
Bessie Bacon, Ingenue of the Colonial Theater!- Stock: Company, Nairatlng Her Experience asj
a Matinee Girl.: H

% l"The,Pufhesa \of %Padua."!/ an Oscar
Wilde • plajr,:that :j:jhas |never > beea

*
pra-

seated iV0.%San ]Francisco* .willfc» -Con-"',

"I. O. ,U."- enters: its 'fourth Iweek at
the^ Central »toniorrow; evening
and Xto date sits5its ? successor • has ;not!beea
formally 'announced.

• This .issald to be the; last' week 'of
burlesque Tat" the :Davis;Theater, \u25a0 where
"Barbara Fidgety^ is \retained. 4

:\u25a0> Rumor
has :It that a dramatic seasoa will fol-
low^/V :

"
;..- :;. -i-.' i. -/'~:

*'-'" :' v--.;.' "T

. Another .» screaming comedy,,; ."My
Friend froxn Infila,",is thelweek's :offer-
Ing at '? the,Colonial. . commencing ito-
morrow ;•:evening. ." Judging from.the
way;in which J'The lMan)from|Mexico**
was "acted by4the Colonial players "My
Friend from India,*!.by;the same "author,
should ;receive ]good [treatments ;Prank
Bacon j,willihave ?aj role. that

'
twlll<give

fullplay,to:his peculiar, drollery./-;

Billsfor Current Week.^'
Heading the new billat the Orpheum

to be launched. this afternoon i3the
Empire '.City vocal quartet, said to ;be

an exceptionally well-balanced /organ-

ization, ', and the other newcomers are
Sim Collins ;and I.ew..Hart, comedy
strong men; Augusta Glose, singer and
planist,V and Max Mllllan, violin>virtu-
oso.. /Among ;. theiretained- are the six
Glinsere ttls, acrobats ;Hanson and Xel-
sonV singers _jand fdance rs;hBurton ';.and
Brookes; conversationists, ;and Rafay-
ette'si educated -dogs." /

- - .; .;:\u25a0 /".';\u25a0*: ;;;..!^

and the declaration seemed to give'her
comfort.

As •the' artist *and Ime *were \bidding
adieu *.-to

'

Miss *Bacon Vshe
'

"opined that
an,ordinary /edition jof

*
this ;'newspaper

would;not .beIsufficiently./Typlumiaoas
toicontain;;allc she ;had •

said. £.**Bat•of
course ;•it\ was *;impossible Ifor {you fto
Joticown'one-third' of It/**she^declared.

"It the ushers would oaly live up to
their garb all would be I—eiy," she
said, and Iknew something more on
that subject was coming "without my
solicitation, "it's so queer, you know,"
to have a young man In white wigand
stockings and other Insignia of courtly
politeness rush ;up the -"aisle/.:.. while
you're bowing response ;to:; to:a curtain
call aad chucka floral offering at you
with such force .and ]accuracy .of

'
aim

that ifyou don't duck your head sharp-
ly you'll catch it"In".your face."

"You don't mean to say that you had
such an experience ;as that?**-.

"Oh, yes, .Ido.
-

investigation of the
youth's conduct

-
led" to' the disclosure

that he had doffed his \u25a0uniform and was
about to start tor home^when tie flow-;
ers arrived, and he had to den -c again
to rapproach the . stage,'; so his '\u25a0. temp er
was soured,'; Isuppose.' Then another
night? a';be wigged « youth

*

stood ,in5one
of the .boxes

'
and Signaled to Miss Jew-

ell;that he had a'bouquet for;her, and
when Mr.

-
Rogers ;stepped :'down ), stage

with*!Intent to t take A.the ..--' tribute £and
transfer it:the usher; haughtily -com-"
manded .him /.toC stand -aside. .: ;Taia't
fer^you,' he. saidjloud 'enough for.,the
audience to/hear ;V*ifs fer th* lady.'
Wasn't

'
that ,mortifytagTJjgjafcHßEii v - -

Manners Outrage Attire.

tumes are appropriate to
-
the .title of

the theater." \u25a0* »

"Interview? Yes; Mr. Frawley was
one of them. Istarted out to beard

him in his den or perish in the at-

tempt
—

and Iperished. As Irode to

the Grand Opera-house, where his
company was playing, my courage
gradually evaporated, aad whea Iar-
rived at the stage door Icould do
nothing but stand there and apprehen-
sively shiver until approaching- foot-
£teps scared me away. Even now I
can't understand. whyIran, for every

one had told me that Mr. Frawley was
a very courteous gentleman, and when
Iattended his matinees

—
didIhear you

whistle?
"Perish that Idea. The persons

who accused you of oral n^ttntss don't
know what rapid-fire xnonology means.
So you attended the Frawley mati-

"Every Saturday afternoon there you

could have found me. a box of choco-
lates in my lap and ray soul filled with
deepest admiration of 2lr. Morgan—"

-Mr.Morgan?"
-E. j.Morgan, the leading man. After

those lovely Saturdays came and went

he married and died. But don't think
Iwas the only young girl who wor-
shiped at that shrine. Ican't remem-
ber how many of us were In the toils
whea he was oa the stage, bat Icould
identify scores of sister-Tlctixai all
around me. He mostly had tender, suf-
fering roles, you know, and when he
spoke his lines as if he were in paia
the sympathetic bevy either wept
cuietly or sobbed outright. Many a
box oX candy have Iseen made soggy

with tears evoked by the acting of
Mr. Morgan. Of all matine« idols he
was the most Irresistible."

-Mr Morgan, as Iremember him, was

net exceptionally blessed wita physical
graces," Idisparaged. .
His Indefinable Charm.

That was the most extraordinary

part of it—he wasn't handsome." she
concurred. "And we girls knew he
wasn't an Adonis, but still we went

and worshiped and wept and weren't a
tit ashamed to be seen doing so. We

*To engage me? Yes; those whom
I

-
interviewed merely laughed at me.

But there -were others whora Iwas
just dying to interview and couldn't
muster ut? courage to tackle. Itad

heard «r read somewhere that the best
\u25a0way tv favorably impress a manager

•was to show him tiat the applicant

•was eeZf -confident, and I*llnever for-
get the result of my trial of that plan.

'You see,' Isaid, in lofty tone, to the
manager, *I*m at liberty to accept an

engagement, but It's useless for you

to think of offering me the pittance that

other girls \u25a0would work for, because

I've had experience; and besides, I

must be permitted to play parts of my
own selection and to play them in my

own way.' Tra sorry, my dear,' he

•aid. -quite gravely, that just now Tra

not Ia need of any oae-'to run this the-
ater, but you might leave your name

and address.* That crushed me, and
for at least a week Inev

—
if you can't

keep up with what I'm saying you

may whistle a signal to slow down."
"My oaly trouble is to keep from

running ahead of you," Ireassured-
"You said there were managers whom
ycu couldn't muster c^ courage to

—**

Terrible T. D. Frawley.

"Xo actress
'
does

—
unless she's a

character woman and has a good role
Other women doa't like farce because
Its male characters invariably are the
strongest, the authors having made
them so, Isuppose, in accordance with
the prevalent delusion that women havean inferior sense of humor. At any
rate, you'll find that the men have the

jtelling lines and business, while about
all that we are allowed to do Is tochange our gowns and serve as 'feed-
ers* for the characters who provoke
the laughs. -You have seen. The Man
from Mexico' and Tost Twenty-four!
Hours* played In this house, and you

*
must acknowledge that the women In
both casts were afforded little or no
chance to shine. And isn't it a queer
thing that the humor of most farces
Is.derived from the efforts of a pre-
varicating husband to hoodwink an
idiotically trusting wife? As all the
female characters In farce are either
fools or flirts, itis not to our discredit
that we doa't relish playing

—
but Fd

better catch breath while you're catch-
ing uz>."

"Catch all the breath you require—
Til wait till you're ready to resume
talking."

Unselfish Consideration.
|SViBaiVBS'^tMMSjMIBVM4HP*4VHHBHBP'vB*B• "Thank you, but I'm always ready to
resume talking. Itwas •'consideration
of your convenience that prompted me
to pause."

"Oh, don't mind me; go right ahead
as if you ware talking to the folk at
home."

"ily,fund of Interesting Information
Is about exhausted. = No.' X'don't sing,
and rI\ doa't play any musical instru-
ment well enough to prevent people
running away when I.attempt It. My
fad Is horseback riding' Ihave ridden
a hundred miles In two days

—
fifty go-

ing and fifty returning
—

and felt bet-
ter at

'
the flaish than" before Is tar ted."

"How loag do you intend to .re-
main

—"*

-Here at the Colonial? Until}the
season ends. Then Imay either sign
for another season or go back among
the coast defenders

—"
The whatr*
-Coast defenders— thafs what Cali-

fornia actors are termed in the East.
Iam always assured of an engagement
InSpringfield and—"

"Pardon the interruption, but what lai'i
the California' term for Eastern ac-
torsrijKPHlWHHßßflßß4npfi

"Those -who make good are Just al-
luded to. as Eastern actors; thpse who
don't -are: usually called 'gold bricks.' ,

Butwhat do you think of the Colonial's
innovations— aa 'act' drop, that <'doesn't
advertise anything "or • anybody and
ushers in. antique;uniforms?" .

The .uncommercial act drop is an
eye :-feast. iand

'
the' colonial days cos-

Trom your desire to play her. IIn-
fer that you don't like to play in
farce?"

"Oh, he's obedient enough.** she in-terrupted, and Iam still In doubt as
to whether she willfullymeant- to mis-
construe. -Ihave endeavored to bring
htm up ia the way a father should go,
and he has not entirely disappointed
me. But, as Iwas saying aboutJuliet

—~

"Isuppose It's one of the penalties
of having a father in the profession to
find him constantly suggested as an
aid." she said, with some severity.
"Nothing makes me so mad as to havepeople think that Icannot get along
without father's influence. Ifyou ask
him. hell tell you that with no other
Intent than to remove that Impression
Ihave refused to play desirable partsthat he wanted me to play."

"Such disobedience
—

r

Farce Unkind to Women.

"Not evea the matinee girlr*
"Oh, she merely chocolates herself.But there is a glamor about Juliet

that none of us can resist. I'm dying
to play her to a good Romeo.**"Maybe your father would

—"
"Play Romeo? Goodness gracious:

"What an idea!**
"No; provide you with opportunity

to play Juliet."

"Isuppose so. It's fanny, too, wheayou think of Juliet being a part thatalmost every actress strives to reach,
for Juliet was such a lackadaisical
character —

such a fool, too, to poison
herself for love. The well-bred girl
of today, no matter how deeply smit-ten she may be, doesn't do that set
of thing

—"

"Oh. no Itisn't. I'm stilla worshiper,
but no longer of masculine
Now Fm proce at the feet of severalworsen players. Julia Marlowe holding
highest place in my admiration. Withmy nve-feet-nothing it's presumptuous
to say so. but Iwould dearly love toplay Juliet

—"

"Just as all player? of the supplanted
sex yearn to try Hamlet?"

Juliet the Sentimental.

"When T \u25a0was 15 and \u25a0with ray parents*
consent. They allowed me to play the
ingenue in 'BarbA-a Freitchie* when
James Neill's company did the pisece at
the California Theater- Then Ispent
two years oa the road with my father
in The Hills of California,' my part be-
inga mixture of ingenue and soubrette—

It never was definitely placed
—

In
"which Iwore a gingham gown and a
Big straw hs.t and was In love with
my sister's feller.* After that Iwent
East and was engaged as iag-enue'of a
sto«k company at SprLagneld, Mass.. of
which Robert Drouet was the leading
man .and Maude Fealy the leading -wo-
man. We had played six consecutive
months there when a change in the
house management dissolved the or-
ganization and last January found me
on/ the family ranch, where Istayed
until after the earthquake, when I
came to the city and helped to open
the Central Theater, and then rejoined
father here at the Colonial, and

—
but

I'd better stop till you get all thatjotted down."
"It's Jotted. So your matinee Idolatry

is ended
-

"Icould give you five minutes* start
and catch up in less than ten. You
returned to the stage

"

Becomes a Real Ingenue.

"Oh. you told your parents
—

\u25a0

—™
"
k

*Of course Idid
—

told every one I.
knew. Even now Icannot a-ccount for
the charm of Mr. Morgan— any more
than you are able to appreci-
ate the heart feelings of a
matinee girl. Since my release
from that thra^lldorn Ihave scan
the same kind of thing ever so many
times •when I\u25a0was on the sta*g-e

—
silly

school girls chewing candy, shedding
tears and fondly imagining they Trere In-
extricably infatuated vrlth. some ordin-
ary-lookir.g leading man or Juvtenlle
r.-..i.i \u25a0whom they had never beheld, and
had no desire to behold, ia other -than
assumed character

—
how far amIahead

of your

Knew, also, that his babtts were Tiot
of the best.

'
but that didn't make the

least difference In our long-range ador-
ation, a funny.phase of •which was. that
we didn't attempt to conceal our feel-
Ings, \u25a0were not a I>it 'jealous of
each other and had no"desire to see
our common hero off the stage. Father
laughed when Itold him of ray en-
slavement and mother said I'd soon get
over it. She was rl

**

nr^HEY say Tm an awful chat-;••
3 ter&cx." said little itlss Ba-1
2 con. da-jg-hter of Fra.nk. • j

JL. "That s^addens me.** Ire- i
sponded.

"I'm sorry rou're glad,1
*

she declared, j

-Because mea don't like rabby wo*-

"And wom«n like men's admiration?"
I% »-r.tur« I Sl»*j«l

"Certainly." she admitted.
"Th*>n you may find solace by reflect-

ing that the object of my visit here is
to listen while you talk, and that the
more you talk the better Tillike you—
like IUImean!" V

"That amendment saves the
tion." she laughed. "But. unless you're
an expert stenographer. I'm afraid
you'll have trouble, for greased light-
ning Is nothing to my tongue when it
gets fairly started a-iragging

—
at least,

they say so.T
Then, as Thomson sketched and I

scribbled, she proceeded to make good
what "they**

—
subsequently identified

as fc*r parental relatives
—

had said
aneat her volubility.

"Height, five feet, less a fraction of
an Inch." she began; "welg-ht. 12J
pounds: a.ge

—
Ifreely confess It

—
C*

years, minus a few weeks; complexion,
speaks fcr itself; temperament, ditto;

native State, Caiiforria; occupa
—

but

am Icot going too fast for youT*

"Not at all."
\u25a0\u25a0-\u25a0\u25a0"

As an Infant Phenomenon
"Occupation, actress. Ia my fourth

year Ifirst appeared on the stage, as
Uttle Ned in The Black Flag,* and
tcured the coast, father managing the
enterprise and mother playing the sou-
fcrette part. Leading- -woman's sudden
illness shifted mother into her place

and me Into mother's, and when we
concluded the season they sent me to
school and kept me th-re until Iwas
IS, and then

—
you mustn't hesitate to

check me ifIspeak too rapidly."

"Your method of utterance is delib-
erateness itself.** Igallantly prevari-

cated- "After your stage experience

the schoolroom must hare seemed
—**

~I»okey? Ishould say so. But they

wouldn't listen to my appeals for re-
lief, and now Iforgive them, for of
course Ihad to be educated before I
could 2-crt. although Ididn't think so
then. But the educational grind
couldn't crush out xny love for the;
tt»est<?r

—
that was inherent, Isup-i

p©s<?
—

and Inever neglected oppor-

tunity to sit outside the curtain line
and yearn for the time to come \u25a0when j
Icould b« on the inside. And an-
other part of ray recreation •was to

p-ster managers to erjafe me, which

nor.c of them did, because they knew I
\u25a0was ray father's daughter, and they—

you're sure I'm talking slowly

-Almost drawling.' You say the man-

agers refused
—"

Stony-Hearted Managers.

James Crawford

:.The :paid Indorsement • feature _ofithe
pianoibusiness '• is >occupyingiconsider-
able attention. in'\u25a0. the 1musicalIworld•at
present.': Following;the published state-
mentithai ;Paderewski, :\u25a0 Bosenthal fand
.other European pianists "ars to be paid
'small jfortunes ;- foriplayingiparticular
makes of,pianos. The Musical Age,has
started \u25a0a

'symposlura upon ithe subject.
Out "of *3C^ipiano '.\u25a0 dealers IInterviewed
255 ivoted1for

-
the abandonment of;the

paid artist's ;testimonial.
Tha -competition" between ;the *manu-

facturers r who J. desire ;to 1obtain the
services of the great pianists,to.adver-
tise \ their Inr^crnents has grown *to
sucn- aa' extecr* ia - recent- years1.that

Expensive Testimonials.

San Francisco' 3 first'; really , great
theatrical feast . since

"
April17 - will-be

furnished byYvette Guilbert and Arthur
Chevalier, the famous European artists,
who 'are jointly toafing ;the country,
playing;, one;night only ia each city.
They are, to make their single appear-
ance ;here early.next ;month, in1a ,the-
ater yet to be chosen, and the prices of
admission will necessarily be high. .
It Is a most remarkable trip these

people are .'making. New York/,City
was allotted but one, day In the *tour,
and

"
this \is the •best 'that any munici-

pality/ can,hope -
for. The theatrical

term
-"one-night stands" Is'sufficiently

well known to the lay public to be un-
derstood, aad when itis considered that
the enormous distances of.the.West are
to be cut cp into a series of these some
Idea of ;the magnitude of tha1railway
arrangements xnay.be gathered.- As an
Instance to:show the *speed at

-
which

the tour is being carried forward. Mme.
Guilbert Iand .Ur. Chevalier \were

-.In
Quebec.

- Canada, October ;10 and .nine
days later they >reached f NewjOrleans,

after :playing •In nine •of the
-
Urgest

cities ia the Union. .The Itinerary com-
prises a total railroad mileage of 'over
as.o?a.', '\u25a0\u25a0

\u25a0 \u25a0\u25a0\u25a0 \u25a0 \u25a0 \u25a0\u25a0' '\u25a0 .'- _. . \u25a0' :..-.'
-will,present ;hl3 v types of

London' character and Guilbert will
convey similar,enlightenment as to how
certain >Frenchwomen :look and act.

Guilbert and Chevalier.

stance Crawicy's offering at*the Colo-
nial Theater next Tuesday afternoon.

enormous sunis have been expended In
j this particular phase of pnblicity. The
|dealers

'
claira that thi3 additional ex-

', pense is necessarily paid by the public.
|and that the expensive advertising does
Inot, increase the bulk demand for pi-
\ ancs. Maay. of the dealers interviewed.
S^wEile acknowledging, the good: results
ifrom this class of advertising la the
1 past, expressed themselves as believing
that the. public Is more thoroughly In-
formed .a3* to the reasons why the pi-
anists igive such g-lowing testimonials
to^the different instruments, and hence
the result is not so favorable today.

\Cleari Vaudeville Pays.
Louis Hallet. who Is now in. the

West playingr vaudeville, has the fol-
lowing to.say regarding the •raanaye-

[ ment -of 'vaudeville >houses and the
itastes and demands of• vaudeville aadl-
Iesces: \u25a0

•

j "llany • managers, especial! jr.- arsoag
Ithose of the cheaper vacdevflle hooses,
|seem to:arrive at their, conelsslocs of
lwhat their patrons want by the acclaim
eiven this or that. kind of an !act.' In"

Ithis .they are very liable to err..Aay-'
!thing;approaching ;a

'eoarsa or vulgar
liac, a1 3us* ca '.Itc si tca:ioa or a slap-
stick piece of basis ess win Urrarlahly
bring , forth greater ;response thaa
equally amusing lines, situations aad

|business •embracing reSnexaent and la-
!gitimate .acting. ..The, greater -portion
!of -' the? average '

vaudevlQ«
'
audience Is

t ever ready *to ;respond to the tcoarse,
while the *ttcuir -

class }la equally, glow

|In;:xnaaifestisg Its approral .of that
which ;ia 'good and which pleases them.
However,*;as :has

'aptly bees sa!d» fWe
Ilaugh \u25a0atimonkeys but we »do not ap

-
<plaud '-. them.'^ "We ?laugh

'
whea \u25a0ws are'

amused Ibut :.y» japplaud whea .we are
;entertained. I'There are also Instances
|and situations where audiences- saai-
:feat ,theirc appreciation

'
aad 1approval

jthrough. :-,extreme "/Blleace—^which ;vls
;often.more \ forceful ithan;applause.
I "While It:Is true that vaudeville audl-
> ences must be amused tn this sense,
'. yet at

'
the ,same time :It Is equally. Im-

;portant ;that. they, be entertained .;be-^
[yond -;xsere*." amusement.' vTh- gianaggr
Jseeklag.to build up a clientele by bM-
[ding. forIthe patronage ,of dramatic
houses," catering to\ the gentle folk, and
ibetter \u25a0 classes as well'as .the-l cheaper.

David Belasco announces that ttplay to follow "The Girl of the Golde
West~ at the Belasco will be- a draz
of Western life entitled "The Rose c

'
the Rancho." It Is a story of "life!
California at the tisxo of the tavxsta
frors the United States, and Is by Davi
Belasco and Richard .Walton Tully. 1
is to be a "no star" play, but 1j to hay
an unusually..strong company.

-
whlc

will Include Charles Richmaa. H. Ra
veil. Prank Losee. Mrs. Grace Gayla'
Clark. Frances Starr. Maria Davis. Jan
Towl. John W. Cope. J. H. Besrbn*
F. H. Westerton. Gllmora Scott. W. E|
liott. Wayne Orey. Robert SOL Glryili
Arrlaza and Martha Melean. The plai
has been produced In the "Wast unda

-
the title of "Juanlta." bat has b««L
largely rewritten. ItwOl be presents)
Crst at th« Majestlo- Theater. Boitac
early in Xov«mb«r, and taaa at th*
Belasco Theate?.• • •

One of the b!ff?sst successes seer«
by James Neir. on this coast wa» ThUyht Etemai." This piece Is now t
rehearsal and willshortly so on to«r
Mr.Xelll wm^f courso play the laa<!
las part, aad his wife. Edjtha daiman. .wljlleave Assia RssselTs coirpany. to be the leading woman.* • • •

Xancs OfXell has been. rehearsJn
"The Sorceress" and her tonx is aoot
to be^in. Virginia Draw Trescott la
recent encasement for the company.

'• • •
When 3lrs. Langrtry arrived bx X*>

York and saw herself billed as "MrLily Lanytry." she waxed tndisnaa
and within a few hours btUpostai
were busy obliterating: the "Lily"wit
strips of white paper. It.is said th*
for ber vacdoTille appearances a: th
Keith-Proctor- houses Mrs. Langtry f
receiving 1233(1 per week, and that ti~
transportation expenses of herself aar
her company are paid by the manage
meet.
•- . . '* ••

• .-* - '
Locls James celebrated ihis .sixty

fourth birthday at Bozesxan. ifasi, o
October X. .The m«mb«r9 of his cos;
paay observed the occasion by decora!
Ins his dressinz-room with, flags asT
cowers and presented the actor with 1
handsom* silver loving.cup.

rMrs. Warrtn'i Professioa."" by B»«:
nard Shaw. -was prodoeed at m« Ral
exuad Theater. Ti«nna, oa October 1
for the first ttcxe ia Austria. Tb« pt»
Is said, to:hay« met .with, th« approvi
of .the critics.-• *

J"
" - '. Herman Sudermann's '
latest pl*i

T>ie Blumenboot." -which was pr^
deced In Lo&dos last veek. Has b««

"
almost osantssocaly ooodesmed or th :
exilesiUd!asrurtissly Immoral.

\u0084 Asnie Ruasall has add?

—
ud to v%ri

otid New York
-
newspapers \u25a0 a letter, B

which she protests against the saetltocP
of press agents... •\u25a0•".•

Tvette GoObert and Albert Caevallef
after

'
tlxeir present sbt .weeks* tocr $

ended, .win appear 'Jointly la.a^nefplay, called "Lea Antres Soar*,- bJ
Paul Hervieu. who has takea tha .lacj
of;the plot, from one- of Beraaxerfpoems. Aa \u25a0 English version has be*
prepared by Louis >?. Parker, and wbe
the stars play. In - Eagllsa-«p«akln
coontries they .wiH;use this Tersiori
while In. France they will.do it In tlf
orisinal French: 1

Mrs. Flake's new play is treated ver*
kindly by the Chicago critics. .one <£
whom says: "The New Tork Idea* 1
a satirical comedy of manners, enliv"
«ned by a sugrjastlon of pollts fare«
It"Is brilliant in dialogue, clave: Ifcharacterisation, beautifully complec
In setting. The support of the ifars
hat tan company, as usual. J a w^ll nlgr,
perfect. The scenic setting- is beaut}
ful and the detail finely worked ot|
according to the Flske staadard."• • •

t

."An act or s* that wlli rem&la ta
the thoughts of;tie auditor after ;he
baa left

-
th"c tnsater

—
aocsethias that

has appealed. to his brain and reached
his hrart. aad not merely pleased hi*
eye and satiated his momentarily hi-
larious frame of;.:mind: an act is
which raoil y^gttgs i» spoken, legiti-
ina:*- ic::a; esjSaytii. correct cos-
:finiia?\u25a0 and the actar* poasessias the
\sub? .of - refines; eat

—
-aa act or ewe

jof this kind on each ill!will tend to
[make :>.-? occasional. patron a regular
jone.' bring to the theater new ones, and!
ia: the same time please that portion ot
Ithe audience looking merely far aaase-
me=t_

"While it la true that there has beea
more need for reform . ia vaudeville
than In drama. yet« tie vaudeville has
made greater strides In this direction
than the drama, and today la cleaner.
But:the maaager Is not to> credited;
jso much as the demand on the part o£
the public Vociferous ac**!*™ grverp
a certain style o;acts Is not a crite-
ria:: to go by. much leas a basis for \u25a0'"*
'policy to follow to build up a patron- >

a?e for a vaudeville theater aay r.or*
than it U far a dramatic house. The '\u25a0
manager should grasp this Idea and *et:
a certain standard and sot wait fov
the public to compel htm. A knowl-£edge of this fact Is 'what, of ten leads!
to the success o* or:© house where an-t
other fails. With tt« change vaude--*-
ville Is undergoing— and especially !•

Ithis true of the ehaape-t* houses
—

th*
-

[managemeat must cater to ladles asc,-
[children, and to do this bills must b*
[arranged with was legitimate vatiii^-
rille act 3as contradistinguished frog;,
-music hall turns" and cheap- "variety?
stunts.- even though the .latter eliciv
more so tie from aa audience.**

\u25a0;:.::
• •

\u25a0 -•
Plays and Playfoik.-

A committee consisting of J. J. Gott
lob. Melville Marx. Joseph Gozzlo'z
Morris Meyerfeid Jr. John Morrlsey. W
H. Leahy. S. L.AcJcerman. Harry Btsh
op, Ernest KoweU. Charles P. Hall am
1L 1L Dod?* has been, formed for th>
purpose of Insuring the success of th
matinee bene£t to be given at Ye Lib-
erty Theater. Oakland, on Friday. No
vember I. to the veteran comedian. I
R. S;oc kwell, who was lately operate"
on In an Oakland hospital, and wh
Is threatened with blindness. A splen
did programme. including acts, scene
and specialties from every theater i
this city and Oakland, wtlt be pre

"aixer c Graves, who made his pro
fessiocal dabut aad scored a suec«»
last Moaday eveniasr as Amos Barlo*
In "Tennessee's Pardner** at tha Cc
lonial Theater. La a native of 3#n Fraa
Cisco and comes from en* o; th« bes
known families in the State. HI
father is W. C Graves, a well-know
attorney, and his grandfather I*Jei
ferson

-
James, the cattle king. Th

youn? man has dramatic abilityand
magnlflccnt physique• • •

At the fourteenth symphony co-car
by the University Orchestra -In th
Greek Theatar th*afternoon of Noven-ber, 3. tha :pro«ranxai» will b»;

-
Ov«r

ture,_ "Phedrs," Masseaat; Symphon
Xo. 11 (the

-
Military 3y:nyhony

Haydn; Andante Cantabll*. from Qtia;
tet Xo. 11. Tschalkowsky; overran
"The Merry Wives of Windsor." Nicola'?

should see tiat fee has one or more sets

Noise Not a Criterion.

BESSIE BACON'S VOLUBILITY FAILS
TO INTIMIDATE
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