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NCIESJT. Rome, has presented^a;

I\ legracy inarchrtectore and art to^
# % \u25a0Bexr^£an:Francisco,--but

Ir.tnore's-'
the pity, lt<caironly.be accepted^

md maie ."come, true"' lf some-wealthy
patron af th» arts, .'one: with'& heart;'
*01l cf-love for istricken, straggling^
Ssn Pranclsco,. shoxild decide!to'develop \u2666

It into a. aioniament 'that -would
"

be ;&•\u25a0\u25a0

crowninr grlory-to -his -name and-that--
of his city. / '/- •

\u25a0 ';-.-:- -•*- _ \u25a0

This «ift
-

1« ?*;fiesign^foria^ templet

•f music and ~< art,:.a*7 wondrous .plan:
wteteh represents '12' years of;work» by-

Eendrik Chrirtlan- Andersen, the ;mas-
ter architect |and "sculptor ;of •Romt.'va .
man to whom-the most:captlous:critlcs \
aooor d the 'greatest '\u25a0 honor.

-
'They • say

-
that ao 'ecupltor '"or--architect^t»f 1the?

world*
'
sa.ye' Andersen,* today f"embodies ;

co thoroughly the xltal/creative! genius
-

of the •Immortal -Michael ?Angejo.V" An-;:
dersen isibut years ,/of

'
age.

* fHigV

mammoth rtudlo at 716 :" Passcsrata,s di
Repetta, Rome,'; is. a

'
wonder ,place

'"
for*

the vast amount and the kindof '.work ;

that Is being done there.* jr //.-.- !
Perhaps bec-Anie -California "/is':rerl

garded as another, #'sunnyjtaly," where
there is a just- appreciation' of
and the other^ arts,, perhaps .-becauseiof
the sympathy born, of?kindred m'isf'or-'
tunes, and surely because Andersen!
wishes to-see' this work of love become
a reality,:he « sent ;aJI these beautiful
plans and their/detail of;

>
San, Francisco,

\u25a0with the hope that the Lnew-:world,1and,'-,
incidentally,. the most '\u25a0 attractive', part

of it, -might have the"- finest' temple,

dedicated to -'the "arts iln>any country. :
Freely, fully and "with 'genuine- good

will. Andersen .gives >_to /San 'Francisco,

this result (of"12.'years'- works'/plus 'hiss
genius.

'
Itsurely costa pang to send'/

these plans' from the -placed for, which'
they were intended." particularly as. the*
reason that .they .werc'not'dcyefbpcdvin:'
Rome lay inahe^repea'ted; disasters :'that ;
came to;Italy/- 'So^inuch^monen'.was*
needed for,the' desolated, 1suffering peb- .
pie \u25a0 that

-
the ,/ fund '^designed ;V<:ofjr; trie

temple was diverted 4 toftlicir use." 'lin- \u25a0

der the circumstances ;there :couldf.be''-
no thbuglit; of!this architectural dream :

in Rome, but iilio-creator^ of it believed
in the., possibilities of thV.rich,:new

country. '\u25a0\u25a0, ..\u25a0'•\u25a0 \u25a0 :• •-»

This temple' of music and- ;art'Jwas"tb>
haye bpen I>uilt"by the' municipality of

"

Rome. /Because t>f the Vla»ge.:expendi-

tlture involved- in- this- scheme- some
a»n6y:hi^^*e<K-Bet:aside ?hiial)y. for;j

1

several' years.'i; Vust ''aboutUhfevtlnie^tho \u25a0

•first ''definite were

for;the .building"rof \ this1tnbiiumen t'lthV'
:*\u25a0\u25a0» \ ''\u25a0>\u25a0,'\u25a0'-. \u25a0\u25a0: : -:.:V!'v^'I\'1\' V r -A" -;. .

,recent ;Vesuyian; disasters camo...and Lbe-."Lbe-."
cause"the>claims of suffering humanity
,come- first «the; money: for !.ther temple
1 » -"\u25a0 »;.-»\u25a0•\u25a0 5 -v . 1 . . . •;,•.-, p..-.--- ;\u25a0

-was {given 'ito J the- victims.;~»Then»CMme
San,Franci sco's itime. 01- trial- and|Hen-".

drlk••;;Andersen Jsent -the .-plans hero '\u25a0

.thlnking^that'-in- theiupbuilciing/of the
newer, and;gtcater ycity

Kthe,tenjple could
•be r.eaiiaejd.v'"• '\u25a0\u25a0\u25a0 '* v^X'.''•'•'•:.'. "'

;-' ' \u25a0"' "-.<"'\u25a0
*

•

-
-sTo> attain-.;tliie;rresult;;Andßrsen vha^.

'acMey?dyn^the^p!ans^hp*y'is'itVd>nO
etudied>aill*;thc >galleries' of^artya'n^
.manyifof-the

*
opera

-
houses 1,of;.Kurope::

and/* out.'of the centuries," of-idompetitton';

And experience,.he.'cohreiv.ed'this'splcn}-'-
'-did^composite." •'..^he^plan^cmVodirs .1

-double. stage, *one* for^grandvopera :and
the* other '.for \syjnphoriy '}concerts

'-
or

other big;muslcal; expression. -The. two

jStagjs fare !;to..back ;iTnd'-so.'af-
•rangedi that '-theyican he ;thrown vinto

.oiiA'^'liin•necessary.'^. The

.oous,. sca^tinjjf capacity; ,that* for \the

sytnphbnV rc'oneerts Is -proportionately .. v'j ,\u25a0.. ;• ,':.,r*-,y-:--;;:r .»'\u25a0.;.*.\u25a0.\u25a0• t's, .•-.*>.;,\u25a0
.jsjljaller.^ A;circular •

/;(iual"*and ;to jilip"art:gal-

•lerics .which* ;surround
'
the. audi torjurns, i

,whc>e ;pprmanenti exhibitions would •>«•
'placitd.'r --.Ad.ectuate^^ cntrant-<;."j \< toithe
'varied\interests'[in thY temple from but- •

.side are prbvlded/forl:.'«*',.".' '..' ,t, t
, - . '

UILLis;true /that: tlie'mak*niflcenc«;-'of
the%.*dcsign'; 'foT'.'.this "-temple- 'means $k'i

Vuitab'jc*.sp tjtlng;;withi,'pqss! bHIties
'

of t

this would'.j»e^pospible:on the'half 'block ;

site ;o;ofHhc'"' fdriner *Mark';Hopkinsi in"-;
'stltute bf»art/- 'Ittis*not" too much to >

,"dream:that.".this;great s structure"; might"

;be.--bull^ ;on.'onc :Off.the many\ hills'-, of\
Ssin -\;Francisco,; instead •.vof;:"one* of /the-!

'sey'e^^h'ills rof/Rome?^lt":rof/Rome?^lt": could 'easily;

,bej adapted" ;to
v the \u25a0art~ass6ejation\<'loi,*-j

Tmakingahe;asßoK:iatibn^the' 'quite'fitting"
*sporisor«fdr ithisVnotable *,expression

'~
!of

jMtUnlSan^';i^rariciscoJ'
>

\;Th'e.-'chari'g"esln'
'.foundation '.lines'/ by^fca'jfori of,'thc

'stcepj; grade', of'-\ \u25a0tiie'-'lotf'af. 'Mason -'an'd 1

'California*' streets * would
"'

permit -most ,
cojnmodious \u25a0 quarters for:the 'sciibollof\u25a0

:dc*s!g;n<undciv the^ temple* proper/
finde^d/^the/sLte; would•be "uscd^for^'art
'purposes," it;was 'dedicated';!'
:,Ja s -,ar.piece .of..a rchltec tvr'o, .nothing:
'could ;b<i:inpre= impressive, thanlAxider-*
[sci^s^desijnir.and'.notlijns-inorcVfitting 1

\ to* -crown. *i\n fCinin'cDi'C.VA i
.harxnoßiousUinPJßrw;oUffltted'tb;the~pVo^
'portions^ of?tKe\!ba Hd mig\proper;lias?i?s

*

".groupings of statuary as lias '.the* b'uilil-"
;;ing.vsng.v s "Across };the <• three r.'doo'r!? -'.of fthe
.main .'entrancs-ai frieze:, in." relief .done ,

.ln^bfoHze'.illke/'the' "groups' /adds": great-
'"beautY! an^ 'dignitV;to* the tine*ensemble^
jbf\ arP'aßd-varciitectujre. -F'.-7«-«fi ''\\ii

fine,''relieffhave /.bee"n*flesjghedvfor>;tiie-v
iWlnss^^erb^tlie^^anorids' ra*re^place<j7"^
•The bronz«,"i.s ;recalledr=furthcrl inVtlie-M"
doors; for,every; entranee.iallbwing.har- \u25a0'

*'m<Snit>us//* proportions i^'ofV-stbne'^and i

Kme taL£1jf^
*

V^,v^*'£££££? i*W*
'"

A;Marvelous'f Groups --.•>.V, • .-'vvH%
::

v..v'.. Something Vof /the Character cot*,the v
'sculptiirpd^^fi&uVcsji.vdeslgned^/foYlj-.tli*.^
'temple s may' bo \u25a0'rbaliecd ;-aftcrya. JJ

<cQnsidj»:':
'eratipn of

'
some '••p'f'tlK}."work!of rfAndcri»/

[se hr'rtliat£is. T "orha nicnt1hgAthc..'pcerlesk ?

•city:'.'."At 'p*rc'sent,^Jn:his^colofesalfstudios
In:TiomeV anl-arm'y: of "work-.;'
men.'rutt"dor =hls J3ircction,*;are^busy '.with.-.
ithe gjgan ticgro up;deslgncdIforl&"', fouh»V
Haiif-tylpfcaJ^Ofinaturei^Tiiie'tngur.esrep-"^
Jre^enT^day~,* a~nd '•blgfat^^
'"love",{fir^.^ewjbOrn^daV^'of I'jpyJand^as \u25a0\u25a0\u25a0

a.-, whole/,"the Revolution \.of,\man^^The'y-r 1

'are \u25a0

>'b6ins.--'d6fte^ln^*br'or.ie; V'Amlfcrsen^
;lias \ four /yi?ars'fmore "r^Ojfwork--orn^tne£- '

s'lTo vn tain \jof*Litc.'^^ffja ĥa^:|[a1reatly4
idftVQt«d^seiven^fi]ll£ycaysito3'th|s>rh*as-/ i

f'iterplece!- -.^Th'e"*I.fiuintaltTriVjlto ĥaV'ev^Si;' figure3^ln!?ail7^and:?tvk'o -'lKirsc^V;-th"e'.

JnorsesTtypifyingfprbfftWs.^Bcsldes'.thisF,
•,plece v-ot*iwork,>!'Anderson's*isaat-. Ivwork-.*.*-:.<\u25a0— -•."\u25a0•-'.-. .•\u25a0«--»-- \u25a0*.-S-u-i— » '<.<,\u25a0--.-•\u25a0•-• .- '«,«»\u25a0\u25a0 r..fj
-onithe?siantiL.afayo.tte'and*WashJns:t6nt 1

6tatjUf..«
>pncrded.; to, hayc^npj equal ini;

;modern. \u25a0 sculpturejfor,:symmetry-, of 1!
\u25a0lofty. "Spofsh* and *;tcrhnjcals skill:'' .Tlie'
fipurcs -}arc'1"ofr&o1d*,'broiiz'c^;andf.tifo

-
:,pcdestal > ofJgran^lte.jV;\-/ '-\u0084 -

y "/'•;;:
>":'AS'.'AnderEen's''days ;'arc>fulh >witlivtho;
•demand s^'of5-^thesc %grVit^scu1ptvral5|a«i'iiWcrneii_ts tSji'e^fgives
.aJclHtect.ure.ATblßJconspicuousYman'. in
'the ? world lot^'art'/seeriis^hbt «only.i to\.

-^his^cap^cßy^ '
s

/'\u25a0v^VjthjjUlitheTpo^sTwmie^
.'
t
of;archUe?tujeyarid^MtTiald|at»theT^e^t'

-^ofj;San'^J^ranciscJ) l 1̂t^i^JMmiixend*ablo|;
timt/weofJtheiweat^drearnTof jtheir^ful-'
:fi11meh C|'e v"en^thou'gin thfs|b otaTdayjf'of|

\u25a0 tiiV
'

t-'tfictly^material ''{upbuiIding:;\u25a0 fhet,

,wliltfhpKjtakes,;cogrnlza.nce.fonly ;-"ofStli«%
'Practijral^t^Jrigs.^thoV^sentJaiaybr^liVr^
.ing.^rThe*tuelne

T9BVopportunlties:-"indf-;;T
98Vopportunlties:-"indf- ;;

,"\fqrj;thisuarjcHltecturalij^woßder \u25a0 j

/marlC-iU for;;the^tji^u«ht^lt^n»iaef&-;{
itlo^^ofJ^ those|n hgvJ pg£ the financial ,",,

it.'\
'
V.\;\'~."ilT/-£,--,-;

Hing/expression^ of> the^ resurrection^ of ]
;San}F.ranciscoytltt^

PROPOSEDTEMPLE OF MUSIC AND ARTFOR SAN FRANCISCO

The San Francisco Sunday Call.
MagazineSectionPart I.


