
:i.'l.^have -found" hearts :of oak and
hearts r6r6f-'goldi!among people \u25a0:in^vaude"-..lylllei."•Iihave*met*many""men', and (wo-
men

-
who 'iare '^fitted. to *fill\ almost ,any \u25a0

posltlohVdn ithelstage, J :Here^you flnd
ith«^bld"^aetofi clinarlng; toy th'ci Avehicle^
;(ln;sketch' !form)s'Whlch*gained*'hlmfap-"i
plause is.1/quarter

'
of .a-? century ; ago..;

rllere" is:- the / fat;and- pfoaalc "V;sVrlo-<
comlc;j grown >gray

(
:In:the \u25a0 seryle* ?ex|*

ceptjffor-MthM^helpful.4 blond 'wljr,-There
"

are^fewi notes; left.In/Hen voice. -;but;sho
is^Qonsclentlous—^«he< tries "-.to \u25a0;sing;the
neV' songs.v; Oh,' .thejtypea^bboks; full;

'of Jthem!^\:;_.v.- '•*'.\u25a0'".\u25a0? '."';\u25a0 '-'V,- \u25a0• ,:':;
' .

*Jt *4s;in fyaudevJJlet-asyih /.lifc;ithe-
good

*
people 5 suff er.'beqause; of;the;bad.i>

t
Th«;manairer isja blase, person.who'has'
probabl y«listened ;. tori a;quarter of;,a \u25a0

cehturjVrtoCpeoDle^of "mediunil^ability/
iby!,whom |his •Hf6*has ,b*en;transformed [
Intoiajyc'rltablejnightmare// *, v. ''

'. r-.waa j^rltlKa" 5 manager jtho"
other -'day:- and? as fwe'*nearedStheo.th'e-i'
ater • he) turned; pate vand started :back.:/.'For; heaven's isake, vM«fsJ.take;a1a1-turn-
around ].the.btock,"J" he ragi-
tatedly.;i'x"There's ;Miss \\ '•£\u25a0" .(mention-
ing}one^of; the^ artistes^'oriv the rblll)^

keep? me \ two /hours vlaunching '
complaints.?. c-Wo^took v the \u25a0walk,^- for'•

• that?-:one ;',woman^,(she A'was ',-divorced
-

Xrom a :blacHfacca7CoracUlan) . caused

consternation among all the managers
on the circuit '\u25a0 Even* the "stage man-
ager's 'dog « hid, under, the • switchboard
at the .'.'prompt" entrance when she en-
tered \ the -stage' door. >This performer
spends most of her /.spaVe; time showing
lawyersV letters to "managers..- It1» peo-
pleH Qtlthis - type who,have.gained -for
the"performer >t!ie enmity of;the -aver- 1

age' manager... i'.'V \u0084..•\u25a0 »'. "^'.>>.
"i.Thelvaudevlllc;artist Is,;ln my. opln-
lon.jTon the, lowest ;rungr. of the
atrical Jladder. Evehythe* stage door-
keeper's 'contempt .for. the ,performer, ls
obvious: It-is a>Btudy In Itself.;Thi
first» thlnsithe

"
men and .women ,,ol^= the

new* bill proceed tot do on their ar-
rival>I* to imake jfriends owlth \u25a0 the^auto-
crat: of the doorkeeper."
Rut ilie.doorkeeper's^trigid stare as; the
soubrette \u25a0gushingly*, bids, him ''GooU
moniinar.^dearle."; would freeze-- any t
thing"; human, V for ;;thV doork»eper

M
la

usually ir'man ;whe- has been
"
disap-

pointed Vln'life. -He ha* :r:rtried ;every;
thing he .can ito;gain' ani~ honest ,-Hv-
Ing.^ahd In:sheer^despB.lr,ha»"taken't6
guardlng^the s door -of nontheatrical
people's; paradise.^'.;'

'
:
-

He .'seems', to -blame »all,;:actors_and
actresses., for/hir- failure, and ;so :pro;
ceeds Uo2"hand iit-down"f tojthenu ;-ITo
him- the'-pompous headllner who is

billed all over town and the,"man and
dog" act which.opens the show In "one"*,
look alike, and when th» former.

*
In-

flated with" Importance, stalks.to the"
'stage door the doorkeeper stares va-
cantly at him and Inquires In hi.* most
scathing tones. "Are you on this week

—
what's your name?"

~ .
The young man In*society, who scores

a tremendous hit at the evening party
where private theatricals are tho thing
and. where, "the \audlenc« consists of
twelre:dear" friends -who are -persuad-
ing him to adopt the stage should ui&e
a.' few. days' course In regular vaude-
ville to g«t cured and stay cureO.
There.is nothing more obnoxious.to an
esthetic*:soul than to'be greeted with,

the.jremark.: "Have"you been on yet?"
asVyou >ome from the stage. coverci
with- ;perspiration twenty-five
minutes' /.up? ucccssf uljeffort:to ral3y a
laugh from a .cold?audience; or per-
haps if. the :act should;go well, re-
ceiving half a .dozen encores, to have
a jealous dressing-room mate "iiand it
out; to* you" with the'words, "Say. old
man, ;they certainly." don't understand
-you -here.. "You. went -much better.-in
Superior,^Wisconsin."<But.~;after all, vaqdevlllians aire Junt
simple

*

children of nutural Instinct*..
(Continued on Nest Pa?*,)

BERT
LEVY,the popular cartoon-

ist of the New York Morning
Telegraph, has become famous

. throughout the United States by

liis cartoons of vaudeville life, which
l>nv*> apppar^d .<-very Sunday for
tho lnst two yearn. His work bae been

<iuotr-d and rcprtnlcd oltrncr than the
vvork of any other New York new»-
poprr artist. This. In addlUoli to the
fact that his personality is familiar to
the theatergoers of over sixty^-cltles in
America, has given him an enviable
vogue In this country.

Uert lxivy Is ts. Jew, an intense lover
or the art and traditions of his race,
und his ambition in life Is to ledvo. be-
hind him some record uf this aspect of
hi« nature. His illustrations for Ezra
Brudus' "The Fugitive." which he ex-
ecuted for Th« Call some two years
ago. was his firm work on American
soil and gave Eastern editors aome Idea
of the power and depth of feeling his
work conveys. By birth Bert JLevy is
mi Australian. To use the artist's own
word*:

"J never did any work of much Im-
portance in jny native land, for Icould
not 'make mymslf understood there; in a
word, there was not scope for my
secret ambition, which was. to illustrate
the pathetic and serious side of my
race. AllIdid out.tlwe was to draw
libels on my cr.rclisriwnitu— ulk-god hu-
morous Jokes on Jews for the Sydney
Bulletin. .1 was also the arti«t of The
Leader, tho weekly.Journal of the pow-
erful Melbourne Age.

"Allthis timoIwas-nursing my am-
bition to do good work, so Istudied
quieUy and persistently. 'and when I
oxii;Vi»wC" ny serious studies to the
prominent Jews. of New York, well—l'm
grateful to America for the. kind' way
In which, its has received m*. Oscar
Strauss. Jacob Schiff. Jacob Adler and

many othrr great and prominent Jews
hare .encouraged me to continue my
work and lectures on Jewish urt and
affairr. Ihave now spoken from the
pulpits of over thirty,synagogues and
no word* can «*xprcES my gratitude for
the kindness shown. me by the.differ-
ent rabbi* and congregations."

Tlrt- Sew York Telegraph will shortly
publlrh in book form "Bert Lcry'" Car-
toon?," iH-Ing fifty-four drawings of the
last year. "But," remarked the artlut,
"my heart fa set on th« coming repro-
ductions of ray Ghetto studies,*^ being a
record of my work among. the wonder-
ful types of the great Jewish quarter—
the East Sid* of• New York. This is
my real work; vaudeville tome is but
a side issue.

"My father was a German Jew of no
education, but a man of deep emotionK.
Between us there was^a strong bond of
sympathy, too etronft for expression,
and we spent many hours talking of
his life. Iwas once speaklnp of my
father; to a well-known New .-York
rabbi, and Itold him that I/had never
felt like a real Jew until he died. The
rabbi remarked: 'You are probably, the
reincarnation of your father's Ideal*.
You are trying to tell In fblack otx!'
white -what- he couldn't put fnto wordf.
The memory of .your father, willhelp
you to'achievc-tnlng*.'
"Ibelieve that he Is right."

Bert Levy

THE
average audience, well'rested

and with its stomach lined with
good, warm, wholesome food, sits
In Judgment upon the ;perform-

ance on the'flfut day of each week.
It leans back in comfortable, soft

chairs and faces the stage with an an-
tagonistic "welNyou've-got-to-ahow-
roe" air «that chills the enterprising
vaudcviJllan to the, bone.*
. During my travels hundreds of men

and women in private life have"said 'to

me: "I'm thrhlcing of srolng Into vaude-
ville; Itse^ms an easy way of making
money, and such a nice life, too!" :

I'wiPliIcould adequately describe, to
vaudeville aspirants the .atmosphero* of
the stago during- the' flret performance
of a n*?w-,l>lll. .* • , \u25a0—-.:\u25a0 '.. '-'./'.\u25a0Oh, that a'rray-'of'i unfriendly faoes
that Hnca tho wings to "look over the
new. act." Som« one

-
has -said. that* th«

performer's -most* difficult audience is
mado up •of the peoplo of his
own kind. Martin Bock, the man-
ager of the Orpheiim^circuit, evi-
dently

-
thinks'', *'_thls ,1s ,>trye. .-;or

he would not; have signed lh<js«t^of
rules hanging In • eacji dresslrig-rodm,
one of which read^:. "Performers arc
requested to stay In their" dressln^r
rooms until called for'thVVr act, as art-
l.its^aro. naturally,nervous -If;watched
from the:wings by fellow-performerf."

\u25a0 The performer, who haa^been 1in the
business* twenjty:years or- morons: Just
as "easily hiyt.by'the unfriendly" criti-
cism of "profs" or th«- flymen" or. stage
hands as he' was -when he pu^ in:his
first.week at .the business. . .'

One ;of fthe first, and ..most essential
things:the 'vaudeville aspirant should
learn is to]tear from his heart .the; last
ahred of sentiment .and;to substitute in
its place a Uetermination to absorb :in«J
become "an?. integral;, s part' of ;that
atmosphere . which • goes to", make .up ,a
new. and strange life. "A reflned- man
or woman of sensitive feelings willlead
an unhappy !life1among ; "two-a-day*
frflkuntll he. learns that life-Is"one big
vaudeville show,' and that nothing, 1mat-,
ters.; Happiness oomw' only 'when* ho
has "cf-ased to worry over.; his plac«J ?on
the bill.-but It'is onlyafter,! long years
that "-the intelligent' performer -drags
tho demon *of petty .jealousy from' his
soul "and is;content Just to "make
good." ; \

. I;myself have -been only sixty,weeks
in

" vaudeville,"; and
-

yet I.long
'
dozens

of, times
~
a :week" to >hurry:miles;away

from ;the: "show /shop," Tout Jon
hills

'
or' among- the >big f trees, wliera

the small disputes as to' the locations

of tlrePBlng:»fooms.the place Ton 'tlic'tiUl.;
an 4the hunUrmr and .one*other tilfles;
that worrj'. /:Vtw'o-a-day" /'folk.';may /
seem like

-
myths. :;The best:antldote;to

the opinion of?
;th*!BtasoMiands anont>

the rl«m?rit.^of,ono's; act -Is/a1,spring..1

morning dow'n'yby'i the" seashore/ where _
every breaker seems to.be roaring," "Oh; \u0084,

forget it:".•\u25a0;; Viif'K'^-:- \u25a0
\u25a0 :'^ - "

:- '-" - '\u25a0"'
Kut the audience?. . ., \ \u25a0".\u25a0
Ooen It^ever, stop-to think about' the i'

pathetic side of the artist's lifeInyaudeV-
vlUe?-,poes It;realise Ithat -while _ItjJis^
sleeping: the' performer Is "speeding liunV^-l"
dreds

—
thousands-^of .:miles £^fromfrom :'the U

north; .'south, -east and
'
wesfito tbe> on i;\

time -to entertain ilt?-"Does ,'itV realize V
that :th«;frail•young; girl.who:looks so '-:
attractive '<-{ jnV-:her <"fresh imakeup 'has ?%
been 'sitting ;in-a.,6halrcar' all;1night;
and

'
has ;reached }the ;;theater? just:half r,

an hour .before* she"; smilingly;- dashes y
on losing VHe'sa Couslmof-MlneV-or^
"Somewhere",; :.>tliei; Sun .Is

'
Shining1;?^

;

Should UHat ifrail1'young ''thing c show v
any evidence's:of ;fatigue.\or,*'ln, theater?
phrase, shoMld she fail to "makegood."j 7
the audience :would.never.- forgive nor
forget her.-- ;'^.*;;--;- n -\u25a0*'\u25a0.-; ;-.",,-.v-:.C~v""

And the mVrfi'VrollickingBungbroth-V,'

era: H6wtthe^houBe:Blirlchß:wheh=onc>
of.thom^waUopsitho other /across c the? 1

he»d. wlth{aibladder.>lT n*'?Bungs ''have >\u25a0

made a" two-thousand-niUQ "jump."-and L:
laid;!off a % week £to do 11.' V*'Theyj;have -\.'
worked Just three weoks;iivsevcn.'? and -r
the only -things Hhej*;recelve>regularlyf ]
ar«»,laughteri and jopplause.^ Of? course,',
this;. ls \u25a0 not "the? faultrofj»lthe -.audience,';.;!
but I,submit,^ nevertheless,".; that -It is..;
the. pathetia'aidoVpftvaudeytH^.'.'V."" -'^' \u25a0•*

The public fhaB?a:iwronrtestJmate^of/ :
tljeyaudeyilU^ performers ofJtoday.-^lt;.
l» aril*estimate^ born totHhe^tlme* when "^
this 'class fof aftistlworkedsprvly;,ln tho,"
variety.,houses »and» tenderloin}, resorts.'; *

ButftodayUhe manlwith;a i;re<l"no*e
/and,j:

green ;whlskers\whd* entertains ;a^cold:;
audience^ twice/Ta'-: day 2is 'proJjablyyT an \u25a0"*;

ex^Harvard ;\u25a0 student kwhor^J know*?.-hl« :i

Homec'and lPlatoland:has]perh>*pSjfo!->
gotten more jthariVthe!average
of the vaudicnceicverAKnew.^;- . C "\u25a0\u25a0*

—
:

The San Francisco gunday Call.

THE PATHETIC SIDE
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