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ENGLISH EXPLORER,
COMRADE OF STANLEY,

PERPETUATED BLACKS

Wldowofncrbcrt Ward, Knowing That Hus-
band Would Sanction Her Action, Gives to
Smithsonian for the American People, Col-
lection of Art That Has Been the Admiration
of 0ld World Artists—Flambeau Writes

Graphic Account of Its Unique History.

By VICTOR FLAMBEAU.

E envy of London and Paris! That's what we were
last week at Washington, when the great Ward col-
lection of African sculptures and weird relics was presented
to the American people by Mrs. Ward, the artist’s widow,

and a
Smithsonian Institution.
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were present, the Brit-
, the French Am-
and Madame Jus-
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produced art of a high
the heroic sculptures at

exhibited in the Royal
Academy at London, later at the
Salon in Paris, where they were
awarded distinguished recognition,
and now they come to America as
Herbert Ward's gift to the Amer-
fean people. It was in this way
that the Englishman came to pre-
samt them to us instead of to the
British Mussum or the Louvre
in Paris.

GENEROSITY OF WIDOW.

While visiting Washington, dur-
ing & lecture tour in the United

T
g

priceless collection to America, but
death came before he had made
ais will., Bo, through the gener-
elgity of Mrs. Ward, his desire s
sew carried out, and the gréat ex-
hibition, just opened to the public,
attracts every day throngs to the
National Gallery, where it is dis-
played in the division of ethnology.

“We always knew there was
beauty in the African figure,” says
Dr. Walter Hough, curator in
whose division of ethnology the
collection happens to fall, “in
tact, the African figure is the most
beautiful in the world; but
Herbert Ward has dignified the
face, too, and given It beauty.”

Men, women and children w®f
Afrioa, they stand, herolc figures,
erouch, squat, sit, or even lie prone
as in the case of “Sleeping Africa,”
a young girl reclining with the majp
of Africa as background, an acci-
dental felicity, as the sculptor did
mot perosive until he had complet-
od it that he had shaped the map
behind her.

UNIQUE DEDICATION,

In Herbert Ward's book of al-
Muring adventure, “Five Years
With the Congo Cannibals,” whicl
he published in London in 1880, h
tells the story of his travel and
exploration with Henry M. Stanlcy
i{n the unknown ocontinent. He in.
scribes the book to his mother witi,
these words"

“I am m+y M»stle

J Twelve You.s" avl e ica

ccepted by Vice President Coolidge as chancellor of

notables, American and +

unoivilised lands have caused her
much k
Her
1 dedicats this book.

H.wl.
Only onoce in this land of canal-
bals did Mr. Ward see a father kiss
his chiMd, though he records in some
detall the oulture of dally Ilife
among the, natives. BSix hundred
mfiles in ‘the {interior from the
mouth of the Congo, In western
Africa, these natives, Ward records,
though not cannibals, yet take the

keenest delight id sacrifice of.

human life. Blaves are decapitated
on the death of a chief so that their
spirits may accompany the deceased
potentate for prestige.

As a symbol of covenant betwee:
two hostile tribes, a slave may be
tortured, the bones of the arms ana
legs broken. Then the victim, or
scapegoat, will be carried to some
open well-known spot, anl buried,
leaving the head just above the
surface. Any person giving hin
food or water is liable to be served
the same way.

The number and variety of knive.
in the new Ward ocellection, dag-
gers, scimitars, swords, dirks, jave
lins, stilettos, spears, sabers.
poinards, raplers, two-edged blades,
curved, straight, notched, long and
thin, short an@ sharp, an endles«
asdortment, some bright and shin-
ing, others dark as though stil
stained with their latest victim:-,
all attest the truth of Herber
Ward's observation.

Bulcide with the Bakongo, a
tribe of this region, so he tells us,
is attributed to anger, an emotion
they feel very powerfully.

“THINKING BLACK.”

All Africans, Ward discovers,
reason well and are born debaters.
The African emphasizea each point
in his argument by sticking up-
right in the ground a bit of bam-
boo, a supply of which he holds
in his hand. Bhould he refer
again to the same point, he will
invariably pick up the same stiek,
and if his opponent happens to
make a mistake in such reference
he will instantly ecorrect him.
They like to argue interminably
about little matters connected with
dally life and the tribe, hunting
and their food.

The charm doctor, or “Nganga
Nkissl,"” is a powerful member of
the clan. When his aid is sought
he may direct the client, “before
eating in the morning, to put a
mark of red chalk on his face;
and before drinking, to tle a plece
of string around his big toe, stick
a pin in between his second and
third toes, hold a knife in his
hand, and have somebody close by
with his eyes shut, and another
to poke at him with the branch
of a tres.”

The tradition is, among the
Lutete, that far away in the in-
sAerior a race of dwarfs have such
large heads and hands that if they
fall they cannot get up without
assistance!

Another legend is that there
is a tribe called Avumbl (from
Vumbi, which is Kikongo for
corpee) that feeds on dead bodles.

Btanley's expedition through
Africa was led by Tippo Tib, a re-
nowned African chief, whose large
harem sccompanied their guide.
These women had thelr faces
partly concealed and their bodies
were draped In gaudily colored
cloths.

On his return from Africa Her-
bert Ward married, 'In 1890, the
beautiful BSarina Sanford, an
American. They settled down to a
very happy life In England, where
Ward pursued his art. a taste
which, with gymnastics, had been
his leading passion In youthful
achool days. In these later ysars
he also enjoyed hunting, fishing,
and the varied sports of Endliah
country life. He was supremely
happy, and he produced, one after
another, these splendid sculptures
now In Washington, his precious
legacy to the American people.
The works were displayed first in

‘he Rmro.l Ar-ulomy at Lnndnn and
h+ Salon of Ta-

»

) AFRICAN SCULPTURES THAT TYPIFY CONGO SPIRIT
MOUNTED IN WASHINGTON WHILE EUROPE ENVIES GIFTS

PRINCIPALS AND THEIR GIFT TO AMERICAN ART TREASURES

variably based on drawings he had
made in Africa during his ex-
plorations. For the rest he found
his models here and there, In the
cafes of Paris, wherever he de-
teocted a typlcal African figure.

One pecullarly mild and cour-
teous negro, who posed for the
magnificent “Defl,"” a deflant and
menaoing character with savage,
protruding lips and bulldog facial
attitude, was so far from the actual
barbaric ‘“‘Defl'” that It s said
Mr. Ward, to obtain the desired
effect, sald to him, “How would
you look if another man stole your
wife? and presto! Defl! Tie-
fiance! Look out, my knife is
sharpened for you, and my sinews
are tense and strong!

A READY RESPONSE.

When Mrs. Ward spoke to the
gathering In the Smithsonian In-
stitution at her reception the othar
day, she uttered a message for the
whole American people. Bhe looked
charming In black, with lovely
violets, standing on a little plat-
form, with her friends and the
visitors about her.

“I deem It a great privilege,”
sald Mrs. Ward, “to have this op-
portunity of explaining to you this
collection of African weapons and
sculpture,

“I will begin with the boy. “The
boy is father of the man!" From
an early age my.husband showed
a dual development, the love for
sport and also for art. In school
he had two accomplishments—
drawing and gymnastics.

“His father had mapped out for
him a business career, so he went
in search &f his own fortune. After
several years of adventurous ex-
periences, he first found himself
in Ccntrq Africa, with the Bel-
gian Exploring Company. While
returning to England, he heard
that Stanley was in Africa In com-
mand of the Emin Pasha relief ex-
pedition, and was in need of car-
riers. Mr. Ward collected 400 na-
tives, marched down to meet Stan-
ley, and offered his services.

“During those flve years In Af.
riea, from 1884 to 1880, he learned
w know the African savage and
to love him. He lived among them,
shared their food, went through
the ceremony of blood brotherhood
with the chiefs, became almost one
2 them, In sapare moments he
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ful to him later on.
him many & knife and spear.
TEN YEARS' HARD WORK.

“Soon after this expedition he
married, and then art dispelled the
desire of travel, and he spent sev-
eral years living in England, hunt-
ing and fishing. ‘He modeled In
plastiline, and finally resolved this
into the composite of the “Afri
can Savage” (chief), which was
sent to the Royal Academy and ex-
hibited; then to the Salon, where it
was exhibited and was awafded an
honorable mention. Thisa was
great encouragement. The next
ten years were spent in hard work.
One by one all of these studiea ap-
peared at the Paris Salon. He re
celved the highest award ever
given to any forelgn sculptor.

‘““The last statue was ‘Distress.’

““We were guests of Mr. and Mrs.
Thomsas Nelson Page In Wasahing-
ton. My husband was impressed
with the Smithsonian, its atmos-
phere and the fact that it was
founded by an Englishman. The
idea came to him to present these,
his collection, to this museum be-
cause he thought It wouid be ap-
preciated and would interest, and
also because of the ethnological
interest.

“He would have presented them
himself, but the war came, and
that changed everything. He died
soon after, as a result of the straln
and stress. We have tried as
far as possible to arrange the
things as he had them In hws
studio. Thanks are dus to Dr.
Walcott, to Dr. Hough, and Mr.
Allen, and their Tellow Whikers 1or
their co-operation.”

Mrs. Ward paused an instant
here, and then she told one of those
intimate, personal things that
thrilled her audience.

“It meems sometimes,” she sald,
“an though his personality was
hera. It Is a labor of love to the

mme who has gonn before, I con
f.ue thls work (o your care, and I
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feel proud that an Englishman has
given these to my own country."

Applause and congratulations
greeted Mrs. Ward at the close,
with soft cries of “Charming!”
“She did it charmingly” from the
visitors.

A BOLDIER'S HERITAGE.

One Important {incldent which
she did not tell was that Herbert
Ward worked so very hard during
the recent war that he wore him-
self out before his time and died
still only a young man, for he was
born In 1868, In London, and so the
catalogue of the collection Informs
us, “Died In France, August b,
1919, aa a result of hardsaps an-

dured and injuries received during

the great war and, after the
armistice was signed, In (he devus
tated reglona of northern Franee
He received the Crolx Ae Cluerre in

1915,
'
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Herbert Ward was a sculptor,
writer, traveler and Chevaller of
the Leglon of Honor, He re-
ceived two gold medals for sculp-
ture exhibited In the salon of
the Soclete dea Artists Francals.
He published, besides the book al-
ready quoted, “My Life With Sean-
ley's Rear Guard,” “A Volce From
the Congo,” and “Mr. Pollu,
Notes and BSketches With the
Fighting French.”

His art tralning was received at
the Jullen Academy, Paris, where
he was a student of Tony Robert
Fleury and Jules Lefevre, and In
London of Seymour Lucas, R. A.
He is represented by work In the
Luxembourg Museum of Parls,
the National Museum of Nantes,

France; the Johannesburg Art
Callery, South Africa, and the Na
tlonal Mue un el ff, W

wde & 8

collection which comes to our Na-
tional Museum at Washington, for
the American people.

A gold medal (third) was award-
ed In 1908 for Ward's "“Le Chef
de Tribu" (The Chlef of the Tribe),
his first composition, and In 1910
a gold medal (second) for the ‘‘Des-
sinateur' (A Congo Artist).

A DREAMER PLUS POWER.

Ward's life has been called an
inspiration. The bust by Sir Wil-
llam Goscombe John, presenting
Herbert Ward at twenty-seven,
shows a face of idealism, with the
power to dream and to realize his
vision. He wears the rough field
costume of the African explorer.
Across the base of the bust Is a
scroll bearing the map of the
Congo river.

His collection, with native Afri-
can handicraft and sculptures of
aboriginal types, Ward designed to
form a complete plcture epitomis-
ing the primitive Congo native,
and In this picture to suggest the
primitive life of man. “It is not
excessive to say,” the catalogue
informs us, “that no collection re-
garded by sclence as ethnological
was ever {llustrated by sculptures
of comparable merit."

The works include at least sev-
enteen compositions, + many of
them of heroic size, The titles give
a hint of the subject, but no mere
description could express the emo-
tion which these eloquent figures
evoke, the sense of native nobllity
of primitive man, his strength, in-
dividuality, character,

There is “A Bakongo Girl,” a
“Mask of a Negro Girl"” and "“Mask
of a Negro Man,” work of 1801;
“The Charm Doctor,” a fantastic
figure representing a sorcerer or
charm doctor performing an Incan-
tatlion: “Sleeping Africa,” the re-
cumbent figure of & woman Iin an
outline of Africa typifying the
dark continent, two productions of
1902: *"The Fugitives,”” m mother,
mbe, and asmall echild flecing from

SIS, Sarilz &zg/bm’ Werd.

the other compositions, “The Fugi-
tives,” made in 1903; “The Forest
Lovers,” 1904, representing Afri.
can natives of the Bantu stock,
which furnished most of the slaves

brought to America; “The Wood
Carrier,” a Senegal girl in half
life wmize, of 1905; *“The Ildol

Maker,"” a herolc bronze represent.
ing a native carving a wooden
fetish fmage, and a very beautiful
“Crouching Woman," both of 1906,
with a “Fragment,” a small
bronze; “The Chief of the Tribe."'
in which heroic bronze Mr. Ward
symbolized the weight of primitive
government, 1908; “Deflance,” in
1909; “A Congo Artist,”” in 1910,
typifying the rude beginning of
art; “The Fire Maker,” in 1911, &
man making fire by the primitive
wood friction method; “Distress,”
1912, a herolec figure produced at
the height of the sculptor's ere-
ative power and his last work; it
shows the characteristic native
pose in mourning or other severe
mental distress.

There is also “The Head of a
Gorilla,” the only animal sculpture
attempted by Mr. Ward, a bronze,
of natural size, expressive of the
bestial ferocity of this strange
creature.

As a setting for this grand
sculptural display the African
relies are arranged about the walla
behind them in glass cases, with
the weapons upon the walls above,
Two young men, studying the va-
riety of the latter, spoke of them
as models for “trench knivesa."

REMARKABLE PSYCHOLOGY.

A little boy, among the visitors,
stared open-mouthed in rare de

light. “Wonderful" was his
answer when asked what he
thought of the collection. “Aren‘t

they hideous?” a lady asked her
husband, and involuntarily moved
closer to him, as though for pre-
taction

The cases of (dols and fetishea

are of special Interest, with their

groteaque carvings in the cocoanu!
wood, and the hideous masks of
A ¥ ] "r‘.,!\--(




