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ttle 1'3541 uy. f)nu think his moth-
i stanc: for perpetuating’' that
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and my children ‘mostly have
moods and clothes,
want to exhihit
\dam and Eve or ‘the
i expressive pants. ' But they
1iave 1o be doing something vital or
king about doing it in the only
pictures<that are worth making.
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Yes, t most delicate weork is done,
before exposure is‘made.- To/draw
1 ¢ out- about’ its ‘own" affairs
and egg it on until there's expresgidn®
:r. the crook-of its~elbow, even—that's

the business for wlich you must “be
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You can ses ‘it 'needs - them.  The, rest. o! ‘the -task -is; easy. lute (blorpuon ‘o't l;,,,to;,a face  was woman's face somehow “didn’t express It is sure that when man learns more
“That -figure .of- m&ﬂl *about ‘the. -due to t.hmtfp«otun’n uutwhlch wuithe'love‘l knew she-had and the baby - tuuy “the powers-of the picture miaking

fhield of 'self-consciousness puts it
into .2 mutshell.' J've -Knewn  children
whe were horn’ with it. Then vou can
take 2 picture. af _the shield  itself—
one that ‘will label’ itself ‘A Self-Con-
seiqns  Child, " whieh [ is funhy and
worth taking on that-account.  Aa a

rhild grows up it usually becomes con-
scious of. its occupation.” and it may.
need a portrait. painter of -genlus 'to
bring out the-inner pose in the picture
of an Adult. ‘But while the ‘child is a
child . it is sol.franK' about everything,
even ite vanities, that the camera can
tell the; whote story
4Of - course the majority of children
have no affectations and then you. get
pature undiiuted. It's up- - to you to
picture it to the public. I pricked up
my ears one day when I heard a woman
gay that she liad momerits of strong
respect for-her daughter. . Next .day
I Tiunted “aip-thé - child and we. got
friendiy. . Iler mother was right; tHe
tittle girl ‘Wad a mind 2and a- soul of
her own, &he began (0 drop odd little
phrages abont pr‘D]ll(‘ and things; some
of them /1 had 'fearved to say. We had
long confabs and eventually'l was able
to’ clgseé my ghutter over one or two
< poges- of -us ‘graye and illuminating a
spiall.face.as auy I hHave seen:

“Phere ape children-—in “wliem you
den’t have to search far far all the'ex-
vressions’ the) possess and others. into
whoge dispesition it doesn’t pay to in-
quire teo closely.” .One -yvou ‘have to
tell fairy stories and another to. play
HigcKs with.and a third to watch drive
s hevsc and afourth'to catch' swinging

s hts car by the.tajl. |, They practiee imi-
tations of all the' grown up occupations
2nd give hints of all the  grown up
states of mind.  Only the adull's self-
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caught on itsm ont of the Teft fore-
ground. T er the tail-and galned
the expression. After your accessories
are right, lie in wait for the expres-
sion you want, exhausting all your arts
and kKnowledge of ‘the child to bring it
to the surface. Sometimes part.of the
youngster moves out of focus while the
face keeps the/right look. T snap the
expression, sacrifieihg “everything eclme

For -that' gomething!behind the

o0 it
‘%ﬁwimm“s iz’ what 'T'm after, and it

t be caught wihen it comes.
4 “It is hard fo. gect some mothers to
understand that you want to photo-
graph .the children themselves, not
their starched clothes or their mother’s
silk gown If it happens. to be in the
picture. I 'like the children tc* have
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trol 18- missing and *yourhave: free “olean clothes, but not ironed out.of 3! '—mpm that the

| peaps..into  their yery ‘hearts.
think the camera: will: ever
grown. people ‘what. it does for children
~in'"the. way of poriraiture, It takes
" sonie’ finer instrdmem, fo' get at the-
adult's‘psychology. ~Bul'phatographs of
children~—at® Jeast the kind we're dis-.
ioussing——are replicas” of the; body and ’
some ‘phases -of ‘the soul, t0o.- Only o,
- mighty. worj.er with the brush can-re-
. prodyce \one of these without distorting -
the atppi-, and of’‘course a'phetographer
‘isn’t always successful.” ‘But it is sur-
‘prising ‘how ‘often youw'll> find “the’ tw
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expression, . and they, should not. pe
T prefer well used = gdrments:
that have some of the human look to
them., A darned stocking, a bib,’an un-
tied shoe, pants with wrinkles, all tell
their own story. If the child -is old -
énough to: be reflective, and you. arve
trying to. picture the: theught in:the
face; the strongest light should be an
the features 'and the' few accdessaries
keved down. It yvou're trvmg to reveal
the child by its interest in a game or

an objeeét, ‘that “taing or the child's at- ' people 'are Mot there.
o- titude tosvard it shoyld be the point decofative ‘figures “and much ‘crafi-
on the plate. together,” once ‘the: pho---

of .interest. . An ;outstretched arm, .a.

. speaking, 1091; and-to lhut At m.tgntlyﬂ:e enough 'to show character then.

in his" bax. i .

“To 'make the. surroundmgs a’ com-
p“mqnt to.«;he hum;m expreiaion in a
‘good picture requires much’ work. Yet:

spractice and-caré Will teach otre. to hit:

- it /righfly: ‘almost ‘alwdys' - "Arrange "
you,.myohwﬂuu getting the ob-
_dects:in it: rightly-‘distanced and
- shade va}ng; nlg,ht. -Put.in, it ;some-
ltyo like, a clew, to a story—

n of .cars.on.the floor, or'a brokeh
“doll; seen. *Onde 'thé abso-

" exponent of, the_ soul.-

“ten on tlie humarn features.

“Not always is the face the finest’
So - delicate “a
“thing as ‘matérnity ‘is not often ‘writ-'
'When it is*
plain, there, though, the picture is per- '

haps ; more ‘valugble* than “any  other.

‘An attitude or an action arrested in.the .

.it.stipiulates ‘the ima
was va.lply weiting
‘ap! L worth' -
‘niother: -and -

ination. . Once I.
or something. to

photagraphing in a_
child before- me. ‘'The
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was merely'squirming, The low curva
of the chair suggested placldity and
home, and the soft folds of the young
womah's dress helped the ldea, but 1
waited ' for ‘something salient. Sud-
denly the infant began to climb up the
mother's breast. As it caught the ex-
pression ‘which came in the -mother's
fece—unconsciousty, tao—it replied
with a _gurgle. I snapped the baby's
check with the gurgle just the otheér
side of that curved line and the churn-
ing motion by which It climbed toward
the welcome in its*meother’s eye. The
raother’s - face was more than hall
turned, but the picture showed. what
the child was aiming for. It was a
lucky moment.. I had to be on the alert
for it for many minutes, you see, and
when it came I had to know It wais
what I had been waiting for.”

As Mr. Gledhill spoke he fingerad the
sheafs of rTomping. laughing children
which his photographs have hrought
to life. The- fingers were those of the
artist, as his tallk had beew . He had
successively put the'points of the man
who sees: berond' the flesh and evokes
the spirit.° Oecasionally a little face
was so radiant with imagination that
eyven - the onloaoker got some of the
dream that lived Iin  the brain behind
the curls. One forgot the little face
on ‘the cdard in anxiety to peer where
it peered beyond the visible. One child
had been Thearipng fairy stories while
the artist: worked.. Knights and towe

ering minarets swam before its eyes
as legibly. as if- Maxfleld Parrish had
traced hints of themu there.

Mr. Gledhill is a wvery young man
vet he ‘has accomplished big things In
photography ‘in California. His plet-
ures are likencsses of thought and feei-
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ing, the tangible and real part of/the

yvoungsters.. They. are not the photo-
mother of a gchild
Pushes forward with a warning " that
the baby looked better than that, keep-
ing her own better picture in her brain.
It is the picture that recalls what hap-
pendd when her child looked that way.

It is'curious how Mr. Gledhill’'s work
_is.balked by the mature person. The
few mot.her and sogiety women in his
collection e: -well . enough - photo-
_graphed, but the spontaneous touches
“of character which ‘are the most-no-
ticeable thing abott his children and old
They are very

man’s mbtloty lids .gane into the tones

gnize the  profile or the .outline of & cheek may. and ‘backgrounds, ‘but the artist has

fajled:  to ,expose any psychological
secrets. He feels keenly the mask of
sglf-consciousness . anywhere  he. finds
it ;and 'so- hasn't learned the way .to
pene\rate ‘it.. 'In time bhe may,, for
he' -says -he- knows - that his work's
progress  depends  largely’ on~ what
sprogress. .he: makes. in - the. study -of

e doing is:often htthy :pictorial, because, human nature,'and ‘he is taking pains

to study -hard and broadly.  Eventu-
ally he'or anme one like.bim may earn
‘for . ph g hexrs, something like the
title ‘to tmiMdnauty that painters get.

“The young photographer
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machine he and it will create
fleld: for themselves—a fleld im which
the early photographers believed the
man with the paint and brushes would
work alone forever

The Gledhill photographs have ven-
tured so far into the proviuce of oaint-
ing' as to picture a woodland peopled
by fairylike nude figures. “The
Bathers” is the title of a rushing
stream near Santa Barbara in
which - little children paddle and
splagsh. The lights dre so' ecleverly
toned that it is obviously late afternoen
—about tige for the angelug te ring
from the Santa Barbara mission towers
faintly seen in the background. The
scene has the atmosphere of a painting
with the ‘actualness of a photograph.
Unfortunately it has met with disap-
proval. Not:en grounds of beauty, but
because certain folks see immodesty in
the bare infant back in. the foreground
and the dim romping boys upstream.
rages and
asks every one he krnows to search out
the smallest immorality in a picture
of swimming children and try to maks
it: plain to him. Otherwise, he says.
he can prove that it is bad meorals to
think too much about immorality. The
picture is to be used as an example of
expert photography in city camera
supply shops.

a new



