
Sacred Subject Was ;Never More
Treated Than My Imjaersonatioh of That Beau-

Behymer- made "the"trial:in Los An-
geles and '\u25a0 Southern;; California with
his": "philharmonic \u25a0 course/'jiri .jvHich'
a.numbera '.number ofipeople subscribe \u25a0 a \u25a0 cer-
tain amount' toward .'.listening; to .fivei
of "six:•great .artists. 'Thanks ;to this
philharmonic ;course, • Gogorza, ;the
Spanish *and

- Gabrilowitsch,'
the ; pianist,; were -enabled \u25a0 toUmake
[more ?money ;,in

*
Southern? California

than in this city/arid -Oakland,' where
tHey-'depended^upon :the:;public!^at
large. *

-Now; the Great t Western
Lyceum "Bureau *.willt combine its';two
features of for lesser
knowniartists!of|great, merit:arid;;the
.world's,', greatest :!.geniuses,; arid Vwith*
.the*financial(b"acking;it<now> possesses

of America. -;\u25a0- v •'

p."How,this '.new.; comb'inatidn^will^ af-;
feet-'thei^'local 'management t in::San

\u25a0 Messrs. Shaw, Hawkins farid/Behy-
mer at last began to inaugurate '-.what
is::known ,as \u25a0 ;' the: \u25a0•("Great
Lyceumj. Circuit," with, headquarters
inlSalt';, Lake .City;;;a^; combination
which <rhade "a- feature of
only artists of lesserJfame, but "ofksu-
perior^ artistic knowledge^ arid
ing .with clubs, r

\church; organi-
zations J and . thris
?Asu."nS. them engagements

*
guar--

anteed' in advance and -without '\u25a0\u25a0 any
chances -. of financial1

*
jlolsTv^This

''Lyceum Circuit
'

has */proyed :-;such V a
Uss: e.ss^ t!?atiIits '\u25a0•\u25a0"'-.\u25a0 have

.th6ughtat !wige^ormariageTmusical.'at Ttractions' in1ar similarly,;and^ LV E.

artists, and so theS matter dragged
along 'for quite a; time.

To Preseni Lesser Lights

times subordinates the mercenary!
spirit.

Corner inMusic Artists )

Los Angeles sends the interesting
news that an organizations has 'been'
incorporated to manage all musical
attractions on the Pacific Coast," with
offices ,at Salt Lake City, San. Fran-
cisco, Los Angeles, Portland and
Seattle. .This ;combine has a sub-
scribed capital of $50,000 and con-
tains some prominent men in the
music field of America. Among the
leading stockholders are C. H: Shaw
of-Portland," F.D. Hawkins of t Salt
Lake City and L. E. Behymer and 'A!
G. Bartlett of Los Angeles.-,Mr.-Bart-
lett was :for years at the head of the
Bartlett

"

Music..Company) of•Los > An-
geles and is the possessor of consider-
able wealth.:,He.very, likely wilKbe
t
the greatest financial '(backer: of,'the
concern.. <. \-\.'

\u25a0\u25a0- For years ,.dissatisfaction . has been
expressed by 4, leading Eastern music
managers ;that- the >Western managers
would handle only.attractions .which
were termed . a:

'
"cinch,". but never

showed* inclination"to introduce to the
worldk.artists ;\u25a0 of. less .fame

and 2 equal accomplishments.'
Some ofithe Western -managers jcon^,
tended; that vthcyJ did not ;desire^, to

Jose ;money,: justjust c to.,give^.the sEastern
"managers:opportunity,to,placeali:their

Francisco and Portland is difficult to
foretell. A talk with Mr. Shaw re-
vealed the fact that he is willing to
deal \with the San Francisco 'and
Portland management in these mat-
ters, but that in-.case he meets with
opposition regarding the booking of
all his artists he will simply place a
representative in these, cities to man-
age the • affairs of the association.

Behymer May Be Sent Here
v For San Francisco Mr. Shaw, has

selected L.E. Behymer of Los:Ang-
eles 7- in;. case the present booking
agency should not be .willingto agree
to his plans, and should Mr. Behymer
come-here Jr L. Allen'willtake charge
of.' the \u25a0";Los Angeles office. Mr. Allen
is possessed \u25a0of -experience and execu-
tivelability;and has /worked with Mr.
Behymer *for some' time. . "

\u25a0v<C.:H.~;Shaw is;now on his way East
to!engage; all thV artists for next sea-
son. •HeVwiir.very- likely be preferred
by\fthe big.;managers," \u25a0:because .he is
able \to a /larger, number !of
concerts , than

*
any other i m£nager.

-Besides, -jhe;has a :large amount of
"money 'behind him,- .which always
counts with the musical -.powers'*; in
Gotham. \u25a0 On his ?\u25a0 return •he will/an-
nounce ;the artists he;has secured; and
then ?it will be known definitely
.whether jthere willbe changes ;in^ the
musicalimanagement [of *

the various
cities"ori'the"icoast. :=-
jlvIt'iis;\u25a0 certain \that}Messrs. '",• Shaw,
Hawkins and \ Behymer have great
plans' /mapped jout, \u25a0 and $an vFrancisco
will-be included:in*them; Should »Mr.
|Behymer-^be placed here," he will-very
Ilikely/?,work as T~ intelligently aridifas
\Vnergeticallyjin";the interest of art and
artists as': he .^has- done; in Southern
California,'.\wtiich has"- to^thank him

|^for^its].;present^ enthusiastic^. musical
[con dition.^Sp ecialneffofts ibVmade
to>have *jrfund*by/means *of \which it

tenet. No, Inever attempted to play
the part again. Morse endeavored
to get it produced in New York, but
the prejudice that stopped ithere pre-
vented it there."

"Is the Savior impersonated in your
Inew play?"

"No, but his corning is frequently
alluded to in the dialogue. John the
Baptist is the central figure, and the j
other leading characters are Biblical.
Iwould like to have itunderstood that
every endeavor that art can conceive
is made to maintain a religious atmos-

ipliere throughout the play, and that
!only a person who is blinded by bigo-
try can find the least fault with its
tone. But you'll see it and be en-
abled to judge for 3'ourself."
|Pirates Hurt 4

'
Monte Cristo"

"So this is the last season of James
O'Neillin 'Monte Cristo?'" Iremark-
ed, quoting his posters.

"It is the last time James
will play 'Monte Cristo' on the Pa-
cific Coast." he emphatically replied.
"But as for the East

—
well, Ihave

tried to get away from the character
before, but the public simply wouldn't
let me abandon it. lam sorry to say
that since coming to this side of the
continent Ihave found that the edge
was Liken off my.production- of .the
play by the piracy of cheap stock
companies that have presented garbled
versions of it for ten, .twenty and
thirty cents. A very considerable
portion of the public do not seem. to
understand

—
or at least Icannot spare

time to convince them
—

why they
should be asked to pay $1.50 to sec
'Monte Cristo' when they have seen
it,.and probably willhave opportunity
to; see it again, for one-fifteenth; of
that sum."

"Don't you hold copyright?"
"Ihold property right, whichis bet-

ter; but^ ithas been impossible for me
to come out here and legally, enjoin
every infringment Ihave heard of.
'Monte Cristo1 is my exclusive pos-
session by every right of law and jus-
tice, for Itook the French version
of.the play, which never was much of
a success, and developed it into what
it "has been for twenty-three years.
Yet when Iam in the East Icannot
afford to protect my - ideas from
utilization by any dishonest manager
away out here on the Coast.

Even His Name Is Utilized
"They have stolen everything in

connection with the play with the ex-
ception of my name, and some of the
more ingenious of them have even
made use of that by advertising
-'Monte Cristo, made famous by
James O'Neill,',with the words 'James
O'Neill';displayed .' in

*
such a way*as

to 'lead the casual observer to believe
that Iwas to appear in the ten-cent
production. Now, leaving the ques-
tion of -piracy out jof consideration,
'Monte .Cristo' cannon be .adequately
produced for ten times ten cents; The
staging of the production ;has t cost'
more money than a season's profits
of the average ten-cent .temple of
drama. The people* who pay. ten cents
to see 'Monte Cristo' . get less than
their. money's^worth, for the play can
only.be murdered ifitjis not.produced
with the elaborateness of scenic" and
mechanical -effect ..demanded by the
book."

'

"How often have you played Ed-
mond Dantes?"

"More than 5000 times."' "\-'^-~^,
"And,ifthe question is not; impert-

inent, how much pecuniary. profit have
you derived from the character?"

-
"More than a milliondollars' during

the twenty-three years Ihave been
playing it. It cleared for me $38,000
Iin thirty weeks^ pf last season, and I
did not appear west of the Missouri
River."

'
\

Yet he is industriously endeavoring
to shelve the sure money-getter in
order to make room for an experi-
ment. \u25a0 •'\u25a0";/

t That's how artistic desire some-

\ "Well, never did a theater start oui
(more auspiciously. Our first billwas
I'Richard the Third,' and the house
jwas packed at every performance.' By
jthe way, did you ever hear that story;
iof.how Buckley was snubbed by Suf-
'\u25a0livan? No? Well, it's good enough
Ito^be resurrected. The"» Englishman

\u25a0 was extremely dignified, you know,
'and while standing in the wings one
inight,. awaiting his ;cue ,go » on,
.Buckley, was then very young
!in the business, stepped 'up to him
land -ina most familiar way said, 'Sul-
livan, this is the most successful open-

ling.Ihave ever seen, and I've helped
ito. open no less than seven new
theaters on this coast.' Inhis deepest

1 chest ttone .Sullivan .,responded- after,
jbaving coldly--surveyed the audacious

"That play was written by Mr. Els-
, npr and has no connection whatever
with 'The Voice of the Mighty/ which

• v.*as sketched by Mr. Slavin and has
'been developed by myself, with the
1 aid of my stage director, Mr. Forster.

Indeed, we arc still developing it, al-
though Ithink it is now a tre-
mendously strong production. And if

;curtain calls are acceptable as evi-
• dence, the public agrees with me."

"You seem to have a liking for
scriptural drama." Iremarked, re-
membering that he is the only Ameri-
can actor who ever essayed the char-
acter of the Savior. He instantly di-
vined my thought.
*• "You are thinking of the Passion
Play at the Grand Opera-house here
in1880." he said.

\u25a01 acknowledged 'twas so, and, my
request for some first-hand informa-
tion regarding the world-famous event
returned him to reminiscence.

"It was during my second stay in
:the city that we did the Passion Play,"
he said. "Ifirst came here in 1874 as
jstock star of the Hooley company,

'\u25a0, and in 1877 came back as a member
•of the organization that opened the' Baldwin Theater. Barry Sullivan, the
|English tragedian, was specially en-
paged for the star of the occasion, and'
among those who supported him were

t James A- Hearne, Louis James, Willie
(Seymour, Jeffreys Lewis, Ned Buck-
ley, Nick Long, Mrs. Farren. Katie
Mayhew and myself. Dave Belasco
Iheld the prompt book and kept his
ryes open

—
as he has been doing ever'

since. If you take that list of names

fd make some inquiry you willas-
rtain that every one of them sub-
quently attained prominence in the

iyiofession.

\Said Sullivan to Buckley

JAMES O'NEILLS mind was:
not in buoyant mood when Ii

met him last Monday evening,

in the" Hotel Majestic. He had]
just returned from a tour of the j

burned district, and the ruins had en- j'
tcred his soul.

"Not an oldlandmark left," he said,
sadly.

That's one of the disadvantages of
:conversing with a person who knew ,

the San Francisco of the past and has ,

recently gazed upon the debris that j
\u25a0 occupies places with which pleasant
memories arc associated. To us who

went through those grim April days j

and have *tuck to the town ever since]
the holes in the ground and the rub- j
bish heaps have become sights so
familiar as to be deprived of sadden-
ing effect, but to the folk who look'
upon them for the first time they j
convey the gloom that we once pos- j
sessed'. In the case of Mr. O'Neill
this Amprcssion was exceptionally
marked, for the artistic temperament

is prone to morbidness and he knew
the old town as few actors have had
opportunity to know it. lie dwelt
here three consecutive years a quar-
tcr-centurv ago. One of his sons was
born in a Market-street hotel.

"What a flood of recollections swept

ithrough my mind as Idrove through j
ithe locality, that the player people
'once favored!" he said. "There arej

ino buildings now where orce stood
\u25a0 my usual haunts, but the sites sufficed
to recall many a half-forgotten inci-
dent. Thirty years ago, when I
walked along

"
Kearny or Bush

street, Ireceived friendly greetings
|everj' moment. Today a snigle
'Hello, Jim,' saluted me."

"But all your former friends are
not goner" Iventured.

Admires the Spirit of '06*
"No, thank God. Cards and tele-

phone numbers have been left at the
theater box office by many of fny old
acquaintances. Idrove down to visit
one of them this morning— Henry M.
Black, the carriage-builder

—
and foundI

him. in his seventieth year, restoring
the business that was wiped out by
the fire. 'Henry, why are you getting

!into the harness again?' Ia?ked, for
Iknew he has enough of this worlds ]
goods to obviate necessity of his |

\u25a0 working. 'Tim,' he replied, 'why are |
!you still acting?' Then Iunderstood j
'the spirit-that is rebuilding San Fran-'
:cisco. That man of three score and ;
'ten could no more sit down snd :'supinely watch others work than Ii
can abandon the stage while Ihave)

fength to remain with it. He is
t building carriages because he has
earn a living, and Iam not playing
onte Cristo' every night and- re-

• hearsing 'The Voice of the Mighty'
. every day

'
because of pecuniary j

He is reputed to "be in the seven-
figure class of opulence, and he ad-
mitted that from "Monte Cristo" alone
he has drawn a clear profit of more
than a million dollars during the

.twenty-three years he has been play-:

"Speaking of this .new John the
Baptist drinna of yours." Isaid, "re-
minds me that Robert Downing once

!essayed somcthmg of the kind at our
Central Theater."

iWhen He Played the Savior

James Crawford
young man from heels to head ami
down again, 'In-deed, s-i-r-r, your in-
for-ma-tion is ver-ry in-ter-cst-ing.
But in the course of your most rc-
mark-a-ble ca-reer, s-i-r-r, how many
the-a-ters have 3rou helped to close?'
Then he went on, leaving poor Buck-
Icy in a wiltedstate of mind.'

;

At laft we got to the Passion Play.
"Ihad seen the Oberammergau pro-

duction," Mr. O'Neill said, "and as a
devout Catholic it impressed me most
profoundly. So when our company
wz% called to reading rehearsal one
morning andIfound that my part was
that of the Christ, and called for much
quotation of his words, Irefused to
play it. Tom Maguire, our manager,
insisted that as it was the leading
part and Ithe leading man, my objec-
tion was unreasonable, especially as
the lines were almost identical with
those spoken by the Savior in the
Oberammerpau production. But my
religious training balked, and Iwas
determined to quit the company
rather than yield.

How His Mind Was Changed
"Salmi Morse, who had made the

translation, finall\" altered my decision
by showing me a letter from Arch-
bishop Altjmany, in which that prelate
stated he had read the play and re-
vised it,and thanked God that in this
age a man could be found who had
the brains and the spirit of reverence
necessary to properly place such a
work before the American people. And
in a postscript the Archbishop added
that he hoped to be spared to witness
the play. My scruples could not
withstand such testimony and indorse-
ment as that, for the Archbishop held
my highest esteem, and Iconsented
to play the Christ.

"A sacred' subject was never more
reverently handled than my imperson-
ation of that beautiful character, and
any one who saw the play and is- not
a fanatic will tell you that its sacred-
ness was respected in every detail of
the production. After running three
weeks it was suppressed by special or-
dinance adopted by the Supervisors.
Although it was objected to by some
ultra-religionists, nobody could point
out where it profafled any Christian

Erecting New Playhouses
The Orpheum management expects to

give Jts nest Saturday night . show In
its new theater, on Ellis street.

'

"V*•.
• •

\u25a0

Klaw & Erlanger"s production of
"The Ham Tree," with Mclntyre and
Heath as stars, follows James O'Neill
at the Novelty Theater.• '•\u25a0/-*\u25a0•

The new Van Ness Theater, being
erected at Van Nes3 avenu« and Grove
street by Gottlob, Marx & Co., .will be
opened a few weeks hence .wittx a bisattraction, probably "The Virginian!"

Isabel -Irving and her special com-pany. .in the production of "Susan in1Search ;of a.Husband," .are "

booked forearly appearance here.
;. \u25a0"•'-•-• «'„.

Many .wild statements are mad© iron?;time to time as to • the salaries r«
ceived iby leading actors and \actresses.
The \majority of, statements .of this
kind have <practically no foundation intruth, for, unlike 'the less important
members of a company, stars and thoaawho.pay^ them take,good care that thlamounts of their salaries are k«ntrigidly secret In Mr.Belasco's ortraa
lzation. :for>example> the leadinr slav-ers ;are -paid by check diraot

'
from-headquarters, -•-'\u25a0 -'\u25a0 -\u25a0_. lH.~~jj

• • •
At the Davis Theater the Kolb and

DillCompany in"Bankers and Brokers"
have .drawn good business during tho
holidays, and there is warrant for pre-
diction that the piece wUI run several
more weeks. The musical numbers are
catchy and the comedy has improved
since the opening performance.

• • •
May Edouin and Fred Edwards, in

"A Bachelor's Dream," and Emilia
Rose, acrobat, are the only people re-
tained for the Orpheum bin this week.
The newcomers are the eight "Vassar
Girls," instrumentalists, singers and
dancers; Howard and Howard, in "The
Messenger Boy and the Thespian"; the
Gotham City Quartet, versatile .enter-
tainers; "Wynne Winslow, the favorite
soprano; the Three Leightons, present-
ing "A One-Night Stand in Minstrel-
sy," and Jimmie Lucas, "The Boy "With
a Dozen Dialects." New motion pic-
tures will be; shown.

• • *
What Other Theaters Offer

1 Henry Guy Carleton's witty and di-
verting comedy, "The Butterflies." will
be presented by the Colonial Theater
Stock Company tomorrow evening on
an elaborate scale and with a good

cast.
Frank Bacon will have fine-opportu-

nity as Hiram Green, the wealthy -and
illiterate Chicago pork packer. Wil-
fred Roger will be seen as Frederick
Ossian, W. C. Graves as Andrew-
Strong, Harry Pollard as Barrington
Green. R. Peralto Gallndo \u25a0 as Roscoe
Bilser, Orral Humphreys as Coddle.
Izetta Jewel as Miriam Stuart -Dodge,
Maud Adelle as Mrs. Stuart-Dodge.
Jane Jeffery as Mrs. Ossian and Bessie
Bacon as Suzanne Elise Green.

-

willbe possible to advert.seal!e al! artists
in a most lavish manner, and Mr.

Behymcr states that the combine na>

secured capital to build a concert hall

in this city which will seat about

2000 people. r,,,,.tpT1
While it is- premature to foret*"

the future of this" new °rsan.tzatl°":
it is a fact that such a combine has

been organized and the papfrs.h^e
been filed in Los Angeles_sWing a

capitalization of $50,000. That. this. «
an important event in the musical de-
velopment of the Pacific Coast cannot
be denied. m

\u25a0

m

Lambardis Have Made Good
There is no longer any question a»

to the success of the Lambardi "allan

Opera Company's engagement In San

Francisco. At the end of two weeKs

the daily box office "^^"L"B^
that "business has worked up, and no

better report than that is sought by

any manager. Artistic merit has
brought appreciative pecuniary re
/ward. -, ... v— \u0084n

The third week's offerings willbe up

to the standard set by those gone^be-
fore. They are announced as *°»°w£
Monday and Friday nights Boartnis

favorite light opera. "The Barber of
Seville." with Adelina Tromben as

Rosina.Salveneschi as the count. Ber-
gaml a9Don Bartolo. Cannetti as Don
Basilic' and Adolfo Pacini as

Figaro; Tuesday. Thursday and bat-

urday evenings. Pucctnni's musical set-

ting of Sardou's famous Pl**
if-Tosca." with Adaberto as Floria Tosca«

Fillippo d'Ottavi as Mario and Scifoni
as Scarpia. This is one of the fines,

productions that Lambardi carries > as

regards scenery, costumes and acces-

sories. Wednesday and Sunday even,

ings and Saturday ™aU?**J2£Ji.:leria Rusticana" and IPagliacci

with Russo or D'Ottavi as Turridu,

Scifoni or Pacini as Alfio, Glorgl as

Santuzza and Millon as Lola in cav-
alleria" and Antola as Tonlo, Patti
as Canio. Maria Millon as Pepe. Paf*ni

as Sylvio and Blanca Nunez as Nedda.
"Rigoletto" will be the Sunday mat-,

inee offering, with Scifoni as the fof

and Tromben as the daughter.

Giordano's "Fedora," with Adaberto;

"The Masked Ball." withGiorgi, Campl-

flore and Nunez, and "Don Pasquale.

with Tromben as Xorina, are the of-
ferings for the fourth week.• * *

"The Voice of the Mighty"
In the first act of "The Voice of the

Mighty." which James O'Neill and com-
pany will present at the Novelty Thea-
ter tomorrow evening, the scene is laid

in the wilderness, with the seeking oJ
John the Baptist by high priests, sol-
diery and populace, and John appears,
preaches and inveighs against the gen-

eral immorality of the time and rulers.
The second ,act brings the apostle U>
Jerusalem, before the temple, where
he- denounces Herod and Herodias and
is made a prisoner. The third .act,

taking place after a supposed lapse of
one 'year.- opens with tho temptation- of
John by Herodias. the murder of Philip

and the triumph of the preacher over
the might andlpower of Herod. The

fourth act. one day later, brings. the
ifestival of.Herod, the dancing of Sa-
lome, the confusion and pledging of
Herod and the demand for the head of
;John. In the first tableau the arrival
of the Nazarene in Jerusalem and the
triumphal passing is suggested by the
iwaving of palms in the distance and
the

~ reverential homage of prince,
prophet and populace within the pal-

ace. John leading the devotion.
The role of John is said to suit Mr.

O'Neill's styte of acting to a nicety.

Ethel Dunn willbe the Salome, Teresa
Dale the Herodias, Kate Fletcher the

slave. Numa. Edward Donnelly the
Herod, and Philip,the brother of Herod,

will be played by•Alexander Leonard.
The special music written for the pro-
duction will Vq sung by a chorus'of,
twenty voices.
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