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BOOKS RKCEn"ED.

\u25a0 Sargent estimates ,Oscar .Wilde as '\u25a0 chief
among -Ingllsh epigrammatists of modern
times. '»A"few of his pithy sayings may be
worth -'rescue from oblivion, c Manyjof
them display

'
a brilliant but

~ Insincere
mind;;too ;clever;to '-beIanything more
than dever.VMuch of. clever / sounding
cynjeism Is « allowed to pass as 'brilliant
because we

-
believe the sayer, of it only

pretends his' levity,and wills.us to see In
it%his Jsuperficial .wit,",but notihis pro-
foundest

- wisdom.'- . Now,we know, that
Wilda sincerely believed the cynicism that
came

-
from» his

-
lips and pen. ;and the.

wickedest ,of '-his '.wit. was all=his wealth
of*? wisdom.'^ However, one/of his"

'epl-,
grams .was. '.this: s ."The/> value of an idea
has:- nothing • whatever to :do with the
sincerity of the.man -iwho expresses it."
That may;be \u25a0a;rapier .twist • calculated to

disarm ,criticism./ .Here :are/ a.Z few more
which-/may :-be:worth

*
saving :in" one's

memory- \u25a0- The.first of these* is the ,worst,

the last* Is' the' best; and >the one ,tn',the
middle :.Is jof two

"
interpre-

tations, and may be good orevil'accord
-

Ingr to:the
•epirit -in

*
which" Itlls

•said, .in-
tended^ and acted upon.

-
;;:v ;.-'-*

':.*
"Men .rmarry , because _ they .are tired,

women" because -they are curious; both
are disappointed." \u25a0 -/-'c •

..vWe*are all;in*the gutter, but
'
some *of

us!are- looking*at -the -stars." -';t
5- "Itis;only-the -intellectually lost <who
ever argue." '-

: ."Cryirig^ls :the refuge- of.'plain women/
but;the 5ruin/of /pretty jones."
i \u25a0is not" arbad beginning for,a
friendship, and it is ;the best ending, for
oneV'f

"*"* "'
'\u25a0\u25a0-.\u25a0\u25a0\u25a0-\u25a0 ';~. ',/'\u25a0'\u25a0 \J, •/"/"'--'... "\u25a0,\u25a0.«-.

*-'.'.*Ohly;theTshallow know themsohies.", \u25a0•

,;-t ••Diversity
5'
of opinion \u25a0 about"' a* work \of

In/writing introduction to a collec-
tidn'of,"Epigrams aiid Aphortsms" from
the, works of Oscar Wiide,';recently pub-

lished jjy JohnW. Luce &.Co., Bos-
ton.?' George 'Henry" Sarge-t gives this
d«*nniUon:RVAn.epigram is the sublimate
of genius."- itIs a crystallisation from the
commonplace! "In Its earlfest form. ;in-

deedi'ltwas but^a mere-. writing upon a
wall, but the modern, epigram: Is distin-
guished -by / Its'*particular

*
Brilliancy.'".It

embodies *the rerjriquintessence -of* the
thoughts of the .writer. The early Greek,
epigram/did not aim" at wit. ornecessarily
produce- the feeling of surprlse,\whlch>are
essential characteristics _of -

the /modern
one."/* :/'•''-:'""-' '/-*\u25a0'\u25a0 .

Egigrams ;in Books
ofOscar Wild^.

>.\u25a0> Four years ago Sidney McCall put forth
his
'
book.called '/-Truth Dexter," •and -;the

four years -since .then. be. has- devoted to
the careful -writingiOfhis newyboolOvThe
Breath of

-
the .Gods,*.* ;which,story -has ,for-

Its heroine the /Japanese, girl,..Yuki.l.The
book is not essentially.**- study.^of:: Jap-
anese life,Ibut.much of \tbat -.is •incidental

,to-it becajiae of ttie.Vstrong: scenes, gf.the
>rpmance .being ;lald ..there. . "̂The|.author
states that \most "of

'
the

* remarks, ques-
tions; and -i speculations ;put;

-
into :r:rthe-

mouths of the
-
peasants

'
and servants of

the book • were overheard, by/himself.- An
idea of -,the 'famous ;dancing, of txie little
Japanese * girls given in-

this bit,of
description: Yuki.says,'*/:She; protected j
me /.and would;not let"me "dance 'till/my
heart \began to sing/ . Stie\ knew that" real*
dancing.-ilike*poetnv .'should rorilyf come
when* your?heart -slngs^-not- just-'becausa

you-arer requested. Sometimes, in.hocae-
slckness -I.would dance, sometimes 4n Joy .
of spring-time enowers/V ; Vr. -\u25a0y^^
C"Excitement born of4 the coming^ visit
caught ;her.up"' like;a^ leaf."-.;Prattling 'iml
she

1moved swiftly into -the long room. 'ln1

the center \u25a0 of
-:.the?foomVthe .glrl-paus-ed.

and. as if/impelled." threW'herselttinto^a-
poseT6f r* wonderful •beaOty, J>every ,;bone^-
every ;inch' of:whlteMlesh'^set,-: as rt were, "

into visible expression" of:*poetic. thought:

HalfVdreamlly > she passed '
:Into-,a second,

pose.\<-Th&;transition-,was;-muslc.-i :Now
:her "long eyes closed Into a.mere • gleam-
:ing thread;- her lips parted, and. trembled;

She talked on Inbroken Japanese phrases,!
;uttering < them tln -rhythms. /whlch>.subtly :
related to the- gestures of her. body.vi.'No t;
those 4American jgirls could

•never •dance—
n-ver dance—with: their -.1honorably r stiff

shoulders « and their 5limbs '.like". trunks •of-i
young trees.* .They attempted It fer-.
vor '\u25a0; but;theyIcould rnot ;augusUy

-
danoe.

ButIwilldance '•'again.': and -my.souls will
listen. Iwilldance the dance' of the ;Sun
Oodess ;and:,;of t

morning,vbecause my
friendis/ coming.* "/-."'•\u25a0" /•-"
•" .(little*Brown*&',Co.. Boston; \u25a0• II60.) .J.

Scenes of Romance
SSf* Uaid^in Japan: .

-
A Ban' Francisco 'writer, Mrs.'; Dora

Amsden, has /written a little book-about
Japanese "artr which*is* published byiPaul
Elder &;Co. ',in likeness Ito* the bind-i
eryV.art :of::of: the^Mikado"s>rrealm -'that :but \
for

-
the

-
print.;being

-
Roman^ letters ».It

mJght be .taken for,:a literary;thing. fresh
from - It;is ccallerd r-"Impressions of
Uklyoi-Ye,'.1 and .Ukiyo-Yey.Is

*
the :.modern

Echooi of Ja*panese 'color-pri^t artists th,at
superseded jthe school of Tosa,' which was ,
characterized is "the manifestation of ari
dent faith through the" purity'of »an ethe-
real style." The. Ukiyo-Ye.literallymeans
the VfloatlngZ world,V^andl it is•made ?up
of.-"pictures' about* "the Iof;heaven
and of Buddha-^-the lifeofmen and/wom-
en:" It;Is the jpopular/ school*of Japanese
art;-and ,the motive of:ita masters is "the

'

spiritual- renderings of3 the '<\u25a0 reallsm :'and
naturalnessfof . the dally life,•Intercourse j
with jnature ;and*- imaginings -of ja Uvely.-j
Impressionable* race ;ins the full tide 'of .a".'
passionate; craving for/art."-

rfi'?.'£:{: -2
f There *are~ so ;many, schools .of Japanese
art;1,we are ;told, that a "lengtny, catalogue
would be"required' to;enumerate ;the mas-
ters iwhoiInaugurated %them," -forias. soon l
as an artist in Japan'developed ;talent "he \
founded a

*
school, j'au^di:hia descendants j

had ,to adhere ito ithe principle* iWhlch'j he j
i"nculcated. s5 The'school of,Uklyo-Ye/ did]
an JInternational^ workIin;preparing '/the j
Japanese people ,for.Intercourse with'oth-;
er • nations. -5Its

-
pictures icreated :Interest i

lnc foreign :countries 5and s;promoted thei
idesire to travel^Tfie great matter ofthat
school IsIHokusai,7and ;bis'work,Is \better
known to Americans than any other Japa-
nese artlst.i"He is thelastand most.bril-
liant!figure ofa- progress of\u25a0.more .than ten

'

centuries— the jC;exuberant ::"and;: exquisite j
product >of:altime \ott profound '\u25a0 peace •and 1
incomparable^ refinemEnt.y >; Hejdied ;ini
1549 at the ag« :of ;89, years,-.and- continued i
to-jlncrease -his;,powers »up^ to ad- 1
vanc^dage^^'^vfV I.;^!.^/;^'^.-/ \u25a0/:?v;i<';^
:-Out.: of.J hisiworks ,could •;be jextracted \
a '\u25a0 good'item foritheibkera .about {Osier-i
Ism.''jHe.did*notineedHoib»";choloro--^
fonned'at; atoty;

"
Be says: /'By the tim« 1

Interestinsc'Scliobl of
Japanese Art.

and he mingles with the love of her per-
sonality the desire to possess her person
as model for his masterpieces. He is half-
mad with the ;;aspiration to do genius
work, and he:wants no hired model, but
a beautiful, pure woman to pose for-him
in his coveted own-created masterpieces.
iils infatuation to study the peculiar
beauty of this rare girl:for model to his
Intended great work, "Modesta, the Mar-
tyr," tempts him. tof

-slip- in the/ night,
through secret doorway, to'the apartment
where she slept, planning ---to jdrug and
take her to his studlp.V The

* dreaminjg.
beauty, awakes and screams in terror'and
the black figure 5 that :s.he/ Saw vanishes
like an

'apparition. '^ -':'':r;:""'^'"-'r'. This scene Is one, which Cuned has
chosen to picture for us. Here Is. the way
the frightened|gill.described her .experi-
ence to those, who rah /to her /when .'she
awoke and cried out: ."I.don't <_nbw^,what.
A black 'ehape^fa shadow. ,.It-was bend-
ing over me.' •".* .•,!?< opened my "eyea
and there*was a Dla,ck. thing.bending over
me. I"could."see/a 'pair :gleaming/, eyes
staring, straight" Into. mine. \u0084

Iscr,eamed,
but the thing remairied,b"endlng over me."

(Little, Brown &;C0.," Boston.)
'.

What the author's words can do toward,
depicting this masterpiece of art may be
slightly suggested by the quotation of a
fragment from* the story whose, "whole
narrative focuses attention upon that re-
markable brush work of the half-mad
devotee to bis profession. ;The artist who
paints U is a monomaniac en"the"subject

of reaiismln art. and to-his mind no sac-
rifice nor,Eln^sbbuld be allowed tb bar the
may to a-Euperlatiye success 'in' it. It is
represented that' the young

'
painter, Va-

sari. has only executed "mediocre work,

until ''his' friends /are. astonished by:his
production of an extraordinary picture,

called "The Fall of.Caesar.", Here Js*the
writer's ..^conveyance of -the impression

the' work'of art made upon a "visitor to
the Vasari gallery:1; - '/J . ' .
."What the. visitor first s«es on entering

the apartment devoted to this masterpieice

!Is .a .wide, djj.or.way; at;the farther end,

jdraped on "each ,side
rwith curtains,'.- be-"

tween which can be seen a court, appar-
ently open to the sky. since glimpses of a
jheavenly blue are visible jbetween lofty
!columns. -'-'By. one of these. columns: rises

the statue of a warrior mounted 'on a
pedestal, and at the base, with narrow
beams of sunlight streaming over it, lies
a prostrate form, which requires no sec-
ond glance -to certify, that it.Is a dead
body, especially fjas the blood-stained
weapons that have accomplished; the deed
are scattered -bn the! pavement ;around; , -

! "Tbe spectator hurries forward, and oh
Iarriving at the end of the apartment can

'\u25a0 hardly be persuaded that; no doorway, ex-
1 1st s and that s the;whole1scene is simply a
Ipicture painted -;on;canvas.' -fet •= so it;is.
;•'.••'The' picture has every appearance
of being an:actual sc*ne beyond the room
In which the icpectatorVßtands. '

and* in
iwhich some -. terrible'%tragedy has taken
1 place. The illusion is perfecL

• • ••
The

fallen Caesar with,:his v toga wrapped
partly around him*, the" statue of

'
Pompey

rising above;; a^tesselated • pavement
stained with;bloodyhere ;and there

;a {dis-
Icarded dagger^columnai (architecture in

ithe background— such! are'; the. simple ele-
ments presented by \u25a0 this work of art.*';:'

Vasart might, -withifidelityi.tb;historic
truth, have, avoided givinglthe^dy'lng!fea-

Itures .of"the murdered Caesar,", for.-;helis
|represented ''as In;his mantle \u25a0 mufillngup
his face.", but disdaining 7 t'theCpusillan-
lmity..of:such \a \u25a0 method, Ithe

"
artist.", has

permitted the whole of.Caesar's face tobe
see.n :for

•
the ;purpose 4of(delineating l;with

!ghasUjv realismithe /expression -.of a.; dead
1 face. .*>The effect of

'
the;sunMght iquiver^

ingon—
"

•\u25a0;-,-\u25a0 i'\u25a0'."•' .<\u25a0\u25a0{\u25a0' •--\u25a0'-\u25a0':.''\u25a0-' V.
To the Interest of this,; weird", picture's

history; le \u25a0 added^a }love'*too^lVaaari
seeks- to .winithe love of,a beautiful girl,

helping the author, and so Cuneo puts
into the book some impressive samples of
his craftsmanship. Itis to;be playfully
noted, however, that he wisely refrains
from attempting to give any'Tepresenta- \
tion of the "weird picture" around which,

and the criminal method of,it? produc-
tion, the story: is formed.. It was well'to.
leave tha.Ubit of uncanny canvas to the
imagination, of the reader. The whole
novel Js cleverly arranged to. give the;
Imagination power to conceive the force^
of the realism In. that, painting and to
picture to the mind's "eye the startling

*

effects-it would have upon. certain persons
connected with its execution, and the

awful fascination It had for the artist
who had committed a crime .to make Itsi
realism possible and<who worshiped "

this
work of his.own \u25a0 hands as his one great •

success and- the ;\u25a0thing ihat had brought!

him fame and- fortune.
' ' .. \... j

ILLUSTRATIONS FROil BOOKS OF THE WEEK. OXE.FROM A WORK -ON
\u25a0 JAPANESE ART. ANOTHER FROM "THS WEIRD PICTURE" AND TWO

SKETCHES FROM A VOLUME DEALING WITH HORSES. \u25a0

" -"•

of the .book treats ofJ the history and
training of the' horsed. Much painstak-
ing Instruction is given as to the art
of ?;q.oJtatlon;and rldhrgof many-kinds
is studied

—
road, cavalry, racing, plains

riding, hurdle, jumping, the manage-
ment/of the. douWe, rein, allcome in for
a share.: The r writer says: . .. , \u25a0.[
•*'. "When the

"
subject

'"
of riding is

broached' our. minds :naturally>turn to
Kentucky, From a long line of good
horsemen the Kentuckian inherits a
;love for"the animal and • a talent for
;riding, and from childhood he Is accus-
tomed- to the saddle." His work "in
breeding and Intraining has placed the
country;undeiua debt, lof gratitude.". -

Anderson visited, our.cavalry post at
Fprt;Riley; Kans., and he says the per-
formance; of our troops "compered, most
favorably with similar, movements _he

|had witnessed with "crack" companies
jof'Europeani -cavalry. The handsomest
horse in the book 4s George Wilkes.

The section on' driving covers the,
history, housing, harnessing arid hand-
ling\u25a0of - the :horse. • That . alliterative
sentence of Mr. Collier's would be a
good one for an English groom to pracr
tide uttering.

'
There is an illus-

tration opposite- page 26S .ot \ the no-
|torious "brush burr," an instrument of

torture known to fashionable grooms,
to.the ."Society for the Prevention of
Cruelty, to Animals and to.some horses
who" have by" it'been made to try' to
look gayer than they felt. "They should
be-,warily,watched for by all the kindly
of the world.

"
The burrs are on the in-

side :where
'

they; can
'

be felt by the
horse, butf

not;seen by the admirers of
the seemingly spirited team.

Tandem driving is' taught in the
book, and there is a -picture of a most
covetable pony .tandem team.

- Talking
about training, VAnderson says:" "A
lively"colt.Is shy. suspicious and curi-
ous,, easily amused .and easily bored;
by recognizing these characteristics
and conducting himself with r-ference
to -them the -trainer -will-find success
easy and agreeable." . .

-
(Mrtcmillkn Company, New York; $2.)

\u25a0 "Utamaro planned schemes of color
and devised harmonies—themes which,
improvised Vupon v and endlessly'lmi-
tated byihis artist^ confreres. {fllled \u25a0 his
own.countrymen ;with.^dellght and rav-
ished the \u25a0 hearts of Parisian
So""great was his influence on the color-
sense of-.' the art world that Theodore
Child, writingin 1892, said: "The Paris
salon of to-day •as compared with ther
salon of-ten 'years, ago.Is like a May
morning compared, with a1a1dark Novem-
..ber'day.*! , -*'.

(Paul •
Elder \u25a0* ;Cq.*, San

• Fran«4sco.
$160.) "*:.>-•\u25a0•. :V \u25a0-;-. ', -A"-^-;;

•Another very;popular of :that
school was Utamaro/ ,Although of as-
tonishing, versatility, he was essen-
tially the painter of women. A sam-
ple of. his work called "While Mother
Sleeps". Is- • the cutest' ctit:in the pretty

little"book.- The |artist -is
-
represented

as \ holding,court- in a gayly decorated
barge, surrounded by a bevy of beauty
paying homage to his genius.' Alas, his
undisciplined love for theee fair women
proved,, his' undoings .his worship

~
of

beauty,- search; for.models, and -pleasure
yielding led' him to the' lowest depths,
and-he could do aft work-no more.

Iwas fifty. I,had. published an Infinity
of designs,' but. all,l have .produced be-
fore the age. of seventy is- not worth
taking' into account. At seventy-five I
have » learned- a little about the real
structure of nature. In consequence
when Iam eighty Ishall, have made
more- progress. \u0084At ninety.IBhall.pene-
trate the mystery of things;;at a hun-
dred Ishall certainly have .reached a
marvelous stage."

'
"To" this"he signs

himself
"

"The Old Man Mad About
Drawing." It is said to be easy to be-
lieve that had he lived to great age
his prophecy,; of. continued", progress

would .have been-ifulfllled. ? '\u25a0

Writing of her- beginning in The
Theater 'Magazine for

'
June. • Blanche-

Bates says: "Prior to. the fateful night.
of

-
September 17. 1891,'when"I made

my debut.7Iviras .an energetic young:,
person, .whose sole aims and. soul aim-*
were to gef enough to eat. •Icared
nothingTfor the theater, seldom, saw a
play, and wondered why,my parents

insisted upon staying on the stage. Ac-
tors. I'thought, were really very 'com-,
mon;people.> Itried. to Illuminate..a
kindergarten for a year, but when the
year had "dragged 'by,' my'superior In-/
formed m«. on. 8O politely, -that. R«r-

*

haps,' it..might be Just possible
—

my.:
dazzling future" might not"be in a kin-
dergarten." - - \u25a0' , -.-'-...

\u25a0 ----,••\u25a0•

The Slmr>lon is the longest' tunnel In
the world, and has been finished in the
face of tremendous difflculties, most of
which .were entirely unexpected, and
many:of which 'presented new prob-

lems engineers. Jt. extends , from
Brie? 'in Switzerland to Iselle In Italy.

a 'total length of a little over twelve
and "a.quarter miles. The story, of "The
Piercing ot the Slmplon"has been writ-
ten "forjth«'*Jun» Century by Deshler
Welch

-
from

'
authoritative personal •in-

vestigation..; and * there will be plenty
of

-
illustrations from photographs to

add to the Interest of the articls.

The Reader Magazine for June con-,
tains the first Installment of Merdith
Nicholson's new story. "The House of -X
Thousand Candles." _ which will,run
through seven numbers of" the maga-
zine. The story is conceded by those
who have had an opportunity of read-
ing It to be by far'the most vivid,in-
tense and 'yirile novel Mr.

-
Nichoisdn*'

has produced.. Itis a story of Indiana,

the time"*is"thV 'present, and the scene^
.is laid -in-the -picturesque lake country^
of the Hoosler. State. plot. dfnralop^T
raent and action the narrative Is crispy,
ly"fresh and "compelling and there'esin""
be no doubt that ro bjs latest 'work the
brilliant young author of "The Main,
Chance" and***Zelda'Dameron" has pro-
duced -a. story 'that 'will place his name \u25a0

well to the. fore-, in the list of.Amec.i-.
can writers 'of<ffctlon. Howard Chand-^
1er:Christy lllustra tes "The'House of"a3
Thousand Candles," a drawing in. tint-
by him for. the'nrst installment being'
the frontispiece *of the June number;
of the -Reader Magrazine.

-The constant cry of the, average

American is that he has no time to read.
He gulps his newspaper like a literary

anaconda and leaves the books to hi*
wife and children. Once In a while he
nibble's at a novel, but seldom finishes
It.- We have it on good authority that
huE>. cider presses and cotton gins are
being installed in certain iarge publish- :
:ing houses Into which wttl be cast the
old dramatic novels of Dickens and.
Thackeray, of George Eliot, of Meredith,"
and Hardy, of H^wella. and, James, ;,eT.
Washington. Irving a«d Cooper, and out
of which the masterpieces wlli come

•neatly compressed Into thin duodecimos,
-quick,.lunch" >ditions which may be
read by the busiest man in one street
ear. Journey between their residences

.and their places of business. In these
compressing processes all the- ~fln»
writing." the descriptions, the delinea-
tions of character will be carefully ex-
tracted, leaving a residuum • pale an«l
innocuous, which may be taken without
danger to any seminary for young la-"
dies and introduced without fear "into

. the family,circle. ,We may soon expect
"The Best of Boccacio" in this form,
also ."Purified Plutarch," 'The Con-
densed Homer," ."Twenty.Minutes "With
the Aeneid." **AII of Dickens Worth
While." "The. Busy Man's Thackeray."
"Don Quixote" (quick order edition)
and "Moments With the Masters." -—Th«.
Reader Magazine for June.

Itis interesting in connection" with"
the present war to find in Prince Kro-,
potkln's "Russian Literature" an ;ac-
count of Tolstoy's youthful, military
prowess, "He lived through all the
dreadful experiences of the defenders
of SebastopoL .• .• •\u25a0_• He ha* sth«
right tospeak of war; he knows.lt frota,
within."

'
Kropotkin. points : out the

pertinent facts -.that Tolstoy "obstl--
nately refused during the siega to.be-^come an officer of the staff, and re-
mained with his battery in the most
dangerous spot," and that, though he
seems' nefer again to have written
yerse," he "at that time "composed. In
the - usual, meter and language of sol-
dier's songs, a satirical song in which
he described- the blunders of the com-
manders which ended in the Balaklava
disaster." ? .

cotes and Comment
About Writers/

Wilkinson
-

snakes this criticism—a criti-
cism whose strength resides partly in its
restraint:

"When the mind recovers itself and be-

comes undazzled from the blinding effect
of such sudden magnificence, it per-

ceives clearly that here is a highly
rhetorical expression of what, through-
out, is Mr. Beecher's governing thought,
namely, that love as a sentiment, an emo-
tion, in distinction from love as obedi-
ence to God. is the ideal to aim at. I
say nothing against this thought; Ineed,
indeed, say nothing whatever about it,
except that it is not the ideal presented
inScripture."

So throughout the book in these criti-
cisms of men's religion tbe thought of
obedience is strongly emphasized, and in
criticirfng their language his belief is
made plain that in the use of words rever-
ence for literary excellence 2is closely

bound up with true ethics and genuine-

ness of ananhood.. in -
The work is written both for preachers

and .for the general reader- Anyone who
cares for literature for letters' own sake
willenjoy It.very much. One of the best
uses of Reading it will b> \u25a0 that

'

he
;who_'

does 6.6.,'wi1l. likejy gain thereby in'cipa^
city to appreciate the thotigbtful sermons-
they may hear. Fine things In the way

of pulpit .masterpieces "are often heard
unappreciatively. How difficult they are
to do—to be perfect in"obedience to re-
ligious law, and to be so reverent of the
truth cf pood taste in the language that
conveys the thought with

"
sonorous

-
per-

suasion to ears held to attention by -the
speaker's skill—all the aptitude and the
preparation that this task involves will
be more clearly realized in the pews after
our attention has been called -by a keen
homiletic critic and an ardent lover of
our language to the beauties" and also :

the flaws that exist in the- work even of
the world's great masters of pulpit dis-
course. Sometimes when we listen, let
ug remember this sentence from John
Hall, the irreat preacher whose extraor-
dinary endowment of common sense is
said to be glorified into genius, and whose
distinguishing trait of character and of
lanjruage is genuineness: "Gentlemen,
we ministers are not heathen philosophers
finding out things: we are expositors of
a revelation that settles things."

Perhaps as fair;a sample as can be
given In brief space of Wilkinson's work
in portraying the pastors for us is the
following, in which, speaking of the great
preacher. Pere Felix, he. combines high
praise with a little touch of adverse.crit-
icism—showing the one thing lacking
in a truly great man: . ,

"Hearing him preach was like seeing a
salt crystallize.

-
His matter seemed in-

stinct with some spirit of life that moved
It Into perfect forms. Every •\u25a0 sentence
was a formulated thought—definite, clear,
sharp, ultimate— like a crystal.

'
The

whole discourse was a glittering mass of
crystallization.

• • • . How •do I-ac-
count for this strange phenomenon— the
absence of sympathy between speaker

and hearer— in the midst of such re-
splendent oratory? ffflt the repellant
charm, radiant around that white-robed
priest, of his Jesuitical character.

-
He

stood there insulated vntlrely from the
electric touches of those \u25a0 human ,hearts,
by the vitreous non-conductors of his
eccleslastlcism

• • •
priest, celibate,

Jesuit, how solitary he was! Icould have
pitied my human, brother: but in the
pride of schooled and Imperial intellect,

he wanted nothing that the heart had to
offer."

The best chapter In the book is an ap-
preciation cf Eugene Bersler. whose work,

Is estimated to be more likely to take a
permanent place In literature than . that
of any of the other preachers of modern
times. His sermons, either in translation,

or better, in the French, are urgently
recommended by the author for the read-
Ing of all preachers who would .excel by
studying the best models. L«et us imagine
him, whose words are to go furthest down
the aces. to br in the pulpit, while we
listen for moments to"a fragment of.his
discourse:

"Consider, from this point of view, the
manner in which Jesus Christ trains "and
prepares his disciples. Inave just been
recalling to what moral height be sum-
mons them:I;have now to remark with
what admirable .patience he' conducts
them thither. Itis impossible to think
of it without a stir of profound emotion;!

never •was human .nature treated with
Ktich respect

• • •
You find delicacies

the most exQulsite, words > that \u25a0 warn
with jui wounding, that :enlighten.with-
out dazzling, that humble, then revive,

without even once despising. Such pa-
tience is sublime."

(Funk \u25a0% WaynallS' Company, New
York; ?1 50.) .

Picture Is the Story^s
Central Theme.

An odd and very well told story is -that j

of *,The Weird Picture." by John Rv.Carl-.'j
ing".,' Itis also" well \u25a0lllustfatedjby

1'Cyrus/

Cuneo. ,Its being,a'good story :about an"
artist \u25a0 would naturally Incite;.the /entiiu-J
slasmof an illustrator to do good working

Whatever elte they may add . to their
work they must be supremely emulators
of the- prcphti, '"greatest among those
>orri of worsen," who defined himself
by sayir.g. "Iam a voiw." and imitsi* ;
tors of their Teacher who was the in-:
carr.ate Word. All through the book,

like a gold thread in a varied texture,
goes this author's clew to men's char-
acter

—
the use they make of the gift of

speech.
One of the reasons given for this

kind of criticism i* thus explained by
the writer, when he is talking about
J*fcillip*Brooks:

"Do Iseem to be applying a literary
standard to what is bomiletlcal rather
than literary? Iacknowledge the ex-
istence here of a valid distinction. But
Iinsist there is true ethical, and even
religious, teaching force in what I
have elsewhere calJed 'strict literary
e6nscience." applied to such things as
are row pointed out. And this series
of criticisms had a faithful and serious
aim to help make the prevalent prac-
tice of the pulpit, even In subordinate
things, better and better. Is not the
aim worthy?"

The book is perhaps as useful as a
study of literary values as it is of great
preachers. It would be well worth
reading by ary one who loved the pow-
ers and beauties cf language, erven
though his interest In religion or biog-
raphy were too little for the title of
the work to attract him. The author
not only gives you accounts of the
rr 't*"i? of great masters of language,
but he writes masterfully himself.

*

If
a reader felt no eagerness to learn
about Phillips" Brook*-. Richard Baiter
Etorrs, Newman, Spurgeon, T^ugene

BersJer. Moody. Pere Felix. Alexander
McLaren, or John Hail,but did delight
in examples of consummate art Inex-
pression, he could enjoy this book for
its extracts from the great discoursers,
ard its own word mastery in describ-
ing them. . « •>\u25a0--.;•\u25a0

This predilection of the author for
**the strict literary conscience," and his
keen search for.verbal blemishes and
beauties, ..does sot set aside from our
rea.liza.tlon the firm purpose which be
holds to throughout the volume of
writing criticisms of these masters of
pulpit discourse from the point of view.
of a saa with strong and clear-cut re-,
iigious convictions. We can get a 'good
idea of where he places himself for
tiu* purpose by beginning with the
paragraph et the very back of the
book: "No persuasion enters more.
deeply into my mind, my conscience,
and my heart, than the persuasion that
Ipress tic message chiefly needed by
the church of to-day, when Ipresent
Paul as the highest human model for
til preachers, and in especial when I
most commandir.gly present him as.
above all things else, the apostle of
obedience to Christ."
It;la by this standard our critic

measures every man who stands in the
pulpit;and a fine example of his appli-
cation to the rule is in the chapter
where be puts Beecber to the test of It,
and that greatest of pulpit orators
sinks away Into comparative insignifi-
cance when measured with the greater
preachers, who. though less orators,

had more obediently sought to know
tfc« mind of their Master- and to teach
It to the multitudes of men who came
to hear them. This study of Beech er
is an interesting example of the meth-
ods of our -author as combination critic
of both a man's' religion and Ms lan-
guage, and a showing of bow closely
linked is a man's use of language td
his ethics and bis religion. Itis as Ifa
man practiced In such criticism could
have listened to the words that fell
from Beecher'n lip*and prophesied that
he would fail, and explained just why
he would fail, with only his pulpit
words to Judge by. He could also tell
yon by'thls test why the preaching 1 of
B«echer appealed to such multitudes,
although he was*not -teaching sound
doctrine-

After giving enthusiastic credit to one
of the finest bursts of oratory that ever
cams forth from the passionately eloquent

tad. at one- time, widely,beloved pastor.

U-n Masters of Pu".;

l\ /I WscoCTe*! is the caref.

I\/1 title given by Professc
JLYjL William Clever WllkinaKr

Of the University of Chi-
cago to a bock of appre-

ciations and criticisms of twenty of th*
greatest of those masters in America.
Chgtafid and France. The- title covers
ixszh great pulpit cra;ors and gTeat
-preachers, two subjects whose distinction
from each other" the author well illus-
trates in Us criticism cf that copular

idol. Henry "Ward Eeeea»r. who was one
of tbc world's pre&u*» pulpit orators,

bu: siol a great prcacheT. according to the
high ideals of this student of pulpit dis-
course. Spurgeoa is here estimated to be
a greater preacher, though less an orator
tliari Beet her. These two bead, their re-
siiective cltsse*. The valuation of Spur-

Ffccn is restored that he ranks as the
greatest preacher since apostolic times.
£n.d a tt-ntt-nc* used about this Iman's
irreatcess is ;roo<S to quote here fcr the
purjvsse of early calling aitention to the
worth oi the subject of this bock: "To be
the greatest of preachers is greater than
to be tit greatest of orators.**

We are toSd that Bpurgeon possessed in
foil measure every natural qualification
for btins a great statesman

—
especially

thai tpc-al qualification, the orator's
fcifu "But he chose wls*3y to be a preach-
er/ Now this volume is much more
about great preachers thsn it is about
gieat orator*. <i! though pulpit oratory was
cm cf the potent n>ean& by which they
Blade their greatness far-reaching in its
effectiveness.

The book is to ex&li the art of using
<\u25a0- \u25a0 zuzz- for its superlative • ends— the

binding cf men in that bond we name
religion. To tay that about Professor
Wilkinson's work is to give you the heart
©f the whole matter. Itis in that feature
cf:his performance that his heart is. He
is a lover ot language, and in all his study
ci the great preachers their personalities,

their influences, their powers, the perma-
nence of their work for Christ, their

laulu-. blemishes, deficiencies, are chiefly
estiniiited as they revealed themselves by
their spoken cr written word. This in a
measure may be a right way of judging
all nicn. but in the case of preachers it
st-enjs true test in a peculiar sense. For
them to so develop their lives and live
th*rn out ihat ihv very essence of their
best obedience to their DivineMaster, will
in natural outflow be given to his world
in their pu!pit utterance, or their report-
ed word for the sick or absent from the
pews. Is a work so close to their souls that
its more or less perfect performance and
all «.h<- trait and manner and individual-.ity of it r&&ke an image of their mental
selves by wnich they should more willing-
ly b*r judged than aught else that men
c«tn see.

• Tarkington Is the best fellow in tb«
little book called "The Wing of Love."
by Kafherine M.C. Meredith. Close to
the end of the story we get this. "Tark-
ington was full of pluck. Always to_
him. as in the maddest folly of niV
early youth. life was to fighton. and to
laugh." A chapter about him is headsd.
with this jingle:
"When a man's just glad plum through.
God's pleased with him same as you.",

A melancholy friend asked what was
the secret of his content and gets thl*
response:. Tm happy. Ihave a*rlght
to be happy until.l have committed
some wrong. I'm not conscious of hav-
ing done so, am}Ifeel my right.- ItIs
temperament, perhaps. Somehow Ican-
not softer

—
somehow Iam so sure that.'

inspite of what we do not understands—
in spite of what you call the mystery of
pain

—
all is well with the world."

iIt lsa pleasant little'Story of Bohe-
mian life in an attic It is mixed of
comedy and tragedy. There's a little
widow in It. whose manuscripts always'
are returned and she has an-lnterestlng
littlechild named Satin.* Three men in
Itlove one girt Indifferent ways. Tark-
ington Is the best of them and h<s gets.

MMcClure, Phillips & Co.; New Yorki^

Little;Book With;

-Cheerful Hero.

art shows that the work la new. complex,
and vital."-;•

"The tragedy, of old age la not that on©
Is eH, but that one Is young."
. -"Acynic Is a man who knows the price

of. everything, and the value of nothing.**
(John W. Luce & Co.. Boston.)* '"*;-'
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