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ly homely. But even here feminine
pride baffled me, None would consent
to having her remarks quoted for pub-
lication. All admitted that beauty did
not count—not In the very, very least.
But, sald one of them, a successful
woman physielan:

“Do you think I want to advertise
myself as 2 homely woman? I'll let
others find that out.”

Employers generally frowned on
beauty among their women employes.
This objection was mainly on theoret-
ical grounds, however. I found a sur-
prisingly large percentage of pretty
girls In a large office 1 visited. The
manager who engaged all of the work-
ers delivered a long and pompous lec-
ture, seasoned with oratorical ges-
tures, In which he stated that good
looks constituted a drawback which
the possessor found very hard to over-
comse. ;

“But you seem to have an extremely
attractive lot of girls ‘here,” I faltered.

“Oh, yves,” he beamed, “I flatter my-
self I can detect the proper gqualities
in a girl even if she happen to be good

of e HOMELY WOMAN ,

“If two applicants of equal qualifica-
tions and references wers to come to
me, one beauty and the
other homely, I should choose the
homely one,” said the manager of one
of the largest department stores in San
Francisco. *“I don’'t regard beauty as
an absolute bar to employment here,
but we have learned to scan it with
suspicion: I am willing to take an un-
usually prepossessing applicant if we
need help, provided she can give proper
references and provided also she ap-
pears to have some qualifications be-
sides good looks, Beauty is always
conscious and too often seclf-conscious.
The plain woman expects no considera-
tion on that score and knows that she
must place reliance on her work. Then
there is the questicn of length of em-
ployment to be considered. The pretty
girl is llkely to get married. At least
the chances are In her favor, and we
can count on retaining for a longer
period on the average the services of
the homely young woman.”

When I called to interview Miss May
Irwin it was with some misgivings.
Would she permit me to quote hgr or
would she refuse on the ground that a
really and truly stage beauty should
throw no cold water on mf aspirations
of the sisterhood? 1 found her in the
middle of the floor of
room at the theater
picture frame,

When I stated the purpose of my
visit Miss Irwin threw up her hands.

“How many women have ‘you inter-
viewed on this subject?’ she went on.
“Did you expect to get back to the of-
fice alive? How many womien have ad-
mitted to you that they were homely?
Now, ag a matter of fact, I regard my-
face as my fortune. Heold on! I didn't
say my beauty. A face can have value
for expression, can't it? That is the
reason why I have considered it my
working capital. If it hadn't been for
that T wouldn't have had the face to
keep on singing coon songs and re-
citing poetry.

“1 suppose somebody has been knock-
ing beauty. Forget it. Beauty is all
right. It's a nice thing to have around
the House. Tl.ots of my friends keep it
preserved—in jars and bottles on their
dressing tables. But you can't keep
it in alcohol. Strange, isn't it?

“I always have been an admirer of
beauty. I wish there was more of it.
Don’t think I am jealous when I say
that I never have seen ma beautiful
women. I may be a bit critleal. Some-
thing always seems to be lacking. One
woman will have a beautiful com-
plexion and spoil it by an ugly nose.
Another may have the smile of an
angel and a voice like a crosscut saw.
One may have a perfect face and spoll
4t all by her figure. I insist that fem-
inine beauty includes the figure. Yes,
indeed. That is the one subject that
arouses smotion in me—the figure.

“Otf course there is beauty and them
there is beauty, Far be it from me to
defend all the puffs and furbelows with
which the woman of today is bedecked.
The heads of some women sprout puffs
as a commuter’'s garden sprouts weeds.
They are a good deal like the old style
when women wore rings in their
noses—all right when you get used to
them.

“As I said before, I personally am =&
great admirer of beauty, but I dom't
find many women of the stage getting
much beyond the front row eof the
chorus if that is their main gualifica-
tion.

“I know it hasn’'t anything te do with
the subject under discussion, but will
you let me say one little word em the
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U “THE HOMELY YOUNG WOMAN -
MAKES THE MOST BEAUTIFUL OLD

they notice it slipping away to othes
women. And the strange part of it is
that their rivals are not always young-
er women, but women who have been
homely but, llke wine, improve with
age. The homely woman grows old
gracefully. She does not mourn the
loss of charms, for perhaps she never
had any. She is surprised to find that
she is not ‘only keeping but winniag
friends.”

David Belasco was In an lconoclastie
mood when the subject was meuntioned
to him.

“Beauty!” he exclaimed. “What has
that to do with the making of an aeo-
tress? The stage does not need dolls
that can walk through a part and
please the eyve. The purpose of a play
is to communicate feeling, whether it
is comedy or emotion. All complexions
look allke under the friendly coat of
greass paint. An inch off or on the
nose of an actress won't change the
map of the dramatiec world.

“For my part I think too much has
been made of the Influence of beauty
on the history of the world. Muech of
the stories you read along this line are
largely mythical. Take Cleopatra, for
example. Do you suppose it was the
color of her eyes, a peaches and cream
complexion and perfect figure that
made her such a factor in the history
of Rome? Was it her smile that won
the love of Caesar? De you suppose
that mere physical charm would have
turned the head of Antony? Not a bit
of it. I find little in the descriptions
of Cleopatra to lead me to believe that
in mere physical beauty she surpassed
many women of her own retinue. But
she had power. She was possessed of
great magnetism, a fine mind, great
forece of character and tenacity of pur-
pose. Caesar and Antony both were
necessary to ald her in her ambitions,
and she determined to win them. They

were men of great power. They had
been surfeited with -mere beauty In
Rome, in Greece, in the conguered

cities of Asla Minor. Why should they
have fallen at the feet of an Egyptian
doll?

“Helen of Troy must have besn more
than g mere beauty to have torn her
little cormer of the world to shreds
Beauty loving as were the Greeks, the
blind Homer never would have sung
the Iliad had the woman ian the case
been a creaturs with only a perfect
face and form. In the golden days of
Athens the most influential woman was
Aspasia, beloved of Pericles. The great-
est minds of Greece were drawn to her,
It was not her beauty, but the mag-
netism proceeding from a flue mind
and a strong character.

“I do not consider beauty in aa ac-
tress whom I want for a leading part
She must have temperament. That Im-
plies character, power to feel and make
others feel. She must bde willing to
work, and work as she never worked
before.”

“I don’t suppose any one would call
me & beauty,” sald Mme. Schumann-
Helnk, with a smile, as she looked up
from her pastime of darning stockings.
The famous soprano !s domestio in her
tastes, and when off the operatic stage
finds her greatest pleasure in perform-
ing little domestic tasks for her fam-
Hiy with true German thrift *“No, I
don’t suppose any one would,” she went
on, “yet I have not found it a handi-
cap. I cannot say that a beautiful
woman would not . do as well as I have
done, under similar eircumstances, far
I do not know. I must confine
to my own experience. I might go
further and say that I de not belleva
that beauty would have been of any

for a husband. In
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“Anything that is concrete and in-
terests the chlid is worth considering
By educators,” sald Miss Xatherine
Blake, principal of one of the largest
girig’ schools. “Young children have
to_be .experimented with to find out
what is both iInterestinpg and instruc.
tive for them, end teachers are always
on the lookout for new ideas for
instruction. The more like play
study can bs made the more it will

CUSTOMS ano COSTUMES or FOREIGN NATIONS

TAUGHT

sult the child, and some children get so
little play that it seems an excellent
plan to choose methods that have this
interest compelling phase.

“Dolls representing the children of
foreign countries would interest little
boys as well as girls, and the playtime
would lengthened by having such
object lessons. Our children are near-
ing the point where school will be all
work and no play, and when that time
comes they will prove the truth of that
old saying about ‘making Jack a dull
boy.' There is so much for each one
to learn that there is barely enough
time in the allotted school year to ac-
complish all that is lald out for pupils,
so that gradually the playtime as well
as the playground is being absorbed by
other things, until soon there will be
nothing left of either.

“Some one said the other day that
we are no longer educating our boys
and girls, and the statement seems to

be

have & good deal of truth in it. We,

are cramming their heads full of les-
sons and instruction, but we do not
bave time to educate them, to draw out
their minds. If it is impossible to
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hwve all the playground and the play
time we should like, it is always pos-
sible to compromise by giving the les-
son a play air. It will hold the chjia's
attention when nothing else will, for

even in his own kind of play the child
enjoys it only so long as he finds the
playing interecting. The play may keep
him busy, both with his mind and his
fingers, but so long as it interests him
he will keep at it. Another point about
the study of dolls dressed in national
costume lies in the fact that these cos-
tumes are disappearing so rapidly that
in another generation few will be seen
during the tourist’s travels.' ]
To the mind which the study

of geography in dry books Switzerland
represents a country of mountain peaks
and fine watches. There is nothing pic-
turesque conveyed through this prosy
medium, but think of the fancy of the
child who learns of Switzerland first by
meeting a doll peasant, who studies its

its colors, its cut, its coiffure,
its shoes and {ts millinery, and then un-
derstands the reason for these costume
aifr. between the Swiss peasant
and the ; why tte Swiss peasant

wears a quegr little ribbon wound hat
instead of a lace mantilla; wky the
Dutch girl and boy have wooden shoes
on their stout little feet instead of san-
dals or fur boots. It is history, early
history, too, that these young students
absorb when they learn costumes in-
stead of dry maps. They cannot listen
to explanations about the whys and
wherefores of costumes without finding
out much about climate, topographby,
manners, sthics and social customs, so

DOLLS B8 A~ Enp 10 DRY 3TUDY FOR 8cHOOL CHILDREN

they get far more from this kind of &
lesson—that is, the average child
will—than out of any ordinary class-
room lesson.

A primary teacher who Is delighted
over this novel way of teaching geog-
raphy asserts that it has met with
flattering success in her classes. “Geog-
raphy is not a popular study with
young classes when it is taught in the
old fashioned way, but when dolls are
substituted for. or at least made & part
of, the book lessons the children listen
attentively, they remember better and
they gisplay a commendable interest
in the various ecountries we study.” she
said. “Children who get their knowl-
edge of foreign people and lands from
books and the ordinary methods of in-
struction lose the pictorial part of such
study; they do not acquire that broad
understanding which is evidenced by
the ‘doll' pupils. This I know from the
questions that are asked by the ‘doil’
classes., The object lesson is a paint-
ing to them: they study its light and
shade, its harmeny and Its meaning,
and then they get along with this a
very practical idea of pecple and their
native surroundings.™ !



