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_TOPICS OF THE STAGE AS VIEWED IN WASHINGTON

“Blackface™ Actors.

A Roll Which Includes Many |
Great Names—The Origin |
of “Jim Crow” and His |
Famous Dance. |

In an article contributed to these col-
umns several months ago William Nor-
ris defended his descent into musical
comedy by citing the fact of Edwin |
Booth's career as a minstrel. It was a |
chance thought, but it struck fire. Many
& readér of The Times raised his eye-
brows, paused a moment, and then read

on in a much more sympathetic r’r:\m.-i
of mind. The Times was moved to In. |
vestigate, and the resuit has been that |
its estimate of black-face acting 1““'3
been much raised, as the following wil] |
certify.

After some searching of old records in 5
the Congressional Library it seems falr
to say that the first black-face acting |
in America was that of Lewis Hallam, |

es Dibdin the music
planter In the
with which
the
day

Charl
slave of a
truth
undertaking
of the

words and
Mungo is a
West Indies, and the
Dibdin, himself often
role, portrayed negroes
may be )tu"-:.»--vr\ from the following bal-
lad, which Mungo sang, and which Law-
rence Hutton quuted: \

the younger—a most acceptable Hamlet
in later days—who appeared in New |
¥York May 20, 1763, as ‘"Mungo.’ This‘
character is the fi of his race H--i
figures in “The Padl " a comic opera, |
for which Isaac Bickerstaffe wrote lhv-}

|

the

Dear henrt, what a terrible life I am led!
A dog has a better that's sheltered and fed

ecn, Loulse Allen, Narftte
and Lucille Watson,

Chase’s—Harny Gilfoil and Vaudeville

Harry - Gilfoil will face an audiencs
already prepossessed in his favor ai
Chase’'s Theater tomorrow at the matl
nee, as Washington 18 his home. Foy
years he was one of the chief special
tles ermploved to invigorate the Hovt
farces, recently he was with the “Mr
Blue Saard™

|
~iek, Harry Senton, Wallace McCQutch
l Comstocl

company, and now
viudeville his accomplishments hav
placed him at the top of his line. H
will present an original creation er
titled, “Baron Sands, After an Ever
Ing at the Madison Square QGarde

““Tae Great Thurston,” described as the
wo.id's master illusionist, is said alons
to be worth the price of admission to
lovers of magic and mystery Ethe!
Levy the wife of George M. Cohan
farce writer and comedian, of ““Tis
Four Cohans,” will occupy third place
with a musical offering in which she
Is sald to be unrivaled.

ful, dramatic alto, and she is said to
use it with the same degree of effec-
tiveness as the late Helene Mora.

Charles H. Burke and Grace La Rue

re-enforced by the amusing antics of he

on view as a means of exciting merri-
ment. Anna Caldwell will have a snap
pPY specialty, and John Le Clalr, “‘the
trickful juggler,” will furnish a divert-
ing number Motion views of a trip
through Ireland will conclude the bl

Academy—“Her First False Step.”

Her volce is said to be a rich, power-

Inkey boys, will present themsclves for |

applause and laughter In *“The Silver
Moon.” Albert Bellman and Lottie!
Moore will have “A Gallery Goddess" |

' t has New York critle
once the note of flip-

With dignity,
tesy, and emphasis theirea ide louder
their rhetoric laims the mar

elous impression created by Manstie d's

drawn from the
1l faculty. For

1s missing.

than proc¢

van.
The

self in

“Herald™" reflects
saying:
“Mansfield has
modern Garrick,
that verss

credit upon it-

often been called the
but it is doubtf:g ¢
ie genius had so ma
to his dramatic character,
{ly from one role to another, as does
this second Garrick. It Is a
wheth or no London's idol

question
voluntar.

ily developed his versatiity, willingly
undertook, as his American SUCCessor,
the study and creation of a multi‘ude
of roles. In those days there was a de-
mand for constan: change of bill, but
in the present day the reverse is the
rule, and the actor whose ambition is
not of the highest order can readily

limit the characters he plays, and need
but seldom add new canvases to hs
dramatic gallery. Garrick was spu~~ed
on to activity by the demands of the
times, but Mansfield voluntarily unders
takes the earnest study and ecnormous

work of new productions, when n e
chose to do so, he might rest content
{' long perfods with plays that are
established favorites. ™

Role Greater Than Play.

The dominant greatness of Mane-
field’'s performance of Ivan seems to

have made history repeat itself. It has
risen far above and partly eclipsed Tol-
stoy’s play. This was the office in a
lesser degree with his Baron Chevrial,
and Irving's characterization of Louis
X1 similarly left the play far behind.
The accounts are interesting. “Nevep

|
|
|
|
has his virtuosity seemed more abso=
Night and day 'tis the same; l { lute,” vs John Corbt .
My pain is delr game. | A picture of rural life among the| . oo ; Corbin, ip ' the
Me wish fo de Lord me was dead! 1 hills of New Hampshire, “Her First| “Times,” “or his force of imagination
& i - { Y € C s
The first American negro for stage use WIL il ! e - y . False Step” will/be the attraction at| more authentic or more pronounced. H's
died early. In fact. no cne ever under- ILLIAM COLLIER,"“The Dictator,” in Richard Harding Davis' Play. | the Academy tomorrow night and all make-up and his mimique as the terri.
. - & . 1 . . - . ’ | ble .
took to rival Hallam with any success, | ———— - — - e — ——— | week. The play is sald to tell a reason ! ble “;:’nnnh Olehﬁl dark ages of s‘vx“
2 3 ' s a p—— . ce 4 A= 3 < |}
and Mungo stepped aside two years|to the Bowery Theater than any other | lumbla with Wi r in a com tble, connected. story, the incldents ar: ; mf,‘,}}h,‘ lntu‘r_\‘ N— “_‘ ro. wonderful
later for Friday, the black man in “Rob- I performes 5.5 Rbshard Macline Da s sald to: follow naturally, and the ac- | 3 € 1mp(r'al stature was shrunken
inson Crusoe.”” The part was first done | C w r ' 1 B et abe - ton is :1id to be swift and rapid. An-! in upon itself by age and weakness,
: - 7 - - | § ave * i " o
in America by a Mr. Bancker, w hu;O]d ompanie Way to New. R § o = ther reason gilven in favor of “Her| The Denat 6t the: Som -l t;iwindled e
., v e ), = J With the o« " Bice chind i ’ K i Y '"| First False Step” is G i +{ 2 a few straggling white airs. The
played it in New York. Then came half| W ing of Rice came als B1 rsz, “The Crown | Lirnt sep” Js he fact that It| JAMES K. HACKETT AND CHARLOTTE WALKER, in “The Crown |5 o oo O o en & roedl

a dozen actore in as many roles, inciud- | erior ® which grac . e eitadid ontains plenty of light and shad« - - X = i 1 A e,

ing what one historian considers ”\-‘1 i } A t omedy and serious elements being | Prince. senlle quaver and a ‘oothless mumble,

“birth of minstrelsy''—a performance it ; ) . slended in a happy way ! ~ — s e i ~ —— | The hand trembled with palsy, and the

Boston in 179 when a Mr. Graupner ap-|° : : s S ST ¢t Ba whole frame venudr‘.ered AL taney s

peared after the second aet of “Orsono- 19 sor ! The Minister's Son.” ecstatic emotion. The very mind was

3 | & § T & i . i - 1 - ip 1
ko." sang ‘“The Gay Negro Boy,” and| 'y h » for r | A distinct departure from the usual 15k ! l,.ﬂ,':r:p“"." rm‘ ‘:: “fleta.tur°s n the lnes
1 ] ox »OVIOo 2N
accompanied himself on an instrument| x melodramatic offerings will be made M1 | ywvious imbec ¥
. I oy ~ o : ; . “A fevered dotard, you wouild 2
called a banjo S " " he Empire Theater the coming week Davi | s ¥ Say,
: | minstrels se rs when *The Minister's Son” will } i and simple. And then, in a flash,
Edw'n Forrest a Minstrel. {in the board} | e et Wabhidton siatniating = Tha by g el E ! gust of passion or superstition
About twenty years elapse before the|! Atherir ) Nev T . | me is new, and " .v) , A i v‘ |t | wouid sweep across the séul, a cravem
th - ¥ ¢ t t Y T W, ar 't th raw €8s ‘ » 3
playbills give any great name opposite | the winter 2 | \racters exploft e i = 3 e thae i 2 - | fear of the supernatural or a remorse-
. 3 Fmn r - aa g 1 eristi 1 . 13 ti 1 5 -
that of a negro character. The first of | Of s = . . ¥ : | and’ mannerisme in } a2 Bl - | less d terrible anger against man,
them was Edwin Forredt, according te| " jet Eauiand i1 : it e \, 2 YT all { and the form and the mind of the ola
_W. R. Alger’s life of that actor.  ful pe . ter of Simon R - y H q NO H()l‘: in th- W all. | Czar would stand erect with pristine
” “ Simon R son ! 1
Forrest was long a strolling player in | "',‘ | as. portraved by . [ 1 Be We r - | force that clutched at your heart and
§ gg . S = . ol T 1 & \ et e y W ., o : 4 " i) - ) v | made you tremble.”

fhl f'\r' \\'f'zl Cinc innatt and there- | o e . ribed a~ one of the most original ang | F:clds, Sar € would 1 - | William  Collier Wanted to Be| ‘

abouts—and in 1823 at the Globe, under | L | lovabte types the stage has vet given |4i iy m of pe: t |

the management of Sol Smith, he played | To™a™ : S | ! : . —- e T BV acems that Home aDd ”Othe[

& negro in a farce by Smith called “The i : | “Rush’s Bon Tons.” ' o

Tailor in Distrese.” This role - 1 o o ’ L

Worrest to sing and dance, and } v | “Rush; Bon Tons" will T at t : | A Theme for Song Wri i

: sing and dance, and he 13 | Eiame date mEi s - : L : eme for Song Writers Which Nevar
to have succeeded, for the audience paid 1l E S5 Dradiontind ntitled ; S ¢ | We Out
Y wo b esques :n le 3¢ n
him the compliment of terming him M 1 e { i Sur \ L llr"" u : > I{ 1 a ars Out.
n > . Sunny Spain” and Lad: lev.” i i
nigger all ober. Mr. Alger says that : I Y i y . I Y ba nger herself, Ethel Levy
Forregt was the first actor “who ever ] 3 sue- ~ . t M. Cohan), in the Chase
» " g T - - : - aan), Iir r t e
presented on the stage the Southerr . i « s t I ever | (JUOd BU, M\.‘-Slcal Con]f:dg. thi 'k, tells some intevesting
F X . .
plantation négro with all his peculiari- . 8 ¢ ince this) e 3 2t concerning the men who writa
tics of dress, gait. accent, dialect, and ( red ington| A Few Signs that Better Times Are e -drawing songs of home,
manner.” “Lawrence Basrett, who also - g o ) at Hand 1 |

wrote a life of Forrest, quotes the play- - ® 1 L “’ ! are not so many ballad writ-

bill of that evening, showing Forrest as . e pr 5 Lhe e unexpected may happen cox :. ; € ere are spring poets and would-

a modern dan in the first play: Culfee n the drs s elsew ; . ¢ natists, but there are too many

a Kentucky negro, in the second, and a -y , kaot dow . ] now for the demand, and the conees

Sancho Panza in the pantomime of “Don | F .\4:' more silly musi v ; iuence is that there is a2 cheapening of

Quixote." | ) 5 1 2 ; ‘ ;I~< Gustave Kerker ; ' position prices all along the iine
Sol Smnith, himself, as ‘‘three-fingered o ¢ L t he s s at|{ Who did more to bring this Pt 8 g : : “it's hardly believable, but it is a

Jack,” and Bernard Flaherty, as a|, . enter? .inment into .popularity —— AR R =2 L . LRSS [Tact, t most of the best ballad wyit-

“Negro Singer and Dancer,” succeeded | *,, o v : all s ¢ = T person a , s \ . 18 ot write a line of music. Some

Forrest in the public eye Flahertyj, . . " i e s | badl - g ’ i : Eve dy who goes to the theatér has o v g A Feast of Tantalus. lor’t know one note from znother when

holds the peculiar position of acting the 1 " - ' as ."‘ " h 8 g 1 \ K—Gour - l",':um. heare -_vk-'r.s m'::c:\-. He wrote th b » forite they pick up a piece of music. Yet they

o to the it Bt o his & !., ad e ' . F s in I Marguerite. Mme. | score ‘The Belle of New York, | N ¢ t wilt compose songs, both serious and

fences, because of his utter inability to I" = I'he phone Girl,” and dozens of T = ) 3 ) com that will go like prairie fire the

loge his Irish lect in (h" = other “shows His earliest ef- ! . : cot Y oOver.
- fort 1de en eder A M ¢ .o hev o
Edwin Booth joins the company of! ... i vl’:“ 1 I ”-'."'Iv"“ of ar ;]1 i heater. ;-hen they compose ther get hold of
_ 2! d wa ¥ f Vol « g anist, o 2 1
black-face artists in 1850. A year after | guin s core ¢ JeWolf H - & pilanist, and then they hum the musie
@ i - . u b stellar exhibit, “Castles in the to him and he wileplay it after tham

khis debut in the Boston Museum propriat e . risable O if Preceded by Training 1 I

gave mn entertainment with John 8.1 .oaq . Now, Kerker rises 1 sable if Preceded by iraining ind then write it out. Next they havrs

Clarke, a youth 'u\.” himself 1 " = o time is ripe for some o1e to School for '_'Q.In’;: Actors. to get the words written, although mast

"'x x:";ru' 1a ; g - juctions of real comiec cpera ough pl of thenr can do that themselves.
en years o y 1gh 1 t

- 1 th» h s 1v _— 2 2 2

lair, Mad Thes . Y‘n,*!h : : 12t mu::« al ;um- d s it has ¥ JAMES 1 1A and 1Inspxratxon, Not Education.

o 5 : existed for some me Is simply a thing | o -.
Richelieu.” ' of shreds and” patches. " pul He ‘1: { “They are a luckless lot, all of them,

fus Caesar,”” an certainly tired of it—the suc: \\ . 1“ I b and the majority are devil-may-care

terspersed— " I"";‘""l = I;' A 'r‘)‘\‘ .. | favored i it r. 1« fellows living from hand to mouth. I

EBooth * Cl: doubt Next ‘mr'\v' e n 1t say how they come to adopt the

} { ~ * e : s - 1 ifes | + b e

logue and  a : tor, « AV manager won't have singers. snd | - = T :~;‘=l'»n, for it is one after all, nor

attempts with ines v ale t's opern, | in the oMy 5 h - 9 fart V t {can I tell much about their methods ex-

. ; . opern, 1 wir companies they want nothing Sesinad N . " cept this—that their song-writing atdl

fous 1 men'” (ir rench). Carmen, Emma | but prett faces and comedians with T - 1 s il cepr th \ ¥ Song-writing albsi-

this | « Micael Mme. Noz Frasqul- ) Finally comes this , | mak v v as h an Inspiration as a great

Clarke, Baue ster es. M YRy S iy i - bly defe W ? Luok, and when they have such ex-
e i s a ls ] nough class o e = v 1 s . =R _

distress ple- wWho Hke wotil: st 4 | inabill ¥ fficie e periences they .xr? unhappy until tkey

negro they ha AT 2 3 tha Rat = ¥ . | fled s 3 aral thave given vent in composition to the

3 to the more legitimate forms of | , - Tw £ thet i . = =

bills had put them up ail over the tow G benl entert et ektie t e, i aris at wo of the »dies singing in their inner ears.

’ nuis 1 . : o g . X. and Wil-' «pew e .wen if they attal o
upside dowr - Dufrich t i0 r i < 3 Few em, even ¥ n note
%) = : ed into eachl cc halladists SR ndertak.

g - = ! ; : Hinrich ICortror 15 neithar i 1s = woul o expect es a int ach ! as balladists, ever undertake to learn
Jim Crow” and joe Je n. : St i i I'““\ ”' o T IRE | cablished sta leave r at a ! harmony and composition, such as
Missteelsy Rad meanwhil L bilit roper ' i y g 3 i e Ao ! 4, With :"‘ whi 0 GrOne b . Appetite | teachers instruct begipners. They have

’ ' Aafayette—-James X. Hackett has disco n th ¥ k ;
some position on 1 slng I T ement in M P i y e—Ja Hackett, : I r wi { = % ¢ | a sort of superstitious fear that it will
pan iy " 5 lo . Mr T - E
te owe its oris of rent which ad ' i ett will ear at the | o " i ‘ - S | destroy their originality and spontan-
and supply, but n - S . I Lie I Last & e - & { d = { eity. Songs will ‘come’ to them at tha
P . . 1 W. 8 B Ker's ¢ i i into |

SRS 56 eame into exiater e ' ' - St o ¢ " em s ta ap . : e s TR oddest tin I have known a writer to

well-knowr nd ' d Cris? . te has 1 hem inst iming t tohes s i ol 5 ‘| get an inspiration while sitting with

Rice. Somse y fter 1899 } - I t ] Roby 1 1 1 ror ! having e hous m: e $ now, e - , L |friends around a table in a cafe and

into the wi > X W t1 - wealk } : : : : : - . - “ would im the melody to his com-
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. b 1 Quick Is knowled - y : 1 ! ) =

had becom terts » of much ir v s wed up i o : g I r di et . B 2 { Maudlin, But Touching.

portance, for in it year } and J : 1 & "y - ) v - D IR » A that j 2 1re - - v TN | ) AR L &

B e 7 oux va.and Josey i § hich M , lonight’s Symphony. , ¥ : ' ling juvenile | e taresting of haoke
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e AR f f r Pi 3 Y i | . : e e | though you

gether ir benet form 1 : ne Second Request Program With Miss | 5¢ed PR Ivan the Terrible rks :r'.: Am’;"‘m !
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ened and costum " ) ‘ ; ¢ Burbage as Soloist. ! Y ) thing ——— al influence upon the
n and costumed exactly lke Rioe t re ‘ t i o .y . - y o alive the love ef
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emptied from it w sl g b y ! 1 3 ti ) ) R - a man
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. . . | | LiC h -
“Jumping Jim Cr W the t € b 3 . - h_ . . y N furtive

of Riee's succas Along about I 1 D " 1 5 i ir rogram will consist of n « \ inir t b
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song of a negro ible 1 he h een 8 St coupon feature seems to gain . . - M a - the money
behind the theater I'his m was an . n. | ty with each succeeding concert rtunity to } h -
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