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By L. BEHYMER.

Tha Riverside preen of tho Houghton,
Mifllin A Company have just issued
"Greek l'onta in Knglinh Verae," by va-
rious translators, edited, with introduc-
tion and notes, by William ifydo Apple-
ton, professor of Greek in Bwartlunore
college. The editor has attempted in

this work to do for Greek poetry,
through the medium of translating,
what has been so often done for Kngliah
poetry, that Is, to give to the roador,
within the compass of a single volume,
some idea of its wealth, and »t tli« ohiuh
time to stimulate and guide him to fur-
ther and more thorough reading. The
study of the Greek lsnt?uiigM would
seem to be coming more and more to be
the study of the few. Hut a ki-owlodge
of Greek history, Greek an, firuek liter-
ature, thought and leeling ie the con-
cern of overybody. Fortunately, these
things are not the monopoly ol Greek
Bcholara. The Knglieh language now
contains much excellent translation
from the Greek, both prose and poetry,
scattered, however, through a multitude
of voluuios.

With the additional aid of the his-
tories of Greek literature, the many
critical essaya upon Greek eubjects, to-
gether with snoli works an the eeries of
Ancient Classics for Kngiisu Headers, it
has become <|uito possible to pursue a
Greek course in English. Indeed, there
wonld oeem to be no reason why our
higher schools and collcgea should not
give in the Kuglish language, coureco in
the study uf Greek and Latin literature
to their non-classical students. Mr.
Richard tl. Monltons of England, who
has had large experience in this matter
of teaching ancient literature in trans-
lation, has ehown In America, as in
Kngland, how attractive these themes
may be made to large audiencoß of per-
sons not supposed to be acquainted with
the subject will bo surprised at tho rev-
elation of the astonishing weatli of Greek
poetry in spite ol all its losu, in this
book?a poetry so rich,
An In tho onie noil bottom of tho aea

With aunkun wreck and luulcim trcaaurlos.
This very richness of material haa

made the teak of selection ouo uf no lit-
tle difficulty.

The passages given in the work uro
fairly representative of the great ages
and phases of tireek noetry. liut as no
hook of selections can meet exactly the
tasteß of nil, some of the readers may
mine the very thing they hope to Ilnd.
The vexed question of Homeric transla-
tion is not discussed, for it ia safe to say
that no version haa yet met all demands.
Vot the Iliad two passages have been
given from Chapman, on account of hia
position in literature aa an Elizabethan
clasatc. Ifthe truth mnst lm told, hie
ia the last translation in tho world to be
lefommeniinl to tiicgeuoml rradrr. Ikio
reason is apparent. Chapman is hard
reading. Every page haH vigoroue
phrasing and paesagen of a sweot poetic
charm, bnt at tho same timo-
we can read scarcely a dozen
lines consecutively without being
brought up suddenly by some obscurity
of the sense through hia quaintness, in-
directness or loosoncßß of construction.
Itis too mnch to ask ol readers of trans-
lation that they Bhould ntop ovary tow
minutes to puzzle over the meaning of
what they are reading. Tope, however
inadequate from the point of viow of the
scholar, is in style vigorousand brilliant
and has the important merit demanded
in a translation?that of being readable.
This ie the reason why tho selectionH
from the Iliadhave been made chielly
from him, while passages have been
given in the spirited ballad measnrea of
Maginn?hia efforts in this direc-
tion being an interesting experi-
ment and cloverly executed, but
Bufliciantly convincing that the ballad
manner ia not tbe manner of Ho-
mer. As for that dream of scholars
and poets alike?a enccessful rendering
of Homer into English in tho original
dactylic hexameters?it seems little
likely of realization; though hero and
there great success has beeu attained
with Bingle passages, as in Dr. Haw-
try's Helen on the Walla of Troy, and in
E. C. Htedman's Death of Agamemnon,
both given in this volume. The plan ol
the work excluded prose revisions, but
it is, nevertheless, through these that
tho non-classical reader must gain his
nearest approach to Homer. The beau-
tifulverßiotiß of the Odesßev, by Messrs.
Butcher and Lang in England and I'rof.
G. 11. l'almer in America, are iustancea
of marvelous bucccbb in close prose
tranelation.

Our debt to the Greoks?in art, in
literature, In philosophy?has been uni-
versally recognized. Great an ia our ob-
ligation in the realm of art, it is as treat
in that of litorature. There is no art to
tell us how this work may again be
done. The wrath of Achillee, the wan-
derings of Olysßes, the woes of the
houae ol Thebes, and the tragedy of the
house ol Mycenae still hold us under the
spell of their tremendous power, bnt
they can never be told again. The
Greeks created; tln-v Imitated none nor
can they be imitated, for tho secret of
their art lies "deeper than ever plum-
met sounded." The great lines of poet-
ical development were in the Epic, the
Lyric and tho Drama. We eeo the two
great epics, whoever the anthor, whatever
the process of their rorstruction, consis-
tent, harmonious wholes?different in
kind, but equal ivcharm. The Iliad ia
not, as might seem from ita name, the
story of Ilium; that is it does not tell
the entire story of tbe Trojan War. It
narrates but an episode, occurring in
the tenth year of the long struggle, and
at the close of the poem Troy ia Btill
untaken. When we turn from the Iliad
to the Odeesey, we pass into a
different world. And what a world
of infinite variety and beauty I
The Iliad echoes with the
din of war. The Odeaeey iB a etory of
adventure, fullof the wild and thrilling,
but not wanting in aweet pictures cf
idyllic charm. The poet takes ns into
the wonderland of the early world.
These snbjectß and much more is made
plainer in tha pages ot this book, and
we not only owe our indebtedness to the
author, but also to the great translators
of the past, as well as the many English
scholars of the "living present" whose
names appear in ita pages.

.«»
Houghton, Mufflin ct Co. are the pub-

Vthers of a new biography in the Ameri-

can Statesmen series, a biography Inter-
OHtins; to all. both young and old, that of
the illustrious Abraham Lincoln, by
John T. Morse, jr., editor of the series
and author of John Qnincjr Adams,
Thomas Jefferson, ilonjamin Franklin,
etc., etc. It is only 80 years since Abra-
ham Lincoln became of much note in
the world, yet in that brief time ho has
been the subject of more varied discus-
sion than haa been expended npon any
other historical character, save, per-
haps, Napoleon; and the kind of dis-
cussion which has been called forth by
Lincoln i» not really to be likened to
that which has token place con-
cerning Napoleon orconcerning an y other
person whomsoever. The great men
of the various eras and nations are com-
prehensible, at least upoa broad lines.
The traits to which ench owes his pe-
culiar power can he pretty well agreed
upon the capacity of each can be toler-
ably well expressed in n formula; each
can be intelligibly described in fairly
dlstlnt phrases; and wbother this he in
the spirit of admiration or of condem-
nation will, in ail cases which admit of
doubt, bo largely a question of the per-
aonnl synipai hiat of the observer, lint
Lincoln stands apart In striking soli-
tude?an enigma to all men. The world
eagerly At BJ of each person who endeav-
ors to write or speak of him: What
illumination have you for us? Have
you solved the mystery ? Can you
explain this man? The task has been
etiHHyed many times; it will he
essayed many times moro; it never has
beau and probably it never willhe en-
tirely achieved, each biographer, each
writer or speaker, makes his little con-
tribution to the study, and must be con-
tent to regard it merely as a contribu-
tion. Lincoln was like Shakespere, in
that he seemed to rnn through the
whole gamut of human nature. From
tbe superstition of the ignorant back-
woodsman to that profoundeat faith
which ia the surest measure of man's
greatness. Lincoln passed along the
whole distance. In hia early days he
struck hie roots deep down into the com-
mon soil of the earth, and in his latest
years his head towered and shown
among the atars. Yet his gre-.test, his
most distinctive and moat abiding trait
waa his humaneness of uature;
he was the expression of hiß
people; at some periods of
his liie and in some ways it may be
that he expressed them in their uglier
form, but generally he displayed tbem
in their noblest and most beautilul de-
velopments, yet, for worse or better, one
is always conscions of boing in close
touch with bim us a fellow man. People
often call him the greatest man who ever
lived ; but in fact, he waa not properly
to be compared with any other. One
may set np a pole and mark notches
upon it, and table them with the names
of Julius Cesar, William of Orange,
Cromwell, Napoleon, even Washington,
and may measure these men against
each other, and dispute and discuss their
respective places. Hut Lincoln can not
be brought to this pole; he cau uot be
entered in any such competition. This
Is not necessarily because he
was greater than any of
these men; for, before this conld
be asserted, the question would have to
be settled i how ia greatneeß to be osti-
lU«.t«tlV Oiw uua t>Mrt); truxiuul.i' SSMSS
in any age of the world or any combina-
tion of circumstances a capacity and
temperament like that of Cieiar or
Napoleon would not force itself into
prominence and control. On the other
Hand, it is easy to suppose that, if pre-
cisely such a great moral question and
peculiar crisis au gave to Lincoln his op-
portunity, had not arisen contempo-
raneously with his years of vigor, he
might never have got further away from
obscurity thr.i does the ordinary mem-
ber of cone <b. He was the most indi-
vidual man who ever lived; let na be
content with this fact. Let us take him
simply as Abraham Lincoln, singular
and solitary, as we all Bee that he waa;
let ua he thankful if we can make a
niche big enough for hfm among the
world's heroes, without worrying our-
bulvcb about tbe proportions which it
may bear to other nicheß; and there let
him remain forever, lonely, as in hia
st range lifetime, impressive, mysterious,
unmeasured and unsolved. Such a
spirit Mr. Morse shows in hia striking
biography of Lincoln. He Bhnwß him as
he was, as far aa it is poißiblo for the
author to ace him.

The sketch of hiß gradual rise from hie
curly life to a loader in his neighbor-
hood, in hia state, and finally in the
nation, are told in a true, patriotic, un-
biased spirit; and tho great political
movements, the history of the civilwar,
and the trials of the administration, are
nn lees truth fully aiut vividlydescribed.
Mr. Morse has digested the enormous
muss of printed material about Lincoln
in such n manner that he gives us a
compact, well-rounded biography, which
is not too long for the busy man of our
day to read, nor too brief for the scholar
to consider the best Liie of Lincoln we
have, or are likely to have.

\u25a0» »
Harper Brothers' new publication by

Brand»r Matthews, is ontitledThe Story
of a Story, and other stories. Tbe ini-
tial story tells in a graceful and Bym-
pnthstic manner the history of a short
story, its creation, acceptance, publica-
tion and tbe p-\rt it played in the lives
of some of its readers. The otherßOTe:
A Canoe and al'astel, Two Letters, The
New Member of the Club, Ktelka Tnl-
meyr, a tale of three cities. All show
artistic perception and possess a Davor
of satiric hnmor.

**#
Another interesting book of abort stor-

ies is one published by Houghton, Mif-
tlin&Co., by Mrs. Margaret Deland,
entitled Mr. Tommy Dove, and other
stories. Mr.Tommy Dove is one of the
distinct and in a way most charming of
Mrs. Deland's characters, ilia gentle-
ness and qhyneas, hia kindness and gen-
uine goodneßß, win the heart of the
reader as well as Miss Temples, and it ie
a satisfaction that the conree of true
love of these two mild souls, though it
could not bo otherwise than smooth
even when obstructed, eventually led
out into sunshine nnd peace. The other
stories arc: At Whose Door, AFourth-
clasß Appointment, Elizabeth and The
Ftce on the Wall.

#**
Charles Scrtbner'e Sons have repro-

duced that strong novel, Social Struggles,
by lljalmar Hjorth Boyesen. Few men
who follow the profession of lettera in
America are better qualified to write
realistic fiction, in the higher meaning
of the phrase, than Professor Boyesen.
He has the advantage of long residence
and sympathy with democratic princi-
ples, added to the impartiality of a man
of European descent. Social strnggles,
which has appeared in the columns of

1 the Cosmopolitan, iB a study of an

American family which "rises" through
some interesting experiences Into the
upper strata of tbe polite New York
world. The volume is dedicated by the
author to his friend, Mowells, with the
principles of whose literary workman-
ship Professor Boyeeen has profound
sympathy.

All the above books for sale by the Btoll A
Thayar company, lltllßoath fiprlns street.

Book Chat.

G. W. DiU ngham will publish next
month Albert Ross' new novel. An Orig-
inal Sinner, which is said to be a much
deeper study than any of its prede-
cessors?.

Mre. Humphrey Ward is writing a
new novel, a companion work to David
Grieve and Itobert Klamere.

Matthew Arnold's Letters are to be
brought out in the fall. Arnold's old
friend, George Russell, the under secre-
tary for India, ie editing them.

Hera .TeanneUe Duncan, whose great
success, An American Girl in London,
caused so many readers enjoyment, has
just linished a book entitled, The Sim-
ple Adventures of a Mem-Sahib. It
narrates with spontaneous humor the
quaint and amusing experiences of a
young lady who goes to India, where
she ia married and begins housekeeping
under entirely fresh conditions.

I'rufeflsor l.aucioni, the Roman ar-
chaeologist, has resigned his place
under tbe government in the depart-
ment of antiquities to accept a promo-
tion in the University of Rome, and has
thus secured the requisite leisure to
prepare and furnish his archaeological
map and description of ancient and
mediaeval Home.

The announcement is made lhat
Madame la Oomteeso de Mirohean-Mar-
tel?otherwise "Gyp"?ia about to pub-
lish a number of sketches bearing on the
I'annma scandal und its effects upon the
"high life" of Raris. No promise could
more whet curious anticipation. For,
no donht, many members of the most
exalted "monde" are more or less in-
volved in I'anama. Ami surely thero is
no one who could more clovuly set them
off than "Gyp."

Alice Morse Earle, author of "Tbe
Sabbath in Puritan New England," is
at work on a new book to be entitled
" Customs and Manners in Old New
England." "Appletons' Guide to Alaska
nnd the Northwest Coast," iB by Misa
E. R. Scldmore, the Alaskan traveller,
and forms a complete handbook for all
the coast country between Puget Sound
and the Arctic Ocoan. It la fully illus-
trated and coniaiim many maps, fully
describing tbe new and scenic regions
lately opened.

That audacious and lively publication,
"Tales from Town Topics," is out again
in a Midsummer Number, with a special
$1,000 prize novel, entitled "Six Months
in Hades," added to the usual collection
of bright things reproduced from the old
numbers of the New York society jour-
nal. Tbe story is decidedly odd and
fascinating in plot, and the short mat-
ter is selected with the especial view of
adding to the geniality of tbe Bummer
aeaaon. "Tales from Town Topics" is
just the sort of a book that one likes to
take on the shady end of a piazza, or
down on the rocks by the ebore during
a quiet and lazy afternoon. It ie a cool,
clever and cunning prodnctlon, and quite
unique in the literaturo of the day.?
Town Topics, 21 Weat Twenty-third
Btreet, New York.

Straw Lorry tin Ittire.

A eeriea of teste were recently made at
Maryland Agricultural Experiment sta-
tion with strawberries, with the follow-
ing r6SUlts: DHBL vniiDlUn mivhui a

Early ond Xloflmau for early; Bubach
No. 5, Daisy, May King and Alabama
for late. These are described as fol-
lows : i

Michel's Early?Large; fine flavor;
soft; ripens early; runs more than any
other variety.

Hoffman?Firm; good color; large
and productive; ripens earliest of any
variety teßted.

Bubach No. s?Most profitable berry
on the list; larger than Sharpless; good
color and flavor ;very promising.

May King?Used to fertilize Bubach;
large; good quality ; productive; soft.

Alabama?Week later than Hoffman;
finest flavor; very firm and productive;
very promising.

Parker Earle ?Largest plant on the
grounds; set five timea as many berries
as Bubach; berries larger than of that
variety, and of good flavor; tbe leading
berry for rich land.

(iandv?Large, firm and attractive;
good color; excellent for canning.

In summing up the results of the ex-
periments the Report says: "Success
and profit in the cultivation of tho
strawberry are dependent on Bovcral
conditions. Selection of best adapted
varieties, planting, cultivating, picking
and handling in such a way as that the
berries may reach the market in the
most attractive condition. Observation
and experience have established certain
facts in regard to strawberry growing,
One ia that the heaviest yields may be
expected from the pestilate varieties.
Another is that it is easontially necessary
to put a sufficient quantity of atarainate
plants Dear them to ensure complete pol-
lenixation.

There ia another important fact that
ia vory frequently not appreciated, aud
that la the effect thia haa on the charac-
ter aud quality of the fruit itself. In se-
lecting varieties and making combina-
tion!] oi them for profit, this suggestion
may well bo considered. ?California
Cultivator.

Tim t:olturo of Peanuts.
The peanut crop of Southern Califor-

nia is not to bo aneezed at. It is grow-
ing every year, and there are a great

many luen who get the livelihood for
tbe.r families, while their orchard prop-
erty .11 becoming productive, from Bales
of their crop ot peanute. The market
price for peanuts haa been 6 and 7 centß
a pound for many months, and for a
time was 8 cents a pound. At those
prices there is from $55 to TBO an acre in
a good pennnt crop. The vines can
be easily grown between th? rows of
trees in a yong orchard without damage
to the tr«es. In fact, some horticnltur-
iats claim that peannt growing in an
orchard enriches the coil by the de-
cayed vines, and that the soil is kept in
good condition by the frequent cultiva-
tion of the crop.

A well-'iiained, loamy soil ie best for
peanuts. Their culture ie qnite simple.
The variety known as the California
White is considered tbe best. Plow the
soil to a good depth and harrow down
Btnoothlv; plant in rows three feet
apart, and drop one nut in a placet with
20 inches distance between; cultivate
thoroughly, not farther than they are in
bloom, leaving the soil fine and mellow
around the plants. Do not cover the
flowers, for when the plants are ready
the flower Btalks will bend down and
enter the ground, where the note form.
He sure and have good fresh seed; crush
the Bhells of the nuts as they are dropped
and cover the Bauie aB corn.?[Ex.

Beeeknni's Fills aro better than mineral
wateffi

THE CRITICS AND THE DRAMA.
A Clever Address Given by

Stephen Fiske.

A (sharp bnt Meaty Address on a
Very Live Topic.

A Severe Arraignment of the Dally

Praia and Ita Orltloa?Decadence
of the Hiama? Koallam

Dliaected.

[Aa clever a stndy of the relatione o
critics to the drama as ever waß written
was the address delivered at the May

meeting of the Nineteenth Century
club in New York, by Stephen Fiske, the
noted dramatic critic. While he in-
dulges in some general slaps at the
daily press, which are scarcely justified,
tbe paper as a whole ia meaty, witty
and mil of sense. It is given below in
full]

The May meeting of the Nineteenth
Century club was held at the Perry
mansion, on East Thirty eighth etreet
and was very largely and fashionably
attended. Marguerite Merington, author
of Captain Lettarblair, presided, and
after delivering an eloquent address
upon the many phases of the Drama,
introduced Professor Stoddard, of the
University of New York, to represent

the literature of the stago; Charles Bar-
nard, author of The County B'air, the
dramatists; John Malone, the actors;
Misa Marbnry, the managers, and Ste-
phen Fiske, the critics. The scope and
character of the discussion may be
judged from a condensation of tbe
speeches of the critic wbich onened and
closed the debate. Stephen Fiske said:
"Miss President, ladies and gentlemen?
I thank you for tbe honor of represent-
ing the dramatic critics in auch an as-
semblage of beauty and intellect. But I
feel as tbe historian must bave felt when
he wrote his famous chapter upon the
snakes in Ireland. There were no snakes
in Ireland. There are no dramatic crit-
ics. Tbe St. Patrick who has driven out
thaw-ritics ia tho advertising agent. Dra-
mamc criticisms have been auperceded
by theatrical notices. These notices are
written by the yard?l mean by the
column ?and the night editor anips off
aa mnch aa he wanta of them to fill the
apace devoted to the drama. [Laughter].

"On most papers the simple rule is
now observed that all amusements
which advertise are good, and all which
do not advertise are not worth men-
tioning. On some papers the dnties of
the critic are further aimpliflod by the
order to give ao many lineß of notice for
bo many lines of advertising. The ad-
vertisements suggests the adjectives.
Thus a play with a ten-line advertise-
ment is 'excellent;' for twenty-five
lines it becomes 'a snperb production,'
and for one hundred lines, across two
columns, in tho Sunday issue, it raises
to the dignity of 'one of thoso dramatic
successes unsurpassed in London or
Paris, and equalled only by the former
achievementa of this enterprising and
experienced manager and hia splendid
company.' '[Laughter and applause.]
Our brethren abroad are eaid to feast
upon chicken and champagne at the ex-
pense of gratefnl managers; but here
the managers hand in the chicken and
champagne money to the advertising
department and the critics gets only the
well-picked bones and tho empty bottles.
' "f do"riot complain of this Btate of
affaire. One must llvo in his age.
There haß been an Age of Gold and an
Iron Age, and this i3the Age of Adver-
tising. To the advertisers we owe the
fact that our daily papers can give ns
all the news of the world, a colored
lithograph, a complete novel, a round-
trip ticket to the Chicago fair and a life
insurance policy lor two or three cents.
An easy calculation will prove that the
paper, ink and printing of a modern
journal cost more than we pay for it,
and the advertiser, like the immortal
Jones, pays the froight. But euch ad-
vertising haa alao its disadvantages. It
haa killed dramatic criticism, and I
wish to call yonr attention to the fact
that great poetio plays and great acting
have died out simultaneously. [Ap-
plause.]

"Whether the drama waß originally
intended only to amuse willnot repay
discussion. If it were, the clergy soon
took advantage of it to instruct the
poople, and some of our greatest philos-
ophers and poetn have BiDce used it to
educato and elevate tbe public. Bnt
now our dramatißtß sacrifice dignity to
dollars. They write plays to raise an
easy laugh and ensure prompt royalties.
The only critic for whom they care ia
the criticof the box office. Onronegreat
tragedian lies a-dying, and where is there
an» yonng actor growing up to succeed
Edwin Booth ? Our one great comedian
haa gone to Louiaiana to repair his plan-
tation fences, and only acta when hiß
Hohokus barns need repainting; and
where is tho coming comedian to auc-
ceed Joseph Jefferson? Criticism cleared
away the underbrush of the great For-
rest to reveal Edwin Booth, and a half-
brother had to be Bnrked to make room
for Joseph Jefferson; but Booth and
Jefferson have never been criticised aud
they will leave no Buccosßor. The simul-
taneous decline of playwriting, acting
ond criticism Ib a phenomenon worthy
of consideration. [Applause.]

"Ibelieve tbat the dutießof atrue dra-
matic critic are twofold?first, to give
the public so accurate and impartial an
account of a performance that they may
judge whether it be worth amending;
Becond, to point out to the managers,
dramatists and actors the excel-
lencies and the defects?the excellen-
cies as well as the defects?of tho
performance.

"In regard to hiß first duty, the ob-
servation is often made that, after all,
the public are the beat judgea of a play
or the player. But how aro the public to
judge if they do not go to see the per-
formance? And if tbey do go to see tho
performance, what difference does it
make in the box office receipts whether
the play be good or bad ? If all the pub-
lic would go to see every new produc-
tion in order to judge it, then every
manager would make hiß fortune in a
year, no matter what port of pieces he
produced. [Applauao]. No; the public
must depend upon thereporta of private
friends or of that public friend, the
newspaper. The critic can make hia re-
port poetical, descriptive, picturesque or
plain; but whether he indulges in platt-
ing, goffering and lacos, or kecna to
simple reporting, what he says should
be the impartial opinion of an expert.

"As to his eecond duty, the critic can
be of the utmost benefit and assistance
to all concerned in a theater. He can
make the actor see himself as others Bee
him, acd thus improve hia excellencies
and correct hia faults. He can be eyeß
and ears for the manager, who eeldom
sees his own playß, except at rehearsals,
and is notoriously unable to judge a
piece by rehearsing it. [Laughter.] He
ran help the playwright out*, many a

difficulty in lituation and incident. At
one of our leading theaters, before the
advent of Mies Merington, the drama-
tists were in the habit of dumping their
plays on tbe stage, the first night, aa
one might empty a waste-paper basket,
and then building them up into long
successes by adopting tbe advice and
suggestions of the next morning's criti-
cisms. [Laughter.J The elder Wallack
once cent for me as the critic of the
Herald and asked me to attack the great
Itufus Blake for being intoxicated. 'He
will break his engagementif I fine him,'
said Mr. Wallack; but a line in the
Herald willbring him to his senses.'
Tbe critic agreed to do this missionary
work upon one condition?that, instead
of attacking Blake for being intoxicated,
he should attack the manager for allow-
ing an intoxicated actor to appear at hie
tiieater. [Applause.]

"Ithink that the young actors should
receive special attention from the critica,
because among them we are to find our
future Btars. But tbe greatest actors
often require correction. Irving has
played The Bells over a thousand times.
You remember the scene in which Mat-
thias goes to bed and has the vision of
his mesmeric trial. Of course, Mr. Irv-
ing clips out at the other aide of the
bed and hastens to pose in tbe court-
scene. Bnt, in the hurry of the first
night, he went to bed in his shoes. No-
body noticed this, and Matthias contin-
ued to Bleep in his shoes for a thousand
nights. When the fault wbb pointed out
to Irving, he laughingly refused to cor-
rect it upon the goad old theatrical prin-
ciple that you must never change any-
thing in a success?not a chair, a
tabic or a super. [Applause.]

\u25a0'Madame Hugo came all the way from
Italy to show us natnral acting. In
Cavalleria Kueticana ahe goes into a vil-
lage church and hever comes out again 1
Vet, in a few minutes, we see her run-
ning across the stage with that dramatic
exclamation, 'They are killing neighbor
Tnrriddu 1' How did Bhe get out of the
church? There ia what ia technically
called a line to take ber into church, but
the dramatist provided no line to bring
her ont again, and bo she mast be sup-
posed to havo clambered ovor the altar

>nd out at the back window to see her
lover killed. [Laughter.]

"An actor named Bandmann under-
took to become a great tragedian be-
cause ho could speak both English and
German, and invented new business for
Shakespeare's plays. [Laughter.] Ac
Hamlet, be leaped into the grave with
Ophelia.

There was a line for the leap; but
Shakespeare furnished no line to pull
him out of the grave, and so he had
either to crawl out in ignominious
Bilence or give np the new business.
[Laughter.] Whon the elder Holland?

for whose sake we bless tbe Little
Church 'Round tbe Comer ?was playing
the grave-digger to the Hamlet of
Macroad, be fancied that the great
English tragedian had insulted him, and
refused to come out of tbe grave until
Macready bad publicly apologized.
Macready fumed and fretted and?
played ; but Holland dug away stoically
while the audience roared, for the first
time, at tbe churchyard scene. [Laugh-
ter and applause.]

"When the elder Bennett instructed
mo as to my duties as dramatic critic,
be said: 'When you clean Dresden
china images yon must use a feather
duster, not a meat axe; and actors are aa
delicate and dainty aa Dresden china.'
With this advice ivmind, I bave never
believed in savage criticism. Ido not
think that a paper has the right to call
a play a failure or an actor bad. Ifit
?oid,t'us of a house or a shoe, a carpen-
libel, and Ibelieve that Ifieidurts would
set a similar limit to meat axe criticism
ifany manager or actor cared?or dared
to appeal to them. [Applause.]

"The stately elegance of Mra. Perry,
the calm suavity of Miss Merringtonand
the solid walls of this magnificent man-
sion have been great comforts and sup-
partß to me during thia discussion, be-
cause we haveheen prodded with para-
doxes [LaughterJ until our heads whirl
and we seem to bo in an intellectual
Australia, at the Antipodes of common
sense. [Applause.] Professor Stod-
dard stood upon his bead, demanded the
plain truth upon the stage, and de-
nounced Shakespeare as a liar because
Hamlet aays that 'no traveler e'er re-
turns' and yet sees a ghost. The pro-
fessor of languages forgets that a lie
implies malice?and what would be-
come of the actors if the ghost did not
walk? [Applause and laughter.] Mr.
Barnard stood upon his bead, objected
to the theatrical carpenter, when hie
own plays require the most elaborate
machinery, and eulogized as the finest
achievement of any dramatist tho empty
stage in Shore Acres. Has he ever
heard of a play called Macbeth, in
which there la an empty atage and a
knocking at the gate whicb thrills tlie
audience and about which DeQuincev
has written one of his grandest essays?
[Applause.] Mr. Malone kopt his
foot like a man until he declared
that, no matter bow an actor
rehearses, be did as he pleased when on
the etago. How long before an actor
wonld bo discharged if be ventured to
vary the business in a modern play
after a month's rehearsals? [Applause.]
Miss Marbury?but, no; Miss Marbury
stood on tho solid ground of commer-
cial facts and demonstrated that the
succeaa of every play must begin and
end at the box offlce, and thot she is
behind the box office. [Laughter and
applause]

"Thesß sticklers for absolute truth?
these deadly foes to stage convention-
alities, who call Shakeepenre a liar and
want theatricals as real as liio, shonld
take the dolls from their children and
give them real, live babies to play
with. ILanghter.l The glass eyes of
the doll are lies; the tow hair is a lie.
Away with them! Let children poke
out the eves and pull out the hair and
break the limbs ofreal true babies. [Ap-
plause and laughter.] The next subject
tor debate at the Nineteenth Century
Club should be the railroads, and I'rof.
Stoddard and Mr. Barnard should de-
nounce railroad conventionalities. Why
Bhould the trainß always start at the
same time? [Laughter.] Why should
they always stick to the name conven-
tional tracks? [Laughter.l Why should
they always stop at the Bame places?
[Laughter.] Down with thia convention-
ality ! Let us bave railroads that start
when we pleaae; wander through the
fields at our sweet wills, and stop a
couple of hours at Sunnyside and only
two minutes at unintoreeting towns.
(Prolonged laughter and applause.]

"Of course, the theater is convention-
al. Itis playing. It is making believe.
It is no more true than a doll,and it has
to bo run upon tracks as fixed and direct
ac those of a railroad. The reformsrß
who want to got rid of fiction and its
poetry, conventionality and its bonds,
must build up some form of amusement
entirely different. Perhaps they willbe
as Bucoeaßful as the Society of Arts and
Letters, which recently tried to give
performances from which all critics
were excluded. The experiment ia said
to have coßt $50,000. I hope that the
game waa worth the candle. But if
that $50,000 had been subscribed for

boxes and stalls in our leading theaters,
on condition that the managers should
produce worthy plays, it would have
done lifty thousand times more toward
restoring arts and letterß to the drama.
[Applause.]

"Theatricals, likeotber human events,
move in cycles. Already I seem to see
signs of a renaissance. We have had a
great Italian actresa, who, without be-
ing robbed of her diamonds or her dog,
and without being interviewed as to the
Worth of her dresses, or what she
thought about America, drew crowded
and fashionable audiences at advanced
prices?whenever she waa well enough
to appoar. We have had, at Talmer's
theater, a play by Oscar Wilde?

Who once walked down tho Etrand
With a flower in bis hand,

And was lugged for improper behavior,
in which the puzzle of the plot waa de-
liberately aacrificed to the literature of
the dialogue. [Applause.] Wo have had
another little play, by that delightful
poet, Thomas Bailey Aldrich, which
made a sensation without either plot or
dialogue [Laughter] by touching- tbe(
common chord of patriotic self-sacrifice.
[Applause.] We have had a comedian,
hitherto remarkable only for his rqneaky
voice, Stoop to Conquer in legitimate
comedy. [Applause.] We have had a
young tragedian, handicapped by the
too suggeativename of Waiker, seriously
undertake ?in a double sense ?Hamlet
and Richelieu. [Laughter.] We have
had another actor?but he is a foreigner
?find It profitable to sandwich a few
slices of Shakespeare between tbe ham
and crnet of melodrama. [Laughter.]
Tbe plays and the actors are coming,
and the dramatic critic will come to
herald them and to develop and assist
them. These form the trinity of Dra-
matic Art, and, I say'it not irreverently,
'These three are one 1" [Oontinned ap-
plause.]
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