way

Some enthusiasts of the higher drama
lament the present v 1 of musical
comedy—a demand creates a supply
There are lovers of light music who
find concerts too dull. There are lovers
of amusement who find plays too dull
The happy medium is supplied by the
| musical comedy. ; {

It comes as a relief to the brain—too
tired to hother with a plot or a serious

eoncert, and too fastidious for a va-
riety show. The plot of a musical com-
| edy arouses thought enough to interest

without fatiguing while the eye is grati-

| to
{of that

{ chance to get

| long battle
| pointment
| most

would seem that musical comedies are
giving to thousands of people mental
rest,

No greater boon, excepting perhaps
sleep, can be conferred by a friend, a
doctor, or a creed. In this country, as
in all hard-working communities, amuse-
ment is a necessity. It is the proper
relaxation from work. Some go to the
theater o see good plays, some to see
good acting. some to be Interested, some
to be moved, some to be taught, some
to be thrilled, but the great paying
pufiic that works hard wants amuse-
ment. In musical comedy they get the
highest form of it, at their price, their
time and place—they get it more often
and In greater quaptities than any other
form of entertainment on the map.

The Plauer and Fame.

His Art Is Tnnsxent But His Reward
Is Great.

By VIOLA ALLEN.

Deep in every heart there is a long-
ing for fame, which is mnothing else
than a recognition of excellence. It is
the goal for which £1! toilers in letters.
art, music, and science strive. It is the
elixir of hope, and ambition's spur. It
is pot then the actor alone who hungers
for the world's applause, yet despite the
universal desire when fame does come
to him, it usually arrives as unlooked
for as a thief in the night, or as un<
expected as a comet In the sky. Until
then he usually oscillates between the
pleasures of hope and the terrors of
despalr. It matters not what misfor-
tunes may deter him on his journey,
the will-o'-the-wisp of success ever beck-
ons him on. It matters not how meager
his talent,” he is encouraged to keep up
the struggle and pursue the winsome
defty of the retreating skirts and eo-
quettish smiles of whom it has been ale
leged that “although possession be the
undoubted view, to seize is far less
pleagant than pursue.™

If this be true it 1s a very sad com-
mentary upon the lady in question, for
does It not imply that to have her is
not worth the pains, but to be de-
ceived into wanting her a very much
greater delight than all that princely
imaginations have painted her as capa-
ble of supplying? Surely if she is such
a one she deserves the record of hav-
ing played false with many wooers.

A Brief Reputation Which Is Not Brief,

Often the painter’'s, like the writer's,
masterpiece is neglected by his contem-
porarfes and its merit not discovered
until too late to be of benefit to its
creator, but the actor enjoys the ex-
ultation of success immediately upon
the execution of his effort. The neg-
lected artist or writer may, however,
lJay the flattering unction to his soul
that a future generation will place the
stamp of approval upon his exertions.

It is otherwise with the actor. He
li=es on a pedestal when alive, but fev-
er has a statue when dead. The trum-
pet blasts of fame must ring in the
actor's ears, else they are sounded for
him not at all. Should his name be
beard in the future it will be naught
¢ise than the echo of the plaudits and
applause which greeted his efforts while
at the height of his renown.

Despite the fact that the actor, when
denied the joys of recognition during

life has not the same chance for
poettromom fame that is meted gut &
ther artists of the'gehand ‘brusiy

when we come to examine the records
of the past we find that those actors
who, during their brief hour upon the
stage knew the elation of success, now
illumine the records with considerable
radiance. Indeed, the actor has little
to complain about on this score. Take
Quintus Roscius, the Roman player,
for example. While Roscius occupies
a position in the Temple of Fame, who
hears anything of his renowned con-
temporary, Hyrcanus, the scgidier? Se,
too, are remembered the names of Col-
ley Cibber, Ann Oildfieid, Peg Woffing-
ton, Thomas Betterton, Mrs. Brace
Girdle, and Thomas Dogget.

Garrick and Johnson.

When “Little David Garrick” went up
London, coincident with the coming
‘“‘rag and dust mountain,” Dr.
Johnson, his tutor and friend, he was
unknown and without money It is
generally—aye, alwavs—a blessing for
genius to be witl t money and friends.

These absentiees create the occasion for
a supreme effort, for a desperate as-

sauit upon the temple of fame.

This reminds us that Thomas Erskine
in one ‘_1;1)' and by legal argument
sprang into the front rank of his new
profession, the law. When asked how
he, the unknown, dared to face Lord
Mansfield so boldly on that brilliant day
which won him fame, he said: 3
thought of my chiidren tugging at my
and sayving, ‘Now, ‘u(hc!‘. is the
us bread.”

one

robe,

As to “little David,” it was little won-
der that he (armsd as few actors ever
were) should have put to flight the
guard of mediocrities that slept and
fattened there. To his splendid talents
the gate opened unbattered. falling down
as it were, at the consciousness of a
new nd great congueror, But the

struggles of talent for recognition—mow
a sudden pitched battle gained, now
campaign after campaign fought with-
out apparent 15 a lke history

result—hs

in all time and climes, in all profes-
sions
Nature and Art.

Yet, while David Garrick had grasped
the golden keys of
wealth with a! s

his comparnion

which o«

pathetic s
history of a ri
Little wonder that
gry days and bedles
pen the bitter lines
“There mark what the scholar’s life
as .
Toil, ¢ wani, the patro and
Why id not fame smile sooner on
| Johnson? There would seem to be soma
reason for it—and this reason after all
is not far to seek—it ax M (rom the dif-
ference In the two men. Johnson's ge-
s was imitative, it was ¥t of the ags
it was classic and nventional., There
was no note of hope« w the future in

its strains. It echoed the

cut music that had al d

fled, the brain lulled through the air|: It was not Datterned after
| Dy Ehe-mmaste ! but after the most stiff and con-
Laughter and Rest. { ventional forms with which English lit-

Most important of all, the brain is| €Fature has ever been hampered and
emptied by laughter; that emptying “rv\’:\\xnr{ml Johnson finally won his way
the brain Is as P hing as “P._D.rhu: by the brotal for and brawn of
Laughter does it, no brain is capa-| DS Intelligence
bie of effort or creative thought -!urf.‘vl.': Lu('rw-? }-"“'u:‘:‘ )‘.‘1- . .'\“r"\il'm
Fiughter. It can, at st, appr [was not that of the age, it was of the
ug x at most, pp: & .(\‘, that gains audience in all ngas
Apprumu“u is restful; lh.,rclm»,‘. “1 or it was a revelation of nature's own
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