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BIVE SYMPHONES
. ON FHONDcRAPHS

The long felt want of music lovers
for help in studying and understand-
Ing symphonies is being met at last
The leading phonograph . compan'es
afe mow producing records of the
standard symphonies as played by
the finest erchestras im the coumtry,
Smong those available being a pum-
Ber By Beethoven. Tchalkowsky and
Brahms.

The orchestras repro-.lt.-l‘

@& the records are the Boston Sym-
phonmy. the New York Philharmaenie,
the Philadelphia Symphony and oth-
ars.

It is practieally impeossilile for the
music lover to devote mruch study to
& symphony at 4 single comcert, or

atl & series of concerts. A par-
_ work in which he is interasfed
-rd by the orchestra in his
:, or al moat twice during the
SAme season. Under such circwm-

E searcely meore than the broad
and 3 feaw salient detalls

3 r.” Of course excgilent
, arrdngements of sympbon‘es

are always svailable, but the studemt
is unable to get any idea of orches-
tral coloring from a plano arrange-
ment, no matter how fine it may be.

By securing the full orchestra
scores, which can be obtained in min-
lature editions, the student can fol-

records. He can repeat certaia pas-
sages, time aud time again, and will
easily learn how various orchestral
effects are gbtained by the eomposer.
He will learn to recognize the veice
of the bassoon.! of obee, ihe
French horn, etc.,, and he will not
only hear but, with his score, he will
see how mcp,‘mt mastera hove
achieved su marvelous coloring,
with the ments cr the orchestra

Best of all } music lover can
| @0 this stw in his own home
at snech as suit him best.

enjoyment of future orchestral com-
certs will be greatly incregsed hy
the use of this method for he will
listen to the mmsic with greater ‘m-

iligemce apd appregiation eof ity
beauties.

MeBEATH TO PLAY AT
~ McCORMACK’S CONCERT

Ponald McBeath, the Aus n
violimiat, just frem war, will
assist nevt Sunday in the om3
concert in New York city, fo be given

by John McCarmack.

B_J. DalOLL

O-J-

SPECIALISTS 1N PLAVER PIANOS

ABOLIAN HALL - Vwelfth and G Streety

A Real Musicdl Inshjumeut

This Aeolian-Vocalion

Comeand Hear the New Aeolian Records
Played on the Aeolian-Vocalion

Style Ly # B

175

Convenient
Terms Arranged

this
Acolian - Veo-
calion y you will ug-
derstand why it is known
as the most wenderful
phonograph in the world.
It plays all makes of disc
records, inc}) the
new Aeolian Recerds and,
being equipped with the
exclusive Graduola tone-
control, you can actually
play the Aeolian-Vocalion
the same as any other in-
strument.

—When you hear
beautiful

with all that is worth

worth your study.

‘...";-(,-

885497
12-in., $3.00 (

T4575 ;
1%-im., $1.50

64791 .
10-in., $1.00 } When You Come
87298
10-in., $2.00 Heink.
18499

14500 Mary, fox trot

18509 | After You're

45156

1300

= e S ———

The Victrola--
The Life of a
Million Homes

—Your Victor Record Library keeps you in touch }
is

the Latest Dauce Number or the interpretation of
some favorite artist of a famous classic that has
figured in musical history.

—£Each month’s additions to this Library are well

—We suggest you hear these.

) Madame Butterfly, Duet of
" Alda and Sophie Broslan

10-2..”:7.00 ) Garibaldi's Hyma—Earico Fam.o.

Andante Cantabile, f Stri . 11—
String n h- rom String Qt. Op. 11—Elman

10-in., $2.00 ’ Hatikoa (“Our Hope”)—Alma Gluck.

z(h!urd. Christlan Soldiers—Ernestine sc.u......_ "‘

_ Waters of Venice, Waltz—Bergie and Baker.
10-ln., 85¢ | Good-bye, Alexander, fox l.rot—Be.rnie and"&hr.

10-in., $5c | Rock-a-bye Baby, fox tret—Jos. C. Smith Orch.
of No Man's Land—Chas.

Good Merning, Mr. Zip, Zip, Zip—Anbar o ’
X hur Flelds

Dreaming of Hame, Sweet Home—Chas
13508
§ The Rese
Wi, 8¢ 1 Elliott Shaw.

18510 When Tony Goes Over the Top—Billy
10-in., 85e and Peerless

The Americans Come—Wernwrath.

I‘L“_‘,’w I Can Always Find a Little

C. A—Lampert Murphy and

Gone—Marion i
l.-h..“etl‘-GhdlCuNahYnCry—l;mBnn,
A Little Birch Cance and You—Olive Kline and

Orpheus Quartet.
10-in, $1.98 | 1, "Bluebird—Elsie Baker.

Droop’s Music House
G St

while in music, whether it

.

|
|
the Flawers—Frances {
' |

— e ————

Back—John McCormack. i

|
|
—Jos. C. Smith Oreh. i

Harr vud

Sunshine in the Y. M.
Orpheus Qt.
Harri

Steinway Pianos.

Player-

low them closely aa he listena ta the| -

|| “Tipperary.”
{| prought to the publishers, showing

{1l Charles
tributed
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WARCONPOSTIONS

By J. MaeB.

“The War in Music,” as shown in
the records of the music division of
the Library of Congress, Washington,
P. C., presents an interesting survey
af the thoughts of the pelligerent
nations during this- period of
world turmeil; for music mirrors the
emotions of men mere than missives,
and “Over There,” by George M.
Cohan, can comvince anyone of the
spirit with which America’'s boys en-

'l: the great war.
t it is of music of a less popular

v that the musician will ingutre.
mt has the war dome to stimulgté
the ereative genius of the serious
muasaician? The use of the songs that
have helped immeasurably to lighten
the spirit of our boys is bevond dis-

L pute; it lightened the burdap of the

stay-at-homes as well. The list of
serious musicians, however, who have
contributed te this war music literg-
ture, is long.

“Practic ne music has come
inte the library during the past year
eXeept patriotic music, war musie,”

said W. R. Whittlesey, acting chief
z # division of music of the Library
mgTess.

ve 4000 titles in our cata-
: under this heading: and sipce
its publication, 3,000 mare have ihu:
entered. 1 R copyright, gwhic
will be printed in a supplement.” he

Seven thousand music compositions
on war! From Armenia to the United
States this music message comes. It
reveals, too, an illuminating psychal-
ogy ef tho 'nations.

Before our entrance into the war
Wwe had included in the catalogue
rather extensive lists of war somgs
that had coma in to us from rmany
and from Austria. It is significant
that the thought of the enemy coun-
tries m!n:: faithful te the harsh
edict froam which all
sprung.

From Germany we read: “Cott
strafe Eagland!” Germany maintained
her “Hymn of Hate.”

oW Shall Not Pasa!"

- =
a 'm
!‘ﬁnnmns!—(}nntmde a la Sainte

Belgique,” words and music by Theoy
phile Droschat. “Thou Shall Be Born
in—Thou Sainted Belgium!"

¢ stery of Belgium in music is
strangely intermingled with Bngland,
fox the words of two poams of Bel-
gium's great poet, Emile Cammaerts,
have been set to musdic by Sir Sdward
Elgar, England's noted composer. We
have heard the stirring “Cariilon”
with its “Chantons, Belges, Chantons.”

“Sing, Belgians, Slng‘. Although
Your Heart May Break. And there
is the hymn t¢ the flag, “Le Drapeau
Belge.”

Our own poet, Percy MaeKaye, has
contributed words teo a song for Bel-
glum in “The Lads of Liege.”

Others inter-related works we find,

tl_:il horror

what sald bleeding Belgium?
who cried in defignce to the

il | intezmational expressions of feliow-
il | ship im song.

here are “Russian
Songs for British Soldiers.,” edited by
Rosa Newmarch, the authoritative
writer on Russian affairs. Then there
is a “God Save the King, " with
music by Saint-Saens, and words in
both French and English.

France has disclosed her soul to the
wgrid, especially to our western world
who had thought of her as ever light-
hearted, as frivolous. Just scan what
her foremost composers have chosen:

“Réims” (Gabriel Pierne): “A nos
morts igneres,” “To Our Unknown
Dead” (Reymaldo Hahn): “Noel des

| enfants qui n ‘one plus de maisons.”
Ml “Christmas of the

Homeless Little
Children” (Debussy): “Nos morts sont
vivant!” Verdun, 1915 (Fevrier):

“Noel Heroique” (Fourdrain), “Ven.
geons mos Morts” (Hue). “Deliver-
ance” (Widor). In the list there is
also the mame of Chaminade,.. Dela
croix, D'Indy, Lecoecq. etec.

In the cases on the second floor of
the library is an exhihition of many
of these songs, arranged in countries.

A fac simile of the original MS. of
by Jack Judge, as
the corrections and the improvements
before its publication, i= a reprint
from “The Musical Times, London,
December 1, 10147 B

England has sung her songs of the
sea by such compogers as Sir Fred-
erick H. Cowen in “We Sweep the
Seas” (words by Marie Corellil;
Villlers Stanford has con-
“The King's Highway—A

Song of the Sea:” and a poam by

I William Morrig, “Fight for the Right,”

has been set to music by Elgar.

Italy is represented by Zandonai,
Leoncavallo, and three new settings
to the Garibaldi hymn. lussia has
about a dozen songs, among which
is a “Hymm to Free Russia’ by
Gretchaninoff. Then there is Norway,
Poland, Roumania, Serbia, and Ar-
menia, for the European world.

Out of the west, the United States
and Canada, it is a spirit of up and
on. ¥a music the TUnited States

on to victory. John Philip Sousa,
Lieutenant Sousa, with the march
swing to which the American soldier
has responded through many years of
celebrations, if not of war, has helped
them on with “Blue Ridge! T'm Com-
ing Back to You;” “Great Lakes,” and
also a setting to the words “In Flan-
ders Field the Poppies Grow,” by J.
McCrae.

We have from our foremost com-
posers “To Viectory™ (Henry Hadley),
“A Bong of Liberty” (Mrs. H. H. A.
Beach). “The Americans Come” (Fay
Foster), “The Fighting Men” (Chad-
wick), “The Red Cross Spirit Speaks”
(Horatio Parker), “The Battle Call
of Alliance” (De Koven, with words
by Percy MacKaye), “Hosanna” (Ar-
thur Farwell), “Ta France” ‘H“‘.

o

-4': ington Woodman), *“Hear the Tramp
Marching Feolt" (Gepa

LBRARY HAST 00 |

combe), “Khaki Sammy” (John Alden
Carpenter).

Here in Washin
been increased by ‘“Belgium Forever,”
> by Natalie Towunsend—Mrs
Lgwrence Townsend—with words by
her daughter Yvonne Towmsend, and

Hamiin B, well two tri-
N’tﬂa in h?:“%:;ln %r‘\!'ictor;'?? and
“The of the Flag.”

he mesdage

Of eotherg in tha list the names of
James H. Rogers and Oley Speaks are
vital, with ‘their “When Perghing's
Men Come Marchinging Into Pleardy”
and “When the Boys Home,"” re-

spectively. The latter is from the
poem by Jobn Hay, our brilliant
statesman.

“TPwo wars were linked in a mohle
fashion in one song,” writes the Lit-
erary Digest. “John Hay's fine v
‘When the Boya Come Heme," vﬁ:
in civil war days, was set to fine imu-
sic by l?ley Elneaks in 1917, and be-
came the noblest ieal
that the A. E. F. evor I‘mm.i:”.“i

Of big musical grestions oyt of the
great war there is little ev e, a8
yet. "It ia our soldiers and sallors
who realize what war is and all that
it means.” says one writer. ‘““When
they.come home again it will be im-
possihle for them to put theis experl-
ences away as though tbey had never
been, and, therefore, it will be reason-
able to expect that fhe musicians and
poets among them t produce same
works of art, the inteption of which is
due to the war.

“In other words, the musicgl harvest
of thee great war will not be due for
some months after the return of peace.
And if the logic of the first pars-
graph holds good, it is from Belgium,
Franee, and Serbia that we may ex-
peet the greatest works."

‘And Russia?” on¢ might ask. Mr.
Whittlesey at the Library sqys there
bave been more inquiries for Russian
muei¢ than for any other separale
rnatjionality in recent months.

MUSIC BIG FAGTOR
IN WINNING WARS

“The moral effect ¢f music en war
is hardly conceivable, and so little has
been written by our  well-knowa
philcsophers and thinkers in their
many years in reference to real music
power reacting om our soul, that the
people have ¥yet to fully realize the
ipean of 1t all"™ eays Dr. John
llione, the mneoted Iialian writer on
music, in an article on “Music, Ad-
junct of All Wars.”

“The purpose of the military music
rhythmically or non-rhythmieglly,” he
says, “is to teryify the enemy and
‘o raise the morale of the soldiers sp
\s to give the attagkers the super-
wwman spirit and courage to deliver

marched. like a prophecy, vigorously !

Ilhe thrust, with the gir- v owill

| power (o overcome the ¢

“It would take togo lo: Ve &
! minute detail ¢f the 1. wars
! where musie playcd the giew. st park,
| even in the ancient times. bLut a very

i notable instance was during Gideon's
time, when he, reducing his arny teo
three humndred men, dividing them im
three companies, giving them trym-
pets and empty pitchers, started for
the enemy's camp. Gideon and his
men rushed imto the camp of the
enemy blowing the trumpets and
breaking the pitchers, making such a
terrific noise as to terrify the men In
the camp, a noise which defeated the
Midionites.

“At the close of the battie of
Waterloo, when Napoleon and the
French army were in full retreat, it
was & drummer boy who mounted on
|a horse¢, drummed the fallen Emperer
along the reads of Charleroi.”

s pm—

Musical Instruments

You can learn to play bet-
ter with goed quality instru-
ments.

Our stock is replete with
High-grade Fine Tone

GUITARS, MANDOLINS,
UKELELES, BANJOS,
ETC. 1/
FINE VIOLINS,
CELLOS. VIOLAS.

OUR SHEET MUsSiC
STOCK is unsurpass-
ed im the city. Cume
bere first and »uve
yourself time and
trouble.

-

IANOS
_ FOR
RENT

WORCH’S,‘II_IOG

P

on the list has’

)

TOPRESERVELS
FOLK.LRE SONES

30RgS, a8 given in recital by Leoraine
Wyman and Howard Brockyay, are
the mosi memorable native songs
Washingfon has heard in this “rever-]
sion to type” that has awakened In
musie. . : .

In the belief that American ver-
ﬂur of the old English and

llads are in danger of be-
goming lost, the Federgl Buregu af
Education is taking steps to revive
them by a natign-wide searchr The
idea is to obtain the co-operation of
music teachers and athers in cqmpil-
ingy & collection of ballads for eaah
State and to have Stste folk-lore so-
cietles gid in the work.

Among the baMads for which sup-
wivals are sought are: “Robin Hood,"
“The Beggar-Laddie,” “Bonny Barbary
j ATlen,” “The COrafty Farmer,” “Dur-
ham Flolﬂ." “The Barly Marc's Daugh-
ter,” “Fair Annie,” “Jphnnie Arm-
stxong's Last Goad-night,” “Ladie Isd-
bely' and the “EIf Knight,” "Ch‘
Maurice,” “The Lass of Roch Reyal,
“The Mermaid,” *“Reb Roy,” “The

Three vens,” “The Trooper and
Mug“' and *“The Wife of Usher's
Wel."”

Representing the Federal Bureau of
Education, Prof. C. Alphonso Smith, of
the Univer§ty of Virgiaia, will un-
dertake the genergl direction of the
mrvemsnt.

“If our American versicns of thaga
okl ba'.zds are met cellactcd imme-
diateiy they can mever be zollected st
all,” Prof. Smith said to representa-
tives of She press, “Many influgnces
are tending to obliterate them. Catchy
but emptly songs not worthy of com-
parison with them, the dacadence of
communal singing, the growing diver
sity of interests, the ap to what Is
separative in our matiomal lifa, the
presence of the grtificial and self-
conscious in modern writing, are de-
priving our home and school rooms af
a kind of literature which, for com-
munity of feeling, for vigor of nar-
rative, for wividness of portraiture,
and for utter simplicity of style and

e —————————— T
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Washington is to have its first pep-

. ‘ormance of the Gilbert and Sullivan

‘omic opera, ‘The Pirates of Pem+
zance,” g8 presented by the Commun-
ity Operg Company, organized by the

War Gamp Community Service and
e direction of Edouard Al-

bio t 1 I
im0t e Gon i g, Sehocs on
: 41 ::‘ 14 ¥ evenings, Jan-

There are 150 people in the produe-
tion. _Spglz:.ry and costumes are new
and promise ial interest in the
. big co-operetive spirit

ae peo city has
smong the of the city h

ta

For thig is strictly 3 community
opera. It inecludes among its forces,
lawyers, dectors, one member of
police force, war workers and

types of Government loyes, a8

: weoll as profespional m work-

The Federal campaign ta save:from/| ing for tahment
exiﬁnctlon the songs oyr fathers sang ;"Jbl e “:‘ fves "
will preserve to posterity the folk- 2 Povaen 4
lore Of the United States of Atneri;:l- Paalars. "1t is o Band of whe
The cellection, of Kentucky folk-j[are determined to put Washington

“on the map” operatically!

tui mhuotgp tul States e ”-:

k. It was Mln‘:'l“::m ':r' .
W - -
w‘:hl'ut. W M“I‘ul.
(New Veork, & -Am . who s
mow hers yerament work fer
Fthe perjod of the war.

The costumes were designed by
lﬂ.rllt. mu{u Grauman, -nc. :l"tho
L]

York, who "the coutumes for
&o llrl'_lhh redyetiop of “Chu Chim
"'-qt is by Rich-
in the tenor role. 1Rin

son is an singer who has

;

i
:.%

e
€
i

comntent, is not -'gmu in the whals
history of English or American song.”
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LOGAL TALENTTO

DO “MIDNIGHT SUN" =552

Disghilefl's Russian Dancérs have
made a noteworthy addition te their
separtoire at the Londonp Coliseum.

ere they continue to delight the
“two-a-day” audiences. *“The Mid-
night Sun” is the name of their new
ballet and the music for it is drawn
from “Sniegourochka.” Rimsky-Korsa
koff's early opers. known in English
as “The Spow Malden.” The score is
described as Deing so full of
and poetry that ome would like to
hear -o:.u l.t tu:.“i;h(hn in the
“very rt but d ttully o

at the Coliseum. -

Save for the wistful phrases sung
incidentally by Mile.
who, before the curtaln rises, is heard
singing the rather ornate song of “The
rr Malden” from the first act of | non-

e Op ractically gll the mus

I' wife,

“Till We Meet Again”
“Hindustan” . . . . ..
“Belgian Rose” . .................. 5125
‘lhﬂ“” .

* @ s * o o »isleTe'a »

LR I B B B B B B B

| Open Saturday Evenings b
HARRY C. GROVE, Inc.
et .1210 G St M=

M. 08T

'

For the Benefit of Those Who Could Not Be Served During ' !
the Holidays, We Beg to Announce the Arrival of

a New Shipment of

QUARTER GRANDS

. 1 Which Are Admirably Adapted to the Needs of

THE APARTMENT DWELLER

The Chickering Quarter Grand Piano, the smallest
member of the Grand fangily, is one of the developments
of modern times that add an inexhaustible source of

' = ) pleasure and entertainment to apartment life.

The Chickering Quarter Grand requires but little
! ToA2E more space than the upright and yet is sufficiently large
- =1 fo give you the beautiful tone characteristic of the

Chickering piano.

=) This instrument will appeal par-
| ticularly to those who want only the best. |

Come and hear the Chickering Quarter Grand at
our Warerooms any time at your convenience

Arthar Jordan Piano Co.

Thirteenth and G Streets

| et
1
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