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It i=s the same enthusiasm of daring re-
gearch that has incurred the world's obfi-
gation 1o sclentists and artists who spenid
their in digging for new discoveries.

In reaching for a sheet of paper on his
desk 1 knocked over a hottle of smelling
egalts, for | the enurse of working out a
scene. a matic gituation, he will attain
guch & pitch of excitement that he liter-

ally faints and needs some reviving stim-
ulant at hand.
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“These are just notes that occur to me,
bearing upon every phase and feature of
the play.™

“It looks like interminable disorder.”

It was quite comprehensible when he ex-
plained it.
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Handwriting on the Wall.
“You
has his or her space on the wall, and In

see, every character in the play

that space belongs every detail connected
with the development of that character.”

He dug his hands deep in the pockets of

is dressing gown and looked around com-
fortably at the latent personalities care-
lessly inseribed about him.

“How many acts have you here?” I
asked, scanning the walls where they
were stretched in chaotic mystery.

“Five acts—there they are, and I can
tell at a moment's glance whether thesa
people are going to act well or not,” he
said, apparently seeing them in mask and
gown arrayed before him.

“€c this is the way you construct a
play?” o

**This is one way, the way I work on an
absolutely original play.”

“And the writing of it Is gathered from
these scrans on the wall?”

“*The writing of it—w
any literary method.”

*Is not handwriting literature?”’

“Let me explain mys=elf,”” he =aid, and
moving rapidly to his accustomed position
behind the desk he leaned on.it and con-
tinved:

“¥or instance, I am at work on the
prizon scene In the fifth act of my bplay.
There it is, over there,” he id, seizing
his pen nervously and pointing it stralght,
out before him. Following the direction)
indicated I saw only curtains, a mantel-
piece, a bookcase, a portrait of Lezlie Car-
ter.

It Is far from

ga

“IWhere is that prizson scene?" T asked.

He hurried round from béhind his desk
with the quick enthusiasm of a child bent
on being clezrly understood, and tapping
n sheet of paper on which was scrawled
g much altered diagram, he =sald pa-
tlently: y

“There, there is my prigan scene!”

1 understand,” and he walked rapidly
back d~sk, his eves xed before
Lim, as he went on:

“Very well. Now there is a woman thera
wha is in great distress. 8he is in prison.””
He his hand crept Instinctively
to his lips, already gremulous with the
emotion of her situation. 3

“Some one s trying to comfort her. He
say=~to her, ‘Now be brave, take courage,
be brave.'" "He passed the back of his
hand over his forehead and I saw the
woman's agony of mind in his face,

He Lives the Parts.

“T will! T will!" he went on, living in thes
mind and soul of the woman for the mo-
ment, his volce suggesting her emotlons,
“hut it is so hard to die: life is so beauti-
ful: I ean't die. I don't want to die!"”

He sank into a chair as a woman would
in terror, limp, without form or fashion.

“ ‘Take courage! All will be well; be
brave!"" and she answered him with an
effort at strength that was clearly simu-
Jated. ‘T will be brave. I will try; but
I want to live. 8ee how cold my hands
are! _Oh, T cannot, you must not let me
die!” "—Then she buried her face in her
hands—that is to say, Belaseo did all this,
and as he =at up In the chalr he seemed
choked with the emotional effort to real-
ize the situation.

It was not the words he had relled on
for effect. but upon accurate sensations
as they might occur to a woman eon-
demned to death.

“Is that the ‘way you conceive your
scenes?” L

“I live them, I breathe the individual
lines of every character in my play,
imagining the pressure put upon them by
given situations."

“And so the lines are written.”

“A stenographer will be in the room
with me, and as I work out a scene I
ignore his presence, and he reports what
I do and say. You see, a literary sen-
tence would lack the vivid impulse, {he

to his

paused,

g E

artual emotion required, for a
ment.

terse mo-
When 1 am at work on a play, '1
am, hv turns, a saint, a villain, 2 mother,
a courtesan, a king. a heggar, Fre-
quently, when I read what I hAve i
under the influence of acting out a scene,
I am afraid tp change a word in it, be-
leving finally Im the expression of a first
impulse. The difference in very eclear to
an audlence betwen a literary rentence in
a play and an acting sentence."

An Early Offence.
“What was the first play you ever
wrote?”
“Jim Black. or the Regulator's Re-

venge.! T was only 4, and it was pro-
duced at Mozart Hall in S8an Franeclsco,
Those were the days when I was fecling
a way In the world. I must have been a
very morbid, romantic boy. I used to
spend most of my time in Chinatown or
at the Morgue. I always went out of
my way to see the body of some one who
had met a violent death, and it was not
unusual in those days. I was particular-
1y interested in observing the different
symptoms of death by different poisons,
like arsenic or strychnine, noting the vari-
ous contortions of face and limbs.”

“You were sensational?"’

“No, no; not that,” he sald, a radiant
lHght of life in his eves; "there Is a gieat
deal of the woman In e, T used to have
great fear of death. It was all I eould
do to pass an undertaker's shop. and yet
when I saw a crowd inside, In spite of my
fear, I would be drawn there, and the
first thing I knew I would find mysell
standing close to that body, watching It
wiih morbid interest.”

“You conquered superstition?"

“I've never done that. I'm dreadfully
superstitious to this day. I rever pass a
nail or'a piece of c'c_ml or a horzeshoe.” 1{a
dived into a vase on the mantelpleca.
“Here, I've got nalls I picked up in Lon-
dqn, even; nothing would |nduce me to
part with them.” .

“How did you become a playwrighta”

“'I just drifted into It. I was brought up
in the theater, you know, and my eager-
ness to learn every department of it so~n
made me usaeful. I became stage manaper
of a small traveling company In the West,
These were the dayvs when we couldn't
afford the luxury of manuscripts, and I

1

used to run on . 'Frise, and see ‘Fron-
Frou,' for instance, or ‘East

*Aurora

Lynne,' or
Floyd,"” and write a version in a
3 drifted to the PRaldwin
Theater, where we, put on two plays a
week with a cast that have since becama
traveling stars. Those were the days nf
the stock dramatist; poor Cazauran was
the last of the lot.”

Dramatized Npvel a Mistaks,

“But the stock dramatist 1s bysy
day with the dramatized novel.”

“l know, but he's gquite a different breed.
Those old plays\of former years will live
and are still going the rounds in theaters
all over the country, but the dramatized
novel is a mistake; it Is ephemeral; it i=
generally a disgrace to the novel, because
it is done too hurriedly.”

“Yet it draws!”

“0Of course, for the time being. Man-
agers are forced to put on these dramatiz-
ations by the great reading publle, bu*
there is one man who will stop these dra-
matic makeshifts, and that Is the pub-
lisher."

“But the publisher's profits are large!"”

“Not when a play is rulnous to the an-
thor's reputation, as it frequently' must
be."

“Then we shall get back to a system
whereby the dramatist lived by the work
of his own brains, instead of digging the
novelist's with a pair of scissors?”

“QOriginal plays will bring about a treaty
of peace between managers. publishers,
authors and audiences,” said Mr. ‘Belasco,

“It is generally believed that you are a
gort of dramatic Cagliostro; that your
magle can make of crude material theat-
rical miracles,” 1 said.

“Impossible. Mrs. Carter’s success, for
Instapce—it was born in her. When I first
met her, after five minates’ conversation
1 made up my mind that I was in the
presence of an exceptional, rare creaturs
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‘he must have maghnetism,” I sug-

gested.

“Maognetism!"" he repeated. as he seemed
his
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t=elf in the

ook of the ey>,

sweetness of volce,

gesture. For instance, think of Adelaide
Neilson. She was like a blood-red rose,
pulsating with life. feeling, passion: a

omplete expression of all that is inspira-

tional in art.”

She was beautiful!™

“Nat in repos saitd Relareo. radiant

In the vision of her remembered presence

d suddenly: “And look at Sir
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Watch him when he sialks across

the stage, hear his weird pecullarities of
delivery, and yet does there live a man
with greater magnetism?
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His very
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appeal in the
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serses.”

“If mere heauty is unneceseary in wo-

man for the stage, what should her face
describe?"
“She must have a face that ean an

Why, T have seen

the emotional depths:- of a woman's

fleetine smile.™

“Is there any standard of proportions?’

“] nrefer slender women for the stage:
they usually more facile and lithe
with grace.”

“Should she be highly.educated?"

“The true artist possesses a native ecul-

are

tura that mere superficial education does
not disturb. Honesty, gentleness, human~
ity are qualities born in the artist and
combine to create magnetism.”

“What distinctive quality ‘attracts you
most fn women who seek stage fame?"

“Volce! A woman's veolce must be in
harmony with her face, almost one In
dramatic influence, inseparable by sug-
gedtion. the one from the other.”

“And she must have imagination?"

“Imagination 18 the master of tempera-
ment, the spur to all passion and feel-
ing. Tkere are many wemen with deor-
mant imagirations to whom the stage is
a great awakening of their souls.”

“There must be great physical endur-
ance also™"

“The artistic constitution is a strange
thing. It possesses the vitality of a grey-
hound, sleepy in manner, storing its pow-
ers for the highest leap. It may collapse
after a great effort, but a moment's rest,
the sound of applause. and the artist is
refreshed. renovaied, stronger than
ever. The expression of work is food to
arti they fatten on it. The artistio
temperament is like a flower, lifting its
tired head at the first grateful morning
arw.

up.

sis,

“Then your work on a play is all im-
pulse, emotional expression?"”

“I don’t ‘know. You hayve seen how T
work out a scene; but before I reach that
point there is the outline to decide upon.
I am very careful to obtain correct in-
formation. When writing ‘Men and Wo-
I soent a great deal of time with
Mr. Case, the cashier of the Second Na-
tional Bank. He allowed me to be pres-
ent at a directors’ meeting. Then I read
my play to him, when it was written, for
fear T might have been inaccurate in
fart. T read evervthing bearing upon a
sfitject T am writing, sometimes bolling
down the information of a book into ten
'ines of dialogue. I usually arrange flve
manuscripts before I decide on the acting
version, and then when T get my people
on the stage I study their peculiarities
and alter whole scenes, dictating te each
acter the new lines as they occur to me."™

Studying Every -Detail.

“And what are the last touches?™

He leaned his head on his hand and de-
scribed how the subtleties of human na-
ture receive the touch of life on the stage.

“There are changing expressions of
emotion that occur differently under dif-
ferent he said. slowly.
“For if a man receives newa
of the loss of his mother, how will he ex-
press it” Is he a stoic. a tender nature,
an emotional nature? Will he receive the
news with tears or with rigid lines of pain
In his face? Or. Fe has lost his wife—
there will be a difference in expression
according to the relationship. A sweet-
heart will express the loss of the man she
loves more poignantly than if he were her
hustand and they had been married
awhile.”

“Ard how have you gathered accuracy
in these sacred emotions?’ I asked.

“I have watched and followed, and
squeezed my way in at solemn moments

men’

circumstances,"”
instance.

“in the lives 6f men and women.”™

“For the sake of art?"

“Because I have an insatiable curiosity,
a profound sympathy with life. life, life!"
he =ald. looking fixedly at me, his hand
buried in his hair, his head howed low In
a pose of concentrated purpose.

There is a deep significance in the pro-
cess, when it is freely told, of artistic
expressiorn.

To the layman it has the significance of
the tremendous possibilities of human en-
jovment in the hidden springs of his own
nature.

To the artist it has the greater signifi-
cance of professional ambition, for it
stimulates and reawakens the deep mur-
mur in his soul that grumbles or an out-
let, for a voice.

Belasco described the infallible intul-
tion of the artist when he said: “Because
I have a profound sympathy with life,
lite, life!” PENDENNIS,

The following interesting flgures have
been compiled by the French newspaper,
L'Aviron: Of members. of nautical soel-
oties there are in France 6000: Germany,
7.000: England, 20,000. Fencing—France,
%5.000: Germany, 20.000: England, 5000,
Athletic clubs, football, # tennis, ete.—
France, 50,000: Germany, 10,000; England,
60,000, Gymnastics—France, 41.266: Ger-
many. 3 England., 5000 Cyclists—
France, - 45,000 Germany, 200,000, and
England, 130,000.
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for Pleasure

Electro-Vapor Launches

Light, but strong Racine launches, from 15 to 35 feet in length,

capable of carrying from 8 to 30 persons, or 1,000 to 4,000 lbs.
Speed from 6 to 10 miles an hour.

or Dusiness

Just the thing for hunting, fishing, pleasure; business, carrying

mail, passengers, etc.
can run them.

So simply arranged and constructed anyone
Motive power : electro-vapor ; requires but small

space—no heat, smoke, soot, noise or grease. No engineer, pilot or

government license necessary. A

cions and care. Absolutely safe and reliable.

29 inches of water and costs from

perfect boat, free from complica-
Draws from 12 to
$185.00 up.

Send 10c in stamps for 80 page catalogue beautifully illustrated.
Row Boats in all sizes and most thoroughly ccnitructed,

also cata]ogucd—-priccd.a.s low as

$47.50.

BARER @ HAMILTON

Jar Francisco, Sacremento,

Les 2ngeles and New York

Factory, Denricia, Califorria




