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Stech and Paon the Princess Ponies
By WALTER ANTHONYjX THE aggregate; and. together,, there.

J were just 230 'pounds of. yivacious

soubrctte assembled for a chatter at't&e
• • -. \u25a0

\u25a0\u25a0 . \u25a0 : '.---.
Princess theater in Manager Lovcrich's" big

«)ffice. They might have;, been overlooked
in their extreme .littleness '..by-;<T-'- hiirr.!ed:

visitor but for the .indicated .chatter a'qd

the suggested vivacityy ":for;:= there., .were,

two of thcrii. Mis.s.:.Olgai Stcchj "the 'titty

soubrctte. and M.i?s .Fra"ncc|".,P.abri,...\vhois :.a
new and diminutive::'. twnnKkf, too, a.V. the

•
-\u25a0-. \u25a0 . \u25a0 -.- •\u25a0 \u25a0•: -'Vl'V1

' :- -
-V. • - :'- •\u25a0 •

\u25a0 "••. • :
house v.'hereiii;nvJVjt;'.arid;mi.rth.-'m'i.nglcr^:.tb
!>C allitcral.;:;:'\u25a0'\u25a0\u25a0\u25a0\u25a0-...<.''/ \u25a0:'-:. ."-' V; :'\u25a0'\u25a0\u25a0\u25a0. '.-i:'.- '."';'.\u25a0 '\u25a0*:'. ' '••''
• ..'The;- whirl.^f-^rfie;;rjc3ie:aTsaf.:-xW:ii:i...yu^t-

«>vcr lioth wet s.iim kbdt breathless, ljut

liijipv C.!.ihci"s c-'ivc, now and then,- for
-n-me!hi!j£ mttrc r-cnvjacra-UvG aud for post-;
higher 3ii ilic scale of rliing^ tiuMtrical, and

the chance Minis out t-i h:i\c been'eii-
r«iiripa«sed >nccos-=n:Jly--th6 ambili(3us- Ones

;are^;iiatu.f:ai]sv jjii^iiaiitiy^ybc^'K'-";..v\u25a0;':;•\u25a0 \u25a0\u25a0•\u25a0^•-i a .•\u25a0

So inthis case*. • ,
'\u25a0".V:" .V:- :Mt*s'•'; Qig&r whose: >l.6vi?c^.rsV <>f:. ':n,ip'^lar
ciistcricc are -cot -cp^tradic.ted^^
tace ''\u25a0 and liaif-upcertajn; .gSiti -had: 4jrad<'a:
hit,;Mbnda y-.iiygh t,vg$.;fh^;;jsbutirie.t ttsh' ;Fifi,\u25a0

>snd. surr/ri^cd :;th<* ;rves^"©f .hcairirig-'at-ihe

"si?.e--6'f \u25a0"-li'er;.yoi_c^i--'y--\Vie AV'pndcredhvbfrte^So.
much vVplurnfr^taiiie. iTOirU th'qugh;;;iis;:s

:wwre(St^
;Des s • was. :Cxisicr";y^cpun:te:cl:;lArC;.:-.one;rahy
>pcalC',sp, tii-ope' A^jrhput.:^ffense^<!rf;'.avgiri
:iust -turhiSd 16;.;: \u25a0 Slve V&nijlc^i--:and Hbeaniedi
and.Ay.as h^iiji\'.-:;ii:'-ihp. said littl:e^fbr.p.BUJi-
\u25a0catibiT.iv'.was-pcrhaj*Vdue^b^tecpllcciioni iof
Vccc^V-chjia^ioiod a*i4"t^ c Ja^nipnhioiis
frcqutenijV":'itiifrcd,4ijpti^t"cliil<iftXt^ing'&efen
and not hoard.

".—.-':...
Mi=s Paon. not much larger, aud no

:lpiif;e^^ir::-t3^;^a^ivb;lrinte.jc:r(^ :fe^cjstk
for her.'-1 _ .' - .

"Tell the public," *aid *ht, "that Miss
Set:S ct: i .- \';c <!r,'.rc^i X'r

'
in the world. She

i^no mere soubre'jtt^; continued the spokes-
man, '"but she. C.v.i m«p. She"' (proudly as
'.ihousTf-V'rcsworivi'bl^

prima ;donna spubr.ette.. And she's going
tp- study .arid. -get out of her voice all.there
is in. it, and she's- Roiri-g to—What are you
soiiig to do, Olga?;

' - -
•:-\u25a0\u25a0\u25a0 .

" '

"Stay, here as;loitg as Ican-.' I-love it.1
'

(( \ VTE -OCCUPY the same dressing;
•* \A/ r9Qm- -But we can't wear each

:'\u25a0' *\u25a0*: other's, clpthes, so there's not the
smallest chance for quarreling,"' said Miss-
Pabri:^ :

'
;.;

' "
.•

'
• '.'.•''

;\u25a0" It seenis^-'indulgcnt one, that musical
vomeily; girl* are \voiit -to. swap clotlies and
shdes aiid "jthirigs, \u25a0•\u25a0without the;knowledge ar
cpnsjeiYt," •.<ome£iuies.. ;pf • the:one- -wh"o- L= •get-:
siii^.:tire^y.ferst..Q'f.vtiie-tradc.- '\u25a0'." .'.'\u25a0•'. . .' •

/;,';. "IDtq- you..tjniUc-'--r' ctmTd Ax-ear^hc^
ly;}l[s^[l^hai^?^^^iediihi\ivniatterj
,%}|'::>yas-:infcre'lVed;<'\v)jer c«j>bn- :J;disco'yere d
::Miks;-Ql:ga7s-.-;:f;Q"b;t:;-:

v

;r.;say..-di's.covc're'il-' advis-
edly.
' "SfzV, please?

1"'
(like a clerk in a

stprc. ) • ' . t
i^^^'Th-irfeejiisv:-: '.':r''\'.\^:

'*
\u25a0

" .'.
: Dp: :not: raisunderstaftd— l3,.- children's

%\?.t.. -??iv--^-V:'::^. -^'y.-:\':'.:.-':[ ."v \u25a0 ,'\u25a0' "\u25a0 \u25a0

'

\u25a0\u25a0)\u25a0'--: ;.M{ss- oTga; '•.Mushed- a? th'pjigli • the fact,
xvercjlsp^iichowr^against..: her, and insisted
ti>^-.she.:cw.l4!''t.\ri4e :-on' halt fares, anyw-ay.

'-. -V-••'\u25a0.-*'.,•
\u0084. \u25a0:'• ['. ..'\u25a0\u25a0_

\u25a0

vJ/.>, "'•\u25a0\u25a0:.:-'-L- \u25a0'/;\u25a0 \u25a0\u0084"-\u25a0':;'.-'.:*-'..-",;* '"5 -.*;"'\u25a0'.:'\u25a0 :
' '

\u25a0*' '.

.^t;^.rSS-'pX&vi"-.moYJi^rc^ \u25a0 the."interview
fV/V \u25a0,

:.a-fen"^Vj^r.a".vjsljS.'iikc?'a :-:v.cry _pld,--A'- very
T;-:7rJ~. ;iarg&

:
persbu ijirdccd^jjThus ciVcbur-

ia;g^d,- Miss Stcch resumed. '.\u25a0\u25a0.:'\u25a0. :• ;•:.-• ' . \u25a0' •<

f:;;---;;Q'ncv''ie$ :ii:''-"'ttat-vh'ar&-.:'a!.J^
"itlj^jnselyfeS;V.Tt)eiJ :.pnciii>:'dnlyi,16;. Xniim Mi^s
Olga's ca<;e, the facts are more numerous
beca\!s« she/hJiX'b^cri; pirth^ stage :sinc,e- she
was: 9 years old. • -That- is ito -sajv-she niadc
:):it.r;."dcbut sev^-'years-app,' s,\-liich,:-whcit you
:j|ii3k}©|fti:lfq}ultC/a^krie<:r;,/ .; ••

"Yon'Jl nc\cr ?:uc§s what Iplayed first,"
chall-cngcd.

:iX^'JfjJ.^A^th^!tiJ^S'e :it'iupi^^'.l •
\u25a0 ",

•^.^lii^le':E>ii.r';sa;id"sKe: ;!?'. •\u25a0•
:'-'-.]\u25a0'\u25a0. ;'''i- '\u25a0\u25a0\u25a0'\u25a0

J might have known it.
'

"My father wa4 a Hungarian aridVmy,
Another was a Russian," said the '\u25a0 "

little •

f-oubrettc, "and I.was born inSt. Paul. We'
moved when Iwas .quite young to BuTte,
Mont., and it was there that my first stage-
entrance was niade,' in 'Uncle Tom's Cabin.'
It was a stocky company, and afterward I
played kill roles as- often as •there was a
part for inc. • .

"The second; night of, .'Uncle Tom's
Cabin' Iclean forgotmy lines and Icouldn't
go on to save my.Jife. So ,1•\u25a0 stepped' over
.la the. footlights anil lcaiTed;over to the
\u25a0manager's wife, who was seated-at the piano
to: play tlic shivery music, and asked her
with complete composure what my next line
was. She tojd me, and the play.went on. "I
think' even, then, that Imust have had the
assurance; of "one who js bound for .a stage
career.- ;At least Ilike to-think that" is the';.:
case." ;.

'
\u25a0

'
/'• '*. : \

After .stock c'xperjence in Butte, Miss
.Speli played in English pantomimes,, and
then wen* to.- Los Angeles, Avhere she was ••
playing in a minor company when Charles
Sinclair, stage director'o'f the Princess, and
Jack Raines, musical; director of the\corii-

;pany, iicard- her and threw the net- of -a
contract' about her: She was too valuable
tP"los'e. That happened during the sojourn
of. .the- Princess company: in Los Angeles, :
and San Francisco. Ithink, may be rccon-

. cilcd.tp the six weeks' absence of the merry
makers bccauscMhcy found this doll soii-
bie.tte with the voice.

• ,'.' • ; * ' *
*.

.*Tr*.HOUGH Frances Paon is; ebmpara- •

1 \u25a0 tiyclynew to San Francisco play irocrs
• she is not new to.the profession; albeit

her stage experience is not as long as Miss
.Olga's.. She accepted a position in the
•chorus at the Princess before the company
went to Los Angeles, and on its reorgani-

of the^fobtlights before. But Iknew I- was
destined to be a great tragedienne, or some- .
thing like that. -It was in;Bos.ton, too.
,;"Mrs. Fiske came. to town witha produc-

tionlthat needed 'supers.' Ican't remember
what the play was, Ionjy saw it once. But
Igot- a job as a. 'super' for 50 cents a night.
Iwas about the smallest spot in the mob,

but Iwas 50 cents' Avorth of mob, at that, I
-

thought. They gave me some tights and
things, whichIstruggled into. -Now-Idon't
mind telling you I.was not—how shall.Isay- •

it?—-Well, anyhow, Iattempted to overcome
what shortcomings nature had been guilty
pf^vvith reference to myself by taking some
towels and wrapping .them :symmetrically
'Where Ithought such treatment would ren-";

•der the best account to beauty.. ''Looking down' on the }obIpronounced
.it good, and gathering- courage went, upon ,
the stage to join the.mob.. -•\u25a0 • .-'. '\u25a0' •'-".* "I'llnever forgive t'Ke girls- who let.me *•
make a/sight dfniyself. ; \u25a0•'.-;• ..-.-.. . .. '

". • "Pretty so.ori.the scene was On. '.Mrs.
Fiske was declaiming grandly; while! edged
up front, for two reasons—^l -wanted to .Jet !
"the people witness .a debut which, was to

historical later on, and Iwas hyp- .
notized by Mrs. Fiske's eloquence."

'

111-b et
my mouth '.was ,open,' and that' my eyes
bulged out. It was a tremendous- :moment.

As Iemerged from the center of .the nxob.
the house saw me; and roared. The stage
director nearly lost his wits at the appari-
tion Imade.". But Ididn't see or. hear
anything but -Mrs." Fiske,. "and the ?lare.
which like:a curtain hides the. audience from
the players. -. -

'\u25a0 . /
•; .\u25a0"

'Get her back! Get her back!' implored
Seymour,, the stage manager. -Pull her out
of sight!'- ,' He \yept and tore his hair.. The
girls around me enjoyed" it"and- wouldn't
'put me wise.'; :'~;~M

'

\u25a0"":*•'- . -. • •

, "Finally Iedged so far front that Mrs.
Fiske's gaze fell.on my adoring- per&orr. ;. She ;

was commanding the mob to 'be.gone.' She
turned'a horrified 'gaZp on me, .and pointing \u25a0

my way shouted, 'And youl' 'Then Iwoke
up". grabbed me as a cat grabs a~
wriggling mouse. ."

'Go down stairs,' he roared at me, 'to
your dressing room and take those thing.-,
off. Then come up here and get your 5C
cents; 'and if anybody*ever tells you that \u25a0

you "can act you run like h—l.*h
—

I.*
,"As* long as Mrs. Fiske was in town I

passed that theater on the other side of the
street.

"But afterward Igot,my confidence back,
back.

/'Mr. Raines was in Boston with 'Pegsry
From Paris.' He was the musical director
and Iworked up courage enough to go and
ask him for a position, in the chorus.

•' 'Can you sing?! he asked.
•"I told him that Icould, and, he heard

me. to. • •'• '. \u25a0'. ,%

'

• /'Tlien.Isang a scale. It wai7an awful
scale.. "-\u25a0

-
,\u25a0• -; , \u25a0;. \u25a0•. • •\u25a0--.. ;\u25a0; , \u25a0\u25a0

. . ."'You say you can sing?' he asked, after
the spasm had ended.

- •

;
'
." ?Sometimes,^ Iqualified.
•"'Guess this jsn't one of your best days-,'

he told'me, cheerfully. ; .'• /;"
'Anyway,' he said, 'you're jast about

erazy/enoughto try'anything," and I'llgive.
you a chance. :We willsee what you caiu

do withTessie Higgins; Act just as crazy
'".-. '.\u25a0-'.:\u25a0\u25a0' \u25a0'-,-,

as you caiK . \u25a0

"Idid, and played vit for a season, with
the' Savage road company.. . Iunderstudied'
the rote of Sophie. Blotz and then had ca<
gagements in good roles with Joseph Haiiy
in •Erminie' and in -Jack and_thc Beanstalk."
After-that withRaymond Hitchcock in The
Yankee.Tourist,* and.now I'mhere with loti
of ambition and the hope that my chance
has come and that I'llbe equal tojt.:
• "Myambition is to be a comedienne.. ;I.
like to make people, latigh; Ilike to help ir
the* measure of the world's mirth, which
isn't too great at best, 'and: when Ifeel that
ah audience is" enjoying the fun Iforget I'rr.
-working.""."*"- \u25a0 __" • .

A MOST UNUSUAL TROUPE TO INTERVIEW
fIJE::1rpupo:'.wa4:/fea tli^r^d;;:tcicetlic r\u25a0m.the ;qres sHip:

room for ibe inter\icv\ I \\a ? too I>r\\ildercd
. to covtnt their: ntimber;'andalwy were too occu-

picii in "taking'';m\'=:'tijLC'3s\XX^:;to/-'d.«.spsa'yv--that'fdrmiiHfy:
c*f^^poHienc^^whicXJuSuitlv accb.m^nie;S; ;iatro(^^iojjs
unrlcr similarcircumstances. • ; -. .. -. -

It -fta-1
-

a very embarrassing: moment, «o far .a? 1
was concerned.

'.\u25a0':\u25a0 - Toib.elcd; drrecfiy iriib'the presence of /pjiaycjfe ypU:

have discti?scd.. l"reely>iii:-.:.^iibJic^S'itßpu"t-\h^viwg_'e.y^."
ni^t any of;tiTc.m^and:nipreoye.ri toi}be:un?ble;to te'cafl
on the ,second what .one ::lias': sajd; •about-- thje^tiv-are
circumstances- .calculated .to:- rpnde.r:- .iejKHarr.a^smefit'
inevitable. '.-',./. •; .-1- -.*""\u25a0

-
.\u25a0\u25a0
;'."""" -"-

'\u25a0 ;\u25a0.\u25a0-.\u25a0\u25a0 It:.."'is very.."iiii^lcuJ,t.---s^infetfrncsj'.'^pp! .% \u25a0\u25a0 tjijteatrital
Vcvicwc.r '. to^ustiTyvVin. th'c :jir;c?ertcc '\u25a0&£:jHe. io;dlviid:uijl;

.]Vcrfoni:c.r,:certain things .said late at.night" u'«d erftlije:

£lare <jfriaii; iiricaiiddsc.en.t;llgji'tand Inrt-h'e;hufrjr;a^(J
:^vorry:;ot^KaiTrmersn^;t3rp^vriter.:lce Js ::|tp :ettd:.th;^t'
fcopyv^nay-be"" rushed; tlTrdugli\u25a0;^ysiteri!p&s' ;:p.iip:e^ssesi: :
\u25a0wJicreijt-the.thd-ug^hts" 'piie--thih'ks:: :hc/.-:tfa^sjr.at^vi!iia;4'S
tci rhtict :h:irh. ncxt'^dayjn jnore:ipr.;lcss'
rcadiibic. iTtottcr..;"^iv;'-.;'/;/\u25a0'. '.::;:.:f/:vO'

; :-H:-H ~.'-:}^ '\u25a0
\u25a0

-;- '.;•:";•
::\u25a0 A\rith;lthoaglitsV ?uch j-^-s'-\ ths sve>: :'cpxj^fusit?g:• iiid

jjoos tijng :.halt:c?Wde ::. apkilbgics.:ipi. \u25a0 :anytlrhig.: :ainiss .-:•I
bad/-xvet'^aid,^| v^^iWtrpiluce^y '-\u25a0:.;j-''.:i-'?y':'.r " ;'-::V:'~k

''.'\u25a0.''?\u25a0 "Jts^ic \u25a0^•or^otie; jtlify:.-ealled Je.s^tc) .\u25a0tlire;wa'-'.sp.m6r> ;

..s'ault>- ,./. l3Ti.a^fn'.e^ ;-niy^
sullenly.aii£sm
trouble/ :.Wid:'crpA^ed; "^''Pea-f
nuts!*.;=(an;-: a^^ijaajte^iit \u25a0tiiatl):' &^.ue^c4i^dei|^i\ret^

\u25a0Less. arid Bill:o.neTey..^
ness): .turned away;a.i\d .paid,-aiei: mpre atten.tibii itPittq.
.UianVas thpiigh.I-vyere] the; lipuse .manager."/' :.. . ,/'

:. Thereupon;. arid oh the instant, a.dirt.. set ap...suicli
as even' ait "\u25a0Italian pjpera.coinpajiy in-.a quarrfel over.the
hbiiors.ot: the billboards could not. have' e^u.al^d; ."..^ot
that, Ilijs-troiipc of the Farmyard; circus \y;a's disturb^cJL
becatuvc; tiieiT.;;rtatnes . were not printed, and -'pasted p:ii
the. bulwarks pf. many vacant .lPts.:

' . Tlus..; troupe! ft

tiifi.Ojrplacuiii-":Wa^;-cla'Xiiorinjg/;fpt':diijnfer- "and -paid ,rio[

further. ::-attc.iitioiitci m^^-a -cdurtcsj'-, by. the -way, as
Saiit4?li Watson'; tlieif tralirer'a.nd-ni^ster.rcxplairied.
T|tbir.:^tteiMaoH,'it!sjeenis,;.is not always, of a=.nature to

b^.:ktndl.y:.;rein«mfered J; Th^t fact .one may-Veil.be-1
•l}fcT:e>ij^fn;--.t4ip-.''.'ia<je.':',c»l the !hull terrier': Jack's iquite

aifd.vefy :forbid4ing cpunt.cnance, and the
|iifj|eC;fi^H,iTp,g.-"?rp;o.sjCet*-oFit?\;eiVcrgc t.ic* -peckiiig a t evefy
Objectj, !; animate '.pi;, otherwise, •within;- -reach' of -.his
activ^e/.aiiid -comb; fbpp^d^.lieai. =' .. \u25a0'}'\u25a0 .. -^
;';.;:rOlrihu^ the
kijidest;4n|iI'^lf":feaieivQlent: .of.dogs. :': ' He wouldn't
bhe you for the world.'*" .':r. .V . \u25a0 \u25a0

' " s**'-
-\u25a0;>'.B-u.tr.;6ne^>S:o'.e>';!.iiot'" always \u25a0do thiiigs for worldly
gifln:.v.-Siajiy a '.ngtit • has;, been. .wag"cd merely ,fpr
honbr^4:.l|at ;

\u0084Js;.;io-say,'f: or.sentiment; and Jack, .who
hpjd-s Ayiiha;ca'veni.ou:'s ;irio.u.t.h. full, rowed! with ossifi-
catioris-;th'e 'coat tall;oi;tlie- fat policeman in"the sh ow,
\u25a0nii-gh'C,"-!--. feared, have conceived: a sentiment relative
toidraiiiatic;xritic,s'.similar to that: entertained, by other

vpFcxwlers 1.:•;'"However, Watson was-rfirrn. on
theppint 'of "Jack's itinyiel.ding good".humor/ . "^ -
.'L;v^.yhy>.?.':.s3i4 bc.,-.:j'^|'aok' jls- the very 'soul of bull

terrier lioiior:'.'. Many ;tinres. when .j-wa-stra'ining'him,
Jand'wit.h-.bac-k'.turnGd, eucpftfage'd l)iin to grab hold
wherej;ve ;shQ.uld, .he-; has. missed his .aim/ He wo.uld
.discoveri^ \(\%.^listake' as. quickly.as I'felt it* and his
reinprse aij4" chagriaf or his clumsiness robbed me. at
:piicc:..oi rall jesentment. .- He would let go instantly
:a.iid "sneak- away, in a"pitiable conViitioT}'pf shame, and
"contrition/* \ , .
':-;-.".-. Allthe. satiVe, under those precise-conditions, I'd
rathet ;be the dog! with the-. contrition :than the man
rwitfo thentispfeced teeth prints. • - - --.-'I ,-.-
-/*****•» :- '* \u25a0'-. w

' • '.

BUT-Fitz,. the r.ied.cpcliin rooster, fights oh" purpose.
yHe'js very .iH'.iiatiircdl indeed. His" is-.no docile

\u0084,.. disposition like.Jack's., -lie hates'- t.h'c world and
would devout: it if he could. i '•' . '< •

V . • Watson _ takes'. advantage of this yicipiis. disposition

and. bears with fortitude the injured. hands that .bear
mark of.Fitz' distinguished hatred. . One thing,*
Watso.n didn't have .to labor' over him 'for 18 months;
to teach" him to clo what his nature yearned to."do
from the .moment he cracked his shell and stocJ a
triumphant though somew;hat'comical fact.opposed to
creation. When Fitz

'•
makes his plucky fight with

Watson lie means it,:and: would, if;he could," tear a
cheek or take out. an eye. So Fitz- enj.oys but little
fr.eedoni here below, and his conviction that the.world
is"against him'grows stronger every dajr. He is like
those jtvenv.we see who anarchists because
everything always was at crosslines with their lives,
and he is happiest when most wretched. He seldom
crows. .. '_•"•'* "i: -Watson fold nic it took him about 18 months to
train his other roosters. One marvels at patience so
stupendous, and one could almost wish ithad been :to
training men to do useful things.

• * '\u25a0 * * • * *

YOU.
may think; that Ghocolet and Grandpa

—
those

arc the names of the littleand big rqostcr, respec-

. tively, which—l nearly said "who"—^do the
competitive crowing—"l ?iiy you may think that they

crow because they understand the verbal instruction
and encouragement of their master. You may think
that, wherf'the little fellow standing on his pedes-tal
shouts, like a second Phoenix might have shouted, he
does" it to please the man who feeds him; or"'that
when the big Plymouth Rock gentleman called appro-
priately "Grandpa, because he is so gray and tooth-
less, utters his hoarsely /defiant note, he does .it
Because Watsori urges him to _ the contest.' liut,"hc

doesn't-. The two rascals only want to be fed,' Like
obstinate children they are amenable to • the reason
tha;t lies in a" tangible tidbit. % With the-roosters it' ,̂
corn. , • -• \u25a0

'.- '\u25a0\u25a0_\u25a0.
\u25a0 • When.they are babies, hardly free from the pieces'

of their broken shells, .Watson begins.- 'There are 'the
two pedestals from which later the barnyard stars are
to address future multitudes; there arethe' two birds,
and there is Watson. He /begins "by tossing- the
stupid fowls, one- at.a time, on their respective pedeir
tals. .The first time that one of them crows', which
ultimately he mustdo, Watson gives, the! singer some
corn arid considers the lesson only just begun! It
rhay be days before the rooster does his first crowing
on the pedestal, but Watson's patience, is -ultimately
rewarded and the rooster willcrow again. :'- Then he
gets some more corn. In the courle. of 18 months,
if the bird is .bright, it will,dawn somewhere (in his
gizzard, Iguess) that therei3some mysterious" coinci-
dence between his.landing on the pedestal and crow-
ing, and getting some'eorn or-.wheat. -Thereafter he
willmend his ways and soon will.be. crowing every
time he' lights fluttering en the. stautT*. '\u25a0\u25a0 From that
time until he learns that not every time,,but the last
time he is- tossed he willget his food, the way- to his
complete education is. easy.

"

-For Watson 'always
gives the birds something to eat when the act is over,
and they, of course

#
not knowing: which is to be the

last time, keep on crowing and
" hoping - and hoping

and crowing until, the cmi of the act. -:: •

. ' •
\u25a0 .It is doubtless very." wonderful, but

'

the miracle
rests in- Watson's patience to keep .that up for 18
months.' • • . . ' ' '

'\u25a0
•

#.
* * •*-..*\u25a0

HE HAS understudies for:allhis; Farmyard players,
the stupidest, of which are; he says, the geese.

. , He. has finally taught them to. remain "in. stupid
goose fashion oh a seesaw and make believe they don't
mind it's tips and downs. For the -rest, they .have a
superiority over the roosters, for:!they •can ..lay:.' egg-s^
a feat with Which, by the way,.Wats'p'A. says he'haif

.haid. nothing' to do,".'and _an accpmpUishnient-wfrich, .iri.
my opinion, renders them vastly-.supefip*! to^.posgeSr
sots of.the talent to croVv. ' •.".-v '. .; -•.;\u25a0\u25a0" \u25a0

-: •'•;,-• •-.-
\u25a0;•\u25a0 iAs for.Less aji'd .8i11, .. the :gh:e'ep; and tli?'•'\u25a0 "lambj

they, arc proof, thinks Watson/ of the unrenability of •

tradition. There's nothing to. the lam» and Alary
story, Alarnb is a very hard &castta get iritcltigence
intOi . A lamb is stubborn, for one! thing, and per-
fectly;contented with a. clouded brain.: Better a dull
intellect than to have itbreaded and served on a plate,

"says.the lamb. • However; as you may see for your-
self, there, is ;a possibility bfniaking sheep and lamb*
do- sturits on the stage, and the butcher willbe long
awaiting the coming of Less and Bill. :

.;
'

'.'- '\u25a0 ='. -'\u25a0 \u25a0'•*' \u25a0'.••-* .:'•• *•'.
;";*;; ";*;

'
*/'\u25a0\u25a0[; \u25a0'.'':\u25a0.': \ '*£?t?t

\u25a0.Vi-fJANDS Off. This Donkey Bites." ,'"
'\u25a0 \.-.I That's the reassuring inscription painted

• . large and white on; Tommy Tittlernoaae's crate
wherein ht rides from town to town in many lands.
Tommy's crate reaches to hi^belly.His head sticks

lover, the front, and he g^rabs at everybody who comes
his^way... -.He doesn't think much of footwoilk and he
never kicks. . -VYou?'v? are «a^r at his hee!sU\vhere I
stood, not altogether assured, than at his hcid. Like;
Fitz, Ijc is a fighter with his heart in it: j Oniy^Wat- '

. son himself is safe near him: Some- days he is worse ;
than other d£ys,. but his disposition: is ajyvays rnulrsh' \u25a0;

and mean/.' . '•' -..:'. \u25a0 .;/ ''-''\u25a0\u25a0': 'i-- -i.-!':V._- '."He is as bad as a lion to handle^; sai((l Warsdri; V
whileImoved away \vith a. leisure i;ditfn'tIfeel was:;

\u25a0 A
"

3e--'
'

":\u25a0 -.• r-'S-'i '\u25a0• '\u25a0'\u25a0:\u25a0'\u25a0\u25a0'\u25a0:..'
• .And Watsori ought.-to'knpw. . :I. \u25a0•:?: ;.i;;;.; ,?i ; ;

• -
.Watson was born in. Londonderry arid 'has beeii

an. iahimal. trainer for 30 years. As a boy he wa*
apprenticed to Sanger ?s circus, in England, and has

: traveled '-with animal organizations all..over tie:world;
He-, grained-: liohsr aiid:

'

itigEr^rartdf :elephants^
.roosters, giraffcsTand, kangaroos; shee^arixJ:cOcki-*--
.too? and leopards, Pigs and: canary:-ibtrd^.-dogs ;an<i ;^
:- caisjjand. Jalrnb3t .every thing: thai:;cr'^ps ;Walks or :

••^vims/ • ;;.He fnever ;traiheid,^n; ornitiiprincus— he :ad- : •

.MriitslthatV1 ." ;-.'-:'\u25a0
'"

r •\u25a0\u25a0\u25a0\u0084" '\u25a0^'*/ :.:-k' '.'\u25a0 \u25a0{'~':-t -i"-.::"iV'. Y^:

SOMETHING ABOUT THOMPSON AND MISS IDA ST. LEON
A

STORY, said to be' "authentic".' '-'-iti
g;oing the rounds about: Frederic,
Thonipson,

*
who .is "the: ihgenioxis

producer of "Polly,ot the Circus,.'' now-
on at the Van Ness\ theater;.. Thompson.'

*\u25a0 .-\u25a0•'\u25a0\u25a0 . \u25a0
\u25a0 .-••-•-\u25a0 .-;-\u25a0 . \u25a0\u25a0

-•\u25a0\u25a0

is noted fof an. unyielding strength of-

purpose, as well as for his; fac-uliy for;
dreaming visions -which, later are: set.
up in cattv-as and illumined by- Toot-!
lights...Thissvistbe story; .;. ". -.: r

'

One day last- March a man .'who'calleS.-
himself an axTtpr presented, himself and

a
-

letter of introduction td "Frederic" . .' • .- .\u25a0; \u25a0
\u25a0 .'" r. .-

-
;-.- ;

Thompson" in the • latter* office in: the:
\

"
\u25a0.\u25a0 \u25a0•. •••: "\u25a0.••\u25a0;'• \u25a0\u25a0•.•;\u25a0 --.":. V

New Amsterdam theater,, Xew. >T.Prk,-,: :

"Mr. Thompfspn," .said- he, witha Jnu-;

sic master' "quaver -in. his. voice; ':Mr-
\u25a0•.-\u25a0% f 'v.-... ;>'\u25a0• \u25a0 '\u25a0 \u25a0\u25a0.\u25a0••'-•'•;\u25a0\u25a0•
Thompson, 10 years ago Iwas. a leading

man on Broadway! -the youngest lead-
ing man of my. time.; Ada Reha,n;and-.

Madame Mod"jcska nearly \u25a0 caTne 1.0
blows over,me; A. M. Paliiicr.swo.r«;b>»
mc»and Mrs. -'Leslie, Carter pronounced

me the. best she. had -ever seen." Today:

Iam OS 'and, as good as Iever- was,

I3ut
—

-teiripora mutanturl-^the season- is
bad.- Iam ©n -the point' oif.breaking;
my last ".collar." T hear that you propose'
prcßcnting some pew plays. "„'\u25a0 '/\u25a0\u25a0 ..'
"I kiiow** th'af I"^m capable and I

bcliev'e th<? :'tinie;-lias come when I

should l»e fifar"rcd."
"

J'\u25a0• \u25a0---, . .' '•"\u25a0"\u25a0

"Can you l/aik :lik-e;:lik-e; a dbgTV.aSked
Tli<>mp!<on, wiihour- so': raucb as*, the
quiver of an eyelid. -

"\"
'

"Cfirtainly not," replied the dlscipje;

of Dcttcrson, rising* from.his chair

\u25a0vvith splendid j "busi.neF^s" 6| indighar.
\u25a0tipnJ' " '

..-; :>
=;-.{c ?.:° • './ " "

. :"'Then' I.can't u^e you,'•'\saiaV. Thonip-.""

. son.- ."-.My"Broadway- season .has'-^nde.d .
\u25a0 so-:' :far:-.a.s -\u25a0\u25a0new '.-"jproductian-, •are1 .cor)-.

cerriedr My
'
next ;play '.vrlll be".Luna

Parjc. ])I
-
need

-some ipe^7 down- t.he.rfe-'
'.wjio^-cao bark!- like dogs.'.' '.'..'\u25a0'\u25a0 :

--
\ . •

:;. The pers&n in.the. fitted.oyerepat rose
:tq;:leave;-// \u25a0 \u25a0•",' •. "^V;:';:'\u25a0 .-•.-"..' .• \u25a0-\u25a0\u25a0-...'''\u25a0

\u25a0 \u25a0\u25a0"'Be' sjea'ted: a mp'ment," safd: the-Tn-aii-
:.ager. :. '.'>*our. sad ./story .interests-me;
t>ut-I,7 tpo,,hiEuve something to. sayi :-

'-..". ."Lißteh.-. .^Cirie. years- :ag:p-—-that -was
:' in 190p.^-r. resided :.fnr", a hall bedfponi;-
IriTwehty-tlijrd street iiear Sixth;ave-':'

"..no a,'. Th'e.!hall.' bedrophi -was abad one.:
Arfd was.;nevt'dpbr ttt Child's- i;eßtau T
rant. Pvring/tliat year I-Avas:a student
at-.;th'e.-Art Schoo.l-/3eagu:e-aricl 'wa's liv-
:in'S- pn-•-.-.fi.O'.'.a

'

w.^ekV-4f'l had ..been- a
showman-r-the best there was at: 'the'
:JCaushvii-le': and. Omaha- expoaitibris— but
/I;didh't;g-4 around telling people how
.efficient' I-was.Istudied" hard,-' Icooked
my .Pwn liheaJs—^bought the-^, meat and
eggs and :potatoes • Inl-the raw. and by..
heating them" sufficiently made them
«dible..":l might have eaten- at Child's,
but:ifI"had." the Hippodrome and LXina
park never have .been.. '\u25a0:. .
:'. ;^;bn -jChrlsWasidayv 1900—^possibly-'
at.ithe '.very" .time . you r were' the most ,
talked- about* persbn. In'Delmonico's— l:

.hadn't Ja". cent in niy -pocket and* the;
'. larder was c.mp ty. .1•remem ber walk-j
ing jdowri:to:the;po3lerflc& m'the. hope^
that;a-smaii reinitta'ncb from. my moth-^
\cr had reached -me; i±. hadn't; -Vo:.I\
.walked back and wehtc without; eating i
on the day, when'rnosl people eatmopt..*'

VThsit nightIturned: in'eariy/^oping

Just "Three Weeks"

that I-might«.dr.cam -of< a .brighter, fu-
ture and thus fbrgct iiriysore feet and
so.rer heart. But'l couldn't" sleep, and
while;' I-= tossed

'
about" 0n.;.th6.-o'nly . big

piece -.of furniture' in the hall. bedrpbm
an idea. Struck me.' It:struck me so
hard that I^gotVout of-bed;': lighted^ the
gas and "sot*my-drawing; board. :By

'
-l,': -'.'\u25a0,• "1*;is .j.,' •*

'.
;

.\u25a0\u25a0\u25a0 ••\u25a0""' »"•'"* ',
4 ,° cAock 'i-n:the.xiiorning Ihad worked
out the' scheme" of .tlieV,;Trip;.to the
Moon.' Thc^hext;day"myisl()icame."and
I? continued "toi'buy'andi cook' chops;
oses, .hani and potatoes. \u25a0: Ialso :con-
tinued to study at.thci ';league," for/I-had
ajlot of things to loam and not much
.time or money tP spend' learning T them.:•'- \u25a0

-
'\u25a0\u25a0\u25a0\u25a0\u25a0 \u25a0" ' '

;: "Finally, my;nioiiey rgn out and it so
happened that; about: that time the •dr-

;\
rectors of.the Pah-Amerfsian exposJtlOTß %

-advertised for fconciessioHs forth.eir mi^- •
• way.; That was m,y chance, ::~Ienteried my.|
'Trip to! the,Moohi' -.and !With; p.undy's!
assistancebuilt it and made jt'.the:.niost' '

• successful -feature 'Sot: the Buffalo; ••faijti ".
\u25a0 Two plater.- we;buil;t Luna "park.'-..
A year ;after;that:.i • drew' .the plans ;bf"
the Hippodrome,. iiuil.t'}t:,:wanaged: it.

.and made it the mqstppp.ular-.thea.teir in":-
:me -\vortd. ';-..Last .-.year.. I.';'p.rpauced ..'Bre wstcr'-'s Million3,*-.:.the.>. comedy Hit.
-of the eoßtinent; and. ;tlii3."-"i:ear"•/Poi'ly"';.
of the. ,Circus.--, has', .repeated-; ;'rßreiW-, ..
ster's''; success. -I am'not living- in .a.
hall,bedroom now.

"• l.ddn't cobk ;-niyC
own" meals, -1:."d.on. ft".'teil: peopjejtiow: -.

igood ,I:;was 10 :years"-.'ago,'';and -I- do'tf-jt- v:
blame my shortc'oiiiings- o.n';<Jbd\ior :.the\.

= weatherman.'' j. „ ,-
\u25a0 -"How,did you. do aH'.this?'.';aske.d."the r
.act'OT.whQ shall vbe' nameless.; .'-\u25a0'.\u25a0\u25a0: V;.•\u25a0;\u25a0;\u25a0\u25a0
• \"I•worked.":replied Thbmp-\ :
:son r

-
;"sho wmaii;r •'•"Talk- is. .'cheap. Varid •

"strutting-wears :but. ishpes.. "
Just, ait \u25a0:\u25a0

.present Iwant barkers,-. not. actprs.";.- -...
'\u25a0 .'-\u25a0'• i•\u25a0•/\u25a0 -\u25a0"\u25a0.*• !>" ;;«•.'-•'./;••: .— .•\u25a0.; •\u25a0...:\u25a0\u25a0//.*;

.(['(V^'ANT;to be'a, -big-\u25a0actress r
-:a; real."•;

•;:1,; big actr-ess,**' said diminutive- Id*".'-
\u25a0

• \u25a0. St.".Lcort; behind the . sceneis
•at; the- \u25a0

-Van-Ness,"; during- a breathing spell; oft •;
"Polly Of the Circus."''- • '-. \u25a0• '..::V:,".-". ,.
;.."Heretofore," »s.he continued, !ilhave; ;

:knpwn' .nqthing.but !the • big'tent • ahd;-

thefsawdust-ri'ng." -.S.lnce. rny'iihfancyt '

have breathed 'the.atmqsphere ot.th.e^.
canvas CQyered'^how.bursiriess. \:° :>

."Ijoined \ the company, ".this conipariy,'1-,
I:'mean, 'Polly; ot ; the \u25a0 Circus,' three :';* . \u25a0 ' '"

7"';
'

."\u25a0 \u25a0 \u25a0\u25a0 "; '-'-°--

years iigoj.va.nd. a, Tiew.^amWtioh • took
.hold of- me" at onc6.-:I.mean; .to be an
actress pf iinpor^nee, if.fe^rd; work.yiU
accomplish the :resulti,seeb. : > -.: •
• ""Pally gives me .that.oppoEtanity" in:*,

bfg/measure, ind's.lnpe joining,this. pro-. :

auctiOh
"'
.with •my.:motaer arid. Ulster 'I.

vhsuve'beVn very happy, in.mj-vwork.' \u25a0\u25a0 j
.\u25a0.

\u25a0

-.-. "T.don't, "belleye,**, she resumed,- while:.
the "scene Ishifters were" getting^ vrea<lj*

tV*p,isey ever ?aTd 'what lis Attributed .to i
hlnS-.taCr<>niweii." :-. \u25a0\u25a0"

\u25a0 \u25a0.••.\u25a0;•/\u25a0,— '".
• -.

\u25a0c.-.^fth;eV-interVJew«F. KjQked .xiricomfort-
•aple."-'/ _'-',:" ,^- ' :

at least it;|s. said he «aid^
."FMnij.-." aW-ay

'
;ambjftlohl* But" he- never

.s.aldHti;' l'm"sure.' ?fpbody, nor angels

'rieiih:c.t>
l;'-taj|'iB -to" grief;fTonf ambition: .

>:;^rjd?f:.{s^lf-suPieientjr,. arrogance" and -.
.Qttter.Qiu^lities. like!"those: do the:dam- \u25a0

agfe:but. :«pt:ambitidn,;,is*hfch. is what
k^ep:^.'peopie at .their, tasks, though • the
fwprk^"^>haird [Hind the -compensation *

nPthing-ljut. weariness and .worry. Am-"
bitipjri/aod hope.' keep folk going and
Tvinnjng." . ' < , . '

.'\u25a0:; Miss :^t.:i.epn's:- particular ambition is
toiextel in the, pcjrtrayar.of sentimental
rples^-Tolea {\u25a0yphieh: .involve \u25a0

*the human ;
heart a^nd the .'.;\u25a0 •, /
;^if^l»ei',\acc.fini'plJsHroeiit»'Mn :'yPolly of,
tiie Circus?*- _sfcre accepted .as a cri-
-terfcn; Itr^is safe to predict that she
iWHlicompass the aims she -seeks.

'
>

;.'•. "lou mu?t .remember,"' she says, .with .
unnecessary^ apology, ••'that Ihave been
.on.r.the,;_ stage .'but A Very, \u25a0\u25a0.very:vshort?
while, "and'thaj there's •a vast diCference

'•

between ;being "a horseback rider, ;or"a ,
tight rope :walker/ or.an ,' acrobat lt\ a

'

circus
' ;being, an:actress.V There's a ,

great deal; of:distance Vto -travel Irom'
"

TfV WMIMMMIWi"1Ih'll \ 'Imir I'l'i'HiiiiFiii'i'inimTn

the canVas of a tent.tb the canvas on
scene ;fr^nies.- ;rm glad- I'm on 'the
road, and: m Keep right on going
ypu'll see.", .".;••; -;\u25a0 .;\u25a0\u25a0- ':. •

COME AND SEE THE
jNEW ANDPRETTY SEXTET

Princess Invites Patrons With
Production of "Fldrodora"

:Jt"wlllbe "Floridora" tomorrow night \u25a0

at t|i« /Princess.- by the
"
new company

which has been assembled there andwhich, for:the first week just past of:
the light opera season, has scored a i>\ssuccess. -•..=.- \u25a0:\u25a0

\u25a0 . .; , • . .\u25a0\u25a0 -\u0084 s
-,' ;

V.'The Belle of:Xew. York" will h»:
heard. for the last, times, this afternoonand tonight. " .- ; / o

*
\u25a0 \u25a0-. .;

\u25a0- A- cast 'of exceptional strength .Ispromised 16b the production of.,"Flora-
dora." . Arthur, Cunningham will j>la"y.
Silas, W;- Gilfaln;\u25a0 Percy BftmsoiV,. who •
has been cpecially. engaged: for %he Ipart.: will"appear \as- Captain

'

ArthurDonegal; Budd Ross 1will have: his big-
gest comedy- chance as,Anthony Twee- .
dlepurich :Bert "Pheonlx will;be ehrblled
as Learidro,' :and".Epgene Wilton ls'o cast .
for Frank Abercord. \u25a0-.-.•

-
•-.'

\u25a0 Octavla Brpskfe. whose sueceasla's VJ-* <
olet Gray is now well .known; .willbe*
Inthe role of Dol'ores 'and pretty little*
Olga:Stech,. who^has become- a:favorite.will assume the past of Angela Gilfain.
Marta Golden- wiU be Xady, Holywood;
Frances Papn, whose -"tough girj" was
oae ofJast week's hits.*.wiljlbe ca3t aa*Valleda, and the-new 3extet*should be a
vision of beauty and' grace. Daisy.
Sutton.-the.sfsterpf, Lieutenant Sutton"whose, mysterious traiedyMa *

stirring
\u25a0up an Annapolis investigation, will bo
one .of the* show girls In the famous
aggregation.* who- will lend
charm to the -sestet:. win b© the Misses
Hayward., Crane. Crandall. Park andArmarid.

\K beautiful and swift moving produc-
-

tlon.Jts premised :by Charles Sinclair,
the.stage' director.'

28

'zatiorr under Sinclair, whose policy seems
to be to/give everybody achance, she was
promoted to the cast, and Monday, night she
was one 'of.'the; principals to win applause
and flowers. :\."

"Never mind/'^ she "said, ""^about this
career business. -Let me tell you on awful•
storjv \u25a0\u25a0\u25a0-• '\u25a0:

"YouknowIplayed Mamie- Clancy Mon-
day night. It was my first chance before
a San Francisco audience, and you can
imagine .whether Iwanted to make good/or
not. J had played, bigger roles and had-
made good in,them, too, in Savage's.produc-
tions; but this was my., chance < in; San

"Francisco. ,- That's how. Iforgot about, the
gum. Now .Mamie Clancy without gum
isn't near as 'tough' as she-ought to be, and
Ijust had to have gum. I'.don't suppose
you'd call a mouthful of gum 'property,' so
there wasn't any good^asking .the property
man for any. It~was between the acts, and

-
Iwas racing abound among all'my Mends
begging for some gum: Then Isaw Jerry
Kenny. (She meant Gerald Kenny,- who'
plays the trombone .most excellently well
and who is a friend in need.— Ed.)

\u25a0 "Well,' Jerry's jaws were working re-
assuringly.'- . ..• '"Give me that gum,' Icommanded.

*

"He was so' surprised", that his mouth
opened, the gum fellbut, Icaught it and I-
got my needed 'prop.'" .

"Did^you 'give itback to him afterward?"
Iinquired earnestly.
:

"Naw." \u2666 \u25a0

' -' V-: ."-
*

\u25a0 ".;".
'"Why?" . ' "

."I-got "so excited on the stage that I
swallowed it.

' . \u25a0
• .

'•-;•- # * * . .
(( A ND nowIwilltell you another awful

/V story. , .\u25a0
\u25a0 .';-••** . It was my first.appearance on

the stage, too. Never had been in the. glare

Whatever can bp said of. the
; 'ih.oral.s'-or -lack thereof of

\u25a0 V."Three. Weeks." as a stage
•".;' presentation, it is certain that
••.-'•the -American theater did the
;• business' -with it. •;'.;
At • the -time .of "its premiere

\u25a0 !-.' critics -agreed.~ that :.the" play
".-. .had_- in it- '.'the- makings" of a

'. .drama like "Du "Barry" or'
"Zaza" or others of the- torrid

. '
type of:productions, but that

•\u25a0\u25a0 • Elinor Glyn had. not :realized
\u25a0 -such aiVaccoiTiplishment.. "

Charles Swickard, . who.; has
• adapted- "At the Sound of
•//;-Tapsrf"!j "Love Talcs of Hbff—
• :;man" arid

"
Fire s of -.S t. Johii','\u25a0''

'
is. busy. , with, the book >of.;

\u25a0

'
-'Three

'

Weeks".' V and • tlvc
. American' theater company is

'.going. to play it a w.eek hence.

Manager^Cohn,? who \has pur-'.

-chased' the .coast rights from
\u25a0the novelist; says': "With a

. re.vised version from the. hand
of a playwright and an expert

." iiistagecraft and witha:conv- :;
'

pany such as we have as-
' sembled I/belie.ye that '-Three

Weeks' .\u25a0will pack 'em in; for
> there's, no; limit'to .the curi-

osity, of AYomeny nor: to the
"masculine ,disposition; to.; see

.: 'the latest.'
-

Swickard l.will4
.'
'

take care that? the artistic val- \u25a0 :

/"•'- ues willbe conserved.' There-/
willbe nothing:to- oSendj but'
much [;to•;interest. 1 Anyway,-
I'm going to. .try the.' experi- -

\u25a0 ment and sec
'
whether there

/isn't a real jplay of;humanin-

, tcfest hidden* ih/.the";pages of •

'Three Weeks."" \u25a0
•

' '


