1.05 ANGELES HERALD SUNDAY SUPPLEMENT

o@OUR POPULAR ™M

L) . vy T e e e e e ]
- =
JLrccaninmy. AE e e e === e ===
o O & - de to-ler ob de fam-ly, Tho' he
we o pride of his old mam-my He's ’
aggg J”%yv"[a I:jfygfl)’% c whett de moon am shin-in' An' for his sweet love hes pin In’ Den s
WBLIJ;%)’%A”D EN TN as .de days are fly. In' You will hear a Uit - tle cry- ing, For derll
b M . .
AEW FaRA Q& = =+ = T i t! 4_ .
Moderato con espres - A v
A PV 11 >
- i 3
o x ;
mf .
- A \n ¥
= -, e{:y ’7 “- RN . —— — —— 0
- v . v 33—
e i i i
e i e e e o e e o L L o e atdt growd ap as yet so ve - ry long, Ohde image of his daddie 1is dis
i AT, A ] SN gou can hear his ban-jo sweet-ly ring. For héll se-ren-ade his la-dy, whos a-
v fve a lit-tle pic - ca- nin-ny He's de slick-est 1ft- tle crit-ter, Dat you be a plc-ca-nin-oy just like him Den he an’ his young mammy,they will
s Some day hell be a flark-in® An' a yal- ler gal be sparkin’, I jost 4 > e gﬁ:
P ; - gt
s And den de -time am com-in‘ When dis here lit-tle youngun, Will = f + f = r i ? ¢ w4 @
0L 4 4
ey b1 I Pa I t I3 ¥ 1 - Y
R R, a3 : N e .
{ ' 1 - - - — I T
¥ 4 == T @ T 1 >
L = Bl = = {3
P e ~ ol
%L' - e s o 2 - '."3-,.- e —r—t P _—._.—._.—._.————-—— ._.—_.—'—. : t
ev - er laid your pretty eyes up-on...... Hes ma own,ma lit-tle hon-ey, Ma plc-ca-nin-ny lad-die AL night | rock him gen-tly wif dis song Dream your mammy 1s a <landin® near,...... Hush! yoo lit.tle hon - ey,
know "9'1.! steal her dusk-y heart a -way;. He'- a-goin o be a win-ner, be- thinkein of her “ba~ by, - An° dis old sotig to her et !'E_!ﬂy' sing: o 2-‘: ‘-I‘__-}
be_growd up L8 Uig 48 yob €nd "“'“ e Il}-lle L i tock deir lit-tle Sam-my, An' as he sleeps to him deyll gen-tly sing.
ot - - o o o — ‘..l E ﬁ = s ¥ | T r
= T =2 W
X 7. f e
. ] | 4 .! ! x' T —ul -‘l - G v
P gty R e
e hod i : =
- B T st e Em o) S A g A
AKTLE T L4 Ll e RO P i Lallaby. Piu lento. z ; ) T T Ay -
. U +
su-gar- coat-ed sonny An' | bless de hap-py day ‘at he was born Hes de ) : ;
haps a Uit - tle sinner.But | tell you folks hesbound to havehis day  An’ den t ! T ¥ ot ',*3\."" ma lit-tle bun  me. Sleep, an’ don'  yoo fear ...
been a - se - ren-a-din’ An' what a hap- py, dus-ky pafr deyll be s An' " Sleep, slelep. b‘l-r:y llf'-'P- Sleep,ma lit-tle pic-ca-nin-ny ?y e S s AL
o } P —— N e — 7 —1—3 S el i3
- Kiak s 7 - - a Y " r— . -
¥ o v Y v i. L e F. T ? ¢ 4 — ~
' ¢ : 1 5  — t—i—‘— o ——71 :
5 =P EI50 === = == ; 3
- L4 & i - % 7

A

NCW Icleas

By Beatrice Carey.

The room, of which a sketch 1s shown
herewlth, suggests not a few novel ideas
in coloring, which will prove of use to
one about to furnish a summer home. The
wall was covered with gray-green grass
cloth up to about two feet from the cell-
ing. At thig level was a ledge of dark
wood, and on it were placed, here and
there, an Ivory-tinted plaster cast, a plat-
ter of pink and green Chinese medallion
ware, some bits of pewter, a jar of gray-
green pottery and a straight Orlental vase
in peach blossom pink. A

The rug, on the dark polished floor, was
of velvet in shadowy gray and green, the
furniture fimed oak in French shapes,
with a tabourette of dark wood Inlald
with mother-of-pearl, such as one may
find In any of the Orlental ware shops;
no upholstery, but loose cushlons of dull

n Coloring.

thelr Imitations, were hung on the wall
and were framed In narrow strips of ma-
hogany.

Gray 18 a good color for a sunny room,
not too strongly lighted, and schemes In
which the violet shades play a part need
sunshine too. Violet and green is not an
unusual combination, seldom very effective
except in rich materials, but foreign deco-
rators blend vidlet, blue and Ivory to-
gether, The violet has a pink tone, the
blue a suggestion of gray, what is known
as Louls XV. blue, Ivory. white wood-
work 18 used, and the metal should be
sllver or pewter, rather than brass or glit.
An unusual coloring, llke this, 1s most
successtul in a walnscotéd room, the
wall paper combiniog the two colors, the
furniture in one, preferably blue. Care
must be taken to keep the coloring light

pink Indla linen with one of Russia crash
embroldered In dull green and another of
sage-green velveteen, and straight cur-
tains, to the sill, of greenish white raw
silk,

No pletures were seen on the wall, but
above the ledge there was a frieze to the
celling, This freize was of a conventional
landscape design, in rather rich coloring,
The sky was a rich golden pink, the
follage being of a harmonizing green, and
the tree trunks of a graylsh brown.

For a spunny bedroom gray grasscloth
might be chosen, the woodwork belng
palnted white and the floor covered with
a gray and white rag rug, with long
dashes of scarlet. The bedstead would be
of white enamel, as should the bureau,
and china trays and boxes of red and gold
kaga and a palr of lron dragon candle-
sticks with red candles. The same wmater-
lal was used for dressing the bed, the
cover of the armchalr, and the valance of
the short cheese gloth curtalns, and it
was cretonne, with a pattern of scarlet
popples, The table and another chalr
should be painted black, and one collects,
for this room, oune's scarlet leather belong-
ings, one's books, bound in red, white or
gray, the lamp having a scarlet shade and
a black and white Indlan basket. Or, for
& bedroom, where the furniture I8 cherry
or mahogany, the woodwork is stained to
mateh, and the doors and windows sur.
rounded with a nosegay border with much
rose red in it. A lnen taffeta, with rose

and not to Introduce discordant elements.
Cane furniture in old ivory frames, with
loose cushions of blue or vlolet, a rug In
cream and gray-blue, and Arablan net
curtains are all avallable, and a collection
of sllver would find an agreeable setting
in such a room.

Sage green, which was so popular In
the early days of the decorative revival,
is not so often seen now. Alone it is a
rather monotonous color, as a part of
the scheme suggesting the coloring of
the peacock it is exquisite. Why not
have a wall covered with the Imported
fngrain In a rather gray sage green, and
have It adorned with a friese peacock
feathers? Or you yourself might do it,
it you are clever with the brush,

The woodwork would be a rather dark
ollve, the rug of darker green velvet, the
furniture oak, either of the tone of old
French walout or else stalned a gray
green. Bage-green raw sllk curtalns and
cushions of a Japanese brocade In green,
peacock blues and ‘black would carry out
the color note, supplemented by green
bronze and pottery, the peacock Irides-
cence of Austrian glass and the turquolse
of some orlental pottery. Then, for a
bigh lamp, a Japanese jar of deep ivory,
with qualot decorations in black and
gold.

Origloal and charming effects In house
decoration are matters less of the logg
purse than of readiness to adopt sugges-
tlons of an attentive eye for color effects
and a wllllunu: to be a little different
1 nelghbors.

ow oue's

red in I, with & gray ground, is used for
cusblons and covers, and wmezzotlots, or

BEATRICE CAREY,

How to Buy and Hang

Good plctures are a joy to live with,
and walls barren of any ornament are
never lovely, but are infinitely to be
preferred to those crowded with a hodge
podge of inferlor ofl paintings, cheap
etchings or ill-chosen prints,

Féw persons of moderaté means can
afford good oll or water-color paintings,
with famous names attached, or artist-
proof engravings end etchings, for these
cost proportionately with the renown of
the artist, but there are quantities of
exquisite water colors, the work of the
lesser lights In the fleld of art, to be
had at prices not at all prohibitive, and
there are many beautiful etchings which
would ornament the walls of almost any
house. $

Of the many pitfalls that the Inex-
perienced buyer s apt to fall {nto when
buying prints of the old masterpieces,
the commonest is that of selecting the
ones that are so popular that, in spite
of thelr undeniable beauty and artistic
merit, they have become hackneyed to a
degree. It is better to try to find those
that are not seen at every turn. Many
of the most beautiful have never been
exploited, and so have not become com-
mon, and it is among these less well-
known ones that Individuallty in gelection
can be shown, with the result that it will
glve a touch of distinction to the room.

The proper framing of a pleture I8
quite as Important as the selection of
the plcture itself. In the owdinary llv-
ing room, which has no pretensions
toward being a period room, it is safe
to have the majority of the frames of a
dark wood brown, a color that will har-
monize with almost any kind of furni-
ture, as well ag being suitable for nearly
every etching, photogravure or water
color. It must be borne in mind, how-
ever, that for a water color bright in
its coloring, a simple gold frame 18 to
be preferred, a narrow one of plain dull
gold and a mat of white or gold, a ques-
tion to be declded by the stréngth of
the pleture's coloring.

‘White and gold frames have long since
had thelr day, and are little seen In

By Beatrice Cl.rey.

the shops. They do not wear well. They
have an attraction for dust, and after
a winter or two In a furnace or steam-
heated house they become of a smutty
cream color, instead of the fresh, dalnty
white of thelr pristine state.

Engravings and etchings are better
framed without a mat. The mat often
detracts from the picture Instead of
bringing it out, as It does with water
colors. Landscapes with a great deal of
detall In them require a very narrow
frame, one that Is as simple as It I8
possible to find, while, on the other hand,
bold, broadly treated subjects require
frames that are wide and plain. TLarge
single heads are at thelr best in either
rococo or Florentine molding, unless they,
too, are very broadly treated, when a
deep, flat frame of either gold or stalned
wood will serve as the best background
and bring out the artistic treatment of
the subject.

In the old junk shops may be found,
too, Interesting old engravings, etchings
and wood cuts, and sometimes even water
colors, though these are rare, and also
old English prints of hunting scenes and
coaching scenes, with the brilliance of
the reds, blues and greens toned and
faded by years ofshanging In kitchens
and barrooms. Such prints should be
framed simply In dark wood and have no
mats and be hung In a rather dark part
of the room, 80 that the bright color will
give a high note where it will be most
needed.

The dificulties that beset the amateur
pleture hanger are very numerous. Chief
among these 18 a great wall space. It
requires the most careful treatment to
prevent its looking llke the dlsplay wall
of a shop. If it be treated as if divided
into panels, one of the greatest of its
difficulties will be overcome.

A large picture will form a nucleus for
the grouping of the smaller ones around
it,’ but care must be used to avold plac-
ing them in lines that suggest zigzags,
steps or In any way suggest geometrieal
designs. Too often the entire effect of
an otherwise attractive room Is spolled

Pictures.

by plctures that are skled or hung too
low or too far apart or an unfortunate
grouping of subjects.

In hanging pictures a good rule to ob-
serve 1g to hang the largest picture in a
group on a level with the eyes and to
place the smaller ones about it with ref-
erence to thelr subject rather than size.
The introduction of one or two round or
oval frames Into the group will relleve
the monotony of oblong and square ones,
and will give a grateful sense of diversity
in line.

Shapes and styles of frames must neces-
sarlly conform in a general way with the
furniture of the room, and coloring must
also be taken Into conslderation. There
should be enough varlety to avold any
danger of monotony, but at the same time
harmony must be preserved, even at the
cost of sacrificing a few favorites that
happen not to be appropriate or sultable
for a particular room.

The'question of portralts, whether paint-
ed or photographs, Is always a vexing
one. So many of them are anything but
works of art and to use them as orna-
ments for walls Is more than should be
expected of the most devoted of belngs,
no matter what the relationship exists
between the subject and the householder.

As a rule portraits painted by good ar-
tists should be hung in the hall, dining-
room or library, but photographic por-
traits, when framed to hang should be
seen only In bedrooms or In the sitting-
room., If In frames to stand on tables,
etc,, n good plan is to devote one moder-
ate-slzed table to them and have them
all on it, so that there can be no danger
of hurting anyone's feelings.

Paneled walls of wood should never be
desecrated by having plctures, no matter
how beautiful or costly, hung about them,
but when a wall is only walnscoted ple-
tures above the wood are most attractive,
Nowadays all plctures are hung flat
against the wall and the wires hung on
two hooks stralght up and down, so that
they are as littie noticeable as possible.

BEATRICE CAREY.

Luncheon D iSl’lCS.

Stuffed Baked Potatoes.— Select
potatoes of the same slze and shape.
After carefully washing them bake them
until tender, then cut them In two
lengthwise and remove the pulp of the
potato, leaving the skin uninjured. Bea-
son the potato with butter, salt, cheese
and a little milk. Beat it well and re-
place it In the potato skins. Bmooth the
top with a knife, brush them with yolk
of egg and set in the oven to brown.

Sardine Sandwiches. — Remove the

skin and bones from slx sardines;
pound In & mortar with the yolks
of six hard-bolled eggs and three

tablespoonfuls of butter; season to taste
with paprika and lemon julce and pass
through a flne sleve. Spread shaped
pleces of bread with the paste and press
together In palrs. BServe on a napkin,
Garnlsh the dish with cress and slices of
lemon.

HBeef Rechauffe.—~Cut from the re-
malns of a cold roast of beef every scrap
of the lean, cut small slices of fried
bacon and put them with the beef. Sea-
son with salt, pepper, spice and sweet
berbs. Stir well Ilnto the meat; then
add flour untll the beef Is white, and
pour over soup stock. Let boll and dip
some slices of buttered toast lnto It; put
them on a flat dish and set to keep
warm, Let the meat and the gravy boll
up once; then spread on the toast and
serve with gravy,

Oyster Rarebit.~Draln and pick over
& plut of oysters. Scald them in thelr
own liguor until the edges curl; then
drain, remove the muscle and place where
they will keep hot. Break bhalf & pound

of rich, soft cheese into small bits, put
it Into a saucepan with a tablespoonful
of butter, quarter of a teaspoonful of
salt, a dash of cayenne and a saltspoon-
ful of mustard. Pour the stralned oyster
liguor over two eggs, slightly beaten.
Place the cheese over the flre and stir
constantly. As It melts add gradually
the oyster liquor and eggs. When soft
and creamy add the oysters, let heat one
minute, then turn out on hot toast and
serve.

Tomato and Cheese Pudding.—Mix
one pint of canned tomatoes, one cupful
of grated breadcrumbs, one-third of a
cupful of grated cheese (American fac-
tory cheese), half a teasponful of salt
and pepper to taste, and pour into a but-
tered baking dish, Mix one-third a cup-
ful of bread crumbs with one tablespoon-
ful of melted butter and two tablespoon-
fuls of grated cheese, spread over the
top and bake about 20 mioutes.

Hominy Balls.~8hape a quart of
bolled hominy into balls, roll in sifted
crumbs, then dlp In an egg, beaten and
dlluted with two tablespoonfuls of cold
water, and agaln in crumbs, and fry In
deep fat. Draln on soft paper. BServe as
4 vegetable, or with maple syrup as a
dessert, or add balf a cupful or more of
grated cheese and serve as an eutree.

Veal and Mushrooms.~Put & table-
spoonful of butter into a saucepan and
when melted add a tablespoonful of corn.
starch and stir until we’
slowly into It one-balf
Stir and cook untll suw
with one saltspoonful o
that amount of pepper, !

saucepan two cupfuls of cold cooked, sea-
soned veal, cut Into dice, and one cupful
of quartered mushrooms. Heat over hot
water for five minutes, remove from fire,
add quickly one well-beaten egg and oune
teaspoonful of lemon Julce. Berve on
toast and garnish with toast points.

Novelties in Spring’ Blouses.

By Dorothy Dale. |

There are several distinct novelties pre-
sented this spring in white 5, but

The first blouse sketched also shows

most of the more attractive of thesa new
models show dainty touches of hand work,
which serve to glve the blouse lt‘l dis-
tinction. For wear with tallored cos-
tumes, simple little dimity walsts made
to fasten down the middle of the front and
with plenty of fulness, achleved by the
use of fine hand-run tucks to yoke depth,
are very smart when worn with one of
the detachable plaited frills.

This Idea of the plaited frill down the
middle of the front was seen on several of
the newest models, and especially charm-
ing are those which have the edges of the
frills scalloped by hand in flne wash cot-
ton in color. One blouse of this sort,
which will serve as an explanatory model,
was of white French lawn, with the edges
scalloped and polka-dotted In blue cotton.
White embroldered in black or in pink,
pale green, brown or lavender are all
equally attractive.

ntroduction of color, this model having
the yoke in the back and front embrold-
ered In polka dots In graduated sizes, the
yoke pections on each side and the cuffs
belng scalloped and embroldered to mateh.

The second blouse is Intended for more
dressy occaslons and Is of mercerized mull
rather oddly cut about the yoke in little
square tabs which are flnely button-holed
down over an underlald section of pale
pink mull. Cluny lace insertion and me-
dalllons and a design in hand
were used as further trimming, the yoke
being of fine allover Valenclennes and
Cluny beading,

The third blouse pletured was of white
cross-barred batiste made with a strip of
fine batlste embroldery, this strip belng
edged with plaited frills of the batiste
and with Val. lace. Most of these blouses
are worn with stiff turndown collars and
little lace or sllk tles.

DOROTHY DALR.

Dishes Macl:lfrom Macaroni

Macaroni With Tomatoes.— Cook
half a pound of macaron! in rapidly boll-
ing water untll tender. Ffeald one pint of
cream over hot water, add half a pound
of cheese, cut Into thin shavings, and
stir untll the cheese is melted; add a
dash of salt and paprika. Have ready
in a serving-dish five or six baked toma-
toes (skin and core removed before bak-
Ing); dlspose the macaroni in a wreath
around the tomatoes, pour the cheese
mixture over the whole, and serve very
hot,

Macaron!l au Gratin,— Mix three-
fourths of a cupful of macaroni that has
been cooked in the usual manner with a
cupful of cream or tomato sauce; add from
one-fourth to half a cupful of grated
cheese; turn Into an au gratin dish;
cover with buttered cracker crumbs, and
set In a hot oven to brown the crumbs,

Molded Macaroni sfad Cheese. —
Cook three-fourths of a cupful of maca-
ronl, broken in small pleces, In rapldly
bolling salted water half an hour. Draln;
then add a cupful of milk, and cook until
the milk Is absorbed. Then stir into one
cupful of white sauce (use three table-
spoonfuls of flour in making the sauce),
add two tablespoonfuls or more of grated
cheese, and, when cooled a little, two

eggs, beaten light. Turn Into a buttered
border mold, sprinkled with breadcrumba,
and poach, ﬁ:dlng in a pan of bot
water about minutes. Turn from the
mold and AIfithe center with tomatoes
stewed with mushrooms.

SARA CRANFORD,

-

The Czar's Eldest Duugh-

ter.

Singularly unlike her parents {s the Iit-
tle Grand Duchess Olga, the eldest of the
four daughters of the Czar and Csarina of
Russia, who has just celebrated her slev-
enth birthday. The strength of her will
and her steady, sturdy persistence I cer-
tainly no Inheritance from her father.
And beautiful as her mother undoubtedly
s, the mother's beauty of “singularly
sweet, wistful sadness,” added to an air of
shy difidence, 1s quite unliike that of the
fearless, imperious, blue-eyed, falr-h;
child, who leads a free open-alr ;
grounds of the royal palaces,
with her three sisters, glorying in
baby brother and devotedly attached

the old soldler whose special % -
is to see that she never hurts I
onerons task, but one of which the ol@

man 18 proud,




