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word, when first I make Creatore,
though the people do not send me
it wWas

He has known all of the people
whom he imitates, and is full of anec-
| dotes concerning them Nine months
ago he came to Oscar Hammerstein's
roof garden theater in New York. In
discussing his repertoire of imitations
| Zimmerman asked if he should not do
| Sousa to prove the life-likeness of the
other portraits. Hammerstein
murred, said every one else did Sousa.
“What shall I do then?” the actor
asked.
“Do me,”” Hammerstein
m away with. But in a few days
one Hammerstein walked in at one
door and another at the other, to the
utter confusion of the emploves. Af-
ter that Mr. Zimmerman imitated the
composer-manager, etc., etc., for the
laughter of thousands at his own the-
ater. His little sketch for me of
Zimmerman answering two telephones
at once, dictating a letter, making oral
contracts with three other people avxd
composing an opera by the way, w:
irresistible. Hammersteim did com-
pose an opera in two days for a bet,
| he reminded me, @nd added that he is
a “lovely fellow.”
Verdi he knew
well as he
Humperdinck,
hungry L.eoncavallo,
| whom we are to have here next week
Damrosch-—nay, nearly every leader
of vrominence “sat to"” Mr. Zim-
merman.

well, and loved him
imitates him., Gounod,
Smetana—who

as

Mascagni —

as

“How did you begin the work?"” I
: asked.
; ““Accident,” he replied, laughing a
| little at the remembrance. “It was

in Odessa and I was dining with some
| friends at a restaurant. There was, as
ugual, a military band, and while the
| leader was resting I went up to the
band and said to my friends, ‘I'm g0~
ing to show you how - leads.” They
laughed a good deal and I decided to

use the imitation at my benefit. I
did, got into the leader's seat, and no
| one knew until he came in that it
i was not he!”

“Your benefit?” I queried,

r-r-rotten!—exacuse |

laughed |
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| WILLIE ZIMMERMAN. A CLEVER
IMPERSONATOR, WHO PLEASES

1 ORPHEUM AUDIENCES,

| 3= o

“I was then singing comic songs in
vaudeville,” said Mr. Zimmerman. And
then it came cut that the modest per-
son before me, when he is at home, is
the composer and writer of some of the

life, they are wit and sense combined,
and sometimes a powerful engine in
the hands of one or the other parties.
“Diogenes,” for example, sung in cos-
tume and with a tub and a lamp—
representing the philosopher in his
much quoted search for the one hon-
est man—was quoted in the Berlin
Parliament the day after its debut.
Our own lack of the kind of song is
one of the things Mr. Zimmerman has
noted.

‘““Are politics as bad over there as
they are here?"” I asked.

QUERY: CAN ARTISTS BE GENTLEMEN ¢
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W is mbent upon a man of
artist talent exhibit the manners

r a Hottentot that he may and

among his fellows?

)r ie there extant a code of manners
nmorals for the fellows who paint

d model?

n the discussion the women artists
eliminated, because for the most
they conform in a general way to |

the commandments of organized so-
ety in manners and morals. And
vhen they don’t—well, the world rises

n its righteous wrath and denounces
hen And they sink—and die, and we
case hear of them

But with the men it's different. And
why?

Simply because some few men who
have been really great have been boors
and worse, and lesser men have mis-
taken their bad manners and loose

rals for evidences of genius. These
men were great in spite of their de-

iencies, not because of them, and

mediately the lesser men proceed to
copy.

A studied carelessness in dress
ususally the first bad symptom, showing
itself in disregard for the modes of
attire adopted by polite society.

Then come the boorish manners—the
cynical attitude, the curt reply, the

a

unremoved cigarette
the boor

Then there are
hold to a moral
from that held
But happily this
holds not many
but
ners of some!
the other hand,
greater number of the
growing of
sane and normal
first—their personality

in short the clout,
the artist chans who
code quite distinct
the

sect
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of sensualists
votaries the local
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On and by far
painters in this
American art are
fellows, to whom art
afterward;

the

center

is

and who refuse to advertise their art |
by freak dreseing and freak manners

or morals,

And this is as it ghould be.

Your work first—yourself afterward.
And you can bank uvon it that if your
work is honest and worthy and sin-
|¢axp You'll not need to cease to be.a
i gentleman in dress or manners to pro-

aim the fact. The world DOES rec-

] ognize ability, the cynics notwithstand-
ing.

Annie Frances Briggs, whose cozy
studio is on Kearny street, at Clay,
in the Arts and Crafts building, has
been doing some worth while things
in water-color, notably her sand-
dunes abloom with the pink and purple
blossoms that spread over the soft gray
wastes,

There is in Miss Briggs’ work a deli-
cacy of feeling—a glow of gladness that
typifies her personality. Color and
composition are notably strong in her
Holland sketches, one of which is here

produced. The trees, in a symphony of

commonplace, |
!

the man- |

greens, possess a weird ghostliness in
the soft morning mist, which spreads
a subtle veil over the grass and under-

| brush. The whole tone is distinctly
Dutch and, like other things done
|abroad, is wholly different from the |

| tv¥pe of work done in California.
This clever ycung woman . Bives
Imumise of big things, adding to an in-
| telligent sympathy +with nature a
{ Will to work—and the knowledge
How.
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L. P. Latimer gives an exhibition of
thirty paintings at Schussler's, begin-
‘Imng on the 15th. Among them will
{ be many alluring redwood scenes—for
| “Latimer” and “redwoods” have come
to be synonymous,

I know of no man whose knowledge
of the giant redwoods is vaster than
this woodsman, nor whose Ilove is
holier—and therefore must his work
bear merit. I am sure, when I look
into his pictures, that he has peered
into the brook, with a glow in his
heart; into the clump of baby trees at
the side of the gray stretch of road,
with a tender solicitude for them; and
at the splendid redwoods, whose
branches are bathed in the glow of the
passing day,

- - -

Will Greenbaum’s been a busy lad
these passing moons, having finished
one of the most virile things in the line
of portraiture that has come under my
eye for some time. It's a portrait of
a French girl, Miss M., but how true
a likeness I cannot tell; however,
that's another story!

of |

---BY LAURA BRIDE POWERS

That it's arresting, dashing,
matic, there is no doubt.
The girl is gowned in red—a stun-

;n‘.ng red, and the frock is eminently

dra-

| smart.

; I cannot help thinking as I look
{ upon the lines of that chic gown that
| Mr. Greenbaum would make 3 fortune
| as a3 dressmaker—but about the girl
| and the picture.

Of a rich oklive skin, creamy in tone,
| the color lieg in the lips, full and lus-
| cious as a ripe cherry. The eves are
| Oriental, dark, languorous, passionate,
shaded by a sweep of dark lashes.
The hair is o’ertopped with a smashing
black hat, famously becoming and

good millinery—another triumph in
feminine trumpery.
The gown is shown high in the

neck, concealing what must be a beau-
tiful throat and shoulders. But the
omission is consistent with the muff
the fascinating lttle maid is coquetting
with, since muffs do not look well
with the evening trogks.

Mr. Greenbaum has painted his
lovely subject against a soft, dark blue
background, shading it into gentle
grays. The portrait, which is now at
his studio in the Columbia building, is
really a fascinating study and well
worth a visit. It will be shown later
at the Spring Exhibition at Hopkins,
and if T mistake not it will make a
hit.

But these prophecies are bad—they

don’t always make good. And then

what? =
Nevertheless, I  reiterate my

prophecy. :

!‘moet popular German ﬂunga of the
| day, “Hulda,” “Emma,” “Diogenes’”
| among them, and, further, their most
| famous ginger. ‘“Comic song” means
,zx eomic song over there. Political,
usuaily, and dealing with the latest
up-to-the-minute phase of political |
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“You are fifty

than we are,”
“Well?”

“Well?"” he laughed. |

!

years quicker here
the actor replied.

“That much more corruption here?”

“I think so.”

Twenty-nine years ago his
sent the Zimmerman youth to
ica, honing that his ignorance
uage would keep him off the stage.
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| among the most welcome
and will impersonate this week Anton
| Rubinste

ders comedies, and will doubtless be
excellently handled by the Tivoli folk.
Grace Palotta from the Gaiety Theater,
London, and J. Albert Wallerstedt, im-
ported from New York, will make their
first bow here in the comedy.
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The Alcazar also offers a new ro-
mance this week in “Alice of Old Vin-
cennes,”” that has never been given lo-
cally before. It is a play in which Vir-
ginia Harned found much favor and

will afford Miss Lillian Lawrence a
pretty opportunity to display her
charming art.
- A -
At the Grand Opera-house Kolb and |

Dill are snll attracting large audiences
of their admirers with “I O U.”
s K -
“Faust,” with Herschel Mayall in
the name role, will doubtless attract a
large onmmgnnt to the Central this

| week.

* - L
Clayton White and Marie Stuart will

be headliners of the Orpheum bill this

week.. These old favorites will this
| time be seen in a new sketch, entitled
“Paris.” Willy Zimmerman will be

in, Brahms and Sousa am
his galaxy of conductors.
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The comediettas

ong

presented by John

2 % 2 | T. Chick and Company are proving a

But ins.cad it took him to the ('I.(.l ?er- | most attractive feature at the Chutes

12:1“\1‘:::;1:‘1 ‘Ef‘.:hﬁlfﬁ;-iélhifd 111\1-(;}2:3 Theater. “A Pleasant Evening” is the
5 3 ? < | week’'s comedy.

i
|
i

i believed; how the composer
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| thing with Mansfield

la new
{ space all gone?

fnew
'atized from Booth Tarkington's well-

couldn’t do
in those days,"”

long together. They any- |
he humorously put it.

“No one thought anything of him; he |
couldn’t catch the way they wanted
him to speak—it's all experience, isn't !
it, whatever talent there is?” ‘

Why he was sure that Tschaikowsky
did not commit suicide, as is largely
was
“as the Czar him-
“fantasto at

wel-

comed on the street
self’’; how, though he was
the piano,” away he was the liveliest |
possible nerson, he told me. How Ru-
binstein, now with his wild son, with |
wife every two years, might—
Dear, dear me.
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ATTRACTIONS AT SAN
FRANCISCO PLAYHOUSES
FOR THE ENSUING WEEK

The English Grand Opera Company is
in its last week at the Columbia and
full particulars of the bill will be found

under the music on this page. !
- . N
The California is to the fore with a

play, ‘‘Monsieur Beaucaire,”” dram-
known story of the name. Creston
Clarke brings the play, which was first
used by Richard Mansfield, and is said
to have a good company in his sup-

port.
- -
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should be a notable one.
the Pixley and

L

The
master’’
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| OPERA OF “LA BOHEME”

ADMIRABLY GIVEN BY
MR. SAVAGE'S COMPANY

Had Mr. Savage's company begun
their engagement here with the spark-
ling “Boheme’ of this week, or with
the fine “Tannhauser,” the reception
of this company of American singers
might been more enthusiastic
than

have
it has been.

and particul vy “La Boheme,” were
admirably ven. As Mimi and Ru-
dolph Miss Jean Lane Brooks and

Reginald Roberts won notable personal
and Mr. Goff as Marcel, Mr.
Colline, Mr. Bennett as
ently up to their
usually get
good a Musetta from the vocal side as
Miss Newman's.
ature of the performance was,
all, the sympathy and security
ensemble. The singers were
so admirably
that they needed hardly
glance at the conductor, and

therefore fully free to sing and acteout

successes,

Boyle as

Nor dees one s0

fe
of its
so well
sure of

to

the gay and pathetic comedy. The
whotle thing was instinet with a full-

! blooded and spirited bohemianism that

one would hardly have believed pos-
sible to the American singers.

Parts of the “Tannhauser,” again,
with Mr. Schenck's debut into local
distinction as the conductor, were al-

most as good.

were |

of holdovers |

Both of these operas, |

L]

Wegener distinguished themselves both
vocally and dramatically as Elizabeth
and Tannhauser, and Mr. Deane's Wol-
fram was a charmingly sympathetic
person. Again, however, it was the en-
semble, particularly in the filne working
out of the double climax in the second

act, that was the crowning charm of
the work. The opera will be given
again on Friday evening next, and

may confidently be recommended to the
Wagner-lover.

The lethargic performance of “Othel-
l0” that opened the season is respon-
sible for a good deal; for one finds with
each performance that the inglish

.Grand Opera is more and more worth)
of serious attention and admiratior
And here I am glad to correct a wrong
impression under which I as well
others have been laboring. Only
“Carmen” of the compa

and a faintly dispraised ¢ vhaf
two were not enthusjasticall
by the New Orleans

audiences

of a general nom-acceptan f the
company had wandered up here and
the spiritless “Othello” went a Mng
wWay to prove the truth of the report
But as I said, after the “Carmen,” [
could not understand New Orleans
attitude. It seems there was none
such to understand very much execept
as to the “Carmen.” The fact is, and
it is a notable one, that the Sawage
English Grand Opera C pany has
been invited by the patrons of . the
French Ovpera Company f New Or-
leans to give a return engagement
there next yvear of four weeks

This week is the last here and
those that have not vet heard the com-
pany should not neglect to make
themselves acquainted with its work
“Lohengrin™ will be to-night's and
Tuesday’s bill “La Toseca will be
g!\‘mx on Monday and Thursday on
We rﬂmh\ night and at the Saturd
matinee “avalleria™ and I'Pag
acci” \\'IH be done
evening “Carmen” on

ing ““Tanhauser,”
is as yet undetermined.

and

-

With Harold Bauer

-

last spring, and

Hofmann, Paderewski, De Pachmann
this season, the local piar ic expe-
rience has been um rich this
year. Perhaps no planist could ha
more uniquely enriched it thar Eu-
gene d’Albert, and we are » have h

this week. As exponent

B’s,” more particula )
D’Albert to-day 2 W -
out rival. Bach, I see bj > lates
programme, is unreprese 1. but one
{ of the most important Brahms piano
| compositions is among the things to
be given: the Variations on a theme
of Handel's; and the Sonata Ap-
passionata, the sonata op. 111
“very” big one the E flat major so-
nata, op. 31, No. 3, and the 32 vari-
ations are among the Beethoven m
bers. The Sonata Fantasle of Sch
bert is among rare numbers to bhe
given, but for the rest it is sug

that in the place of some of

But the distinguished |
above :

their |

Miss Rennyson and Mr. |

Lizst numbers and the smaller Chop

pleces that everybody plays M. 4'Al-
bert should give us some of his
derful Bach. The Schumann “Carne-
val”’ is on the first programme, bv ti
way. The concerts, is minded
are set for Tuesday nd Thursd
evenings and for the Saturday mati-
nee, and will be given at the Alham-
bra. 2 8

“You Never Can Tell,” with Arnold
Daly as the faseinating dentist, is one

of the current and shriekin
of New York.

& sSuccesses

Forbes Robertson has one of the re-
markable successes of the New York

season in his new play “Love and the

Man.”

5
-

I —

&
b e
_L

FRANCISCO. HER WORK IS ATTRACTING FAV

N
-

A SCENE IN HOLLAND,” A CHARMING WATER COLOR BY ANNA FRANCES BRIGGS, ONE OF THE CLEVER ARTISTS
OF SAN ORABLE ATTENTION AND RECEIVING WELL-MERITED
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