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Duchess ol
Three Beauties of the English

Court, Each of Whom Denies
'That She Had Anything to Do
svith the Statue.
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Qutline Drawing of the Countess
of Gleichen Statue, Showing the
“Typical Lines of 1914." " -

HE most interesting, if not tha
most  grtigtie, work in the
current exhibition of the Royal

Academy in London is a slatue by
the Countess Meadorn Glelehen.

Tt 18 tha most Interesting in the
gense that {t has nifracted the atten-
tion of more people of all classea than
any other work, cven if the high-
browed eritics have sniffed at 1t

Why 4s this staiue so interesting?
Because it undrape {
flgure of considerable nitrAactivenesa,
Because it i< said to be the composite
likeness of (hrec or more prominent
nohle sBoclely wonlen, Because the
pculptress 1= o cousin of Queen Mary.
Becaues Her Miajesty hins mande a ter
rible fuss nbou There are other

repiresents an

renEons, bt probably  those are
encigh.

Fhe statne is nbelied " The Woman
ol 1014."" That menns, of course, thar
it is the womun of fashionable and

mristoerntic sOCieiy. the womann who
wears the lntest creatlons and omls-
sions In dress

The Countess Gleichen enjoys spa-

~ious apartments  in historle SG
James's Palace through  the royval
bouuty, and there she has u tine stu
dio, Bhe s heen regarded ss an

amateur sculptress and
her art

hag practised
for many years without cre-

ating any sensation., Many of the
most prominent women in fashionabie
soclety, including most of the Dritish
kiuchesses, have been thers to pose
Tor her,  The royval seulptress has
made busts of them conventionnlly

attired, and these have been exhiblted
to an admiring world with the real
namey attached

Now, the general nnderstnnding is
that some of these noble visiiors posed
for the undraped statue at the Acad-
emy. The popular idea 13 that the
slatne represents a composite of the
Dbest known and most admired hean-
ties in English society. Some mem-
bers of the fashionable set esserd

Very Entertaiving Game
of Hide and Seek in the

Woman of 1914’ Who
Carries Only a Vanity Bag

that they can recognize certain sirik-
ing llnes of beauty in the figure as
belonging to friends of thelrs. At first
there were not lacking ladles whb
boldly claimed that they were the
whole thing, in splte of the strong
evidence that It was u composite por-
trait. Thelr tone has changed, how-
ever, since Queen Mary went on the
war path.

The Countess Glelchen herzell as-
serted when her work first excitedl
remuark that it represented o type.
and not a glngle person. To explain
this statement away, one of the un-
blushing ones who wanted to be the
whole thing sald:

“0Oh. ¥es, the Countess Feddyr tried
to make a composlte statue of a lot
of us, but my figure impressed Ler
s0 much that she couldn't help mak-
ing me, Anybody can see that it's
my figure.”

“Tha Woman of 1914" Is a glender
Hmbed flgure standing in a drooplng
attitude with her right armm akimbo,
while from her left hand depends &
lttle vanity bag. her only adornment

Why the vanity bag? Well, thut is
the most original touch about the
whole statue, amd at the snme time o
point agalnst which much hostile erit-
felsm bas been directed. This vanity
bng is sald to have annoyed Her
Majesiy very much,

“No one can defend a statue of a
woman wearing only a vanity bag by
snying that it is in the sAme clasg ar
the cinesic stmtues of the nude,” Her
Majesty Is reported to have anld with
keen critical insight.

One aly eritle hias written that this
sialue nims to represent the ideal
fowards which woman's costume Is
tendingz. IPerhaps that was the iden
in Her Majesty's mind, too; but, of
ecourse, she would not have said such

A thing.
“Though the figure,” writes an-
other critie, “ia that of a girl of

twenly, the pose is one of quiet but
provocntive effrontery, and the face
finely modelled, has nn expression
anything but virglnnl, It typlies
vividly the twentieth century go-us-
rou-please, pleasure-bored. ‘heen-there-
Aatud-bnek' young soviety woman, the
quiniesscnce of worldliness steeped in
self-ndmiration.”

The Hgure has the long, lose. slen-
ter limba that are so much admired
in England and thut are so frequent-
Iy seen in English women. Owlng to
the prevailing fashiong in bathing
suits, golf sults and other sporting
coatumes, one ¢an observe these
thinge 1u renl life at least na well as
in this statue,

The stntue undoubtedly gives & gorwd
‘iden of & certnin English upper class
type of heauty. but it tends townrds
cavieature. The 1lmbs are too slender
and dellcate for young women wio

practise uport so vigorously. The
hend, however, 1s more Hlelike.
Some admirable examples of the

tall, slender tyvpe of Engllsh woman-
liendd sve the uchess of Westminsier,
the Countess of Westmoreland and
Lady Marjorie Manpners, who receniiy
became the Marchloness of Anglesey.
They nre all very original and pro-
gressive in  their costumes. They
have exhibited themselves aps “liv-
ing stntuary,” and in varlous klnds
of gpeetncles and pageants for the en-
tertainment of a beauty loving public.
Quern Mary triad, with indiffereount
success, to pul an end to spectacles of
that kind, but whnatever kind she
frowned upon, the tendeney was sure
to break out in some new direction,
ANl the three benuties mentioned
have denled that they are In nny way
represented by the staiue. Having
boen so prominent in all sorts of ar-
tiatic  entertuinments, and  belng
I'riends of the Countess of GGlelchen,
it was natural that. neopls should

compare them with the curlous plece
of sculpture, -

‘Che hend bears a marked resem-
blance to that of the Viscountess Cur-
zon, a tall, graceful Englishwoman
who wns chosen Queen of Beauty at
a revival of an ancient tournament
held recently in l.ondon.

The game of gueseing who posed
for “The Woman of 1014 hag becoma
the chief amusemont of London &o-
ciety, Never bas art been go populnr.
At dinner partles the favorite subject
of conversatoln is the statue. One
glided youth may be henrd declaring
that he is suro the Duchess of So-and-
So's right leg Is represented by the
avtlst, while his falr dinner compan-
ion  asserts loudly that 1t 1s Lady
Marjorie's limb, and “sh® ought to
linow, because they were brought up
together.,” ‘There i= unlimited frank-
ness about these dlscussions. It la
signlficant to note that the statne Is
supposed to represent the woman
who is ready to dis-
cuss anything,

When the exhlwm-
tlon opened, Queen
Muary was too busy
with her visit to
Paris to notlce what
wne happening, Va-
rlous works of art
had to be pat in tha
cellars of Parisian
public buildings and
stotues draped be
{ore the gay capltal
wis fit to he scen
by Her Mnjesty.

Having raturned
from that vigit. the
Queen was shocked
ta learn that her
own cousin  had
been making nudlry
popular. She threat-
ened to tnke nwny
the Countess Glelgh-
en's apartments In
Bt. Jnmos's Palace,
n step which would
be difienlt to carry
out, as they wera
grunted by Quecn
Victorla,

Queen Marr de-
clared that apy wo-
man who posed for
the statue wonld,
when discavered, be
permanently ban-
Ished from Court,
and execluded frem
all respectable so-
clety., “And 1 mean
to make il my busl
ness Lo discover all
of them.” sald the
tJuren. “A womun
who would do such
a thing 1s under-
nminlng the respect
the lower closses
should fael for the
leaders of soclaty,
and is helping to
bring about a social
revolution."

Her Majests's an-
ger was 80 serious
that every womnan
under guspiclon
took pnins to prove
that she was not in
the statue. The
CGountess Gleichen
tried to quiet the
storm by saring
rather late and un-
con vincingly
that she hal
used a profes. 3

Flonal model.

The news of
all thig trou. :
ble causcd™

e i -

additional interest in the statue
nmong the genecral public, art loving
and otherwise. Guards were needed
to keep the crowd at a respectable
distance. Indignation, ridicule and
admiration were variously expressed.

The flgure does not always excite
admiration in the middle classes. A
stout grocer, having inspected it, crit-
ieally remarked!

“Well, if that's a duchess, give me
Mrs. Jones!”

Countess Feodora Glelchen, the
sculptress, is a poor relatlon of roy-
alty. Her father was Prince Victor
of Hohenlohe-Langenburg, a grandson
of Quean Vctorlas mother by her first
mnrriage, Prince Victor married an
IEngllshwoman not of royal birth, and
his ehildren did not inherit his rnnlk,
but wera called instend Counts and
Countesses Glelchen. Queen Mary's
own ancestry is somewhat similar, as
she is descended on her father' side
from the marrisge of a royal prince
with a plebelan woman,

And still Queen Mary declares with
fire In her eye and an omlnous shak-
ing of the royal plumage and dra-
peries that she will find and punish
the culprita who posed in the “alto-
gother!”™

.

HO POSED FOR THAT HORRID STATUE!

Cries Shocked Queen

British Aristocracy to Find and Punish the Originals
of Countess Gleichen’s Undraped ‘Society

The Much Discussed Status
of the ‘‘Socisty Woman of
1914,"” for Which One or
Several English Boauties
Posed. ‘'Perfectly Outra-
geous,” Cries Queen Mary,
Trying Her Best to Keep
the Court from Looking at
1t—While at Least a Half-
Score of Her Beauties Try
not to Look Self Conscious
—and the “Liberals" Say:
“Honi soit qui mal y pense’”

I!

How Mankind.Ha_sm]_)Lé;l-ce;l Itself Into World Control and High Civilization

in some quarters, dancing has beean one of the most

inzon, it resorted to dancing.

INS’I‘EAD of being the frivolous pastime it {8 regardoed thing to maintain 4ts fitness, and, according to Dr. Rob-

Important factors in the development of the human
race, acoording to Dr. Louis Robinsem, a well-known

anthropologist.

The Influence of dancing extends far back Into pre-
historie tlmes, and has constantly made (teslf felt right

down to these tango-mad days.

In discussing this phase of the matter he presents
an imaginative picture of life in prehistoric days.

Tribe A enters into a temporary partnership with

Tribe BB for a mammoth hunt.
one of the clumsy creatures over a precipice, and then

They succeed in forclng

fall upon his crushed carcass with their flint knlves.

In prahlstoric time it was the duncing savage who
survived. Today the dance contributes to a conslder-
able extent to honest matrimonial dealing, That, in
brief, {8 the counclusion Dr. Robinson arrives at after
his research into the subject, and the evidence he ad-
vancas In support of his contention {s by no menns
unconvineing.

1t Is pointed out in the first place that practically
every savage people spends a large pard of its time In
dancing. But savages are essentlally lazy. Thoy exert
themselves only when necessary to procure food and
save thelr skins from their enemies, They much pre-
fer to lead the simple life. When food {3 plentiful,
enemies scarce, and the elements friendly they are
very apt to eat to repletion, and then spend the time
between meals in phllosophical reflection.

The effect of this easy life on a tribe of savages can
well he imagined. Their muscles become soft and their
intelllgence dulled. They fall an easy prey to hostile
tribes to whom fortune has beon 'ess (or more) kind
in the matter of sustenance, snd who have had to live
by the chase, The more energetic tribe bad to do some-

The meat 18 goon ready for the eager savages. i

Tribe A congists of dancing men, whose practice it
is to dance before, during and after a feast of this
kind. Tribe B, on the other hand, I8 of the lazy, gor-
mandizing type. They gorge themselves on the mam-
moth flesh and He around until they are in a condition
again to eat,

This state of things goes on for perhaps two weeks,
when a ravenous band of warriors, compriaing Tribe
C, 18 attracted by the smell of the mammoth carcass.
What happens?
of their dancing, are fully able to meet an equal num-
ber of Tribe C if it comes to a fight, or, at any rate,
they are able to negollate a safe retreat. In elther
event, large numbers of them survive the attack. But
as for Tribe B, flabby and gorged, their survival is out
of the question.

In this way, Dr. Eobinson believes, dancing played
an important part in the survival of the flittest of our
carliest ancestors. The fact that even to-doy dancing
und feasting go hand in hand is mersly a reversion
1o type.

Tribe A, lithe and active as a result -

Dancing played a prominent part, too, in the mental
and moral development of man. Primitive man was
& coward. The more intelligent he became, #e more
he feared danger.

“Here apparently,” says Dr. Nobingon, “was a grave
bar to progress along the best and most promising lines,
which were those of the mind rather than the body;
for it would be the brainy savage who would bs most
oppressed and unnerved by awful possibilities when
entering any danger zonme. Yelt war was a dread and
almost dally necessity If he would escape extinction;
and It would seem as if the cowardliness of the morse
intelligent and farseelng would check human progress
by giving the more stupid and brutal tribes the upper
hand.

“It geems to me probable that here the sptrit of danc-
ing stepped In and, by turning the sensibilities and
imaginations of the best men to good account, saved
the situation. We know that under the influence of
pagsion many {imid crealures and men become utterly
fearless. There are few more gallunt warriors than
the deer in the mating season, and the same is true of
sgheep and other animals which have become to us per-
sonifications of timldity. Doubtlees with our early
forefathers it was the same. Befora the onset

they worked themselves up into a factitious rage, or,
at any rate, into that exalted emotional state that we
call a fighting mood, by war dances, which often took
the ghape of prancing around or behind some stimulat-
ing emblem to the sound of some rub-a-dub musio.”
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Bqually interesting are the doctor's theorles regard
ing the part played by dancing in our own time, al-
though nowadays it 18 not so much the dancing {tself
as the dencing attire which 1s making its influence felt
on the race.

“There have been diséussions,” Dr. Robinson safd,
“to to why clothes were first worn—whether for orna-
ment, warmth or decency—but I think one can say
without any doubt whatever that, from the first ages
until now, dance clothing has been mainly decorative.
Here we find an ethnicai and eugenical, If not an eth-
ical, justificatton of matters connected with dancing
dress—or undress—which has often provoked gevere
criticism among very civilized people. TUnhappily
many social customs claiming solidarity with the
worthicst aspeots of our latter-day life have contributed
io matrimonial fraud, comparable to the covering of
rubbishy fruit with an Inviting layer of ‘toppers,’ or
even to the tendering of base coin. Without a doubt
from the earllest times until now the dance has been®
a chief purifying agent in the marringe market—has
played the part, in fact, ot those market inspectors
appointed to guard against adulteration.

“Littlo as s known of the past of the ‘Piltdown Lady’
—who may be sald now to have won a sound social
status with the honorable surname of Dawson—we may
say with full confidence that before her early marriage
she danced, and that she dressed for dancing. That
parth-stained human fragment. over which some of our

anthropologists are wrangling in learned polysyllables
ince bobbed around." 5




