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!s!st’anu, besides the director, nong of
| whom had had an opportunity to sBape
i the performance in accordance with his

ill healih. The London Lancet of Aug.
1 devotes eight columns of fine type to
extracts deszeribing the symptoms and

v
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HE SYMPHONY ORCHESTRA will
commence rehearsals this week.
The will be much
stronger In every way than that of last
year. A particularly good string sec-

personnel

tion is ured, which will be headed
by Mr. Willard Weihe as chef d'attaque
and Including players of recognized
ability, such as Mr. Skeiton, Mr. Ir-
£ of Pittsburg and a former

of the Pittsburg Symphony

A valuable recruit to the

section will be Mr. Claude J.
Nettleton. The first coneert of the
season will take place early in Decem-
ber, with either a planist or vo ist
as saloist Salt Lake swould by this

time appreciate
organization,

the value of such an
and support it in such a

manner *as to insure its permanency.
*» & =
The song recital to be given by Miss
Berkhoel at the Pirat Presbyteria
churech next Tuesday evening, assisted

Profegsor

MeClellan and Mr. Skel-
promises to be exceptionally in-
ting. M. Campanari, the world's
st baritone, said to Miss Berk-
r hearing ging: “Your
W make you famous. We will
in Paris."”
- - -

her

The choir of St. Panl's church
the ladies of the guild will join in
ing a concert at the Ladies’

. M!}‘ ‘\"?')' SGAy ey

nt

and
giv-
Literary
ening. Some of the

aocal has been secured for
and a programme suf-
will be presented. In-

stead of

the proposed farce by Mr. and
Mrs. Westervelt, Mrs. Willlam Igle-
1 rt will glve a reading, “A Groun of

One of the special attractions
the violinlst, Herr Otto Ma-
who will make his first appear-
Salt Lake audience at

vill be
Jewski

before a

time,

that
* » =
nh Mason Howard, the harp-

who spent the sum-
It Lake, invited J. J.
Fred C. Graham to he
Denver for the Campa-
Both of the musicians
reg of the opportunity
€ baritone and left for
Den Friday. Mr. Graham will be
one of the soloigts in one of the large
churches of Denver today
* =
A new ladies' quartette has been
formed wi two members of the old
Treble Clef guartette and two of
Euterpe tte. 'The personnel is
Mre. Martha Royvle King, Miss Mar-
Harley, Miss Edna Dwyer and
Miga land Clayton. They will be
heard for the firat time at the produc-
tion of “The Dress Rehearsal”™ on
Nov. 21
- - -
Larsen, who has chs

for the Unitarian chure
ial music for the
all next Sunday.

is 1 jing some s

opening of the n

every conductor rehearses the opera he and Dr. George M. Gould, éditor of
| presides over. | American Mediecine, the compiler of
! *® ® = | these extracts, deduces from them the
| The Parisians still have their own conclusion that Wagner (like de
way of doing things. Concerning the Quincey, Carlyle, Darwin, Huxley.
programme of M. Albert Carre, man- g, Spencer and Parkman, as

In\\’u ideas.” In New York, at any rate,
!

ager of the Opera Comique, it is stated
i that, in the first place, humble music-

lovers-are to be provided for pending
the construction and organization of a !
popular lyrie theatre. very Monday §
night' prices will be lowerad at the
Opera Comique, =0 as to e¢nable work-

ingmen and their wives, ¢ler
and the rest to see and hear
of Herold, Boi
senet, Delib nd Ambroise Thomas.,
To compernsate M. Carre fer his philan-
thropic attention to the poorer portion
of the community, the government has |
allowed him to organize twenty gala !
performances in his state-subsjdized !
theatre, sometimes known as the Salle

k ns
the

T
ieu, Auber, Bizet; Mas- |

D

Favart, For these performances Mr.
Van Dyck will be engaged to sing in!
{ “Maron™ and in “Werther,” two op-

| foresaw his great future were probably

| country

|
|

There will be & ' no solo by Miss
Larsen, a duet by ker and Mr. Me-
Corkle and an anthem by the choir.
.« & o
Madame Amanda Swenson will sing
the Sund tervice at the
Swedish tonight.
. 3 »
D, 1] ind her brother,
h N will sing
Presbyterian church this
- 5 =
llowing programme will be
! by Held's band at.the regu-
3 ening concert at the

“Minuet' .. ..

Paderewski
... Jange

Schuster.

famous

Flower Song™

Vielin solo,
Ay Herman

Caprice, The Boome-Rag"
Warn
tn) “"Love's Dream™ ve
oy » solo, “Littie Dorig”.......
5 R. DeKoven
Miss Tillle Perks,
Clari “Down in the Deep
< ar rir and van m..Kroepsh
Mr. ( nard En ¢
O nin e Lion"
. . i Kontski
Gy lfon from “Lucia™......
v Donizett!
Finishing the great sextette,
£ =
Enquirer has the fol-
Melba and her ideas
Ans
nerican musical life
¢ to have opened her
gracious
1 confirm-
1 of that inter.

» recently in which
§ to have slightingly
mentioned ricafi newspaper people
nd interviews. ¥From the moment she
set her foot on the dock in w York
sh been busy with reporters, and
it confessed the result Is most
gEratifying.

‘Do you know"—Mme. Melba's air
was most contidential as she leaned
forward in her chair and epoks in an
impressive whisper—"Dao you know I

with more trepidation for an
an audience than for any othes?

teach

ope

“American
pupils to the
note i
certi
exect " the t
are violated by a
is easier than an

al
They

discon-

'8 send such cri
a and concert,
ing and lift a

trill isn’t smoothly

semitone.

American

‘La Scala’
audience,

really, But it's stimulating and inspir-
ing to sing to such listeners.

‘Of course,

a splendid

I beiieve foreign study is
thing for a young singer,”™
she sald. "“Not that there are better
teachers abroad than here, but because
ong has opportunity of hearing and
comparing more style and methods of
finging, and of living in an atmosphere
saturated with mausical tradition. The
young woman who hasg been taught by
the best American teacher and has had
the further berefit of the breadth and
fulnese of culture that comes from
singing or studying in Europe is ideally
equipped for a musical career.”
5 L

There is a great deal of ignorant talk
in American pewspapers in regard to
rehearsals and performances, and “how
much bettér they do these things In
Europe.” HKere js an example of what
they do In Europe. Die Zeit says re-
garding the opera in Vienna: ‘“All our
conductors. really lead at second-hand,
Director Mahler rehearses the opera (if
new or a revival), and leaves it, after
a few performances, to one of his as-
sistants (Schalk or Walter), sometimes
to one after the other. I have heard
the ‘Fiying Dutchman’ under three as-

{ cides with the

eras in which he has never been heard
in Paris. Among the new works to be
produced during the season will bg the
“Reine Flamette,” in five aects, by
Xavier Leroux; the “Fille de Roland,”
in four acts, by M. Rabaud. a new com-
poser; the “Jongleur de Notre Dame,”
Massenet, already produced on the
Riviera; the “Pecheurs de Salnt-Jean.”
by Widor; "Les Armailles,” by Mr. Doe

by

ret; “Circe,” by the brothers Hille- |
macher: the “Cor Fleuri,” by F. Hal-
phen, and the one-act ballet, “La Ci-

| gale,”” by Massenet,

» * L 3
Paderewski’'s first night is thus de-
scribed in the Comtesse Potocka's vbl-
ume on Theodore Leschetizky, just is-
sued by the Century company:
I remember the night that Leschetiz-

ky brought out his brilliant pupil, Ig- |
nace Paderewski. His performance of
an original theme and variations was
not greeted with special favor. In- |
deed, some local musicians were heard
to remark hat the young man did no

seem to p ise much.” But his keen-
er master opposed envious criticism
with the now unanswerable statement:
“Ah, my dear , you will have to get
used to hearing that young man's
name.” Yet, as he stood nonchalantly
in the ps »way, his tawny hand
resting ¢ t the wall, those who

ai

few.

* % =

Despite the fact that Richard Strauss
is to spend only a few weeks in this
during his coming visit, he
will conduet the Philadelphia orches-
tra in his own compositiong six®times.
Thesejappearances, in conjunction with
Mr. Scheel, will be made at two con
certs in Philadelphia, two in Boston,
one in Baltimore and one in Washing-
No other Ameri
been &o fortunate

ran-orchestra has |
securing this emi-

rent conductor for suwwh a number of
appearances. The regular scason @
the Philadelphia orchestra in its honie

Oct

30,

. ® =

Sensationalism in music is not usual-
Iy to be commended, but when it coin- |
! est artistic enter- |
it must be welcomed
popularization of ths
vir rt. Next to the production of
i ' the most sensational thing
in the impending musical season is th2
Philharmonic econcerts, with
renowned foreign conductors,
the admirable Vietor Herbert
of Pittsburg. Foreign concert i i-
tutes deem themselves lucky to secure

city will begin

e and meri
an aid to t}

series of
six

tdoe
des

one or two of the great travellng or
“prima donna" conductors, as some
playfully call them, but e shall have
ix of them, speclally imported for th

m. Such a opportunity for
omparison, study and enjoyment may

not present itself again in a lifetime,
and it would not present jtseif now
 but for the generosity of Andrew Car-
negie, John D. Rockefeller, E. Francis

| Hyde, Clarence M. Hyde, Grant B
Schley, Elkan Naumburg and James
Loeb, who made the eépoch-making
sibie. It s not likely that

ts will be left for single
performances, wherefore it will be well
to be wise in tim Among the solo-
ists to be heard are Jacques Thibaut,
Adele aus der Ohe, David RBispham, |
Leo Schulz, Maud Powell, Alfred Rel-
senauer, Schumann-Heink (the  best

| Paris,

ns of any score |

list the society has had in many yvears).
The foreign conductors, as previously
announced, are Edouard Colonne nf‘
Gustav Kogel of Frankfurt,
Henry Wood of London, Felix Wein-
artner of Munich, W, von Safanoff of |
Moscow and Richard Strauss of Berlin. |
= = » |
laborate life of Wag-
to Liszt, Uhlig,
nck and other friends wi]l re-

his lett

|
the frequency, impatience and l
with which he dwells on his

{owed his lifelong misery mainly to eye

| chiefly to his ill

| the pains of a martyr at the stake. A

| to the memory of its great conductor to

| others of his admirable arrangements, '

results o fhis frequent indisposition:

shown in a recent volume),

strain, which might have been easily
cured by the wearing of proper spec-

tacles. Headache, sick headache, dy
pepsia. nervousness, melanchely, in-
sommnia, indescribable suffering—these

were the more prominent symptoms,
zome of which the authors just ‘men-
tioned had semetimes or always; Wag-
ner had all of them nearly all of the
time. Dr. Gould's argument abso-
lutely convinting and it provides much
food for thought. Wagner possessed
the gentle art of making enemies to
perfection, but his irascibility was due
health. Tremendous
worker-though he was, he often could
compose only an hour or two a day.
and that anly by a heroic effort to bear

—

pair of spectacles might have enabled

were at the bottom of all his suffering.
With difficulty, however, may the meds
ical men of his day be ¢ ed, and
there is no excuse for the st eruel !

and has won honors as a vocalist,
work in her class at college.
Salt Lake.

i tutipn, last June,.Bhe has been en tour with the Canadian Symphony orchestr
She was awarded the gold medal! for vocal

Miss Berkhoel will shortly open s studio in

him to write several more of his -

mortal optras and to enjoy life. It is | Who will’be heard for the first time since her return to the city, on Tuesday
a pitifual story; none more so. “Thi® | evening, is one of the foremost of Salt Lake's young singers. She was, prior
poor patient,” Dr. Gould concludes. | to the past two years, a pupil of Arthur Shepherd and Heber Goddard, but has
.may be excused for ndt recognizing | gpent the past twe years studying in the Chicago College of Musie, where her
{the simplest conclusion that the Byes , yooa)l teacher as Madame O. L. Fox.

Since her graduation from that insti-
A,

of ecrimes, the brutal obstinacy which |

today makes a few ultra-conservative |

physicians, and even some careless 'tp cover ail expenses of the undertak-
{ ophthalmologists, deny that sush jng hut it is expected that, like last

symptoms in thousands of patients are
due to eye strain and are daily cured
by its correction.”

* ® =

year's “Faust” performance, the pro-
duction will net a handsome surplus,
one-half of which is to go toward com-
{ pletion of the German libraries of the

Professor Arthur Nikisch is one oft) University of Chicago and the North-
{ the warmest admirers of the genius of W rn university, under the super-
| Edward Grieg. He will conduct his  vision of Professors Camillo von Kienge
“Peer Gynt” suite at the first concert and James Taft Hatfield, respectively.
of the Berlin Philharmonic orchestra The list of patronesses and patrons
next month, by w of commemorat- for this interesting occasion is consid-

y v
ing the recent 60th birthday of that erably larger than that of the “Faust'

great Norwegian. It will be remem- ;performance, and its personnel sHows
bered how great a Grieg enthusiast 'that the support is by no means con-
Anton Seidl was, and how incompar- fined to the German-American element.
ably he interpreted his works. 5 108 The performance is to be on Tuesday.
t himself was greatly interested to hear Nov. 10, the anniversary of Schille

birth, eelebrating this event. Literar
eritice agree that with "“Wallenstein”
the climax of dramatic art was reached
by Schiller. This trilogy, together
with “Faust” and “Hamlet,” forms one
of the grandest and most Interestin

that Seidl had made an orchestral sulte
out of several of his pianoforte com-
positions. He asked the writer of this
paragraph to get Mrs. Seidl's permis-
sion o use this suite, It was played .
and cordially applauded at Christiania,

and Mr. Grieg has now placed it in ' achievements of the human mind. Like
the hands of Peters for publication, |the creations of Goethe and Shake-
The New York Philharmonic owes it {Speare, the charvacter of Wallenstein

affords a neversending study of un-

the

play this ..orwegian suite again; also |

still confined to operas,
exceptions He has written some cham-
ber music of merit. Mr. Kneisel not
long ago received the following letter |
from him:

You will be surprised at my long si-

gel of revenge: the heroio greatness in
misfortune; | the extraordinary sur-
roundings of his fate—all these com-
bine to cre@te such a wonderful entity
i that “Wallénstein™ is a poetic world in
itself.

Sgambati Is an

lence. The great sorrow of losing a| As Schiller's earliest works form the
mother, an illness, and other grave |tragedies of Iihz-rty_: as hig Don "i'?_‘l-‘:i
matters, made me neglect all corre- ( is the tragedy of friendship, so is Wal-
spandence for a long time Now 1 !lenstein the tragedy of loyalty, and in

firm national

the

thank you. and if tardily, none the less |thig it rests upon

fathomabhle depths of the human heart. | her

The wenderful admixture of idealism |

!

notably the Bach Divertimento, which |2nd realism; the historical faith in his
{aroused o much enthusiasm at .a (Star: the feeling of z'm;nvdlutc com-
certain Philharmonic concert. Imunion with the spirit world, which
{lifte him far beyvond the accessories of

= P {his erime; the deep moral conviction |

The musical interest of Italians is | that every ecrime harbors its own an-

1
-
{
house when she sang ‘Home, Sweet
Home," for a black and tan dog
she had refused to sing it for an
thusiastic audience.
slipped awev, convinced Patti would
not sging again. Ten #mes she had
gone off the stage, only to come into

en-

The orchestra had

view again a few minutes later. Her
face gradually took on a bored ex- |
pression. She appeared to be impa-

tient to get away from the theatre. She
had received many offerings of flowers
with little more Than scant politeness.
The audience itself was beginning to
old, when a woman ran down
ddle aisle and held up a basket

Pattl looked for an instant
and then ran forward, clapping her
hands. Many wondered wt was the

cause of her delight until they saw the
head of the black and tan in the middle
of the roses. A pink ribbon was round
the dog's neck, and Pattl caught ths
basket by the handle, handed it to

stage hand and hurried to the center
of the stage. There was no more need
to ask her te sing ‘Home, Sweet Home.’
The sight of the tiny pet had avercome
impatience. She was suxious to

fing in appreciation of the gift, and she
sang with .a charm seldom e¢qualed in
through this country.

her trips

All
he wants to hear her sing is “Home,
Sweet Home.” He wants no opera and
no “‘La Traviata.” ' Twenty years ago
this man went from his home in Owos- |
so, Mich., to Chicago. Ten years ago |

| he had won a fortune, and whep Patti |

warmly, for your good letter, which |basgis of German loyalty, the "qutmfhs‘ 1
brought me great happiness: also for ! True™ to the traditional ruler.” Like<in
the sight of the portrait of yourself and the “Nibelungen” the house of Bur-

your colleagues. To you anrd them I

have felt grateful ever since you played

my quartette in Londan. Henschel | crime, the breaeh of loyalty .

speaks to me with enthugiasm of your | Of course, sq far as the coming per-
3 formance ig oBicerned, the choice of

magnificent performance of it Since N i
then the renown of the work has spread | 'Death of Wallenstein” presupposes an

gundy, so is this trilogy the house of
| Wallensteln fallg as victim of its own

and it is now played at the popular con- | intimate knowledge of the two ulhf?r
certs by the Bohemian quartette, the  parts of the " trilogy, “\‘\ul‘l‘r-nuteins
Leipsic quartette, Hugo Heermann, ard | Camp” and “The Piccolomini,” but the
Becker, and others. But the climax |part chosen it undoubtedly poetically
was reached, 1 believe, in the ,.._.”pptfthe most valtable and dramatically
execution of yourself and colleagues. |the most effegtive. The German the-
This quartette, published in 1882, had |8tre habitues 'will find an interesting
rempained in obscurity; for the greater | OPportunity to have the full representa-

Ivinn of the Wachsner company in the
jrealme of classical drama, with Aug-
ust Meyer-BEigen in the principal role.

part of its present popularity T am in-
debted to your fine Interpretation and
success, 1 intend to write a new one
expressly for you, and I have set apart
a time for this work, so that I may
put into it all my best efforts and myl
whole heart. |

PATTI THE PECULIAR.

The near approach of Adelina Patti's
farewell tour is reviving many remin-
iscences of her previous appearances in
ithe1 United States.

“Singers are queer folk,” writes one
| man, “and there are some deep schol-
ars who insist great love for music is

IN HONOR OF SCHILLER.
B. Walther Wever, the German con-
syl who last year secured the produc-
tibn of Goethe's “Faust” at the Audi-

the third part of Schiller’'s Wallenstein | there is something odd about the aver-

torium, a most satisfactory and suc- |a passion as much as worship of phys-
cessful performance, has been instrua- jiecal beauty or craving for the wine
mental in arranging another produc- |cup. Passion or not, however, it is
tion of German dramatic art, that ef 'manif&qt to the poorest observer that
trilogy, “Death of Wallenstein.” Like !nge musical person. Patti always has
“Faust,” it will be given by Leon |{been odd. Hundreds of stories have
Wachsner's compar from the Pabst | been told about her eccentricities, but

theatre in Milwaukee. Consul Wever | no record seems to have been made of
has secured an ample guaranty fund 'the night in the old Metropolitan opera

came to the city he invited severa] of
his friends to go with him to the Au-
ditorium to hear her sing. He was a
man with his heart in business: the
hunt for dollars had Awarfed his native
love of the beautiful. His wife had
gone to the play and the opera while

he rested after the day's work. and
when they went tagether to he: Patti
sing they found a barri between
! them. The millionaire wearied of the
grand passages from,; the different on-
eras, and near the close of the er
| formance he could control his impa-

i tience no longer, and rose and walked

|
1

!
|

| erying.

behind the row of boxes. He was
standing in the narrow aisle alone
when the ag plause ceased. The strain
of a familiar-tune came hig ears, |
and presently there came the voice or |
Patti singing “Home, Sweet Home.” A
few minutes later his wife found him
He was back in Owosso again,

to
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HATTIE M. WISHARD, :
TEACHER OF PIANO.
Beginners a Svecialty—Leschetizky
Method.

205 East Secomnd South.

MISS NORA GLEASON,

Teacher of
PIANO, MANDOLIN AND GUITAR.
Studie, 131 East First South, Tel, 1289

ANTON PEDERSEN,’
Teacher of VIOLIN, PIANO AND HAR-
MONY. Studio Calder’s Music Palace,

45 W. 1st South. Res. 821 34 St.

circles in re d to the
Chopin’s famous “Funéral Marc

Several versions

of the
the well known painter, now in the
reer, who was an intimate Hlfelong
has been interviewed on
risian journallsts.

the New York Tribune. He seemed 1

hair and neatly cropped silvery be

tioned upon the subject of Chopin’s
the veteran palnter became quite an

place in France. Ziem stroked his

as follows:
» * - -

a cozy little dinner in my studio.
ent were Chevendier

of very large dimensiong. These
inte three rooms.

costumes of sllk, brocade orf velvet,

dealer in old furniture.

had been lucky enough to have sold

very high prices. Consequently 1 fel

HOW CHOPIN COMPOSED HIS FAMOUS
FUNERAL MARCH

PIRITED discussiop has arisen in Parisian musical
circumstances in which

glory have been related.

the subject by several
It was my good fortune to meet
Ziem a few days ago, says a Paris correspondent of

¢ His rosy complexion was heightened by snow white

ing to0 a group of journalists, amongéwhom was one
editor of the Matin, recounter the cifmustances of the
composition of the march which has ‘becvine the mu-
sical feature of two-thirds of the feneérals that take

hand, as if to refresh his memory, and in a low, sympa-
thetic- voice began his story, which ran very much

“It was fifty-five or fifty-six years ago. It was after
Among those pres-
de Valdrome,
Polignac, Rieard, the painter; Chopin and myself. In
those days I had some fine old Aubusson tapestries
tapestries,
4 from the beams of the building, separated the studio
In one of the compartments was a
human skeleton, upon which I used to arrange various

as a sort of model. Near the skeleton was a very poor,
rickety piano, that I had bought for 4 francs from a
I had sawed out four of the
panels of the piano to paint four pictures on.
can imagine that the plano itself was little more than
a skeleton, and the keys rattled most lugubriously. 1

tures that fretched what in those days weére considered
h&d regaled my friends with a sumptuous dinuner, ac-

eonpanied by copious draughts of red ,and white wine
from the Touraine country. It came into my head to

‘ perpetrate a practical joke. T was sitting with Ricard

in the compartment where the skeleton and the plano
{ stood. I wrapped long pieces of white and black lace
about the skeleton and, pushing it between the tapes-
tries into the adjoining room, held it upright, and agi-
tatad it so as to give the appearance of ‘a ghost, while
I myself was concealed by the tapestry hangings.

: s = = =

‘h' was composed.
Ziem,
twilight of his ca-
friend of Chopin,
Pa-

“The scene was grotesque and provoked renewed
galety, The Touraine wine, poured forth in profusion,
caysed a phase of what may be described as senti-
mental intoxication. Prince Polignac after a while
seized the skeleton in his arms, ébraced it, and finally
enveloped himself and the skeleton beneath the same
lace weils. The effect was decidedly weird and sug-
| gestive of death, There were more bouts of the good
{ Touraine wine, which contained- d great deal of sun-
l shine and effervescence. Polignac, now fairly glued to
| the skeleton, sat down with it before tne broken down,
] rickety piano, and, striking the keys, played an im-
l
|
|

n excelient health.

ard. When ques-
“Funeral March™
in:ated, and, talk-

forehead with his | promptu but incoherent air. It was indeed droll to

see the skeleton of a man seated before the skeleton of
a4 plano. Chopin seemed greatly impressed by the
sight, He drank a goblet of wine known as ‘vin de
Vouvray,' and, as if sefzed with an uncontrollable in-
spiration, shouted ‘Oh, oh!" rushed at the piane, pulled
Polignac away from the human skeleton, and, taking
the skeleton in his hands, swung it over his back, the
arms and hands hanging over his own shoulders, and
the skull in juxtapesition with his own head.

_ “In this position Chopin sat and played the rickety
piano. The first notes were so stirring, solemn and
‘ impressive that suddenly we all became silent. We
| were enraptured by the music, notwithstanding the
| wretched condition of the instrument. After listening ..
| fer a few minutes, we burst forth into genuine ad-
| miration and applause. It was then that we realized
| that Chopin had composed one of his finest warks. It

was a delightful and memorable evening. 1 remember
| it as if it were yesterday. All the other strange storles
| that have been related about the composition of the

Ludre, Prince

hanging

L ]

and which served

So you

half a dozen ple- | famous ‘Funeral March’' are imaginative exaggera-

tions.”
After Ziem had finished this interesting remi-
niscence of his old friend, Chopin, he became quite

sad and emotional, apd bade us a somewhat forlorn
farewsil, ; e i

J ¥ N

t véry merry, and

| References and Studio, 206 Board of

|

MME AMANDA SWENSON, l
VOICE CULTURE.

The Only Teacher of the Garcia Method.
Studio, Calder’'s Music Palace.

GEORGE E. SKELTON,
TEACHER OF VIOLIN.

Graduate from Trinity College, London.
rade
Building.

SQUIRE COOP,

Pupll of Godowsky and Busoni.
PIANO *“coaching In voeal repertoire.
Studio rooms §-% Leyson new building, 234
Seuth Main.

A FAMILY Mandolln and Guitar Club
is a musical combination that should ex-
ist in eévery home. I train such organiza-
tions and recelve puplis for the same be-
tween the ages of six and sixty years.

Studio, Room 40, Lion House. Refer-
ences glven.

THEODORE BEST,

Instructor L. D. 8. University.

Miss Agnes Dahlquist,

Teacher of Pianoferte, Theory and Har-

mony. A graduate of Stearns Conserva-
tory, Berim. Pupil of Xaver Schar-
wenka.

Temporary studic. Grand Pacific Hotel

Pupils now registered. The most ad-
vanced methods guaranteed.

CLAUDE J. NETTLETON,

Concert violinist and teacher of violin
and violincello. 58 East Third South,

. MONSIEUR DE LOERY,

Pupil of makes a specialty of
corrcgit !:mame . placing the voice,
coa or 0] gesture, aciing.
facial :‘ : ch classes for ogn‘-

far from the bitterness of business
strife. “T could have waited a week |
for that™ he sobbed, and somehow his |

rwm dld‘_nm chide him for his tears. |

——— -
hovpﬁ%ml nui;.:.ll Treat—Song Re- t
cital.

Miss Agatha Berkhoel. assigted by
Professur MeClellan and Mr. Skelton, |

doubla life.’

“Gracious. You don't say

First Presbyterfan church, Tuesday, ]‘:(x}::-gx:hmfs \:.ig.lu?::; 1.»mfur:
A wﬁw. | patient -with them. Do .
In Business and Qut. : r‘ljtf,v domestic irials, When one
(Chicago Record-Herald.) ir\‘;l-\x:\;-yy?z”..“\: to z,; riving,
"Yes, old man Bilking is leading & | pointed time
!
i

nat into
likely follow in some degree the sxam
of those

JSage Advice.

| tExchange.)

A professof o a notad medical callegs
was nd-.!rcss{ng the gradusating class,

“Gentlemen” he said, “vou are goinzg

the' worid of You w

action.

who have preceded you.

gpecialty ui
you wait
the

und

“Down town he throws his aulders
back and is “the head of the e pBat
you ought to se him when he's atlas
home.™ '
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NIGHTS,
Commencing

{ SALT LAKE THEATRE :
MONDAY, NOVEMBER 9th :
Souvenir Matinee Wednesday. ‘

ROBERT
SOLDIERS ¢

Best of All
Book Plays.

150 Nights at ¢
Theatre New

O Rt R R R R

Prices, 25c to

THE FAVORIT

Hth Annual Tour of dacob L
in the Most Popular Amer

e

[

It
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=
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N WRITTEN BY
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+ .

b this Tour--the Countless
+

i F i)

Initial Appearance in this City of

IN RICHARD H.ARDIN'G DAVIS’

THIRD YEAR OF ITS POPULARITY.

At the Souvenir Matinee Wednesday a Handsome Illustrated
4+ Souvenir Album of Mr. Edeson in
4+ presented to all who attend.
$1.50.

Reduction for

NEXT ATTRACTION

THURSDAY AND FRIDAY,

OLD =
WY
CK)

An Entirely New $20,000 Production Built Especially for

tures Presented Better than Ever Before.

LDESON

nry B. Harris.)

f FORTUNE

he Savoy
York.

Stage Version by

Augustus Thomas,

“Soldiers of Fortune” will be

Matinee,

NOV. 12-13,
E’S RETURN.

itt's Incomparable Compan:
ican Flay Ever Written.

Bigger
Brighter
Better
Than Ever

O000O0C

C.T. DAZEY

Familiar Entertaining Fea-

-
- Rollicking, Frolicking,
: 50 icking, Frolicking

6 Kentucky Thoroughbred Horses
The Greatest of all Horse Races.

Each Dayat 12 O’clock.

+

& Front of Theatre 7:30 p. m.

4424222222000 9 4942444899294 4492994944+

20

Pickaninny Band Parade
A Ragtime Concert in

Comical Pickaninnies -

PP PP PR TR PPt P 2T 2222220402000ttt 4 4420202440404 4000002000002
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Night, =5

Ma

tinee,

3 Nights, Beginning Mon., Nov. 9

MATINEE WEDNE

E.J

Sup

by th
Fou

™W

make
Plays

OF 'THE

A Littie Outt_:as

Scenically

spicuous Success of

MISS MAY STOCKTON as

Evans and
zht

Abundant

SDAY AT 2 P. M

. Carpenter’s Stupendous

Production
NEW AND
COMEDY DI

ORIGI
TAMA

NAL

and Dramatically Con-

f the

Seaso

Bob
poried by Stanley J Millicent
an excell t
Gorgeous S«

is company.
r Striking Aets of Thrilling

and

Startling Realism.

O TONS OF ELECTRICAL
APPLIANCES.

Life and Color combine to
this of the Best American
Ever Produced

one

NEXT ATTRACTION:
Saturday at 2 p. m,,

Thursday,

Friday and Saturday, Matinee

“IN A WOMAN’S POWER.”

z::.sathn. $% and 537 Coastitution build-

SOLO NIGHT.

GRAND THEATRE
Sunday Concert.

Held’s Military Band

MISS TILLIE PERES, Soprano.
SCHUESTER, Violin.
ERICKSON, Clarionet.
ZIMMERMAN, Cornet.
LESLIE, Cornet.

SOLO NIGHT.

SEATS RESERVED 25c.

‘GET THEM ON SATURDAY ALL
DAY.

S ]




