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I cannot bullieve it.- It is a mustake.’
| Such slurring as this she finds in the
current “afflicting diction” of other-
[ | wise capable actors. In the overvalu-
ear eing  gooc ation of dialect as a comedy outlet sho
Gin es sees one possible explanation of our
slovenly use of the mother tongue.
Rather, 1 should say, the under-
valuation of dialect., Genuine French,
Irish, Scotch or even negro dialect re-
| quires, first of all, careful study, then
even more careful speech. It. 188
| psychological certainty that the
ful. discriminating use of a foreign
 language increases the purity and pres
cision with which one speaks one'’s
own tongue To read the works of
| Chaucer or Spenser, who spoke a rad-
| ically different sort of English from
that of modern Americans, purges the
l drosg from our vocabulary .and lib=-
erates our vocal powers. The same
| painstaking habit of speaking English
may be observed in cultivated visitors
from continental murope who are
Do N e Sy : || amazed at the gibberish spoken in
2 : : ¢ . averlooked. || AANRY AN American drawing room.
Almost without exception those vau-
| deville players who make a study and
practice of careful dialect will be
| found to articulate distinctly when
transplanted to the legitimate stage.
In learning the dialect they formed
| the habit of speaking clearly and with
;];l‘\‘\'islulL “Die Versunkene Glocke”
| and “Monsieur Beaucaire” are
| ecrammed with German and French
dianlect, respectively, the former of a
particularly obscure and isolated type.
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|Y«-t the German artists who inter-
" | preted the former over seas are noted
finally | for their purity of utterance and
that | Richard Mansfield ran to ornateness
and preciosity rather than vocal neg-
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vowel and consonant hash which

hearing, and
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‘lnr'i(hvr Scot, Teuton nor Gael ever
| masticated could be eliminated from
| vaudeville, and every qegitimate actor
{ be compelled to take a course in rudi-
mentary elocution, one vexing vice of
| our national stage would cease to af-
| front the well bred ear and invite the
jeers of hostile foreign critics.

PROMPT BOOK FOR
PLAYHOUSE BORES

11l. The Stage Hand

|  wWhen rival press agents begin to
boost each others’ shows, when vaude-
| ville circuits decide to give their play-
Sunday holiday at the same
when every dramatic critic is
lin love and charity with every man-
| ager, when Papa Fischer builds a new
| theater in Los Angeles and one John H.
| Blackwood ceases Lo match for cherry
{smul:u-s: in fact, when the Shuberts
begin to book their attractions at the
| Mason; then—

Why, then, the stage hand will smile,
and you may know the era of universal
brotherhood i8 upon us.

For the stage hand ig the original
grouch, He is the only man in the
| world who doesn't know what it feels
|like to enter the theater for the first
| time. Back stage is ‘“‘Home, Sweet
| Home,” to him. The wings are his
conservatory and reception room. Dim-
ly he suspects that some people are
going insane over the play way out
there beyond the flare of the footlights.
1t doesn’t interest him, so long as every
“prop"” is in its place,

From the cornerg of the orchestra cir-
cle or a niche in a box you can see him,
if you look sharp, gazing contemptu-
ously over the tragedy enacting just in
front of R E 2. Hamlet's soliloquy
and Chester Stevens' devilish smile
alike are lost on his stolid equanimity.
He deigns to nod to Mike Donlin and
La Valera; they are newcomers from
another and more interesting world.
Next season he will never know them.
With fortitude his eye is fixed—on the
cheering yellow gleam of next Monday's
pay envelope.

No actor is a hero to the stage hand,
He has -seen too many fair hopes

|ers a

ing years. He has lost mankind’s im-
memorial cue to happiness, for he has
forgotten how to be surprised,

Maxine Elliott will return to America
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DRAMA THRIVED IN
FIRE-SWEPT FRISCO

| started
ruins of every theater the city had had.

crushed under the weight of the wan-1

in October to open the New York the-l

BY SAM LOVERICH

(Manager Princess Theater company).
Your typical Californian never is half
so ready to enjoy himself as when he
broke, his house is afire and
he is expecting to meet death at any
any moment. I found that out
the San Francisco fire, when I
the first playhouse amid the

is dead

corner
after

I never made so many peoplé happy in
my life as 1 did that day, six weeks
after the disaster, when I opened the
flaps of a big circus tent at Steiner and
O'Farrell streets in a howling wind-
storm and watched those crowds of
men anl women, literally starved for
amusement, pack it to overflowing and
gtand around the entrances bidding any
priee I wanted to name just for stand-
ing room.

For four weeks San Francisco had
been as dark at night as the Sahara
desert. 1 got my tent from Denver,
and the Santa Fe hauled ft free. Wa
had genuine sawdust underfoot and
the roughest kind of wooden benches
for seats. It was the middle of May
that we opened with a vaudevilie bill,
while they blocked the streets trying
to get near the box office.

To meet this demand
theater right over the tent without
missing a single performance under
canvas. At the north end our vaude-
ville turns went on while a new stage
was being erected on the east side, and
the hammering of the carpenters some-
times drowned the points of the best
jokes. The first day the new stage was
used the seats still faced north, and
those patient people just turned on
their benches to see the acts on the
east side of the building.

Gottlob & Marx of the present Van
Ness theater, who, like everybody else,
had been burned out in the fire, asked
me to put Maxine Elliott on for one
week. 1 consented, and, selling camp
stools at $2 each, we cleared $11,000 for
that week. 1 refused “The College
Widow"” offer to book the next week,
and put on Mrs. Leslie Carter in “Du
Barry.” Following her we had James
O’'Neill, Dustin Farnum in *“The Vir-
ginian,” Mrs. Patrick Campbell, “For-
ty-five Minutes from Broadway,” “Lit-
tle Johnnie Jones,” Florence Roberts,
Mcintyre & Heath and Raymond
Hitchcock, all playing from week to
week in that little structure which had
been thrown together rather than
pbuilt, and which still stands, unoccu-
pied, while the big structures of the
City That Will Be rise all around it.
¥For eighteen months, we Kkept it filled
until" Gottlob & Marx built the present
van Ness and agreed to split their at-
tractions with me,

vaudeville acts went up 50 per cent °
after the fire, and they've stayed just
about there ever since. Legitimate ac-
tors got about the same increase, All
they had to do was ask for it. Of
course there were drawbacks. We used
a small tent in a sand lot next door for
a dressing room, and a narrow plank
punway connected this with the big
tent. Nobody minded.

Many a time I have seen a liftle fel-
low of 10 or 12 come up to the big tent
entrance with that wistful look on his
face that told of a good show appetite
and a bankrupt pocket. I always
passed ’em in. The big, grateful
smiles I got in return were worth
double the canceled admission fee,

we built a

“SANDWICH DRAMA” IS
CHARLES FROHMAN IDEA

Charles Frohman has a novel idea
which he proposes to put into execu-
tion in New York and, later, in Lon-
don, next season. It is a sort of
“progressive play” scheme, with auto-
mobiles as the motive power for the
players taking part in its necessitated
changes of base.

At four of his New York theaters an
act from four of Mr, Frohman's great-
est New York play successes will be
played by the companies appearing in
the several productions,

The companies will tour by automo-
bile from theater to theater, playing a
different act of their plays in each
house.

That part of the audience desiring to
see a complete play will be afforded the
opportunity of following the company
performing the particular play they
wigh to see, from house to house, The
other part of the audience will be en- ..

(Continued on Page Nine),
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