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'season opens November 6 with a
nee production of “A Doll's House,"
d the plan, as at present outlined, con-
"femplates two performances of each play
presented, on Wednesday and Friday af-
ternoons of each week so long as the
season lasts. The Burbank company will
be strengthened for these productions by
the addition of Mace Greenleaf and Miss
Brends Fowler, both old favorites wiwn
Burbank audiences, and each play will
be produced under the personal direction
of Ha:ry Mestayer, who 1s a close stu-
dent of Ibsen and who starred for one
year in Ibsen plays.

In “A Doll's House'' Mr. Mestayer will
play Krogstadt and Miss Hall will be
geen as Nora, a role in which she has
achieved a pronounced success in the

Vg

past. Others in the cast will Include
Messrs. Greenleaf, Beasley, Ginn and
Edwin

Other plays which will have an early

juction are “An Enemy to the Peo-

ple,”” “The Lady from the Sea,” ‘“‘Ros-

mersholm,” “The Pillars of Soclety” and

Master Builder,” in which Mme.

Alla Nazimova is now playing in New
York. BB

.
“Ibsen is to be played in this country
mext season by a company of leading ac-
tors from the National theater of Nor-
way, who will present the master’'s plays

~ _in thelr original tongue. At least five of
-wsen's plays will be produced—'"The Mas-

Builder,” ‘“Hedda Gabler,” “A Doll's
ouse,” “Ghosts” and ‘‘Rosmersholm.”
And it is poesible that “An Enemy of the
People” and “Plllars of Soclety” algo will
be given, especlally in Norweglan-Amer-
jean localities. Mme, Juul-Dybwad, who
48 considered the best and most'intellec-
tual interpreter of the Ibsen roles living,
will play the feminine lead. Harald Stor-
who has achieved artistic triumphs

at Natlonal theater, will be her sup-
port. Five other actors, each selected
for his ability, will complete the com-
. The tour will begin late in October,
Gustave Thalberg managing the enter-

i EOMING ATTRACTIONS l

'
AUDITORIUM—The Milan grand opera
company returns to the Auditorium to-
w'night in “Mignon,” which will be
" repeated Thursday night and at the Sat-
. urday matinee. Other operas to be glven
 during the week will be “Cavalleria Rus-
~ ticana” and “I Pagllaccl” and “Faust.”

For next week ‘‘La Tosca,” ‘“Othtello”

» “Barber of Seville” will be presented.

A more extended announcement will be
. found In the columns devpted to music.

-Winston Churchill's famous
play, “The Crisis,” will be the production
this ‘weel at the Belasco theater. The
plece has recelved a prior presentation
2t the hands of the Belasco company and

e current cast will be practically the
ne as before. The principal changes
‘be the Virginia Carvel of Blanche

d and the Colonel Carvel of John
Murphy. Lewls Stone will again

“his finely drawn portraiture of the
hen Brice, the young north-
ho is In love with Virginia Ca:
Harry Glazier will once more
YI?" of Clarence Colfax, his
ginla's hand. Of course, for

of the play, Colfax not onl
won by the northerner, b
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urn of the drama. There is a
 flavor about “The Crisis” that
culiarily strong appeal to the
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tion,08 ANGELES—The musical comedy,
Jr “The Royal Chef,"”

NN R
comes to the Los
Angeles theater tonight for a week's’en-
gagement.

The *“Chef” was originally staged In
Chicago and holds a record of 800 nights
at the Carrick theater. It was glven its
New York premier at the Lyric theater,
and a run of nearly four months was
the result. The music is by Ben Jeromse,
‘and the book by Geo. BStoddard. The
| music has had Immense popularity, the
gale having already exceeded the quarter
of a mililon mark. The chorus is not
only large numerically but is a telling
one and the various ensembles are said
to move naturally to fine climaxes and
beautiful stage pictures. The famous
“Brollers” were first seen with the “Royal
Chef” and the original members with one
or two exceptions are with the company,
together with nearly all the original cast.
Wm. J. McCarthy as the Chef has a
role, it 1s sald, that fits him like a glove.
Miss Hutcheson is the prima donna.

Next Sunday night the Los Angeles
theater will present the musical success,
“The Rollicking Girl,”” which comes here
from its famous long run at the Herald
Square theater in New York.

.

MASON—‘Little Johnny Jones,” which
comes to the Mason tomorrow night for
one week, is one of the most successful
musical comedies that has yet emanated
from the pen of that successful author-
actor-playwright, Geo. M. Cohan.

This is the “Number One" company,
with a big cast of principals. Then there
is the chorus, the dear, delightful, be-
witching Cohan chorug, always good to
look upon, made up of girls who can
really sing, and who work with all the
vim and fervor that always character-
ize a produetion presented under the
Cohan banner. There are sald to be two
carloads of scenic, electrical and costume
effects.

“Little Johnny Jones' abounds in funny
situations, laughable scenes and tinkling
musical gems, such as only Geo. M.
Cohan can devise and write. It is a bit
melodramatie, too, in spots; for instance,
the finish of the second act, which shows
a pler at Southampton, England, with
a big ocean steamship just leaving her
moorings for a trip to New York. John-
ny Jones, who has been ruled off the
track for alleged foul riding, is attacked
by a mob, and only rescued after some
pretty rough handling.

Song hits without number punctuate
the three acts. Here are a few af them:
“They're All My Friends,” ‘"Op in the
'Ansom,’” “Nesting in a New York Tree,”
“I'm a Yankee Doodle Dandy,"” “Captain
of the Ten Day Boat,” “Good by Flo,"
“Good Old California,” “Life's a Very
Funny Proposition After AllL" and “Glve
My Regards to Broadway."
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ORPHEUM—Madame Bartholdl's cock-
atoos will be an interesting feature of
the Orpheum program. They come to-
morrow night and, as usual when an act
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New York and heralded as having
And thils, too,
despite the fact that the Belasco folk
have not more than a week, at most, for
preparation.

There are many good things in prospect
for the early season, among them a new
play by Eugene Walters, author of “The
Undertow.” The manuscript of this play
reached Manager Blackwood last week,
and he declares it to be even a stronger
drama than the earlier work. Present
plans contemplate a revival of “The Un-
dertow’’ and a production of the new plece
in Ive weeks, so that you will all
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“CHIC” PERKINS, AT THE GRAND

not haf ze bonte to peek me some appel?
J'al faim.”

“Certainment, Madame Iy,"” say ze ser-
pent. *Charme de vous volr.”

““Hola, mon amli, ar-r-retez vous,’” say
Adam. “Stohp, stohp! Que songez-vous
falre? Vat madness ees zees? You must
not peek ze appel.”

Zn shnake ho take une pinch of shnuff.
He say: *“Au, Monsieur Adam do you not
know zare 8 nossing proheebeet for ze
ladles? Madame Iv, permeet me to offer

ROSE CROUCH, ORPHEUM

you some of ze forbeeden fruit, ze fruit
defendu.”
Iv, she make uno coutesy. Ze Shnake
he feel her whole parasol wiz ze appel. He
say: “Eritis sicut deus, Monsfeur Adam.
Vous will become like one Dieu, know ze
good an' ze eveel—but you, Madame Iv,
can not become more of a goddess zan
you now are.”
An' zat feenish Madame Iv.

. - -
I strolled into one of the downtown
cafes the other evening just in time to
hear a laugh from a table around which
a little company of local players were en-
joying an after-the-theater luncheon. Of
course I demanded to know the joke, and
the young woman who had told the story

amusing, as {s the Fischer habit. Musical
Interpolations will be sung as follows:
“On the Boulevard,” Ruth Rutledge;
“Could You Learn to Love a Little Girl

Like Me?" Nellle Montgomery; ‘“Tippe-
rary Nora, Edward Barnes; “O, O,
Capital O, Lew Dunbar, and “All Going

Out and Nothing Coming In,” Eddle
Murray. The chorus, as usual, will be
much in evidence. A vaudeville act and
moving pictures complete the bill. Fri-
day will be amateur night,

T
UNIQUE—The week at the Unique
promises a pleasing array of talent, the
bill being headed by Sterling Whitney,
late leading man at the Grand, who will
appear in hils one-act comedy skit, “The
Zanzibar Planter.”” Mr. Whitney will ba
supported by Earle Gardner, recently of
the Ulrich stock, Jack Crafton and Falth
Howard, the latter from Chicago, where
she headed her own stock company. The
balance of the bill is presented by Delia
Btacey, character change artist; the
Browns in novelty perch pole and celling
walking; Tracy McDermott, with popu-
lar songs, and the Unique comedy com-
pahy in “Larry's Mistake,” by Richard
Cummings, The program will close with
foreign films by the unique-o-scope.

have a chance to determine for yourselves
their relative merits.

This week’s production at the Belasco
is “The Crisls,” with Harry Glazler, out
of the cast for several weeks through ill-
ness, again in harness. ‘“The Crisis" is to
be given a typlcal Belasco production,
with many extra people, among them Miss
Undyne Hogan, whose name alone should
attract attention, even if she were not an
exceedingly pretty girl.

o A T

The dialogue of a modern vaudeville act
is uswally weird anc awful. It is like
nothing in the heavens above, the earth
beneath, or the waters under the earth.
Sometimes it 1s genuinely funny, but more
often it is not. Here, however, is a bit
glven by a Parlsian monologuist now do-
ing the American circuits, which {s worth
the reading. It is announced as “A
Frenchman’'s Account of the Fall”:

Monsleur Adam he vake up. Me see une
belle demoselle asllp in ze garden. Volla
de la chance,

“Bon jour, Madame Iv.""

Madame Iv she avake. She hole her fan
before her face. Adam put on his eye-
glass to admire ze tableeau, ahd zey make

a dated me gladly, almost vindlc-
tively, because a newspaper man was thes
“goat"” of the story. He was a cub, of
course, and had been assigned to ‘“iInter-
view” the story teller. It was in a smull
town, where such tasks always are turned
over to the cub, merely because it takes
no great amount of persuasiveness or
skill to start a woman player talking, I
didn't explain that, but i*'s a fact, never-
theless.

‘“He came to see me at the theater,” sha
said, ‘“‘and he seemed much embarrassed.
He asked a lot' of jay questions and
finally, with some trepidation, said:

“ ‘Do you object to my saying that you
do your hair llke the Venus di Milo?

‘“‘Not in the least,’ I told him, ‘only
you mustn’t say I dress like her.'”

“He dldn't wait to say goou by, but took
himself and his blushes back to his
office,” concluded the young woman, and
I laughed with the others.

S 1

Dick Ferris is writing a tragedy. Whe-
Dick started the plece it was comedy.
Then it developed into melodrama, and
finally assumed the sombre vestments of
the tragic muse. Dick's theme is one that,
curiously enough, has escaped heretofore
the attention of serious playwrights.

une promenade,

Beveral years ago Emily Banker pre-

sented a farce founded upon a similar
idea, but Dick complains that this work
was not true to life.

He saw and appreciated the play, pro-
duced under the title of “Our Flat,” and
he thought it a fairly accurate picture of
the mock trials and tribulations which
beset the average American family on
moving day. Now he knows better. He
knows that moving is a tragic, not a comlie
exploit, and he purposes to prove it
through the medium of a stage presenta-
tion,

Dick, his wife and their entourage
moved last week into their own home on
West Adams street. Since then they have
been getting ‘“‘settled,”” and the task has
almost done for the mahogany-haired
actor-manager.

Act one of the new play will show Dick
in mortal combat with the captain of the
moving van, who insisted upon unloading
a kitchen range, two reels.of garden hose
and a washboard in the drawing room.
Dick will knock out the captain with a
left hook to the jaw, just as he lald low
that football star in Minneapolis a few
weeks ago.

The second act will show Dick, support-
ed by Miss Florence Stone and the full
cast of the company, in ‘a battle royal
with the kitchen stovepipe. This will be
the most realistic scene in the play.

Then will come the great carpet-laying
scene, with real carpets, real tacks and
real tack hammers. In this scene Miss
Stone's mald will {llustrate how a woman
drives tacks, said to be one of the most
pathetic incldents ever staged, outside of
the bedroom scene in “East Lynne.”

Then, too, there is a big plcture-hanging
scene, and a scene in which the mechan-
fclen indignantly resigns rather than un-
dergo the humiliation of mending a punc-
ture in the kitchen sink.

Pathos will reach its climax, however,
when Dick himself unwittingly stumbles
over Miss Stone's pet Pomeranian and so
disturbs the equanimity of that self-pos-

sessed animal that even the offender’'s
most profuse apologies fall to restore the
entente cordiale. This is expected to be
the precursor of a lachrymal Chautau-
quan salute on the part of the audience,
Certainly the scene will appeal to lovers
of man’'s most trusty friend; while the
tragedy, in Iits entirety, should make a
hit with all who have themselves been
there. It looks lke a good thing and a
money maker,
- - .

Miss Myrtle Selwyn and Leslie King of
the Ulrich stock company have abandoned
their proposed vaudeville season, the
sketch which they purposed to use having
proved unsatisfactory. Miss Selwyn has
secured an engagement with an eastern
melodrama’ company, however, and left
Los Angeles Thursday to join -the organ-
ization. Mr. King, with his wife and
tamily, is still in the city. Later he ex-
pects to join a stock company now play-
ing In the north. Miss Selwyn will be
back again at the Grand next season, a
contract to that effect having been signed
before her departure.

THEATRICAL NOTES |

‘“The Clansman'’ started on its four years’
tour around the world at South Bethlehem,
Pa., on September 6 under the directfon of
George H Brennan, The journey will be un-
interrupted, for immediately after the con-
clusion of this season's farewell tour of the
United States the organization will for
London, which will be the first forelgn city
visited. Before returning to this cpuntry in
1911 “The Clansman’’ will be seen in all the
important citlies of Great ' Britain, Ireland,
Australia and South Africa, and will be the
first American play to make the entire circuit
of the earth.

. . .

Itallan playgoers have lately been witnesses
of a wonderful exhibition of the lightning
change artist's versatility in the work of Sig-
norina Fatima Miris at Rome. For three hours
she performed the Gelsha, assuming all the
roles. She came on the stage in the fifteen
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GERTRUDE HUTCHESON,
LOS ANGELES
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principal parts and changed her costume 175
times. She is never off the stage for more
than ten seconds at a time. The young actress,
who 1s only 24, has a volce of wide range. Sho
{s able to sing soprano, alto, tenor and bari-
tone. The critics of the peninsula hail her
as a combination, Siddons, Nellle TFarren,
Florence St. John and Fregoll. This extra.
ordinary woman Is at present playing at
Bologna 4n a plece entitled '‘La Grand Via."
In this opera she changes her costume over
100 times. 3

Musically, the production of Percy Mac-
Kaye's ‘‘Sappho and Phaon,’ which Harrison
Grey Fiske {s about to make, With Tertha
Kalich in the role of the Lesbian poet: pos=
sesses an importance aside from its value as
an addition to dramatic literature. those
who have read ‘Sappho and Phaon' know,
Mr, MacKaye has included in it a number of
lyrics and choruses, all of rare beauty. They
fall to Sappho, to Alcacus, the poet and lover
of Sappho, to Thalassa, the slave woman and
mother of Phaon's child, and to the girl-disol-
ples of Sappho and the sea slaves of Lesbos,

The music for these and for the interludes
has been composed for Mr. Fiske by Prof. Al-
bert A, Stanley, who has the chair of music
at the university of Michigan and is con-
sldered the authority in this country on the
musio of the anclent Greel The numbers
are written in the Greek style and the orch
tration is for instruments that ap ?xlmng the
characters of those used in Sappho's time,

Mme. Kalich as Sappho sings to the accom-
paniment of the lyre, two lvrlc-.. the beautiful
“"What Shall We Do, Cytherea?’ and ‘‘Hollow

Horny Shell,’” which tells how Hermes
made the lyre. For Alcaeus there are two
drinking songs and for Thalassa a lament ot

1 Tha of Sappho
ﬁ:mborl and for the sea
slaves there is a chant before the temple
Foseldon., A large choral force and a
will be for the p

kave three choral

“The brass mmh have !};en ‘buuﬂua‘ \
from de m“d 1::'-" ‘ln:h;:;'
York, an ,,"3:: m"l""m“ﬁn I h

4 i




