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THIS WEEK AT
~ THE THEATRES

.
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s Sa Lake—0Olg Nethersole all

~ g X
» week: Monday, Friday and Satur- &

< dav and matinees on Wednesday <

& and Saturday, “Sapho:” Tuesday, £y
% “The Second Mrs. Tanqueray;” ':-1
< Wednesday, Adrienne Lecouv- % |
& veur;” Thursday, “Carmen.” .:.!
& Orpheum—All week, wmatinees @ |
& daily except Monday—Vaudeville, |
% Grand—Tonight and until Wed- 9|
< nesday, with matinee \\"“'“"‘Sdél_\" oo
% “Lost in New York:” Thursday to %
< Saturday matinee Saturday, <

Q “Quincy Adams Sawyer.” ¥

<+  ILyric—All week tinees Wed- & |

< nesday and Satur

% of Honor.”
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PROMISE OF THE THEATRES.

Miss Nethersole’s Engagement.

A week's engagement in Salt Lake
City by one of the for

most living rep- |
regentatives of dramatic art will be

quite a novelt) our

theatre-goers,
nd they are showing a just apprecia-
tion of Miss Nethersole’s coming en-

gagement at the Sait Lake theatre, be- |

xinning }L»ndu; evening next, by be-
:-w:!'x: the box office of that theatre
"wk«':’-: This will be Miss Nether-
sole’s first visit to Salt Lake. The great
artist has chosen for her opening pe--
formance Clyde Fiteh's adaptation of

body n.ight cancel when the prospect is.l

one of Lare benches. I would give back | membering her directions about muss lon end for months or years—to buck
] g

twice the money to escape Fritz for i
i

“He sent word to the manager of ivheI
hcuse that he was not to appear thatj
night, and lay back in his local rnumz “This is particularly so if your oppo- the old thing, and the treatment an-
with his book—and no liguor--and |

Kansas town, tossing bricks through

Vaudeville. shop windows, fighting the watch, and

This week Salt Lake will see somo of
the stellar acis that have been enter-
| taining the Orpheum patrons of Los
{ Angeles and San Francisco for the
_Thv headliner on the bill,
Vassar Girls, is one calculated
in the front rows

Kensas town on the night following,
ro drink in him. and, as a matter of;der that Kyrle Bellew made the pecul-
fact, he was wholly temperate lhruugh-I
out the entire season, though he can-|
| month.
Eight

Lo create a congestion

fair damsels comprised

I rised of talented ine
strumentalists, vocalists and dancers is
week At Salt Lake's

temples of amusement. Among the of-

ferings will be a cornet sextette and
an

electrical effects,

the bubbling point within him he would| “Doing comedy in one role, it all be- | he does not suf
ecuncel. careless or reckless of all con-|comes flat and Fepressing along toward | Look at the new
secuences.

shall not do that platitudinous
| farmer these ceming three nights.' he
 weuld say to his intimates, most calmly | if it is not merely a clague of ushers -

| matter of fact tone, and there | making the sounds of laughter, When | i 3

Ii’:ii? Y:‘" the end. There would be no|you become convinced that it is realiy | As Presented in a Bowery Theatre on

e ¢ Incidentally, Nonette
.¥le, a violiniste of merit, will render

a mocking bird.
{ In all, the headliner is a winner.

For deep and abiding mirth the turn
and Howard is prescribed.
unaer the caption of

30y and the Thes-

Hebrew Messenger

consecutive

weeks, they were the hit of the bill.
Winning Wvnne Winslow, the stately

soprano who sang popular songs at the

would Joseph Jefferson admit that Rip;
irked him. But he was known to make
confessjon several times. OUnce,
plaving Rip for nearly fifty
he forgot the lines of the role
and had to be prompted. When an ac-
tor forgets the lines of a part you may

undoubtedly

A a vt md awl . " 2 {
An amusing playiet is on the bill and is not very tenable when all ac-

| tors are good ‘studies” that he is un-

Olga Nethersole in “The Second M s. Tanqueray” at the Theatre.

since the last performance, in|

“A Pledge of Honor."” tryving to forget it, and that he has mo- |

Theatre-goers

monologue stunt

RCLES THAT GROW
tions of George M. :];:h‘::]m:\(?l‘x)ll] ::::::;- | -—T_Oq FAM‘LIAR

lations of a yoyng woman making her “Lawrence Barrett, for two seasons

without interruption played his part of
Lanciotto It ‘Francesco da Rimini.’
and no other part. Rarrett was as self-
| contained as he was scholarly. but he

undoubtedly |
with all lovers of strength
Their specialty is head and |
actor of distinction, replying
cidedly proficient.
metropolitan
and “Fun at the Seaside.” piteh of dis- |
upperted by
in New York.”

A fine production of the very suce

' York,”
| nights and Wednesday matinee, start-

* | ing

{ ment

member of the above

picturesque

e

‘A Pledge 2| ments: he Badger’'s rendezv " B e ST I e AT iR A e e
e J : the Badger's rendezvous, { frenzy or his dismally stale witticisms.
.
2

the end Bardwell Slote—in ‘The | have long ceased to leave anything but

background, more of an abomination, ons | Almighty Dollar'—feld like the ham-|the pulpiest imaginable taste in your
tinuous coming and going ‘ . )

steam launches, ferry

of practical

“The Ragged Messenger.’

the audiences

Quick to discern the unmitigated,

themselves Lo

appearance,
in keeping with

The production will be

| lished, and, a pleasing and perfect per-| 1 claptrap he-
| disgusting oaf.
York™ is said to be a play that - for the woman whom he plays oppo- |
y | promising was in sight until his atten-

peiled to inflict his nightly mouthing—
week—upon |
abominably un-|

i under monotonous

words of a serious part for a year or 80| yvou are doing vours with all of the |rear of the
or scuttling through the suppositious- || . |
humorous passages of an, alleged
comic piece for an equal period. When
| the serious piece begins to wear upon

forthcoming
| of that promising author, Geore:

and pleased more people than any other
comedy drama that has enjoyed a

reiterations,

has been spared to make it
produefion that
plays ever had.

post haste across to L.ondon by Man-
blowhard speeches that he emits | ment demands their employment—but
seem te come bounding back upon him | no ‘hell,’ There {8 a reason, of course. | right. He wou'dn't be one, two, t'res
in mockery. When he puts the quaver | When Nat was playing ‘In Mizzoura'— | wit’ youse."”

A Wednesday matinee many dates in his time. was always

Ragged Messenger”
book form on the other side, the rights

Daudet's “Sapho.”” Miss Nethersole's
“Sapho™ is brilliant and impressive. In
the terrible scene at the parting, the
gradual transition from pleading to
frenzy is perhaps one of the most in-

dramatization

: A of sentiment or of sensibility into hi# and he played it for a long, long time—
by this enterpriging manager. The . a pla) B g

“Quincy Adams Sawyer." i i
| voice he feels like an unutterable coun- | a certain passage in his part required | couragement and advice

often—though

knowing—Emmet

have granted it,
siniply gagging over the move theught |

the Salt Lake theatre soon,

tense situations in all the round of
emotional drama. Miss Nethersole nev-
er looked younger or more fascinating

than she does in the first act of|one of the most successful of the many

“Sapho,” and she never has acted with
-rfxw-r emotional Intensity than in the
third art, when Jean Gaussin deserts

her ‘Miss Nethersole obta‘ns an im-
preseive, almost weird, effeet when re-
eithr Sapho's chant, which is delivered

behind a brazier holding burning in-

cense Sapho” will also be presented |

' Friday and Saturday evenings and
#t the Wednesday and Sdaturday mat-

esday evening Miss Nethersole will
be seen in Pinero’s social problem play,

“The Second Mre. Tanqueray,” the em- | pure,
Inent star appearing as Paula Tan-|It is one of the good attractions of the
queray. The salient, penetrating points | geason in every sense of the word.

brought out by the great dramatist are |
verity of human frailty snd the|
firuggle against temptation with its |

the

concomitants of humand kindliness and
forbearane These characteristics are
brought out with a force and a vehe-

1 ce by Miss Nethersole that few ser.
mo could equa. .
Miss Nathersole is an exceedingly busy

woma and when she went to the pret-
1 turiar o her summer home in

on the French coast, the past
Fur she had to mix work with her

vace ! It was here it £he com-
piet version of Scribe’s great play
T Adrie Lecouwvreur.,” which she will
vr ere on Wednesday evening.
He ion differs from Sarah Bern-
harq ersio in that it i= greatly !

zed, Miss Nethersole made sev-

wouvreur flourished. 1In
€ 8ocond act of Misg Nethersole's pro-
tion n exnot replica of the green
Comedie Francaise of 1730,
and It is « wpasterpiece of stage deco-
Taling, Mis« Ne.nersole’'s conception
sald to vary in many es-
te from those of other em-

#r vortrayal and original concep-
own veorsion of Secribe's

m will certainly be an im-

~ ”.:, i in rcal theatrical annals.
v ‘u~_." Wirsday evening Miss Nethersole
e ° feen in Henry Hamilton’s ver-
”']“‘.‘;'l" i per Merimee's Spanish re-
-‘hw; & Carmen.” Madume Calve Saw
‘.11:} i\n hersole play “Carmen’” at the
toul T heatre, New York. three or
.um“""-‘" 1« ago. The great singer
Phesia L‘_"l*jxy tedly, owing to a sudden
.‘,le of bill at the Metropolitan opera
16 80 Ad ihe only ticket she was able
ery . Was one for a seat in the gal-
\«aiéw“" climbed the stairs and
af e Miss Nethersole's performance
said l':""‘"'*'_ froin the heights, She

“You the Enclish star afterward:

Anee of“?(‘} give a much finer perform-
rossihle l"armn- dramatically than is
‘ Tk Opera. for, when you say,
 Llove you’ you speak it as
meant it, taking your own
have g i’n' Your own emotion; but I
the time§ £, ‘Jose, 1T '~ve you,” and all
Tust be Jooking at the con-

auctor
n the :igm‘?n,m"'.,‘"‘ sure | am singing
This o i
t:-mm;":;ir:m”“"“’“‘“"“t l‘t;om the
. Atle Carme t-
cet dr e c"‘:“!{m n to the grea

The ey
aicen of "“:l‘:l lh;;.;\":’:lng perform-

will be ro .
the matine LIRSy at 8 o and

-t s

Oy

o’clock. Perfrcnances 'y at 2

F e ER T

three nights and Saturday

controliable
Merton, the clergyn

“Susan in Search of a Husband.” sober—hadn’

“A Pladge of Honor"” is to be the new
Lyric theatre, starting

its success lies
igz true to life,
has acknowledged the play as

drinking anything.
‘T loathe that d—da grinning ape,” he'| tire seagons on end. There's a job w
| test the patience, not to say the seif-
respect, of your paragon of actors!|press agent's output—that such and And when the herc enters and casually
Face almost as close to hers as your |such an actor or actress ‘loves’ a cer-| .. Y e y

nose is to yours, you exude the|tain part he or she is then engaged in| .,

| fact that it Every ecast-

gaid to me of ¢

“ *What ape?
said Emmet,
is a sickening

- . : acts, and contains plenty of thrills anc
!hml: up its splendid record solely be- . £ p . and

| cause it corstantly endears itself more

: Lyrie stock company, headed by Fred-
theatre-going public.

sure to -please,
and Saturday |
|

erck Moore, ass—a | own
in the voice of the protesting or implor-

won't do him tonight. ]
” . 3 2 > 1 8 » - . P . ‘e o g Jove' - p . | e
There ia a book | ing lover, roll your eyes about as agpla)er. actual ‘love’ -for a part rarely |in¢o o conservitory’ the Gisdiinnesaid

phere that has become almost extinct
in these days of modern Ssociety stage

Its characters are all

matinees will be given.

EXPERT KODAK FINISHING.

Commercial Photog- |
Get my new

% 1 anp going to cancel,
I shall read it and|burro
leering dog Fritz.’
*And vour house

promises, pant declarations, roll the|tale long before the public hears it for |

stricken woman about in your arms|the first time. | S T
“That’s the reason smart, if grouchy, | FROM BEHIND TH:E CUBTAIN

like something in the process of being

Harry Shipler,
rapher, 151 Main street.

unlike a good sermon.

x o —y
head, pat her hypothetical hair—we |pieces that a company has been doing

ing—until, when the slow poison of 1t|them up in their work. He storms,
all has sunk into its deepest, you often | scolds, tell all hands that they are be-
feel like bolting from the stage and |coming vile in thejr werk. If his threats
hopping on the first passenger car. do not avail, he makes them rehearse

site woman happens to be a somebody | swers until the next slump.
over his abandonment of the |for whom you entertain a feeling of re-{ “It is the same, I understand, with
'

! despised Fritz for one night. Every-|spect. You suppose it to be ircredible | singers and musicians I was talking
| bcdy in the country read in the news-|that she does not come to regard you'!a while back with a violinist who has
papers on the following morning that|
Fritz Emmet was violently drunk in ;'\}\'orlr-»sv manikin in a vortex of cheap!company since the opera was produced
]
|

as a mere husk of emptiness, a sort of | been with Savage's ‘Mme. Butterfly'

makebelieve. That is the hardest of | first, several months ago. You should
all—to do the stage lover for forty-two | have hea that violin player talk of
But he did Fritz in another| weeks in one role, and then for an-| Puccini’'s score! 1 never heard any
other ferty-two weeks. Say, no won- | music so excoriated! And yet it is very
beautiful music.

jar answer that I cnee heard him| “A part that you grow intolerably
make. Sorichody—it was in a crowd | sick of is all right to come back' to

|

!
!

several times purely from a ot players—started the question, | after you've had surcease from it for a
= | 1 5 } o 4 - 11 1} 5] P 3 "na

growing detestation of Fritz. “Which is the meanest eharacter in the ! while. For a little while the situations
LA R accepted drama? ‘Romeo.’ replied | and words are almost as good as new;

“Herne. too, used to cancel guite oc-! Bellew acridly and without an in-|but it picks up its rancid flavor again
casionaliy. especiaily toward the latter | stant’s hesitation Bellew had Dbeen|in time.
years of his life, because many ¥
of reiteration develoned within h |
violent dislike for his part in ‘Shore|he dec

" " ‘“ y 3 - v | f . hard
doing Romeo incessantly for two years ! We hear a good deal of the ha

{to Mrs. Porter's Juliet. To this hour | chips of the stock players. The sto« }(
ares Richard 111 and lIago to|compary actor not s badly off,
ellows compared with Romeo. | though. He wor

as do we all, but
m a cloyed palate
lishes he samples

and when this feeling gained|be fine

the termination of a season. You won- | while working!”
der why they scream so over it in . IR

front. You cock your ears to ascertain | “RY THiMSKIN OF HER N'IV'EETH_"

Acres’ for the ensuing three|the audiance in the throes of laughter, “Amachure Night.”
| —— e ———————————— —
T ! . { (Broadway Magazing
! | p vor ant n < i Jhof-
on very rare occasions, and| Fhe manager announces hi« of
then when he was very tired of travel, | | d'oeuvre, a skctch (In the pariance a

[ miniature play), entitled “By the Skin
if Her Teetl The curtain rises, ads

closing a roon simply but elegant

furnished with a Louis Quinze chair, a

Mose l.evy bureau

van draperies

appar

one ~ two things—first. and |

along tha

an amople lady construct

general lines of a brewery horse, is

familiar with his little pilecs; second, iiscovered asleep on a I Refare
plausible and generally the right the audience arises to comment, a .all
that he is so sick of his part | tenuous gentleman. tastefully clad in

hag occupied himrelf inveter- a dress suit, tan shoes, a derby hat and
a red necktie (and f miree, other

things), enters throug wdow

mentarily succeeded in deing that, at| “Wake up, Lizzie, a tell waiter
unfortunate time, of course, when | what you’'ll have! exhorte a gallery
needs the lines. { , Volce

| The tall gentler
| concerted But he recovers
{ with much peering and
| surreptitiously about
| ;rletely overlooking the
i!.mst obvious article in i

Then he comes down to the footlights

# %

to hate Lanciotto with a burning f
“I am a gen'leman boigla he an-
“*“The infernal, canting prig!" he ]T'l-‘.l‘l o8, impressivels
exclaim in his dressing-room 5 > R g ! “Boiglar, mebbe,” replies a voice
making up for Lanciottoe, *‘The mouth-| °© POLIC LMAN - WHAT DO You DO FOR A Livine 7 "rom the rear of the orchestra,
spouting, swollen, all too virtuous, | ToAMP - | DONT DO AXYHHING. [T COMES NATRRRG | ingly and insultingly
estable, damnable prig! Here I am | A . ! The tall 1 n seems again momentar-
ning his lineamerits and stuffing | Scene from “Lost in New York,’ at'”.‘. disconcerted. He turns and spies
hump once again. Why didn't| the Grand. | the sleeping lady
run the vwhelp through the body o | “Hzh!" he cries Ag I live, 'tis de
Dante or Boker ever held thsa - | Lady Gwendolyn Muntgummery
up as an examnle of continence|!you find yourself girding at their low| “G'man’ comes a voice from the gal-
ané probity? I would that I were go-|gtate of intelligence. And you become |lery. “It's Sadie Katzenhoople, who
to do “Box and Cox” or “Tickei-of- | gensitive as to what the others in the | wWolks in de soap fact'ry. Hay, Sadie,
Man™ tonight!’ piece are thinking at the moment you | Wake up! Come out of it! Dey's a
® ® » | unleash your choice bits—bits that|8uy goin’ tuh pinch yer bureau’"

Such are the disadvantages of play-
ng in your home town!

of brass upcn the spirit of so|mouth. You suppose them to be snick-| Sadie obligingly awakens, looking
id and good-natured 2 man as Wil- | ering in the wings. You catch your-|somewhat angry She sees the tall

Florence, I have heard him |gelf, too, criticising the others very | geént and gives vent fo a scream that

bay at the approach of making-up time | severely. You are certain that they are | sounds like the noon whistle. He rushes
that part, and call Slote a vulgar, | laying down in their work, going back | to her and seizes her by the wrist

fat-witted, inconsequential, sodden, | frightfully, slopping it over making ; “At last, Ladv Gwendolyn, we are
! - il , ’ AL o
i { wretched exhibitions of lves— ?..}‘ ¢ he hisses
should not like to say, offhand,|{and all the time, of course ey are| *“You will tomorrow night all
which is the worse—mumbling over the | playing their parts at least as well as|right, all rig grees someone in the

orchestira
weight of weariness upon you. | “You would not murder muh, Clar-
* % ® ence Dalrymple!” howls Sadie n
“Nat Goodwin declares that he hasn't | plainly simulated fe
used the word ‘hell’ for a good many| “Don’'t be afraid, Sadie,”” exhorts the
feels like a fool in all of his|years. He is frank to say that he em- | gallery friend. *“Youse can knock dat
celle with each repetition of it.| ploys other cuss words when the mo- |skinny guy's block off in one roun’.
| Cut loose an’ swing on him wi* yer

The audience joins in vociferous en-

It is impossible, at that stage, | him, after a long silence, to cross the Sadie, however, ig obdurate, and af-

him to believe that he is actually | stage, straddle an old chair, hind part | fairs on the stage begin to get thrill-
deceiving anybody out in front. It|foremost, and give utterance to the|ing. Sadie and the tall man struggle.

| to him that they simply must | hollow ejaculation ‘Hell” as expressing | But just as the “gen’leman bhoiglar”
| his hollowness and inwardly|hkis view of the situation in hand. It | is about to pérform a miracle and over-
| sneer over it. |always inevitably brcught down the|power a lady three times his size, and
|  “Doing the serious work, one of the|house, that ‘hell.” Goodwin grew so|four times his wefght, the hero ig heard

abject things I know is the mak- | sick of the part, and particularly of | coming up the alley on a horse that,
ing of stage love to your opposite wo-|that expletive, that he cut it out for | judging by the sound, has at least nine
!m;m of the piece for one or two en- | good and all R

* #*

] 2 cies like that
“It is common to rzad—as part of the . )

ht audiences.

However, little discrep
do not bother amateur ni

cemarking, “Fear not, fair one, [ am
de job,” throws the “gen’lema:

offering. Whell, it is possible to care

more for one part thar another: but “fmight infer from the ensuing noise,

sentences, simulate the breaks

boiglar’” out of the window and, nne

does his ears, breathe swelling | survives the rehearsals. It is an “m?pn-ss--s loud and distinet approval.

o "T‘fw pbetter,’ growled Emmet. ‘Any-{ weighed, smooth her creamed fore-|stage managers often call rehearsals of | -
1 A magnificent statue of Shakespeare
;'.\;is recently erected at Elsino the
|

cost' being defrayed by popular sub-

sits Paris to study the costum- |
ecorations in vogue at the |

«¢x who have essaved it, |

— ——

‘seription. The Monde Iustre, of Paris,
| deseribed the event as follows

“On the occasion of the third cen-
tenary of the publication of ‘Hamlet’
a number of revoresentative Danes de-
termined to commemorate the event oy
the erection of a monument to Shake-
| Sreare. Great interest was snown in
| the project, which was generally re-
| garded as a fitting act of homage to tho
i;rvul poet who bad so =zignally honored
| Denmark Elsinore was chosen as the
| site The monument is the work of
| the Danish sculptor Hasselriis. Tt rep-
| resents Shakespeare seated, pen in
xh;xnrl. conceiving and writing the fa-
i nous drama. The charming site which
| has been chosen for the monument has
la strong appeal for visitors, suggestive
jax it is of the dramatic incidents of
“H;:lnlr:."
| "The passionate admiration now ac-
{ e rdaed the great poet ll‘us amply
lan'vng’ml the neglect of hi= own and
i the oblivion which threatened his mem-
lory in the succeeding century. The
{ latest honors to Shakespeare remind ns
of Victor Huge's words of homage:
‘If a mountain of stones were piled up
in his honor. could they add to his
greatness? What memorial arch will
outlast these: “The Tempest,” *““The
Winter's Tale,” “The Merry Wives of
Windsor,"” “The Two Gentlemen of Ve-
rona,” “Julivg Caesar,” “"Coriolanus”?
What monument more sternly Impress-
ive than “The Merchant of Venice™
more brilliant than “Romeo and Ju-
liet,” more dedaiian than “Richard
1117”7 What moonlight so soft and
mysterious as that which illumines
“The Midsummer Night's Dream?”’
What edifice of cedar or of cak shall
last as “Othelio?” What monument of
brass shall endure as long as “"Ham-
7 o

® » =

Raymond Hitchcock tells an amus-
ing story of a fermer valet and dresser.
He was of the Hibernian persuasion
and his name, of course, was Pat.

Pat went into a restaurant after a
. . | performance in a one-night stand, with
a keen appetite and rather {ired. It
was Fridayv.

“Have. yez any porpolse or any

*“No,” said the waiter in surprise.

“Have yez any porpoist or any
shark?”

Again the waliter answered in the

5, S R : “Well, then,” said Pat, “bring me a

or - e ¢ Lo
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- .
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