
WVORr
CHILD ROW]
WITH FISI
FIRST M

jyster Gathercrs," a
Oslors, by Sargnt iq
WorksofAmerican A
Victr Flambean Deo
vases in Clis Fam

By VIOTOR
WINEb your favorli

There arn in 4m

ings of peculiar interest
Loavre at Paris, no doub
is the popular work, most 4

den it is Raphael's "Sistiz
presance which lends such
enter and leave in silent m
Is displayed alone.
Tbe great Dutch ganery. the

Rinmusemato Amsterdam, has
eesabrdtes "Night Watch" a

batastle grow of the Oily guard
ft pieturesque attire going out to
the&r evemtag duty latals the after-
soon. a Painting whichras crder.
ed as a portrait. but when the
artist made It a story he was un-
able to dispose cf It, so it went
a-begglng In his Ufetmle, though
Sbas since beoome his master-
pices.
In our on Corecras Galery, too,

there In a popular favorite, not a

gret picture, perhaps like those
mentioned, but mne which the
people at the United states srfaer
to all others In this collecties.
During the resmt biennial ox.
Ibitlo of oontemporary American
al Paintings the permament colleo-
tion 9t the Coresan was banished
for several weehs, whie the other
plotures wee displayed, and the
guards say that visitors from the
West and South, and others who
hadoomealmgdIstance. expressed
deep disappointamet boOMse. they
did not find h1ging in its usual
ploe "The Helping Hand." that
larges genre ptature by mile
Reasef at a little girt with her
hand es tb ear, aiing a sturdy
ed flbermax, pesap her bther
er gr-Mdths to pul the big
dery ams. The tdt man Is amok-
ag a pipe and his tender glano
at the OhN shw. that de In very
deer to h1.
WU3E TAU!U CUND.
The puhe tas, fm preferring
e p e, star be mern sound

Sm -rtl have been west to
m f whbom. Git, a die.

35mb -ointer who
-n bese In ake a pietare ct
go- mmoment md-Re , visI.
a thsema Gallery, t his
adm tW 4 eer Pamhe-aa at an
Up, gae. there he ireeted
B3 s ''Heplag Nand," and
this, ot asre% wiout knew-
fe that t was the peoptes

"00ImeI " was K. Gil-
's em d th wk, wich

to b 5atse, ee artist and a

R. wA.- was born in

a ~iss.marIne and genre
mamae, wise wee asay medals
gSag his maeer and was als

deomsted with the Legien et Basor.
Is. baos "Nelping Hand" be
palated In 1331, when it was
purebased for the Caroran (1.1-
hiry, and in 1333, at the artist's
request. it was loaned fer eghibi.-
ties In the Expoitiom Untwereelle,
at Paris, after wich it was re-
turned esfaly ts lbs Cerecran Gal.
hary.
Ne desha the pastur, was a

favorite, als, with -a grest bene.
factor, the late Williamn Wison
COreera., threugh wisese geserosity
the COuessa Galley and Art
lobed were tesnaed about 1363.
Mr. Cseean, w6o was born In
1T33, died In 1831, at the advanced
age at abnety, so that he had the
pesae et alany years at enjoy-
masit-at his gift Is the people of
Wheagtes and the United States.
,A gradern figure of the old school
he was, es we knowr him from
Charlee aing DEltt's large

,standing perraIt In the gallery.
The Cereeran sellesties, which was
~flu displayed In the old build-

atthe esruer at Seventeenth
siseet emd Pennsyleaa avenue
norhws, was transferred In 1337
to the fine Necorecian palace of
the present gallery on Seventeenth
street. This structure, of white
Geergia amarble, en a basement of
Meird pInk graatt, le guarded
athe frent by the famous colosmal

inese lies, by the great Italian
seulpior (anova, replicas of those
which guard the teamb at Clement
XIm in St. Peter's in Rome.
TY VMTAL/s TLT
Another old faverite picture of

the Cercoana Gallery, according
to the guard., t1 "The Vestal
Tluda," by Recter Leoun, also
et the Preash ached! and a ass-

FE PICTI
'HE "HEI
ING BOAT
HERMAN IS
UITH PUBLI
Lovely Picture of Many
Perhaps Most Prized of
rstts in the Public Eye.
cribes Other Great Can-
us Gallery.
FLAMEMAU.
e picture?"
'ery gallery ortain paint-
to the public. In the
Leonardo's "Mona Lisa"

often inquired for. In Dres-
to Madonna," that gracious
a benediction that visitors
editation the room where it

temporary of Renouf, since he
was born at Verdun in 1829 and
died at Anges In 1900. In this
composition an old Roman tradi-
tion Is presented. The cult of
the Vestal Virgins, which origi-
nated In Athens and Sparta.
reached its height In Rome.
But, aooraing to the story, the

virginity of the priestesses was
In question, and the test offered
was that they should be able to
hold water In a sieve. In the
picture we are shown the Vestal
Tuccia, who, standing by the
River Tiber, holds aloft the sieve
of water without spilling a drop.
The figure. though well devel-

oped, is exceedingly graceful, and
has been sometimes copied as a

separate detail. Other maidens
watch her from a temple or pal-
aie, no doubt the Atrium Vestae,
where the Vestal Virgins lived
In Rome. The style Is quaint
and academic, yet the public
loves this picture, which was

painted in 1874, when it was ex-
hibited at the Pais Exposition
and received a second-clase gold
medal. Hector Leroux. the art-
lst. was awarded many mdans
and other honors during his ca-
reer. including, like Renouf, the
coveted decoration of the Legion
of Honor.

Still another of the old ft-
vorites here is "Charlotte Corday
In Prison," by Charles Louis
Muller, who was popularly called
"Muller of Paris," and who also
received similar honors to those
of Renouf and Leroux. The pub-
le know* this picture well, and
it has been a special favorite
with painting teachers, since the
oomposition of the beautiful face
behind the prison bars lends It-
self very readily to copying by
a student, so that perhaps al-
most too many copies of this
subject may be found In Wash-
ington homes-that Is. by seeing
It so often we are likely to for-
get that the original is really a

remnarable picture of great
beauty.
DUTCH SCHOOL FAVORITM,
But not all the favorite pictures

of the Corooran are by French
artista. Josef Israel's "Interior et
a Oottage" is a splendid modern
example of the Dutch school, by a
leading exponent, a peasant painter
of Holland. This is a study of
mother and child, the peasant
mother sewing for her little one
asleep in the cradle. LUght streams
In from the window, where a potted
plant is blooming. It is all beautI-
fully painted In the style character-
istic of Israels, always with a ten-
derness, a sentiment, a sympathy
for his subject. Tsraela' most
famous painting, "MAone in the
World,'' is owned by the Riks-
museum in Amsterdam, where one
may see a whole roomful of splendid
examplee of this artist, which the
guide at the gallery there saves
uptil near the end of one's visit
because the Dutch are so proud of
their peasant painter.

Israels received many honors
during his long life, from 1324 to
1311, and these Included besides
numerous medals, the Legion of
Honor and knighthood In the orders
of the Dutch Lion, Francis
Joseph of Austria, and Leopold of
Belgium. Although he became so
famous, Israels never lost his
modesty, and often during his
later life he preferred seclusion to
meeting the many people who
wished to know him. On one occa-
elon he made a journey to Spain
in his old age, and some travelers
whom he met said: "How strange
that you have the samie name as
the famous Dutch painteri But, of
course, you ae not connected with
him." They would have loved te
meet the Dutch Hebrew artist, who
had risen from a peasant .and re-
elved so many distinctions, but
thely could not believe that this
simple man was he, and the
painter was only too glad to escape
without revealing his identity.

JRE OFlIPING HA
MOT~Phplar dEctsn

Next is "The Weed
ret1y bueneath It Ls*
Gee Vibert. This j

grined at their stupidity. They
had supposed that his many
honors would have made Israes
somewhat pompous and aggros.
give.

So, as we look again at our
"Interior of a Cottage" in the
Corcoran, we may fancy that ,'ery
likely this sweet mother and the
baby actually belonged to the
painter, that it was his own wife
and child, in the painting of whom
all artist. have so often found
delight.
"Which is the most valuable

picture in the Corcoran Gallery?"
visitors sometimes ask. And
then they learn that the paint-
ing on which the highest valua.
tien wouMd robably be placed is
a lovely landscane by Corot, the
great Berbison painter, sailed
"The Wood Oatherere." NIlmy
trees against the eky, luminous
clouds, two peainant women gath-
ering sticks of wood, a man on
horseback, accompanied by a dog.
riding away down a path into the

/15rTORS

rw ba the. Cereer.!p CaUea
5*s Moon," fr the rg

oefrateA

say mnorning folse en it In the
Corosran Gallery. This picture,
while not worth the fabulous
S760,000 paid for "The Blue Boy"
by Henry Huntington, of Los
Angeles-though perhaps it is
worth it, after all, for It is a
delightful produotion-Is no doubt
worth $150,000 if it were to be

This cana the artist signed
in his last illnes at the age of
seventy-nine, in 1376. "The Wood
Gatherers," which was exhibited
at the Salon in Paris In 1375,
mne to the Corcoran Gallery In

1336. Even in his closing ino-
naente Caret was painting in
thought, for ho mnoved his right
hand to the wall and maid: "Look
how beautiful It Is! I have never
ise much adsniabe lanisenp."
He mnade several sarlier studis
for this asmposltion, which was
based at first en a landocaps with
8t. Jeromne at peawe. Afterwardi
the artist the principal
rfueand othere
- piriualWpwercanpea

'TO COF
)RK OF
ten, "The II.plag Hand,-ea by Charle. Leute I
the DGasIMalabl saLut
Lerrnx. At the bettenl
ten of thouwad et art 1.

this great Corot, it has somewhat
of a rival in the splendid
Inneau landscape, "Sunset in the
Woods," also owned by the Cor-
coran. In this rare picture the
vision of the sunset is a reflected
grandeur, seen against the trunk
of a giant birch -tree, which
stand. lik, a ghost* with the
gleam of sunset radiance about
it. George Inness, as we all
know, was the greatest of Ameri-
can landscapist., and his fame
grows with the passing years.
We are fortunate in having sey.
oral fine Inness pictures in the
National Gallery, beside. the
"Sunset in the Woods' and an-
other "ILndscape" In the Ce-

Inness, who wasn brought up to
trad by his father, escaped from
the gracery busines which his
parent had decided he should fol-
low, and through great poverty
and discouragement, after many
years of struggle, had the hapi-
nem to go abroad and study,
vltangb te. m.,i the la..bi.
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l GotM at the opy.

ruiar,wo heausm boew.-vep hi on gr t

Wrhe nat Cnret, wle cou-

veodhi wngeaetlow

afto'.r hesw oretM illto u

seau, and the others, and he re-.
turned to America and painted
me of his best pictures.
Of formal teaching, Inness had

only about one month, When he
studied with Francois Gignoux,
a French landscape painter, who
came to America. Innss, who
was born in Newburgh, N. Y..
in 1826, died in Scotland in 1894.
He was a philosopher as well as
painter. "No artist need fear,"
said Innss, "that his own work
will not find sympathy, if only
he works earnestly and loving.
ly." Again he wrote, "Think,
work, de your best, If the world
does not then appreciate you,
what satisflaotion earn a diploma
or a medal bring?"
Canvases by Inne are likely

to bring increasingly high pies.
The story of the Coroeran "Sun-
set in the Weeds," the artist himn.
self told under date of July 1,
1891: "*ematerial for my pie
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of Plating Tbt Is
Who Come toWasi
Second ChoIce In Pp
Subject, "The Vestal

ture was taken free a 0etb
mode near Masgsn. W.mtahe"m
county N. Y., twenty years ag.
This picture was commenced
VeS Years aw but unto left

winter I had not obtained any
Mea meamursts with the iii-

Sselved eM the spOLclde is to represent as of-
foot of ght In the woods toward
sundown, but to allow the Imgt.
natb to prdominate."
AUUNTS PIO1U3U,
In thinking of out greatest

Asericne landscape painter, po-
haps we Instinctively recall our
most note portrait painter, Jobs
ginger bargent. though he may
not be cnsidered so typically
American as Inness, posbay,
Since Bargent, who Was born in
Florence In 1U, has lived most
of his ife abroad. Yet, he has
kept, te, a very dose toush with
America, where he has vselved
such notable honors. The Oa-
coean is fortunate In possessing
one of Bargent's early canvases,
"The Oyster Gatherers of (un-
ale" a group of young people
on a fine spring da enjoying a
visit to the seashore all painted
with life and spirit, an Interest-
Ing composition. produced when
our great largent was but
twenty-iwo, in 1878, while he was
still, no doubt. a student at Paris.
We know that in a year or two
after that time Margent's pant.
Ing began to attract much praise
and to excite the scorn of
Whistler, who unconsciously rec-
ognised. perhaps, a dangerous
rival, for the two were so unlike
in temperament, yet destined to
be named as almost the greatest
of American painters. So bitter
was the animosity felt by the
author of "The Gentle Art of
Mraking Enemiea" that when he

Mike Collin
Irish I

(Centinued Ite Vrt Toe.
preses lhtfulaess enly as arn-
beleal of amseelaSMen, and is,
therefere, realy a Oeldrades
tha" each party wU be feahful
to the ..up.L
The Irish plenipotentlarles have

been described as "incompetelt
amateurs." They were, it was
said, cajoled and trioked by the
wily and experienced British
prime minister.
By means of the fight we put up

in the war, by means 99 the fight
we put up In the negotiations.
we got the British to evacuate
our country. Not only to evsao-
uste it militarily, but to evacuate
is socially and economically as

well. In addition, we got from
the British a signed undertaking
to respect the freedom which
these evacuations give us.

We acquiesced in return to be
assocated with the British com-
monwealth of nations for certain
InternatIonal purposes. We grant.
ed to Britaisa certain naval fe-
cinties as described above.
That is the bargain. It is fer

the Irish and for our frends
the world over to judge whether
the "Incompetent amateurs" who
formed the Irish delegation of
plenlpotentlaries forgot their
country in mnaking It.
If our national aspirations could

only have been expressed by the
full republioan Ideal then they
were not, and never could be,
reconciled with what was under-
stood by ."assoclation with the
group of nations known as the
British Empire."
By accepting that invitatioin we

agreed--however some new ds-
ceive themselves and attempt to
deceive others-that we would ac-
quiesce In some aindatin. In re-
turn for that acquiescence we en-
poeted something tangible-
uationa, .a.bamiomant of British
aggresion, ete.

If we had bes mnertially vie-
torlous over Britain there would
have been me qutestion of msh so-
quiescence.
Now if thet Is s, alnd i s,

the surrender of some national
sentiment was fer the time un-
avoidable. The British Emhpire,
the British Commneuwealth, of the
British laeague of Pree Mtine--
it does net matter what name you
can 9-Itwhatit is. Itleswhat it
is with aiR Its trappings of feudal-
Iam, Its symbol. of tmonardhy, its
feudal phraseology, its obsolete
caths of alleglafoe.
Its Eing, a figurehead having

no Individual power as a King.
..-.== the samentehy amn

Y
Srie for Thess s
Cis Plcre G e

dua Paver Ishiso.a
:s Test."
MW ftiesat i 5bi *'CAMIU
tis ISly. Idly mOs a grp at
two Btule girs lhtg JapaSMO
lanterns at a garden es by the
Thames, Whimer dean the
fiats" "Drnats Mid My
-ae," And this tomsoe assgent
is neaw te Ts Ganary in

menu asemer Of the atm
ites is Jean Georges Th=
"The ahl..." a pictare with
namb haumer, represiemng two
dignlise prelstes who have quar-

led *r some queSutls 49 doo.
tune. The heavy beaks have
been east aside. the apabes df
conviviality on the table ae foss
gettem. and they sit, back to
back, in stubburn dies sell.
tailng on the sudaonle problem
Which has presented itself In
their argument.
The Coreran Gaflery has me

costly received as a gift ham
an anonymes dee a pesam"
of "Little Git sewng." by Mb'y
Casstt. a Ieang American
woman painter. olceely dentfied
with the modern French soheeL
The current eahlbitlons come

and go at the COrcoran. a chanp
-Ig round of new pletures dal.
Ing the season. ler Aprl the
plat attractin is the Wadl.
ten Society of Artists, a display
rvet of the year. espeelny Ie
the members In Wasington but
of wide interest as Indledng the
progress of art in the National
COpital. which shoum be the
natural art center of the Utad
States, s in the espital Ot every
other large Country. The Is.
creasing number of visitors in the
Carcoran Gallery et Art, espe-
daly on Bunday afternoons, Vug
gEsats the growing Interest In the
subjeet and the steadily dv1,
I.g appreciation Of the a t
In Amares.

- Pleads for
,eace
asere of UsevR bsuereene,
translated Into modern snobbery.
All this is doubly offensive to M
-offensive to our Gaelo inaete
of social equalty, which reogmts
only an aristocracy of the mnad,
of hundreds of years ot tyranny
and offensive from the memories
camed out In the name ot the
Witieb King.

caml Critics "oUnfair."

Those who could not, or who
would not, look the facts In the
tace, blame us now and more than
blame us. They fid fault with
vs that iN agreeingto geoe fte
of asseclatlss of Our Rntadi with
the Brlsh utons, we were 0n4
able, by She touch af a mangle
waNd, to get rM of a lanesage
et 3mph. That is met a #air
atItude. We Oka that sagu:ge

mOre, perhape less, than a*
those who wish te make us to

tpshefr its preservatles, It
Isbrita's affair, net ears, tha

she cares to preserve these per

Let -e leek to what we =

ebtedly have galmmi and o
.what we might have gabsed. 1*
u. sem how the naem a -_
- be toalised fres that gob
-f we weuld en* put awaw
-sus and face resntaen. meeriy

-ll the things that count we have
-ow for emr eety.
'What we mesant ts that Iremm

ehali be Ireland in spirit as well
as in name. It is not any verbi-
age about sovereignty which can
asere our power to shape our

destinies. The Itapertant thing
a to gresp everything which ".
of benefit, to us, to mnanage things
for oureelves, to get rid of the Un-
Irish atmnosphere end Influene,
to make our government ad re-
storo our national lU~e en the
Ues which suit our natisnal char-
acter and our natlenal require.
ments beet. It is aet engha=
trisiai sitfe whibsh prev-
ne kemn making the Gait e.
sad which is emr peat.
The test of the svuermt --

want is whether It esslias with
'"rih tradition and natisnal ohmer
acter; whether It will suit ue .-
anable us to lBve socelny and
prosper; whether we cam achieve
smething which our eli bee
Irish demosate life wolS have
iev.'i'ed Into.
We have sotake eff the breigo

domi~nat. -r "' teh prevented no
fro !!vm- *\' own lits In e
own .n.y we' are new free te,
do thisa. Yt dep ids on emee
alone w'i~ther 5 caen do it.

(Other airticks by Uinha1
Osllins will f(talOW.)


