By Anna Pratt Simpson

NCIENT Rome’ has presented a

legacy in architecture and art t
new San Fr eisco, -but, .more's
the pity, it can only be accepted

and made “come true” if some wealthy
patron af

full

the arts, one with a heart

of love for stricken, struggling

San Prancisce, should decide to develop

it into a monument that would be a

crowning glory to his that

eof his city.

name- and
This gift is a design. for a_ temple
of music and art,

which

a ‘wondrous plan

.

represents years of work by

Christian' An@ersen,

and seculptor of

Hendrik the mas-
Rome,
to whom the most captious critics
They

architect

ter architect a

man

aocoord the greatest honor, say

that no scupltor or of “ the-

weorld, save Andersen, today embodies
so thoroughly the wital creative genius
of the !mmortal Michael Angelo.

but

An-

dersen is 8% years of age. '‘His

mammeoth studico at 16 Passegrata di

Repetta, Rome, is a wonder place for

the vast amount and the kind of work

that is being done there.

Perhaps becarie

California  is  re-

garded as another “su: Ital where

there is a just appreciation of music

and the other arts, perhaps of

because

the sympathy born of kindred

misfor-

tunes, and surely because Andersen

wishes to se is work of love become

a reality, he sent these beautiful

plans and their detall of San Francisco

with th thet the

incident

e hope new world, and,

ally, the most attractive part

might have tlhe finest

temple

dedicated to the arts . in any country.

fully and with -genuine  good

Andersen gives to San Francisco

esult of 12 years' work, plus his

genius. It surely cost.a -pang to send

hese plans from the place for which

hey were intended, particularly as the”

cason that they were

not developed in

Rome i2y in the repeated disasters that

came to Ttaly. So much' moncy was

needed for the desolated, siuffering peo-

ple that the fund designed .for the

iple was diverted to their use. Un-

der the circumstaneces there could be
no thought of this architectural dream
in Rome, but the creator of it believed
in the possibilities of the rich, 'new
country.

This temple of music and art was to.
haye heen built by the municipality of

Rome. Becausc of the lawmge expendi-

titure invelyed in this  scheme some

wongy hu™hcex set aside anzpually for

ing.

several years.: sust-about'the:time’the

to be ‘taken

st

definite

steps were

for the building of this mojyument the

recent Vesuvian disasters came and be-

therclaims of suffering humanity
come. first «the. money’ for Ahe' tempile
was given to the victims Then came

San Francisco's time u’ trial.and Hen-

drik . Andersen “sent the  plans here

thinking thet in’ the upbuilding of the
. 3

newer and.greater city the mpie could

be realized. '

‘The-Composite. Wonder

To . attain the result Andersen

achieved .in these plans, he' visited and

studied -aM'ithe galleries: of «art :and
many of the opera houses of Europe:
and, out of the centuries of competition

and cxperience, he conceived this splen-
did The

double.stage, -one for grand opera and

composite. plan embodirs a

the symphony cobncceris

The

other for or

other big musical expression. two

F:.’i:"fr' a back to back #nd ar-

be
The

re S0

ranged 'that they . can thirown ~into

one when - necessary. auditorium

‘of th has a tremen-

for

e grand opera house

dous. scating: capacity; . ‘that the

symphony concerts is proportionately

sipaller.- A cireular promenade @ffords

equal and fitting access to the art gal-

es which surround the auditoriums,

icre permanent exhjbitions would be

plaeccd. Adequate entrances
varied interests in the temple
side e nrovlilnd for.
it true that the
the design for. this temple’ means a
suitable smsetting with possibilities " ofr
egress and ingress on all sides, ‘but all
this would pe possible on the half block
site of the former Mark Hepkins  in-
stitute of art. ‘It is not too mueh to
dream that this great structure might
be built ion one of the many . hills of
San Franecisco instead of one of the
seven hills of Rome. It could casily
be adapted to the art association lot,
making the association"the quite fitting
sponsgor -for this notable expression of
art in_San Francisco. The change in
the foundation lines hy of the
stcep grade of the lot at Mason and
California streets” would permit most
commogious quarters for the school of
design under the temple proper. . ;I‘hcn.
indeed,~the site would -be used for *art
purposes,” to which it was dedicated.
As .a pilece of architecture nothing
could be Mmore impressive than® Ander-
sens design and nothing more fitting
10 .crowi. an emi_neru-v.

to  the
from out-
ar

is

magnificence. of

reason

A dome of

-harmonious jines well fitted to the ppo-

portions of ithe bullding proper has its
groupings of stdtuery as has l__hcf build-
. Across the three dodrs .of the
main ‘entrance. a frieze in
in brenze like "the groups adds great
beduty and dignity to the fifie ensemble
of art and ardditesture F'~—rvas és

relief .done .
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fino relief have been”

where

designed for the
wings’ the galleries are‘placed.
The bronze is recalled further.in _tl;:o
doors for every entrance, allowing har-
ménious proportions of stone .and -
metal. X

A Marvelous Group

of the chayacter of” the
sgulptured. figures designe for the
u-m;ﬂc may be realiged after a canside
eration of some of the work of Ander

Something

sen that is ornamenting -the_peerless
city. ‘At present, in his colossal’ studio
in Rome, an army- of Italian work-
men, m"dm- hh dlrection. are busy with

the glgdnln group deslgmd for a {oun.
tain typical of nature. The figures rep-
roeont ‘day and night, the progress of
love, the new boru day of joy and, as
a.whole, the ev,oluuqn ~of .man., They
are béing "done in "brorz‘e. ‘Andersen
hds four years’ more to work on’ the
“Fountain .of the" He . ha_,s already
devated iseven full years. to this.mas-
terpiece. The tountafn is to have 42
"figures -in ‘all, ‘dnd two “horses, ' thes
horses typifying progress. Besides this |
piece of work, Andersen is at work
on the giant Lafayette and Washing(on e
statue, conceded ‘to have ne cqual o
modern sculpture for symmetry of L\nc. s
lofty poise’ and technical skill. The _
figures are of gold bronze and the ,
pedestal , of mnlte, :
3 As Andersen's du.ys are. full with the
‘demands’ of these - great: aculmumu y
avhievemenu. “he gives ‘his nights *
,architecture. This conspicuous man ln b
‘the 'world ‘of~art seems not only: to
‘have the g‘en\urof Lﬂcl;tel Angelo, but

‘whi¢h- tm- eocnmnce ‘onTy ‘oriflie . -
~practical’ things, ithe dssentials ‘of live
‘his “capacity for' h;nnlte pains.” 3 «ing. - The: Luginess opportunitiesindi~: = «
With all the pmtbﬂuies In. this gift .cated , tqr +this: architectural’ wonder ; ' r
of arcpuecture and art laid at the\‘toet.mrk -it for; the. thoughtful o.m $ted
of San I‘rancuco, it is commena’,hlg mn ot thole ‘havipg : the . nuucul, Dk
that we of the west dream of their ful- !W to.develop. it. . " 3
fillment, even though: this be a (hy of tg*qugh. iq,re eould be no mqre ﬂt- 5 R
‘the strietly’ mhna.l mbuﬂmng The- uug exmuionmt v.he re-urxecuon ot i
artistic éid’e ot ihq ity "o e mo-ba.- @n*&mﬁuﬁ‘ﬁ' ‘devoted i
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