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ThisWeek’s Attractions

Van Ness—Grace George in “Divorcons”
Novelty — De Wolf Hopper in Light Opera, {

American—“The Virginian'

Princess — “When Johnny Comes Marching

Orpheum—William Hawirey Head'ng Vaude-

Alcazar—War Drama, “Barbara Friefchie”

“How Baxter Buifed in”

RESEABLANCES
REAINISCENCES
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Once I thought T had put the can
of cork away for good. It was in New
York, several—never mind how many—
vears ago. McKee and Harris produced
& play &t Pond called ‘Life It was
e study in metropolitan life
enough, I can tell
r le like that of

me was Annie Irish

was in the cast, s

orge Boniface Sr., 8§ and
Charles Cherry. fair
crowd, isn't it? Wel -
production The nar nt
yts of ‘money on it and the r started
out under the best kind of circum-|
stances. I was pretty nervous about

my part, because I intended to do or

dle. They don't make good *“nigger
roles any more and I was going to|
make good in the skin God gave me.
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right,’ and
then she came just the same and hid
in the gallery somewhere so that I
1dn’'t see her.

“when T came home that night she
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wour life.’ Then she told me about the
comments she had heard from those
sround bBer, and any one could gell I

had ‘meade good.’
heppy and next morning was up be-
times to read what the papers had to
gay. They notices and I
swelled up with pleasure and pride. I
was truly entitled to. Every one in
the cast was praised, and the produc-
tion was glven proper credit. But how
they @id go after the play and the man
who wrote his name at the bottom of
1¢1 ‘Life’ was the best abused piece it
has ever been my bad luck to appear in,
end that's & record because I've been
playing since—well #ince before you
played with a rubber ring.” (Which
jen’t true at all as it afterward turned
out when he began to talk dates.) “As
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good wife
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I went:to bed pretty |

ony
8 consequence of the grilling the play

ceived the show languished, drooped
died It dragged out a run of one
secutive week; then it was taken
into a back Io X shot. Thus did
‘Life’ and my hopes of playing white
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as alert as

quick brown eyes Bray jumped back to

1e year 1871. Over that stretch of time
his mind enough material to
book whi 1ld be- valuable

story of the « Tt names

jured up!—not f¢
ose productions f¢
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but
two roles all that time.

George Cohan hates Providence, R.
I, doesn't he? Well, that's how Hoyt
felt about Bellaire, Ohio Why he
should hate that particular spog in OQhio
I never found out, but once when we
were on the road with a ‘Texas Steer’
our paths over the country crossed. 1
asked him where he had been. ‘In Bel
aire,” said Hoyt 'How was trade? 1
asked. ‘Pretty good,’ he answered
What are you mad about, then? Don't
you like Bellaire? You know Hoyt al-

& talked with a drawl, pulling his
uth anglewise. He said with com
plete conviction: ‘Compared with Bell-

aire Dante's dream of hell was a beat-
vision of joy!

“But 1

fiyin

110¢

get back to time, which is

Bray was putting on an old pair of
shoes by this time and getting into the
habiliments of Uncle Tom. The boy

1 shouted “Halt hour!
ur!” and Bray had still those

irs to traverse.

de had

an

You

these shoes? Well, I'm a
crank about shoes. 1 always see to it
{that they ‘belong’ to the role. I have a

pair still that were given to me 26 years

ago. They are dandies. The man who
igave them to me was playing in the
yorchestra the night that Lincoln was

shot.

What was his name?
Bill Withers.

I think it

My memory is fine

| for dates, ;but not for names, you see.
“It was in 1871, then,

was

sist on dates, that I made my debut.
The play was “Red Pocketbook,” the
theater was the old Metropolitan, and

WILL [.BRAY'S|:

since you in-|

the place San Francisco. Yes, it was the |

Metropolitan, in Montgomery street be-
tween Washington ‘and Jackson. Old
John Woodward was manager. He's
the man who wrote the one time popu-
lar song about ‘Joe Bowers. Dor't
you know the song? It was a great hit
those days. You know I've done a lit-
tle composing myself, but not lately.
I'm the man who wrote ‘Hippy Hippy
Hoy, Papa's Baby Boy!” ‘T'm a Dandy,
but I'm no Dude,” and others besides.
{Why I wrote ragtime 25 years ago.
|Nellle McHenry sang it, too. The title
was ‘Sinners, Put on the Golden Uni-
form.” May Irwin sang it later, and I
wrote another ragtime song, too—'Good
|Lord, Will You Help Me on My Way?'

| “But we're skipping again. It was
P regular stock company at the Met-
politan just a beginner,
but in my vears there 1 played
in the same company with Maggie
| Mitchell, Lotta, E. T. Stetson, David
| Belasco, who made his first appearance
in “The Corsican Brothers,’” Mafy Gray,
Annie Pixley and her husband, ‘Bol’
Fulford. I had a season of road work
in California. In the 70’s that wasn't
what it is now, either. But I always
| ate, and never walked ties, so perhaps
after all they were not davs of hard-
ship. What friends I made!

“In 1876 I went east and—what do
you think?—went Into vaudeville.
That's what I did, and it is still the
style. Only then we didn't call it
vaudeville. We called it ‘variety,’ and
sure thet's what it was. Then J. K.
Emmet Sr. came along and for three
seasons, I was with him. I played in
all his versions of ‘Fritz’

and I was

few
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was Major Martin., Then there weve
| Homer Lind, Albert McGucken, Thelma
{Fair and others I don't remembep
now.

“Did you meet Willis Sweatnam
when he was here with ‘George Wash-
ington Jr.? There's another oid
timer at the black face part. And hia
|is a sweet soul If you didn’t meet
| him you missed a gentleman, sure. T've
known Sweatnam for 30 years and
more. He's the salt of the earth.”

I remembered when [ met Sweatnamm
{he said: “If you haven't met Bragp
‘you are overlooking a gentleman. He
in Berkeley now. His son fa
getting ready to go to the university,
Bray You should
meet them!”

“After ahe

|lives

{and and his wife!
successful seasons eof
“When Johnny Comes Marching Home'
dons I came marching bagk
home to San Franciseo. I was hepe
|when the fire came, and that's why 1
haven't any programs or data to rge
namas. And
here T am and here I'll stay I guess
unless some one writes another good
jcoon part and tempts me away '1&
|it.” For the lure of the lights is stfl}
| stroeng, and—but there's my cus”™ and
an:.y he ran, forgetting the 38 years
|he had traversed in his dressing room

at the Princess.
! -
*“ Thief”* Coming in Disguise

W. H. Leahy tells me that San Fran-
cisco is assured a regular New York
production of Bermnstein's “The Thigh™
which has had such a phenomenal TuUn
in the great eastern ecity. According
to Leahy, he and J. J. Gottlob conferred
with Frohman about the matter and
the latter decided to send the play and
'the players straight across the cont{-
nent to the Golden gate without &
single stop; not even at Chicago.

“San Francisco will see the piece
before any other eastern city has
a chance,” says Leahy, “and Bellew
| Hllington will head the sames compaf
| that made the play so great a hit h
New York. When I left that city Gott-
lob was endeavoring to secure othee
things for San Franclaco presentatign
before they and the scenery and cas-
tumes had been worn thin by a long
tour of the one night stands that
bristle all the way from the Atlantie
combers to the Pacific coast.™

It will mean much if other fifst class
attractions are so secured. It will -
nify that the coming of the secol)
third and fourth companies to e
coast will gradually cease. There 18
no question that New York managers
are coming to realization of the fagt
that San Francisco is on the theatrical
map, and will not much longer stand
imposition at the hands of the men
who give us what they want, wheth?
we want it or not. p

In this devoutly to be desired condl
tion the Alcazar and the Princess are
large factors. The standard of stock
attractions here is so high that the
deadly comparison between what we
have at home so cheaply frequently
puts imported high priced attractions
out of countenance for their shoddv ap=-

pearance and third rate casts.
. -

»
-
New Attractions at
There will be enought at the theataps
this week to keep play goers seeing
the new plays. -At the American, Nov-

elty, Van Ness, Alcazar, Orpheum, Cen~
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“Fifteen minutes” yelled the boy out-
side the dressing room door, and we
were only up to 1877.

“After that I was with the begin-
nings of farce comedy in America,
playing with Mestayer and Vaughn (of
the old California theater—the real
original old California) as “‘The Tour-
ists in a Pullman Palace Car.’ Do you
remember ‘Fifty cents ail around,
please—with character’ at the old
Baldwin theater? We played there
April 11, 1881,

“We'll have to skip some. Be-
tween that time and until I joined the
Hoyt forces I played in a great many
plays and places. In fact, I've done
everything in the theatrical line ex-
cept 1 haven't sung in grand opera,
nor carried a spear, either, and I've
never been with a circus.

“1 joined Eoyt'b ‘cempany in ‘A

Texas Steer’ in 18%0. ¥Flora Walsh—

rest her ‘Bossy.’
Tim Murphy was & member of the
cast, but I do not remember what he
played; Newton Chisnell was
Gall’ Oh, and Julius Kahn
while was ‘Brassy Gall,’ too. I was
the minister to Dahomey, of course.
Congressmsan Kahn—who wasn't a
congressman then—was taken on when
the company reached San Francisco.
Chisnell was sick, and 1 remembered
how Kahn had shone In amateur the-
atricals here, and so when the show
struck San Francisco we located Kahn
and put him to work. He played with
us In this city, Los Angeles, Sacra-
mento and Fresno. Then Hoyt jumped
in and played the part himself, though
Kahn's ‘Gall’ had been an entirely ade-
quate performance, I must say.

4

sweet spirit—was

‘Brassy
for a

“l was taken on by Hoyt under a
year's contract with a privilege of two.
That contract kept on running until

the two had stretched into five years
and then three more yvears were added,
making nearly nine years in all.

“Hoyt had a way of keeping the
people he engaged. If I do say it, he
engaged good people, and thean bound
them to him by other ties than legal
papers. He used to work that pro-
gressive salary business. Hoyt fig-
ured that the longer an actor worked
for him the better he got, and so eath
year he received an increase in his
pay. Naturally all that could deliver
the goods liked to stay with such a
manager. Poor Hoyt! Such an ene-
my he was to Hoyt!

“The only other piece I appeared in

r)‘h_ Hoyt was ‘A Contented Woman.'

3 .
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1895-6. George Ober and his

lin the cast.”
The orchestra by this time was play-
ing “My Own United States.”

day when I appeared in Newark, N. J.,
as the original Uncle Tom in “When
Johnny Comes Marching Home. Lau-
cille Saunders was in that ‘original
cast, s0 was Algernon Aspland, who
has been out here since. Maude Lam-

b

Hoyt had married again by that time, tral and smaller houses new
and his leading woman was Carollneisre offered. Only the Princess retains
She was alits last week's show, and It ought fo.

Miskel Hoyt, his wjfe.
beauty, too. I created the role of
Vandyke Beard. We played in this

city at the Baldwin in the season of
wife,
Will Currie, M. B. Snyder and his wife
|were some of the principals with me

“It was flve years ago almost to the

bert, who was an original Plorodoml"l)ivorceus." Miss George wil
girl, was the original Cordeliag Allen in in the role. of the caj

*

“When Johnny Comes Marching Home™
will not bs withdrawn as long as the
| public keeps up its demands for seats, '
which for next week, the management
says, is large. A

The following is, in substances,
the managements of the local t
have to say about their attractions
the week:

Van Ness e

Grace George, direct fromx her New
York and London triumphs, conies fo
the Van Ness theater for a two - P
engagement Monday night, presenting
Margaret Mayo's version of

* ekl




