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;’\pplause by Ushers

A Deceit Which Deceives No
One—Public Not Fooled
in That Respect, But in
Manyg Others.

‘¢ SAW the ushers applaud and 1
knew very well the fate of that(
play.” This was the sententious

report of a first night in Wash-
ington a season or so ago. It was made
to a well known manager in New York
by one of the critics who attended the
opening performance, and to both men
it told the whole story—a story of a
sympathetic audience wearied instesd ot}
being amused. |
Two thoughts are excited by that in-
cident, as it now recalls itself. The first
is that so small a percentage of play-
goers understand how often ushers are
utilized to give plays vim and go. The
second i{s that so few menagers under.
stand how futile such devices prove.

GOSSIP OF THE DRAMA

Every city in the Union suffers {rom
this tendency of the ushers to counter-|
felit public approval. Washington cnr-!
tainly does. Several years ago, whenl
more than one jocal theater was given|
over to vaudeviile, a young woman wasi
hired at much expense to sing three or
four ballads. Her performance proved
to be a genuine “‘frost.”’ But ne one
would have known it frem the action
of the audlence. Every night that young

James E. Sullivan, Elsie De Vere, Lil-
lian Sefton, Cora Tracy, Floye Red-
ledge, Louise Hollister, Dean B. Du-
lany, Esther Brunette, Dalsy R. Fuguet,
Helen Wheaton, Evelyn Orms Dor-
othy Maynard, George L. Tallr 1, and
eighty-five others, ballet, chorus, “‘show
girls,” ete.

Chase’s—Frederic Bond and Vaudeville.

Chase’s will marshal this week for
the delectation of lovers of polite vaude-
ville Frederic Bond and company, Poet-
tinger's Swedish Ladies’ Qintet, Ed-
win Latell, the Fred Gillet Trio, Frank
Gardner and Leottle Vineent, C, W, Lit-
tlefield, the Dancing Passparts, and the
American Vitagraph motion pictures, de-
picting the sensational incidents in a
train robbery.

Frederic Bond will emphasize his en-
gagement by appearing In a condensa-
tion of “My Awful Dad.”

Poettinger's Swedish Ladies’ Quintet is
formed of fair Swedish singers, whose
act is sald to Be the height of ple-
turesqueness,

Edwin Latell is the black-face bat-
Joist and comedian who in the pakt has
had the happy faculty of extorting mors
laughter from the Chase audlences than
ean be credited to any other comedian
of llke character. The Fred Gillet Trio
are REuropean acrobatic comiques of
great foreign repute, Frank Gardner
and Lettie Vincent will submit a comic
satire on golfing entitled “An Idyl of
the Links.” C, W. Littlefleld is the
mimetic comedian. The dancing Pass-
parts, offering novel parodistic dances,
are another oreign offering of récent
importation.

FROM MANY POINTS OF VIEW

——— e

:
rushed into the water, clothes and all, to
his rescue. A moment later he emerged
bearing Ga his back, to whos?
toes hung a i b. The young man
now wears rubber boors when disport-
ing himseif in the surf.

Lines to Mr. Mansfleld.

Mansfleld, whoss var

Are known from |

Thy roles new Justre

Add art to nature a

While hastening <
admire

And find in thee the true Promethean Sire!

talents all agree
land, from sea to sea;
the acene impart

naty art;

ds  atill  wonder—still

n lang

For who can doubt the once all-glorious stage
Has lagged behind the genmius of the z
Since players, unabashed, their shame
Their love cf lucre and their lack of
Far more content to grovel tham to soar,
The love of fame excites their ssuls no more.
Such are they now; but there wes once a time
When Garrick made dramatic art sublime;
When Betterton awcke tragie stesin,
And Quin and Macklin echoed it again,
The Jovelier sex their talents, too, combined,
Aud what s coarseness  else, thelr taste
refined
Then Woflington her sprightly art avowed,
And Clive, triumphant, smiled upon the crowd;
Then Abington with archness ruled the town—
Charmed wi‘h her laugh and even with ber
H frown.
;Fur such a stage, loved Goldsmith shapei his

L
l,»\nd D‘:;mz flourished in full honor then;
anr such a stage, grave Johnson wrote Irene
| And by his presence dignified the scene;
{ For such a stage, fax Burke oft spoke
praise.
And thrice great Sheridan recelved its bays.

But times have changed; the cursed thirst of
gold

| Has parched men’s minds and sordid minds are
cnld:

The vulgar appetite has vulgar zest,

And what is paliry nonsense plesses hest;

"
woman was greeted with hand-clapping| Lafayette—“Buster Brown.”

so generally distributed that it required| Broadhurst & Currie's new musieal
close attention to discover that It start-| | 3 | | extravaganza, “Buster Brow.,'™ will be
ed with the usfers scattered coaven-| | ¢ : ; i presented at the Lafayette Theater the
fently along the back wall | > ensuing week. The work has been ac-

But we need not go back so far for | | corded an ovation wherever it has ap-
local examples. Only a few weeks ago a| ‘ peared, and is accredited with being one
{
}

This empty creature and ch! shame, his wife,
Devoid of culture snd half-draiued of life,
Presumme upon a cushioned seat to sit

To judge of excellence and yawn at wit!

Away with such; and m
Brought beck by Mansfielc
stay.

May shades of former Genius press around;

By their approval may he still be erowned;

May their applause sustain his manful task,

May their applause be all bis hearl need ask;
—F. MeAllister,

i
|
|
] Taught by Audiences.
|
{

s brighter day
, long with XMansflelg

musical play was offered at one of our| of the season’'s biggest, most elaborate
leading theaters. It was empty, dul and finished suceesses during the injtial
and vulgag, It also cost a great deal o appearance in New York. At the end
money. In vonsequence it simply had to of the first act there were fourteen cur-
succeed, no matter whether Henry taln calls. “Buster Brown,” as Out-
Irving, Richard Mansfield and E. H, cault cartoons him, is a pleusing, mis-|
Sothern all failed. 8o the ushers, scat- chievous feilow, but as Gabriel, late of

tered about the rear wall as before, dili- MAR PE in * : 2 ” the Nat. Wills forces, impersonates him,
gently applauded all the solos and svery 1IE TEM ST i The Marriage of Kitty. he becomes clever, provoking, mischiev-

Authors and Composers Learn From the

chorus which ended with a high note! * B 3 ":"- t;'mdl f""{"."- and Tige, the dog, |H| Public.

- -tak £ 1 £ TS, .t the hands of George Ali, the English -
af"r;.d‘;}-s‘:;],“nyg,,lz:g(aw‘:,r:“nJr:i:: pro-| very war g g o R : animal impersonator, is a r‘urr:s;)nml-! | o S R A T - R'egi.nam De Koven sald to a recent
voked the vaudeville “frost’” is no longer | merit rir;”(. w . cilesy o r’_”'.".‘. and  burlesque complete “H¢gng py¢  The many pranks and attend-| Win chmmendation for her work instead | vived in London, and is still in Jeffer-|iBterviewer that he had written “Red

the st d th ical viay is g+ PEEHE 10 b heard iha ] b oy ant troubles the artist incorporates in|Of for) the gifts of personal beauty |son's.repertoire here: *Mrs. Lirriper's | F cather” in order to lay “Robin Hood's"”
on E stage an e musical vay Is|if the audience not only thinks it h: Such are the ups and downs of the : ) : : : 14 p i el 4 P o el ol X - = ” =3y “ETFEE T | shest

knowledged fail | i i ‘ . his newspaper illustrations are said to|Which gatuze had ywed upon her Lodgings"” was 'nele Dick’s | Shest-
an acknowledgs ajlure. | merit but enjoys it beyond all descrip- | theatrical season. . - ey R ~fferson  **
g o be brought out in a happy, bfight | And Joe  Jefferson told me once,” he

Own Way,” the

K

K,

e * by Too
ppears to 1
T Christmas «
t hidden behind | was a great suce

{ on, it ought especially not be int

! maid, “that I would rue the 4 1 vro-
duced ‘Robin Hgod:" that I would be
Robin’s slave forever; tha: no matter
what I might do hereafter itha p
would say: “Good, very good; perhaps,
but not so gool as Robin.” Mr. Jeffer-
son sald he had been cursed by ‘Rip Van

New Y« 0
ytt's beauty

“Important if True.” ! rupted. i - langh-provoking manner by Gabriel and | €2s¢
A supreme instance of this deceit was| Another curious example suggests it- | At thc Theaters- AL There Is an asscmblage of ffty |had

} show s, oW A orate “ehery: | ter
reported all along the theatrical circuit|self. In the course of one his lec- | :'::pgirl;;lr-u Wi ,1, = P]Th‘ e ¢ LA, it Iw-w
recently. It marked the opening of a|tures at the Firs gregational | National—MMarie Tempest, |',',(.{1‘"'10TU'J;,‘l\,\k”“"q!ﬁ':.i',,}t"'R',l,;ﬂanll‘:r’;‘]’:zh Th-:
Rh)' produced by a manager famous as | Church Mr. Y.\r.‘hl-xvl ( ad a ;L.'.m'sl Marie Tempest will reappear in Wash- | Nannie Do . Luclla Drew, Al Lamar, sincere

the most artistic paperer” in the busi- | play von Weber's Invitation to the|j.oton at the National Theater tomors i Mamie Goodrich, and
ness. | Walse.” The lec r especially warned " 7

o
e

and there
iing after years of Thacl 3
«i ail the me for dramat
Elliott had almest | tion befor

i« }

welcome

row night after an absence of several

Suspicion was first aroused by a press | his hearers of the coda at the close | SEABP R !3“" n up hope of ever lving down her R : Winkle’ in t He knew he had
e 4 vase ¥y & prem sop . L . yoears, This actress wag last seen here o o s w» | répittation for g s ~ 2 dene more art ‘Rir Van
dispatch sent, prepaid, to every dra-| of the composition nd asked them not !, . omie opera, but several years :13,9; Academy—“McFadden’s Row of Flats.”| Pergonally, N Ton‘gn[ > bgn]?ho:lg- \'\'h:k!“.' ) y ) ad-

. : believes that
matic editor in the country. According, 10 applaud until it had been played. By % % iy

gitimate” cop - “Mc¥Fadden’s Row of Flats,” a popular

. ‘e : | entered the field of 1 a cly girl tient w eed mit it. ".:Vpr:ujiﬂi--n g
to this dispatch the audience of that 1:1313::@ as H.-- ‘audience rd the Char-| gy During the past three years news| [arce comedy, will be the attraction at{ o, stage Miss Nichcis as Soloist and 2 Good  come pretty nearly tr 85 1 have
first night had refused to leAve its seats | acteristic rhythm of the closing bars of ¢ (0" (0 00 in more legitimate com-! the Academy this week, opening to-| girl withon - | written *‘Red Feather’ rove 1} 1
at the close of the performance, had | the main section it made ready, and be- | - . e | rOW The A7 s Program. . i PRINOT _ W e
. oy . 2 . | edy has frequently reached this city. | e night. The production this | ture of Miss can do as well, er better, than I did in

gh(":”jrf‘d ".i""hh(mnw' e hn-e o o m':;;h - oy v‘.:'m”rmm% Her ay, "The Marrlage of Kitty,”w | #eason is said to be an entirely new one, | (he rroof foun good The second popular « “Robin Hoeod.” ™ 3

ands until they were sore ad | echoed with handclapping . = o Lt B WAiti Mo ' g g e i ; ety lw i : : = =

ally d o 2 . £ - ‘.d_. »l, y.x“. < t} ‘,I.l. e ,“.‘yl ' of this es _ | which » will present here, ran for|and j" n_‘_h’ edition of “McFadden’s Row| can sometimes act KAS a positive detri- | Weshirgton Symphony O Speaking of “Red Feather” when it
finally disbanded only on the initiative! Perhaps th xplanati f this eager-| _ . 3 teht v el of Flats™” the lat/st and most populas b . 3 3 MG N [PET he Coh .
of the police. It was a fine story, but it | the same as that once offered by | S00¢ 30 nights lust season in Lendon, NEERE. the day. il be e | ment. ta. sdval 3 o g | T A ST | Was- originally po ed By the Yan
belonged In what newspaper = :,l nl Stanis  the Venstial fot. He and last night ended its long ‘and suc-| ™usic of the day wil = ’_‘('”‘“ _')"3 professi he has finally | this eve I Stud srd opera company, Mr. De Kov-
the “i x tant if t " DlV AT, had . t P bl ‘ sy L engagement at the Hudson The-| company includes the Exposition Four,| gehleved a ' s Elliott will | but in en sald:

il mportan rue  class. | hagd gone tC a pubiic mee hized . tew Yo r hi as Gertie DeMilt, ida Boshell, Joe Wil-| ana 1€ uty wi g er ix er | nent i succ “Neith r {led ook

Within a week it was reportedall over| by citizens who thought as he did. The 'f“r‘ ‘\\',"r'_?"rk_ 1"_‘{,"” v - ;’:urpl lard, Prett Reed, A.)N rry Su‘m\':u:,’\\';.m-r ;;n'".fhm o ‘r Mg.dv“i’\. ,\ m\‘,’“l o r.];--i:v\- of tod ’\f,lm”., oy B s A Mr. . Coek. Bor
the circult that for every “super’ onichief address proved to be a great dis- | 50 MAary fallures have been recorded Inj gramplette, Teddy Simmonds, the Yel.| [WLUTe career as a star. Sonl Sartedy 4 ~ | myself did a thing to the opera for the
the stage that night that manager had [appointment. Nevertheless Manin inter-| the metropolls, ““The Marriage of Kitty"” | jow Kids, May Baker, and Libby Hart. - 2 . | first three nights. We simply

turn

d.

inan

front and wate
» | teaches us moz
| rehearsals.

“We noted the applause—saw what

T one au

e years o

| Bau o . » bri nots ! B s - A LY

ten in the audience. The ushers were | rupted the speaker again and again, | h":’ ?""T‘ one of the bright spots in (ho: 8 = Sy Dramal,zed NOYG}:.

“beaten a mile,” as Checkers would say_ |shouting. “Brava, ava!™ at the top | '\“‘l ""flz"'"’ ; E N Empire—*“On the Stroke of Twelve.
Much doubt might be raised even us!of his throat. Misz Tempest is reliabiy sald to have

\
| The comedy drama “On the Stroke “{tA P +thar wvoid -

" . Skl alam & aaak H . v b | ay-Form Rather Avoided by Eng-

to the apparent value of such applause.| '“What are you shouting at, you foo dqveloped into a most finished and ar- {qpoojve begins a week's engagement at | S A0

™
fiv

tistic actress, and there is scarcely room

It is clear the public is not fooled long ! asked some one near him. “That address - 90T | the Empire Theater tomorrow afternaoon, | lish Managers. I g | points told. We noted what did =t
cnough to count. Perhaps it is not fool- | isn't worth listening to.” | to doubt that her London and New Yotk | pne  management. of this  entersrise! o gl o2l scem to go, jotted these things do
ed at all, for a man usually buys seats| **What If it isn't?" returned Manin. |Success will be duplicated here. 8he |, ,jie0s o well written drema, quick | Br MARIE TEMPEST. — and profited accordingily. The ideas
to view a performance a second time|“I came here to applaud, and I'm going brings the entirc l'r'f*l\l"ll“n and the | . . tion and relieved by a great variety 7 e | our audiences gave us were legion.
only when he enjoys it himself, no mul-:‘“ applaud.’ PR (‘p.sl' i o l"t”n“rd { of telling inc ts. The cast this sea-| we have had of late f Sant ) ;1 UAn audience is a study in itseif. It
ter what his fellows in the audience The conclusion drawn from all this| Boyne, Gilbert Hare ,‘“‘d Ada Ferrar, {ron has been molected with care and nade from novels which | l‘.‘ - | diffe rot only in different cities, but
seeined to think of it. The occupant of | will be that most of the appl » in our , @ll of whom are well known and bighly | witn o new scenle equipment.  The conspicuous on the Ameri- ”:m:‘ . in the same cities on different nights. It

{ depends largely on what it’s had to eat
and the weather,
“For ance

every seat, these days, is his own critic, | theaters is cither fraud or un- '-“("f‘m"l here.
All the handclapping in the world will] wise. That come near being true. The play is an ¢

not prevafl against the personal expe-| The critics have vs held themselves | Gordon-Lennox, M

| comedy incidents have not been slight- can stage. biy the reason may be
| ed, but on the contrary form the greater!that English managers seem to have
| partion of the action. A novel HeWhrew Mmore faith in the at of their or-

tra, ¢

ptation by Cosmo
and

58 Tempest's  husg-

an umbrella audience

Caprice,

| e “Ia P T -4 -

rience of a tiresome evening. aloof from estim 1g popular favor ae-| band, of “La Pasarelle,” by Fred Gresac | character, a negro servant and an Irish dramatists th the case with o ; is the very worst audience thai ever
] 2 2 " a " > . i . ; + s ' s ne ore< 2 ot

It is equally certain the critice are not| cording to the nol made by audiences, ;2nd F. de Croisset, which was acted | hastler are the leading comedy parts American confreres. There is not traveled by cab or trolley to worry a

lated to

S ” e ’ g an fr Py, o= oy @ ¢ - e "
¥ decelved. Most of that craft find par-| and the managers are coming further f‘"h great success in Paris by Rejane. |: l?k‘h’:u‘n I(’”‘"' are spirited and full of prejudice in London against the i s company of acters into fits of nerve
— - P - . Te qulc £ ra at it ves “ .
ticular pleasure in opposing popular ver-| and further toward the = conclusion. | In the course of the action Miss Tem- § ¢ o e sdtized no per se, and I ought ' 2 ‘,r o N ESastis - jness. It's raining, you see, and cve
genuine ap- |Pest sings a French song, “Tout | r from i -

one who cor braved the elemunts
to sce a show. a wet and uncom-

e | fortable audience, and it is in bpad

dicts and so are ever on guard against| Thelr argument is obvious; P hich ! to be the last to decry them for one | - "
% A N L = 53 R =1 e asse,” which will servy " y % ¢ 5, DY «
much applause. All of them, moreover, | plause bursts like heat from a fur sty e 3 h‘”‘“ to “h“f\ that | Hamp:rcd bu Her Beau[g_ ‘.v‘r my greatest successes on the dra- | oo (oo o

are eternally on the watch for just| nace, from every section . e taing hcr former skill inm | — in  “Bec by Von Sunp
WY on Suppe; a

of the the- { e —— matle stage was mad

such subterfuges as this handclapping | ater, wt App! is genuine, but | Vocalization. Her costumes are sald to :Maxine Elliott Finally Wins Recog- Sharp.” B London managers are not | .- . S oo humor. It seems to think that waving
by the ushers, and a play which might | based pon adles and g en, |be unusually rich and beautiful, al- | S o fnclined to belicve that the publicity !\','\‘“,’_\,'\ '.”;‘ ,.‘,‘.‘, e y | come outdoors on a beastly ight the
have been seen through indulgent eyes| vour kind applause, mans ,n | though In one scene #he is required to | nition for Her Work. A foveél has attained is going to help le'r).llz.‘ Ah,‘ v | amount of pleasure it gets from tae
invariably “‘gets the ax” when suppert- | detect it on the instant; and finally if |make herself as unattractive looking | Can beauty ald an actress in her pro- | Ae theref=c uniess the | m o .1“1“;.‘1“',; . - “ " | theaters should be in preportion to the
ed in this way by the "house.™ the applause is sincere and properly |28 possible—a task cn which Miss Tem- | fegsion, or is it a theatrical crinte to sufficlent intrinsic merit to | o — | discomforts experienced in getting to
The only possible good which can come | bestowed there are a thousand better | Pest enters with true artistic fervor. !b«- too beautiful? it. It i& a similar case to relying . 3 | the playhouse.
out of this idiotic proceeding is this- | indications of that fact than the clap- The sto of the play concerns th”j Singular as it may seem, this ques- ! on the name of a famous playwright to Aﬂ tnusual COInphment, . nsequently, it's a capilous audi-
that sometimes author and actor have| ping of hands, A.D. A. |performing of a legal marriage cere-|tjon is apparently answered negatively | make a success for his play. “That may - 5 , ence and hard to pull. And helng damp
their best goods in store for use as en- — —————— | mony between Kitty and Sir Regineid|gg far as beauty is concerned, by the |and dces draw on a Orst ‘night, but if Washington Symphony OYCIXC‘\‘{:J With 1id wet it's not enly captious but bad-
\

cores and the extra applause is needed | Belsize to fulfill the counditions of a|experfence of Maxine Elliott in het ef- |the plece does not please the name is E humored. A that's what makes an

0 produce the work in its rcal form, | Past and Future. will under which he has to be married ! fort to win recognition as an actress, | vaiueless. : —_ “The Red Feather.” ) umbrella audience the hardest under the

In that event—an event which urls-x! ol B = - in order to Innerit a large fortune. It| At last, however, success has come to Now 1 arrived in New Yark recentiy e 7 the Was gtom\ 3vm- | Sun for the actor to en’ertain.”

about once in a thousand years—author! Twice T":” 7| SIS 190 h"'“)‘”‘"' is understood that the married couplt|her, but it has been in spite of Her 'some time in advence of e dnte :[f' -“:"“A““""i} s e — e an] et S

and actor would do well to rewrite their :*“‘”””f‘_ .S al "“.' atergoers 1ast|are to part immediately after the cere-|peauty, and not because of it, that she My oD ;A,.;n,: ':.,“1 naturally |.r- .,‘y'thl., :,‘h,“ "“ rfl.]" = h | CNOdern Sta e Melhods

play and not depend on the paid em.| We°k- This is probably no svro to | mo and that a divorce is to follow.|is now a star in “Her Own Way." Ty T M e % i g ) Rl g o] d .
anyone except Messrs, Frohm Nixon, | Of irse, thiz does not turn out as in- great many aters. I saw some of the | Reginald 1 1€ | =

g‘:;)!’;;:: TR P i cover-09 ”'Clr‘ and Zimmermann These three men— | l"“‘icd'_ and a "".‘r_ mahy r~nmpllf'{\l?l)nnl
. and -one- or Bwo other theatries] - mian- of any extremely amusing character, |

- g = 3 " the married counle duly fall in jove
Ladies and Geats, Your Kind Ap-|agers—have yet to learn that the careqr| with = each other. Mr. Boyne plays|
phuse” { of a “revival” deper most largely on | Belsize and “Mr Hare the “knnwtnx;

' the worth of the thing revived. *Er-|lawyer who “puts un the job. |

In none respect every audlence is easily | minie” 1 “Mice and Men" are neithe . - |
fooled. If there are any exceptions to | one of any great worth, a something Columbia—"“The Red Feather.” |

y
this rule they have not yet been re-| more than i needed to reive According to eritics elsewhere, 1t is

=44 —— |dramatized n

plays, which it vould | Red Feaths
be fhvidic :

5 to mention, and me of | gixty mer
them have sftice been reckoned with the in the per
departed, “De Mortuis,” ete., or, as the | to be
schoolboy t slated it “of the dead
left but their bones,"

Were no

¢ of | Frederic Bond’s Apt Comment on
- Various New Conditions.

21\ at “The Acters’ Earthly Paradise!™

For ’hv That is Fred Bond's description of po-
i | lite vaudeville, and he professes to be
» competent judge. Few of the younger
| comedians hs had a more arduous or

there is not

and as far a= |

mourners am

ecorded. Any actor or singer can get all | life. Ocecasionally public interest| apparent from a survey of ‘““The Red! It seems to almost as areer than Mr. Bond,

: uch skil et s bill this weel
the applause he desires simply by mani- » personality of certain actors may | Feather,” the opera in which Grace Van much ~l.nl~m m amatizatic ! @ bill this weelk,
festing more and more pretense and os- | 3 & a bad play, but this is . are, | Studdiford opens at the Columbia Thea- | vel, < 1 More comp!iment “I do not w it to be thot .'ll con-
tentation as he reaches the close of his | and is a contradiction of a business rule ter for one wcek beginning Monday an original play A hack play tinued Mr. Bond, “that 1 am either idle
» se n o vt m ke d I w - 4
“turn, From grand opera down to | instead of afirmation of one. Person-| evening, that Messrs. De Koven, I\'lwln' : will make a paste and sci al { or unambitio
cheap circuses the performer has only | ality, snectacle, and advertising are not| and Cooke have boldly disregarded all! yéision, vaica  will n sarily } ntly e

clumsy and unsatisfactory, and often 1 by M I Ko » of pol

to put on more airs, woggle his shoul- | enough—in witness whereof “Ben Hur"' | the recent developments of ragtime and
ders, and make a great effort as he | has just turned up his toes in Philadei-!| two-step and firrelevant varfeties, and!'
concludes In order to obtain a whirl- | have gone back to opera. the honest|
wind of handclapping. This is well |

on will be glad to welcome! form of romantic opera, as known in!
known to actors themselves, and how- |
|
ever much they may take advantage of

uninteiligibie to those
the book. The able
hampcered by the dif
of construction betws
play. His great diffic
| he can leas

ne of life.

read
will
1 methods
1ovel and a |
» find what One cf the nr

of seif-ana

wed to be

and the

with con-

Wilson in comedy of any sort, | the days of Gernee and Millocker, of|
firm of Russell & Gllbert in | Audran and Sunpe. “Red Feather"” has|

+ out, whi the less experi- | ©of “The Red

it they describe the whole proceeding in | good comedy, each of those two condi- | a subject and plot | v u : was bat-
‘ ¥ T | , . | enced writer will o astray on the rock | lian Sefion, a . L s
this terse phrase: Ladies and gents, | tlons being an advance over the en- | That the lovely Countess Draga should £ tevi : * . : o ¥ €SS as a
’e <P - (4] Fing )} Cre ) ve rthir & 00 understuc yon s ae]
your kind applause | Zagements of last week i be also the bandit Red Feather appears’ 1 hitv l’- ld‘lr'lm : 'T'_\M‘. ng he can. \’ derstudy t nate com
w a ’ ’ ave he t sai hat “‘the y way | ot long ago . anse =
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