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By Sarah Williamson

“THTWORK quilts 2 again
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but use
work quilts are the vogue. If you
how to make them you can patch up
an imitation antigue which will serve
wou falrly well. If you know any lit-
tle girls who attend the sewing classes
of the public schools 3 can get them
to assist vou, for they had patchwork
&8 one f their alpl etical studles
ealong with herr!
cy stitches
To be learned
have the patter of t
tongues’ end
requires clo
of flowers great-gran«
her malider - ised to sew quil
the dozen t add
equipments in the
riage Ehe sewed the 1f
and when 1 t nur r had been
gethered ar ¢ gether she sent
ftations to } friend attend th
{itin T ne in the af
noon, st t y 4 to the modern
“linen shower,” and 1¢ evening the
young men dropped for a cup of tea
and the dance that always ended the
festivity. Grandmamma called this a
quilting bee. Now that quilts are again
in fas} perhaps the quilting bee
will beco a social function.

Weaving Memories

The old-fashioned g t has historic
value. In it are woven beautiful mem-
ories the quilter; bits of the gown
she wore when she met HIM for the
first time; her first ball gown; her wed-
@ing éress; bits of the silk that formed
“his” wedding tie; a plece of the baby's
first frock; a ribbon that the little
daughter wore in her hair; little-Jack's
first necktie, and so on, every bit of
silk or cloth having its story attached.

In Kate Do s Wiggin's “Rebecca” gcles, orange, clover leaves and conven-.

ghe tells how Hannah Randall was
working a white quilt, with the central
design surrounded by borders of rings,
the outside marked with a teacup or

tumbler, and the others, each smaller:

until the last, which was the size of
her thimbie. Sometimes families con-
tinued the making of one quilt through
the mother's lifetime, each adding &
plece until & most elaborate affalr-was
produced

) ¢ quilt may be a mon-

a work of art. The average
istrosity, It is the most
mbination of inharmonjous
at could possibly be imagined
1w0bgoblin land. QGreens and
1 purples and yellows and reds
mixed up without any regard
schemes, while in the dainty
rd white or blue and pink
interwoven .in diamonds

In the log cabin pattern .is
ible the most jarring inhar-
colors, the rainbow gone mad.
have seen some log cabin quilts
pleased the-eye in spite of being
built contrary to all rules of art. I
should like to see a quilt that one of
the ancient Japanege artists might have

picced.

Many Old Patterns

mong. the designs | *h. the
hwork 'pieces were placed in the
were rising sun, goose chase,
three-pleced rhomboid, honeycombed
} agons, Star of Bethiehem, dlamond
d cube, winding blade, trap and nine
h, Philadelphia pavement, oakleaf
and orange, flower vase, willow chair,
cravat, basket of fruit, plain basket,

of

swallow at the window, nine patch,}

ocean wave, whig rose, king's diamond,

Ix-pointed r, double swallow, even-

g star, daisy bird-trap (usually with

cabin ‘alternate patches), sunlight

d shadow, - friendship center; devil's
wall, star and circle, star and compass
and Roman stripe.

The “crazy” patchwork .came a good
many years later, rather in our own
time, and one still finds women devoted
to this form of plecing silks and satins.
The willow chalr, log cabin and Roman
stripe, also the rhomboids, were gener-
ally made of woolen and. silk pleces,
and were only lined and bound, not
quilted. The others, those patched of
small pleces, were quilted in dlagonal
lines crossing at right angles or in
waves, but the showy patterns like the
Star of Bethlehem, star and compass,
rising sun basket (sometimes with
fruit in it, sometimes not), had very
elaborate patterns worked in the white
spaces befween., Some of the 154
blocks 1ike the stars were put together
with white. They used concentric ecir-

tional designs.. Another popular pateh
was a square of silk with side-pleces
of velvet worked over the seams in eat

stitch. The Roman stripe had three.

strips of silk or “cloth, about four
inches wide. This pat.ern, with black

satin of the same width between the.

stripes, makes a pretty sofa plllow.

In Canada I saw “more patchwork
quilts than I had ever beheld in my life
before, and at-a village fair.in Ontarlo
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I saw an immense qullt on exhibition
for a prize. Prizes are still offered at
some country fairs in the United States
for the best patchwork quilts.  In:Con-
necticut, among the old families, I saw
many collections of quilts, handed
down from the great-grandmothers’
time. 'The c¢raze 'for antigues prob-
ably brought the patchwork quilt-again
into favor. There are a few families

in San. Francisco in-whose houses. I -

have seen patchwork gquilts—evidences
of ‘the possession of a ‘great-grand-
mother. - The = majority ' that owned
them, however, regarded them as tnﬁ
do country cousins, not for -exhibitio
to their .smart friends. Their resur-
rection as ‘“objets “de virtn” will

doubtless cause a change of sentl.

ment, .

“In the skies the bright stars glite
tered, .

On the grass the moonlight shine. o)
And ‘twas from Aunt Dinah’s quilting

party ¢
I was seelng Nellle home. B
I was seslng Nellle ho-o-me,.

I was seeing Nellle home. .

It. was from Aunt  Dinah's quilting

I was seeing Nelfte home” °

We still sing the ol '
quilting party catches on
function the Song should’

-significance.
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