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N THE aggregate; and together,
l were just 230  pounds - of w¥ivacious

soubrette assembled for a chatter

Princess theater in Manager-Loverich’s’ big

fice.  They might have been ovcrioaked
their extreme littleness by a vhurr?'cd e
isitor but for the -indicated .chatfer and
suggested viyacity, dor::there “were
them. Miss: Olga Stech, the finy -
soubrette, and Miss Frances Pdon, who is' a
cw and dimiput twinkler, -too, :v_'. the
wise wherein music. and mirth:- mingle—=to
Titeral {
I'he . whirl of tive’ rehdarsal:. was just.
h o avere -somewhat breathless, “hat
PP) Chantes cime,, now, -and . then,: for -
nething méfe romunérative and jor posts:

=8
of Things 1

and
en-

m the scale heatrical;

otit to. have -bheen
“the

-, Jubtlantly vocak

Ice 1urn

saccessfully ambitious ones

This Casc.

Olga, 16 years of ‘niortal

lish

whose
xistence-are mot contradicted by her gir
nd ‘half ‘uncertain- gaze, ‘had. made a

i t Fih,

¢ nerves of heanng at: the
W

came 1rom,

as the Souhrettish

wondered where so
though its sweet-
3 fer accounted
peak s hope without offense; of a - girl
She - smiled and -beamed,

he said little for publi-

16 recollections of

10T

One may

perhaps due

i and 16 these admonitions

about children being scen
NeAra; -
apd. o

to: speak

that - Miss
! h Siie
continued ‘the spokes-
She”

Cproudly as

jor the:affarr). Tis::a

yonsthle

- prima ‘donna soubrette.
- to study and. get ouf of her voice all there

there-

’
at-the-
= ! "umg to do, Olga'

And she's going
is in_it, and she's. going to-\\ hat are you

“Stay here as long as I can: 1. 1_Q\'¢ Y i

o I R S i
XV E OCCUPY the same dressing
: WroonL “But we can't wear cach
ft 5 other's clothes, -so thére’s not the
smalést chance for quarreling.” said Miss
' i_’.:nll G 3
It séems, ‘indulgent one, that musical
“ ¢omedy: gifls Aare wont:to \\\’lp clothes and
-<hGes ahnd - 1ings, without the knowledge ar
Lc;nm\m aedinies, ‘of - x‘,< onc \\lw s g(l«,_

upon 1 rhwo‘\ crcd
COV. (‘rcxl .ul\h-

(fike 2 ‘ic»le'rk in

oo Size; please
S 2tore.) 5
“Thirfecsis.” . : : R
Do - not nn<uwlcr l;mrh—]'l rhi}dfon's"
3 \!/(’ %

: Miss (ﬂ;.a hlmlwd .u thmlgh rlu‘ fact-

were soniehow, ‘against fier. and ins sisted
that she ‘couldn't ride on half fares, anyway.
Which, T say, .15 a pity.
* % =
X & 1SS PAON - mothered -the interview
M along gravely, like:a very old, & very
large person imibcd lh\n éicour-

agfd, Miss Stech restimed: :

Onecan not _h.}u a 1‘)117_1_',\,1:& iry about
themselves when oneis ‘only 16; but i Miss
Olga's case’ the more: . iiinncrd.'h
because she has ‘been on: the slagc =1ntc she.
was 9 years eld..> That Is 10 say, she’ m.ulc
her debut sevén years-ago, x\huh \\hcn you
think of ;18 quite acarecr: : . 3

fac !\ are:

Yo'l never guess.w -mt T r)Ln c«[ h"~t
she challenged: -

"14. T can't, tm‘n lll gnc 11 up

“Lutle -Eva,’ (l‘d <hc

TS,

‘Sech played in English pantomimes
‘then went to-l.os Angeles, where she was -

‘brette with the voice.

- Olga’s.
..-chorus at the Princess before the company
< went to I.os Angeles, and on its reorgani-

i

'

| By WALTER ANTHONY

} might have known it.

My father wad a Hungarian and my
little -

another was a Russian,” said ‘the
soubrette, “and I was born in St. Paul. We
moved .when I was quite young to Butte,
_\]n}“..
entrance was made, in ‘Uncle Tom’s Cabin.’
It was a stock company, and dfterward [
played kid roles as often as -there was a
part for .me, Shec

“The second night of .‘Uncle Tom's
Cabin’ I clean forgot my lines and I couldn’t
g0 on to savé my.life. ‘So I stepped over
to the” footlights and lcan‘ed over to the

"m‘m.lger s wife, who w as seated-at the piano

to play the shivery music, and asked her
with complete composure what my next line
She told me, and the play went on. ']

" . think even.then that I must have had the

assurance'of one who is bound for.a stage
career:.
case.” e s : :

After stock experience in Butte, Miss
,. and

playing in a minor company when Charles
Sinclair, stage director of the Princess, and
Jack Raines, musical director of the com-
pany, heard her and threw the net of a
contract’about ‘her: She was too valuable
to-lose. That happened’ during the sojourn
of the. Princess company. in Los Angeles,
and San Francisco, 1 think, may be recon-

“._ciled to the six weeks’ absence of the merry

.ndkc‘rs because . they

found this doll sou-

i ] *

HOUGH Frances Paon comparai-

- tively new to San Francisco play goers

* she is not new to the profession; albeit

* Ter stage experience is not as long as Miss
She accepted a position in the

185

and it was there that my first stage-

‘tions;

- At least I like to-think that is the -

zation under Sinclair, whose policy seems
to be to give everybody a chance, she was
promoted to the cast, and Monday night she
was one of the principals to win applause
and flowers. :

“Never mind,” she said, ““about this
carcer business. Let me tell you en awfuls
story.

“You know I played Mamie Clancy Mon-
day night. It was my first chance before
a San Francisco audience, and you can
imagine whether I wanted to make good or
not. I had played bigger roles and had-
made good in them, too, in Savage's produc-
but this was my chance in San
Francisco.. That’s how I forgot about the
gum. Now . Mamie Clancy without guin
isn't near as ‘tough' as she-ought to be, and
I just had to have gum. I:don’t suppose
you'd call a mouthful of gum ‘property,’ so
there wasn’t any good asking the property
man for any. It was between the acts, and
I was racing around among all my friends
begging for some gum. Then I saw Jerry
Kenny. (She meant Gerald I\cnn), who
plays the trgmbone most excellently well
and who is a friend in need-~Ed.)

“Well, Jerry's jaws were working re-
assuringly. ” :

“‘Give me that gum,” T commanded.

“He was so surprised. that his mouth
opened, the gum fell out, I caught it and T

. got my needed ‘prop.’ "

“Didéyou give it back to him afterward?”
I inquired earnestly, ;

“Naw.”

“Why?” :

“I- got so excited on the stage that I
swallowed it. : :

.. “
“A\D now 1 vull tell you anothn' awful
story.
It was my first.appearance on

the stage, too. Never had bccn in the glare

things, which I struggled into.

“ bulged out.

“tion

of the footlights before. But I knew I was
destined to be a great tragedienne, or some-
thing like that. It was in Boston, too.
“Mrs. Fiske came to town with a produc-
tion that needed ‘supers.” I can’t remember
what the play was, I only saw it once. But
1 got a job as a ‘super’ for 50 cents a night.
I was about the smallest spot in the mob,
but I was 50 cents’ worth of mob, at that, I
thought. They gave mec some tights and
Now I don't

mind telling you I was not—how shall. I say -

it?—Well, anyhow, I attempted to avercome
what shortcomings nature had been guilty
of with reference to myself by taking some
towels and wrapping . them -symimetrically

“Where I thought such treatment would ren-

der the best account to bBeauty. .
“Looking down on the Job I prononnced
it good, and gathering- courage wcnt upon
the stage to Jom the mob. - ..
“I'll never forgive tlie girls \\ho let me
make 2 sight of miyself.

“Pretty soofi the scene was On Mrs.

‘Fiske was dcclmmmg grandly, while I edged
‘up front, for two reasons—I wanted to let
‘the people witness a debut which. was to
~‘become historical later on, and I was hyp-

notized by Mrs. Fiske's eloquence. ~ I'll bet
my mouth was open, and that my eyes
It was a tremendous moment.
As I emerged irom the center’ of the mob
the house saw me, and roared. The¢ stage
director nearly lost his wits at the appari-
I made. But I didn't see -or hear
anything but Mrs.” Fiske, and the glare
which like a curtain hides the audience from
the players. : s

“‘Get her back! Get her back! implored
Seymour, the stage manager. ‘Pull her ont
‘of sight?: He wept and tore his hair. The
girls around me enjoyved it and “ouldnt
put me wise.’

“Finally I edged so far front that Mrs.

Fiske's gaze fell on my adoring. pers‘on "Shc__
She

was commanding the mob to ‘be gone.

my way shouted, ‘And you! Then I woke
" up. Seymour grabbed me as a cat grabs a

‘wriggling mouse.

*‘Go down stairs,” he roared at me, ‘to
your dressing room and take those things
off. Then come up here and get vour 3i
cents; and if anybody ‘ever tells vou that
you can act you run like h—1."

.“A{ long as Mrs. Fiske was in town [

-passed that theater on the other side of the

street.

“But afterward I got my confidence back.
back. : §

“Mr. Raines was in Boston with ‘Peggy
From Paris.” He was the musical director

‘and I worked up courage enough to go and

ask him for a pesition in the chorus.

“‘Can you sing? he asked.

“I told him that I could, and he heard
me to.

“Then I sang a scale. It was an awful

. scale.

You say yvou can sing?’ he asked, after
the spasm had ended.

“*Sometimes,” I qualified.

““Guess this isn't one of your best days,
he told me cheerfully.

“‘Anyway, he said, ‘vou're just about
erazy enough te try anything, and I'll give
you a chance. We will see what you ca
do with Tessie Higgins. Act just
as you can.'

“I did, and played.it for a season with
the Savage road company. | anderstudie
the role of Sophic Blotz and then

as crazy

had ep-

gagements in good roles with Joseph Ial y

in ‘Erminie’ and in ‘Jack and_the Beanstalk
After that with Raymond Hitchcock in “Th
Yankee TFourist,” and now I'm here with lot:
of ambition and the hope that my chance
has come and that I'll be equal to it.

“My ambition is to be a comedienne. |
like to make people latigh; I like to help @
the measure of the world's mirth, whicl
isn't teo great at best, and when [ feel tha
an audience is enjoving the fun [ forget I'm

~working.”

’

« *pelieve the “time hn.s come when I

1 | Thompson,

[ was. too hewildered
were (100 (»C\;u»

cotnt. their muniber; “‘and-they

measure-10.-dis pm\ that- formality

taking my

r Gircumsiances:

as a4 Vvery LI\’.'!AT!'.‘i~~‘1“.\' moment,

éctly inio-the presence of players you
public=-withont -havifig -ever

elym

v of them--and moreover;
cond: what - oné -has said. aboot them: -are
nces. calculated: 16. render cmbnrrasimcnt_ ;

for .a - theatrical
0f -the. individual
things sawd late at nuight under theé
and in the hurry afd

the presence

aim

olas #11 incandéscent - light

ved: through 'n
ts one- thinks ‘he- thinks are made
in

such as. these, ‘confusing

and
made - apologics ' for anything amiss 1
was introduced: : ;
they calied Jessic) thirew a somer-
Jack canre forward
g snpiffed ‘arotinnd as thongh he were unting

¥z hifted up his veice and crowed; “‘.Pea:
odd that!) -squealed derisively:

d-ever-said, 1

Jessie {or-os

fine: M3y - surpfise!

nuts™ {an name - at

Liess and

than as thoiugh I were the house: manager.

Thereupon; and on the instant, a din:sct up stch .
as even an Italian opera:company ina guarrel over the
Not |

hat this troupe of the Farmyard circus was disturbed -

honors: of the billboards céould not kave equaled.

use’ their -riames. were not printed and pasted-on

bulwarks of many wacant lots.

d- tigetherin the dressing
’l”lﬂ(l
ich tsually accoripanies xmmduunous .

50 far"_‘-_:{xé i,.
to-be unable 1o recail:

% RS
24In.

“cations the :\‘»f'_{;i!_ta-f} of
ypewriter keys to the end that |
1¥aterions “processes’
“Joatlight -prowler
a -cohimn of morg or ]g;s'fﬂ.

-térvier: lionor..
‘and with back turned, cn(oumged hiin to grab hold

Bill: (1 niever saw -such exhibition-of boorish-:
ness): tarned away and paid ng more attention to -m¢.

This: tr.‘oupb it

e AT RS S S S

turned a hornﬁcd gazc on me, and pomtmg

ﬂu_ TROUPE TO I

;EDVIEW

lu(‘ﬂ{l u fo me-—i
Samuél: Watson, “their trai
Vl imr ,memmn xt_ <ccm~, 1

of \‘uﬁ‘ bull ternor Jack qmtc
mrhxddmg noumcnancc, and the

¢ e, \\uhm rcach of - his

active vémd'.'cf\}inb ti :
#0Oh; bat Jack” is the
kindest and “c wouldn’t
: P>

s du) 1hmg~ for -worldly
'h’mmr-—r-xkh;i “for séntiment; and Jack, who
“mouth, fnll rowed. with ossifi-
lie fat policeman in ‘the show,
‘conceived: a sentiment relative
-~xmtl:1r to that entertained by other
S However,
uny Idix‘]g good humor.

1 ‘_Ld\ is- the ‘very soul of bull
\l.m\ tmes. thcn I was-training him,

hiolds with 3

might, I Feared
to:dramaticicrific

where he _.\]_]OLﬂd he has-. missed his aim: He would
discover: tis mistake as quickly as I felt if, and his
remorse and’ chagrm for his dumemcu robbcd me at
once. of dll: re»emmcnr He would lct g0 mstantly

“and-speak a\\a} in a pnmblc confhuon of ~hamc and

mnxrmon : --
All the- xamo umler {hnvc precise- cnn(htmns, I'd

rather. .be the dog: with the- contrition ‘than thc man .
S8 |

u.lth the mhpldued t(oth prints.’
LT an 1hc rcd uochm roo~tcr, ﬁghh ofi purpOsc
He ¥s: véry Hil xntund mdced His is-no docile
«lhpo>mon iike J:uk 5. Hc lmtcs thc \xorld and

-awould (Icu)ur it if:he- cnmld
\\ dzcon tnkcs ad\antarrc of this \mnus dhposmon ;

{ - “and he is happiest when most wretched.
¥ R mzi)t ]1 is: bcul .waged merely for

‘train his other roosters.

Watson was firm on-

_doesn’t.

‘corn.

';:md_bears with fortitude zhc injured hands that bear
s mark of.

Fitz' distinguished hatred.. One thing;
Watson didn’t have to labor over him for 18 months
to teach him to do what his nature ycarned to ‘do
from tlie moment he cracked his shell and stoc. a
triumphant though <0me“hat comical fact.opposed to
creation.  When Fitz' makes his plucky fight with
r Watson he means it.‘a_nd would, if he cauld, tear a
cheek or take out an eye. So Fitz enjoys but little
ireedom here below, and his conviction that the world
is against him grows stronger every day. He is like
those men.we see who ‘become anarchists because
everything always was at crosslines with their lives,
' ‘He seldom
Ll’O\\\

Watson told nie it took him about 18 months to
One marvels at patience so
stupendous, and one could almost wish it had been to
training men to do useful things.

E #* # * o o* %

OU may think that Chocolet and Grandpa—those

are the names of the little and big rooster, respec-
which—I mearly said “who’—do

tively, the

competitive crowing—I say you may think that they
crow because they understand the verbal instruction
and encouragement of their master. You may think
that. when ‘the little fellow standing on his pedegtal
shouts, like a second Phoenix might have shouted, he

does it to -please the man who feeds him; or that

‘when the big Plymouth Rock gentle_m:in- called appro-
priately Grandpa, because he is so gray and tooth-
“less,

utfers -his hoarsely defiant note, he does .it
pecause Watson urges him to the ~ontest.” But ne
The two rascals only want to be fed. lee
obstinate children they are amenable to-the reasen
that lies in a' tanglble tidbit. = With the roosters it's

o sors of tlhie talent to crow.
When they are babies, hardly f:ree from the pu:ces-j-_f

of their l)rokcn shells, Watson bogin= There are the
two pedestals from which later the barnyard stars are
to address future multitudes; there are the two birds,

and there is \\ atson. He begins ' by tossing: the
stupid fov«l one at.a time, on their respective pedes-
tals. The first time that one of them ¢rows, which
ulumately he miust do, Watson gives the singer some
corn and considers the lessan only just begun. = It
may beé days before the rooster does his first crowing
on the pedestal, but Watson's patlence 1s u]txmatcly
rewarded and the rooster will crow agam
‘gets some more ¢orn.  In the course of 18 months,

if the bird is bright, it will dawn somewhere (in his§
gizzard, I guess) that there is some mysterious:coinci-
dence between his landing on the pedestal and crow-
ing and getting some corn or whe:a’t. Thereafter he
will mend his ways and soon will. be crowing every
time he lights fluttering cn the stand> From that
time until he learns that not every time, but the last
time he is tossed he will get his faod, the way to his
complete education is easy.
gives the birds something to eat when the act is over,
and they, of course not knowing which is to be the
last time, keep on crowing and hoping and hopmg
and crowing until the end of the act. :

It is doubtless very wonderful, but the mlracle
rests in Watson’s paucnce to kcep that up for 18
month= : Sty

* * * i R

E HAS understudies for all his Farmyard pla) ers,
H the stupidest- of whlch are, he says, the geese.

He has finally taught them to_ remain i stupid
goose fashian on a seesaw and make believe they don t
_mind its ups and downs. For the rest, ‘they have a
superiority over the roosters, for ‘they can.lay eggs,
_a feat with which, by the way, Watson says he’ has
had nothg to-do, and an accomplishnient: whu:h m
my opinion, renders them vastly supenof to: possea-

‘\s for. Less and Bl“ the shcep.“and Lhe Xamb

Then he -

- For Watson always -

“Swims.

they are proof, thinks \\ atson; of the unreliability of
tradition. = There’s nothing to the lamb and Mary
story.. A lamb is a very hard beast to get intelligence
into;. . A lamb is stubborn, for one thing, and per
fectly contented with a clouded brain. Better a dull
intellect than to have it breaded and served on a plate,
says the lamb. - However; as you may see for your-
self, there is a possibility of making sheep and lambs
do stunts on the stage, and the butcher will be long
awaiting the coming of Less and Bill.

# - # * B
ANDS-Off. - This Donkey Bites.”

That's the reassuring inscription painted
large and white on. Tommy Tittlemouse’s crate
wherein he rides from town to town in many lands
Tommy's crate reaches to higbelly.
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His head sticks
over the front, and he grabs at everybody who comes
his way. He doesn’t think mach of footwork and he
never kicks. You'are safer at his heels, where I
stood, not altogether assured, than at his head. Like
Fitz, he is a fighter with his heart in it. Only Wat-
$on himself is safe near him. - Some days he is worse
than other days, but his disposition is always mulish
and meéan.

“He is as bad as a lion to handle,” said Watson,
while I moved -away with a leisure [ didn't feel was
“lse

And V:Vatson ought to know,

,“ atson was bern in Londenderry and has been
an animal trainer for 30 years.  As a boy he was
apprenticed to Sanger’s circus in England, and has
traveled ‘with animal organizations all over the werld.
}Ie has_ trained. lions and’ tigers and elephants;
roostcrs. giraffesTand . kangaroos; sheep and cocka-
-toos and leopards, pigs and canary birds, dogs and
cats;-and almost ‘everything that creeps or walks or
- He never triined an- ornithorincus—he ad-
mlts that :

_LEON >

x\'iih
tign.

said to be aull.emu ‘-is‘

the

! STORY,

producer of

going rounds about- Frederic

Thompson, “the ingenious
“Polly. of the Circus

on at the Van Ness theater.

who is

ow
WOY 50 far

r'!!fﬁ_ed :
Park.

Tl)ompsoﬁ.

is noted fér an unyielding strength of “I-need

purpose, as well as for his’ ta;‘*dh:\' fo_r
dreaming visions ‘which later are: ‘sét °

_to lea\e
up in canvas and illumined b) root—

lights.  This is the Story:

' r,.xger iv’,‘
but Y, too,-
"Llstéh

One day last Mareh a man'v\;h(»iv—allé_ﬁ

himself an actoy presenfedjiﬂmke‘lf and

a4 - letter of introduction lo"Ferve‘rlé

Thompson in the latter's m‘ﬂce in lhe
\
New Amsterdam lheater. New ’} ork.

. Thoempson,”

said he, with a mus

M,
i i 1,
10 yearsago I was a iea'ding et on: "o a

nt.

sic master gquaver .in his voice;
0 :
Thompson,

man on Broadway, the 1onngelt }ead~

ing man of my. time, Ada Rehm and 4
Madame Modjéﬂu nearly came '_'t_d'
blows over- me A. M. Palmer. svtore b)'
me.and Mrs. ‘Leslie Carter pronouncod
Tow
I am 328 aud as good as I ever.' wt&
But—lempora mutanturi~—the season: ls
bad. I am en the point of breaking-
my last qollar: 1 hear that you propole
presenting some pew plays.

“I Kmow: thiat I am capable aml I

me the best she had ever seen.

should be sfarred” § T 2748
“Can you bhark like a do‘?" atkeﬂ
without 80 muct as” t&e
quiver of an e)'eﬂd. 3 4 ¥
“Certainly not” mﬂed t.ke &-d*
‘of Detterson, rising from . m guafr

s;-lendid

- “Then I cant use

n.. - My Br jadway seasen has’ _
8 new: preduction ‘aré .con-. -
My' nexi -play miil be-Luna

who Lan bdrk like dogs
The nerson m lhe ﬂlted

“Be’ seated: a mom('m; Vi
‘our.‘8ad_story. interests ‘me; -
m\'e somethmg to say. %
.'V!Hne years ago—that was ¢
in"“1900-—T resided in’ a half bédtooni
in Twemy-th'"d street neat- Sixth a\e-’:‘ -
_nue.. Tle hail bedroont was a. bad one. ¢ -

- And was next. door to Child's restau«-
D'rmg that‘yenr I was a student
the -Art Schoot.leagwe and was v

showmun-—-ihe best thére ‘Wwas at: ‘the’
\aah\me and Omt.ha. expoaltlons—-—’but-
_ididnz ga around telllng peoplre fhow.
'emcleni I was, .[ uuﬂled hard, 1 cooked -
my .own meuh—«-bought the: mea.t and
eggs and bot&toes in:the rxw and by - SRR
héating - them’ sumciéntly made them % =
edible. :1- mltht have eaten-at Child’s, ; S
but it I had, the mwodrothe and Luna § -

park »mitht nevet have been g,

" “On Christmas- day; 19oo~pou:bxy~.‘_ 2
at “the "very ‘time. you ' were the most “§- .. o
‘talked- about neudu jn“!)clmonbn‘a—t: iz A
hadu't @’ cent in my pocket and the:
‘larder wu e_mpty.
3 ; .mmm&emsﬁuuthqhope
that a~small rem!fbm frof. my moth- mlq
er had reached - me. E 5 hul.n’t. 'so 1 pim ag mmmre

usin'ess’ or

said 'rhomp-'-' E &
de,df 52 3

some inen down: there-'§,

‘morals -
“'l hyee, Weeks”

elr{:oat "x:g!sa-

busmess with it
At the txme of

lt:‘

week 1" haa’ been a

Charles
: adapted

S Three - Weeks”

JustThree Weeks”

’\’\ halcver can be saxd of. the
: or Jlack thereof of .
as a -stage
prescntanon, it is certain that
‘the Amencan ‘theater did the

premiere
= crmcs agrecd ‘that _the play
- ,1134 in it. “the makmgs
"l drama like *“Du Barry”
£ 35 Zaza or otliers of the torrid
.~ typé of. productions, -but that
: -Ilhnor Glyn had not. realized
uch an accomphshmeﬂt.
Swnckard. who -
““At the Sound of
,'_Taps{’ “Love Tales oi Hoff-
- ‘man” and “Fires of St. John,"
“is busy with the beok ° of
cand -
. American’ thehter company is
4 goibg to play (t a week hcnce.

- . g - vt 3 “Flnauy my money r;n out and lt s0
: ; happenéd that’ about that time. “the -di-

rectors

Manager Cohn,. who has pur+’
chased the coast rights from
‘the novelist, says: “With a
fevised version from the hand
of a playwright and an expert

. in stagecraft-and with a.com-
pany such as we have as-
sembled I believe that ‘Three
Weeks’ will pack ’em in; for
there’s no, limit to the curi- |

_ ‘osity of women, ilor to the

“masculine dlsposmon to see
‘the latest” ~ Swickard will
take care that. the artistic val- -
ues will be conserved. There
will be nothing- to- oﬁend but
much to interest. Anyway,
T'm groxqg tq try the’ expen--

. ment and see “whether there

- isn't a real play of human in-

_ terest hidden in.the pagés of - -

‘ ‘Tluee Weel:s”’ R

ot the
of a 3

or

_good I

has

1 remember walk-

about p—,tu 4n1y bls

advertised for concessions tor their mm-
© way. Tha.t waimy uhance.
" “Irip to the Mooa. .and with’ Dundy'a.

assistance’ bullt it and mnde it the m
: successful ruture of‘ the Buﬂaio ‘fair:

Two yeafs later We‘ ‘bull,t Luna park. ..

the Hlppodrome,
. and made it the maat. povulu theater in
‘lue world. 3
‘Brewster: "s M{lllona
.of the eontlneut

ster’'s’ cuceeu.
hall bedroom now, fon’t:
own mealu‘ 3 G 'dowt"tél,l: pe

‘¢ hblame my -hortcbmim on
= P Mhel‘min ooy

- “How did you do a!l this"'
.n.ot’or wha nuli be’ nuna!m

son. ‘showman, '“r‘m }s cpe D and:
“-trnttlug wom out !hou. J\m

ho}d of. me at once.
1actrtu pl Impnrun_

of the Pan—American exposition

.

; I,_entered my .

“f. dou t believe,”
“the” scone shifters were
‘the big ¢ircus scene,

hlm_ to CromwelL.” =

Circua

l am- not Hvin -mbftlon.

was 10 years agoy an

years ago, and a new.
T mean to be an
L it urc work will -
acc'mpllsh the ruult I uek. :
Polly gives me that. opportunity in a.
big’ measure, - and since jdining this pro-
ducﬂ(m with -my mother and. mm 8
hﬂ.ve been very" happy ‘in my work.
she relumod whllo.

-Walsey ever sald ‘what fs atrunmd to
~'-in(ervlewar loolxed nneomtort-

:or at Mt it is nidha said,

i arrmnco ~and
1 alltiea )lke 1hoao do t.ha dtm-

‘ambition - took the canvas of a tent o the canvas on

scene frames. I'm glid Fm on the

road, and: I'It keep right on
© you'll see. gt

COME AND SEE THE
"NEW AND PRETTY SEXTET

Pﬁncm lnvites Patrons With
" Production of “Florodora”

It will be “Floridora” tomorrow night
at the Princess, by the new company
which has been assembled there and
whieh, for the first week just past of
_the light opera season, has scored a big
success,

“The Belle of New York™ will be
heard for the last times this afternoon
and tonight, -

A- cast of exceptional strenlth is
promised for the production of “Flofa-
dora.” Arthur Cunningham will play
Sflas. W. GHfain; Percy Bronson, wihio-
has been specially engaged for the
part, wiu appear - as- Captain _Arthur

: Budd Ross will have hig big-

zeﬂhg reads
“that. Cd‘dlnal

But he never

unch; Bert Pheonix will be enrolled
ndro, and Engene Wlllon is. cast .

tor Frank Abercord. - -
- Octavia Broskie, whase succesl as v i-
olet Gray is now well known, will be
in the role of Dolores’ and pretty little"
Olga Stech, who has become. a favorite,
will assume the past of Angeld Gum..

memmnutotmy.g
vision of beauty and grace. Duisy
Sutton, the.sister of Lieutenant Sutton,
whose - mysterious tragédy is stirring
‘up an_Annapdélis

h'@mgun. will be
! the famous
©Others

. :m eoﬂndy chance as Anthony Twee- .

4

)

‘



