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wl\ are a breezy trio. First there's Mary
Marble, then theres Mr. Sam Chip, and last
and by no means least there’s Jphn W. Dunne.
\Miss Marble is really Mrs. John W. Dunne, and I
<hould call her Merry. Mr. Chip is appropriately

supplied "with a proper patronymic. By no other

1d he be quite so funny, and Mr. John W.

ame wou

Dunne fathers the sketch at the Orpheum and runs
1ings generally, to the extent at least that a married
nan is expeced to control. My suspicion, after a

the Delit players is-that Mrs. Dunne—witly
chuckle and vivacious manner—is, after ali,
But that is as it

hat with
er merry
the boss of the guaint combination.
and usually is.

We talked separately,
Never was an interview so beautifully

ould be,

two at a time, and all

ogether.

~crambded We jumped from the sixties, when
Dunne first came to California, via the isthmus of
Panama, to the day before yesterday, when Miss
"a'br said she was afraid she had cracked her
chuckle That chuckle, by the way, is better off

stage than on, and it isn't cracked at all. When
Dunne toid me about getting his financial support
from Joe L. Eppinger to back “Florodora,” Sam
chipped in (I knew I'd"do that) with a story about
his wvalet.

I'll ¢ry and pick out some.of the fragments of
‘the most enjoyable chatter.

£ ES x* S sk
ONCF Sam, who wears Dutch curls at the
Orpheum this week and sings and dances, had
2 valet He was playing in Herbert's and Glen Mac-
Donough’'s “Wonderland.” The play with the’ little
Sam in it started out at the Majestic in New York,

and then was sent out on the road. Sam says he. felt
he should enjoy the dignity which comes of hiring a
He's so little that the suggestion of the need
for some one to dress him up and mend his clothes

_seems not absurd at all. He got a Hungarian giant.

valet.

Not that he picked out the big fellow, but rather he
was forced upon him. {e came in answer to an ad,
‘and T wasn’t big enough to tell him he wouldn’t do,”

ays Chip.
From the very

r first he developed a capacity tg
forget—this

Hungarian did. “I said nothing for a

while,” says Sam, “but finally I plucked courage, and
on the occasion of another of his forgetful tricks I
ent after him.  Might as well do it good, I thought,

I ished by saying some things uncomplimentary
not printable. Then I fastened the titles on him.

ted for the end. We were in the dressing room

nd of n

1y sereams for help would likely be

* the orchestra. I waited and took a peck
was weeping

he said, that he had just received

Mms. SO

word that his wife was suing him: for divorce. I
apologized for bemg rough with him, under such
teying c:rcumstum:g, and forgave the giant mag-
nanimeusly. Fon a week I forgave him. Then one
day he forgot my shoes. It was.a matinee, and I
didn’t fecl good anyhow. I went aiter him again and
told him what my sentiments were with reference to
his monumental stupidity. As before, the big Hun-
garian wept. This time his baby had died. By the

* time we reached Springfield he had killed off his

family of four children, divorced his wife, buried his
father and mother and three beloved sisters. Every
time 1 scolded him he wept and killed another rela-

tive. It was hecoming too sanguinary, so [ fired him.
, B * *® B *
OU know it. was Dunne, Ryley and Fisher

A lawsuit between
Dunne, an the one hand, and Ryley and Fisher, on
the other,
whereby

who owned “Florodora.”

resulted in a compromise being effected
Dunne was paid a certain sum and was
frozen out, as he expresses it. .

“It’s strange,” said Dunne to nie in the littie dressing
room at the Orphéum, after he had removed all traces
of his impersonation of the wicked Dutch uncle. “It's
strange, but do you know that the only ‘good’ monecy
that ‘Florodora’ cver paid to any one of its three first
owners was the compromise payment made to me,
when sickness drove me to accept what was a ridic-
ulously small amount for my cquity in the comic
opera?

"I believe T have a Christian- disposition in this
matter,
tion in my heart, but [ got the only money out of
‘Florodora’ that éver did any good. It made fortunes
for both Ry!e\ and Fisher, after 1 had been squeezed
aut of the firm. It made $1,000,000, 1 dare say, and
both became wealthy men. But everything they
touched, (hcdmcall\ after that failed, until not a cent
of the carnings of the original ‘Florodora’ in. this
coantry remains in the hands of its owners, except
one. I took my bit and bought a home in West end,
Long Branch—that's in New Jersey—and we have the
home still.

"I would not have compromised my suit against
Ryley and Fisher if 1 had not been sick at the time
and in a-hospital. 1 had won the first points in the
case and would have won them all had T stuck; but
the temptation of the ready money and the importuni-
ties of my friends decided mec to accept
mise offered, and now I'm glad I did.” 3

Fisher had made some money as mandger for
Modjeska and built a theater in San Diego. John
Dunne and Thomas C. Ryley were: here at the Cali-
fornia theater playing a scason of Hoyt's farces.
‘Florodora’ was making a great hit in London, but
the American rights to the picce had gone begging

the compro-

AUJUSIUS Phil

‘and so they were easily bbnght

I do not say it with any sentiment of exulta-'

By WALTER ANTHONY -

Eppinger supplied
Dunge’s end of the purse and George Lask took the
play after Frohman and Klaw & Erlanger had tu(ned
it down. Lask was sent to London; that was in
1900; Frank Pixley tinkered the book out of much of
its Briticism, and the result is history, all' save
Dunnc’s story of his home in New Jersey, 'whidh is all
that's left of the visible signs of Florodora huge
money making qualities. :
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“"I‘IIE older the joke,” chipped in Miss Marble,
\ “the harder they laugh at it in New York.”

“I don’t like tQ sec men in the audience.

rather play to women. and children.

“This little playlet, ‘In Old Edam, is nothin:g
but a fairy story. But everybody.-believes in*fairies.
Didn’t you ever see ‘Peter Pan’? :

“ ‘“Temperance Tov_'m’ is one of the greatest satires
ever written, It will not grow old.

“Gertrude Hoffman was in the chorus when we
played at the California theater eight yeéars ago. Now
look at her. ;

7 “Mrs. (Anna Marble) Channin’g Pollock wrote the
picce for us.  She is my first cousin, but she doesn’t
complain.

“I believe the public—vaudeville public—likes the
clean and wholesome. [ have only surprise to exhibit
in front of some, presentations which managers think
the people like.

“Give me vaudeville, It's easier.

“Louise Gunning was another notable that played
small parts with us at the California—‘us’ meaning
Matthews and Bulger, Walter Jones, Dunne and some
others.

“There's an awful lot of fraud in the world.
instance, I don't like ‘leming’ pie.

“Criticism is great from a player's standpéint
when it says your act is good. There's no other l\md
of criticism. . The rest is abuse.  Ask any actor.”

These and other things Miss Marble dropped into
the -contribution plate of our intervifw at odd and
unexpected moments.  She says she does not talk
consecutively, but only as the spirit moves her.

She has black hair, and not blonde, as you may
suppose, seeing her diminutive little person on the
other side of the footlights, and her eyes are %black,
and not blue.  She twinkles in a steady glow of mer-
riment, and is a tonic for the tired and troubled. The
spirit of fun is her slave, apparently, and when she
rubs the lamp the genii appears gleefully.” 1 do not
think she works on the stdage at all.  She plays. She
is very quajnt, sunshiny and merry.  As a comedienne

I'd

For

her happy moments are not confined to her profes-
ssional appearances. N

With Sam Chip she made her vaudeville debut
only the beginning of the present season at Percy G.
Williams' Colonial - theater in New York, and was
surprised to find that vaudeville audiences laugh much
as musical comedy audiences—whenever they are
amused. So she made as immediate a hit as she did
in “Dream City” and “Babes in Toyland.”

It may be interesting to note that on the occasion
of her vaudeville debut Mrs. Joseph Jefferson, widow
of the late star of “Rip Van Winkle,” sat in a box and
applauded She 1s a cousin of Miss Marble.

£ Gk * * B
UNNE'S ‘father was a carpenter who came to
California in 1860 seeking better conditions than

those existing in the more crowded east. Dunne
‘remembers staging it from San Francisco to San Jose,
where the family took up its abode. There were no
trains then. He went to school in San Jose. and
learned the printing business.

“Many times,” said Dumne, “I found that trade of
use to me when the theatrical fodder was low and
work out of sight. I have gone back to the case’ a
hundred times, but the dramatic virus can not be
destroyed, and 1 always came back to the profession
again.” = Dunne worked on the Figaro, on the Dra-
matic Chronicle and on the Alta Californian. Three
pioneer papers they were.

‘Amateur theatricals lured him first.
peped in San Jose.
stage was as a female impersonator.
said this young looking veteran.

“I played Elizabeth, who was the wife of the
farmer in ‘The Golden Farmer, avhich was a lurid
play at the time. I looked the part, I guess, because
[ was no more than a boy, and my che¢ks were not
bristling with stubble then. [ remember one scene
where I had to do a sort of Davy Crockett act, putting
my arm through the hasp and staple of the kitchen
door and defying the minions of the law, or the des-
peradoes, whoever they were, to come in and take my
husband away. I thought it was a great scene and
that [ did it with tremendous impressiveness. After
that I used to steal away from home whenever the
chance arrived and sneak to the theater.

“The leading man at the theater in San Jose in
those days was Samuel W. Piercy, and when I got on
the boards now and then, he would give me yaluable
hints as to my deportment. He was a great hit then,
and later became leading man for Edwin Booth. I
remember his big appearance in San Francisco with
John McCullough. = It was in ‘Othello, and Piercy
played Iago to the former's Moor of Venice. Well,
when Booth took Piercy away I became leading man
in the San Jose playhouse. , That was a proud mo-
ment for .me, but _not too profitable. Poor Piercy

This hap-

Think of it!”

“My firs@ appearance on any

.and one from which the best may be got if you

died subsequently of smallpox, after he had marrxul
Miss D\mphy, a bell of this city, and daughter of a
millionaire.”

“Players frome Maguire’s opera house in San
Francisco used to come to San Jose and borrow me
for small parts in their city presentations ,and finally
went out on'the road. We got as far as Hayward and
stranded. - Somehow or other [ reached San Fr:
cisco, found the town full of experienced actors, and
fell back on my trade. We used to make money
then. Seventy-five cents, agate type, and I
good compositor. Every time I got a little ahead ['d
go back to the theater game again. I subbed around
the printing shops and finally landed a permanent
plaée on the Figaro.® I remember old Bogardus well.
He was a kindly soul and a struggler. The city was
filled i those times with cheap underground thea
ters—dives they were in some instances, but many a
good player has grown up through those envi
ments. Bogardus used to write in his magazine little
personals about the players. Then he'd drop around
and read one to an actor. It would be always kindly.
Ot course,” he'd say, ‘you don’t have to pay me fo
this, and it. won’t make any difference to me if you
don’t: but advertising is pretty slim these days’ Ot
course, the flattered thespian would ‘come through’
with a dollar, and Bogardus was content.”

* * * * %
~ O THE theatrical game progressed.
Dunne was a printer and sometimes he was an

an-

was a

Sometimes

actor: but always, he tells me, quite content with his

lot, and looking forward to better .!.Angx So now
Although Dunne is approaching the time
old—well

and he does not feel it

as then.
when men are called past the 60 ye:
mark—he does not look it,
He wears a jaunty straw hat, his eyes are bright as
ever, and he says he owes his self-preservation to the
fact that he never permits himself to go without a
cigar or a drink.

“Thus,” said he, “I keep my temper normal. I do
not get excited dnd [ do not worry because I'm dr)
or suffer because I'm hungry. I eat when I choose
and what I like, and there’s a certain brand of Bour-
bon—but I'll deliver no temperance lecture

“‘Don’t worry'—that's my motto. We are hav-
ing a fine time with this sketch of ours. . When the
season is over there is our ‘Florodora’ home waiting
for us. Mrs. Dunne is as reasomable as a woman
should be (with a wink), and she never scolds We
are paying our way as we go, and I, persenally, am
inclined to look on life as a very enjoyable institution
don't
worry."”

There's very little in Dunne, you sec, to remind
one of the-terrible Dutch uncle with the frightiul dis-
position.

s, the Alcazar's New Leading IMan
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LIAM FAVERSHAM has played

“The Squaw Man” for you and me,
a consideration, and so has
Da um That's what is making

tion,

for he
nd will make his Alcazar

tus Phillips nervous now,
hird

1, 2

; actor or actress could reasonably secck.
it av is first San Francisco -
. a rancis appear let‘at s one reason I'm here. g : . that's another reason why
anc lwin Milton Royle's drama. _ “Besides, I have not the ‘starring bec
I ¢ hard men to follow.” says In my bonnet. I want to make such a i l Ak
: : ; 3 : only make goeod.
gustus llips, who is to be the new mname for myself that when the producing Ihc) bquawg‘\rhn
man at the Alcazar theater during managers of the cast are assembling Broad- x

n of play

s in which he hopes to make

Modesty 1s not

leading man.

the usnal grace of a

Few possess it, actually; few for me.

simulate it successfully, and still fewer cul-
tivate it. 1 should say, after a single in-
terview, which started on the “drammer”

and roamed freely away, that modesty is a
cardinal and quite unconscious virtue in
the temperamental makeup of this man of
the stage.

Phillips has played, perhaps, more leading

‘types.

York the Alcazar thcatcr has the reputa-
tion of being the best stock nrgamzatlnn
in the United States. |
because I am now identified with it,
a simple matter of fact.
To come
record of success is the best reputation an

way casts, they'll say,
‘He's the man we need.’
gagement

“O < trouble with thcatricals in the east,
particularly in New York, is that the
profession has become a devoted slave to

‘round’ players, X
or arc called upon to exploit, personality. I

do not say this =
but as ¢¢ HE
It has that reputa-
here and leave with a

referring my way;
A successful en-

; artists
that reputation 2

2 as
will help ecarn

* * %*

man.

Of course, there are cultured, ‘all the
but mainly actors exploit,

Helen,

sketches, whed »]&ro.spcrous. arc never with-
drawn, you know.

struggle for existence is thus be-

coming keener, and a player who pro-
poses to make a success of himself must be
able to stand the test of thoroughness.
must know his business from a to z, and

profit and pleasure from this cngagcmcm

which to make a San Francisco decbut, not
alone from the fact that two such eminent
Favérsham
played it here, but because the first act—and
this counts for more than you think—affords
no particular opportunity for the leading
It is a hard act to ‘get by.
not a structural weakness in the drama, but
one of the c\c‘genmes which arises out of

logic of “circumstances.
chance in the first act.
wanted to appear first,in ‘The Taming of

‘..._ e

shall he in the thcasncal

six years I played in her comnames as
leading man, either at her playhouse in Fifth

4 %

He
actresses.”

I anticipate great . '/
lips
leads him to say:

is a difficul l in
cult play u nity.”

Phillips’ opportunity to

and Farnuen have

ter's play, *

It is leading man there.

have no
That was why I

said: “See PhiHips.”

avenue or in. Brooklyn or at Lincoln square,
Sixty-sixth street and Broadway.
my privilege to play opposite Edna May
Spooner, one of the most popular of castern

The engagement in “The Wolf™”
plum by a mere chance.

“With:10 actors who have
=ucceedcd nine owe the event to opportu-

onc of the notable productions of a season
ago came through the fact that Eugene Wal-
“The Undertow,”
the Fifth Avenue theater while Phillips was s T * -
¢RUT Walter did not get his impressions

which he set forth in ‘The Wolf' from
He weat farther
north, though there is little difference in

The playwright Walter
came to see a performance.
the role of the newspaperman.
membered him and when J. C. Huffman,
general stage. director for the Shuberts, was
getting the cast for “The Wolf? Walter
Huffman did and

profession. - For

the garment herself.
and nearly fve feet long.

was Phil-
And that

well as admire its gaudy co|0r~

knapsack holder.
become a star in

was staged at ried easily on the back.

Phillips was in
Walter re-
this- particular section.

the manners or the men.

brother in law in Calgary and picked up
much that was later of value to me in my

It is nine inches wide
The trappers
and gmdo-. in that country use the sash as
Wrapped
skillfully around the waist it serves as a
The knapsatks are of
buckskin, water tight and in it the natives
carry the:r prmmon and themr matches.
The sash is used in making portage for their
canoes from stream to stream. It is knotted
around the light ceaft, which is then car-

*1 made the acquaintance of some of the

In a few brief sententious sentences he has
imparted his notion to you, usually endi ng

portrayal of the role of Jules. An Ojibway up, ‘Not that I'm an actor. You're the
squaw, by the way, made me a giit of a actor, but that's my idea” When you get it
It, was sash which I used in the play. She made to his likmg he is generous in acknowledg-

ing the fact, and cordial and kind.

“He is a galvamc little Scotchman, with
bristling red hair and a most positive na-
ture. He Has not yet done the biggest
things he is capable of. Such an artist must
work out his own salvation. He can never
pattern and trim, or equivocate or qualify,
He is Eugene Walter.

B e B L]

WAS playing in ‘The Wolf’ in. Phila-
delphia when I received a wire from Mrs.
Packard, a New York agent. She asked
me if I would accept an engagement for
summer stock in Cleveland. As I didn't
care to go into stock again and as I had a
renewal engagement for this season in ‘THe
Wolf- I wired ‘No. And thought no more

about the matter. <
“The company moved to Baltimore,

roles than any other player of his age before
the public. He has been a stock actor fot
1 eleyen years in Brooklyn and in Broadway,
not to mention many tours with the cast
which Mrs. Mary Gibbs Spooner assembled,
controlled and directed.

T was somewhat surprised that after so
long a term at leading business in stock,
Phillips should willingly return to the some-
what arduous duties of that position, after
having been a successful star for a season
(last season) in “CThe Woli.”

Money wasn’t the only reason, though
Mr. Frederic Belasco, manager of the
Alcazar and’ spotter for the best there is
in the spot light of the east, says he had to
“go some” to bring Phillips out here. By
which I inferred he meant that he had to
“pay some,” which fact Phillips himself did
not discuss with me.. But Phillips says:

“I think this engagement, if I make good,

knew a case which arose recently where a
certain vaudeville sketch was being made
ready for the public. The promoter was
willing to spend much money on the pro-
duction, and as his bpookings. and. profits
were secured, he jingled money in his purse
and was qualified to get the best. ~ One of
the roles—and it was the principal part—
was of 'the sort I speak, It 'was a type.
Instead 6f engaging an actor, with training
and experience on the stage, or tentatively
adequate training in a school of acting, he
engaged a man who hads been for many
years wrestling with trunks in touring the-
atrical companies. The man happened to
fit the role, in the producer’s estimation, and,
to do the fellow justice, I must say that he
answered all the requirements after a two
months’ drilling in the role, Instead of
«portér he i1s now an actor; ‘and has been
taught, parrotlike, I should say, to do ea-

vhich will fellow “The Squaw Man.’
I wanted it to precede it. No actor could
ask for a better ‘or yaore complefe oppor-
*tunity to mal\c a <ucce“tul first appearance,
and on first impressions in this business, the
stock in trade ot which is impressions, how
much depends!” :

* * %*

|)HU I. IPS was horn and raised in Indiana -

7 and his first theatrical experiences were

gleaned under his brother’s wing, his
“brother being a well known and pepular
repertoire player in the east and middle
west; - also he (William Phillips) was for
many scasons a Kiralfy star.

Augustus Phillips was but a \oungster_
when he severed his association witl' his

brother and struck out for himself.  That
was 14 years ago, and as. the head of “Phil-
lips’ Ideals,” a fine fancy name for a young-

ster's first com.pany he played royalty plays

the engagement followed as_a matter of
course, because Phillips had 1éarned to play
sometlunf besides a personality or a single
role. Jules Beaubem. the French Canadian
in “The Wolf” is not much like the news-
paperman in “The Undertow.”

It:is that Search for thoroughncss that
apoeals to me as one of Phillips’ most char-
ctenst:c traits—and most valuable.

“When the part was assigned to me,”
said, “I took a little journey into the north-
cast. I have a btother in-law who is land
agent up there for a penetrating railroad.
He is a French Canadian, and 2o I took my

he

script and some books and went pioneering

myself. s
“Ah, that is a wondcrfu. country You
do not dream what a magnificent, great

country it is. Some day it will be the home
of a prosperous and numerous people.  You
¢an drive a wagon through their fields of

mounted Canadian police. It is one of the
greatest and most effective organizations in
the world. They are brave fellows, who
carry their law in one hand and their gun in
the other. They make few mistakes in
arrests and are a most petent influence in re-
straint of wrong doing. Indeed, the people
up theére are law abiding, even though

removed from civilization's superficial
manifestations. Only the halfbreeds cause
trouble.

“Walter is a strange personality. He lives
and moves and has his being in the theater,
and is happiest when watching a rehearsal,
which, by the way, he does not appear to
watch- at all. He walks nervously about
and habitually fumbles with his ovatch
charm. His nerves seem hung on a hair
trigger. Without looking up he will call
out of the darkness from a remote corner of
the theater to the actor on the stage, ‘No,

where another wire awaited me from Mrs,
Packard. ‘Would I consider an Alcazar
stock engagement, and wire salary?

“The west. I had never been out here,
and I felt an impulse to say ‘Yes’ One
does. not explain those things. It just
sounded good to me, so I wired ‘Yes,” and
named a salary which I did not think would
appeal to the management of this or any

other  stock playhouse. I heard nothing
further and forgot all about it until when
we were playing in Treaton I made a run
into New York and called, as my wont, on
Mrs.-Packard. She said: ‘Frederic Belasco
has bcen waiting here for two weeks to see
you! I met him that afternoon at his
apartments in the Astor, and in 15 minutes
was leading man elect of this theater 3,500
miles away from where we scratched our
names on the bottom of papers. I had com-
mitted myself when I said ‘Yes” and named

will be the beginning of a bigger and better
career for me. - You may know it or you
may not, but the fact remains that in New

actly what he was told to do.
cess, however, and perhaps he may live
and die playing the same role, for vaudeville

At is a suc-
however.

about. the country.

“To Mrs. Spooner 1 owe all T am’ oF ever
. , .

He never came west,

ifom sight.

wheat and oats, and horses and vehicle and
‘even the tip of the whip will be hidden”
_ I spent several weeks with my

that's not my idea.
be read.

This is how-it should
Then he will proceed to explain
and his powers are keen and discriminating.

my salary.
“And now I'm glad I'm here, only T wish
that first night was over.”

v

William Morris, “Three WeeRs” and Other|

e

pending Subjects

LREADY ‘the controversy starts
over “Three Weeks,” and thou
discussion and even condemnuﬂ%
are gometimes regarded by shrewd
theatrical managers and publicity men
to be good advertising, the following
letter is itself intrinsically interesting
and is hence set forth as follows:

Walter Anthony, dramatic editor,
Call—Dear S.ir: Not long ago Governor
Hughes of New York signed a bill en-
acted by the legisiature declaring it to
be a misdemeanor to advertise, present
or participate in any immoral or im-
pure drama, play or exhibition “which
would tend to the gorruption of the
morals of youth or others.”

Now, of late years the stage has run
to putridity unlimited. Tales have
been told of a shocking nature, situa-
tions developed so tive as to
cause Innocent auditors to ashamed.
The broadcast allusions have been
made with perfect freedom. m in the
main, to no good purpose.-

The average theatrical manager cares m from
nothing for the play as a missionary

ddvises to

opinion, 'is the

line: )
“Take
Weeks."”’

they hope to 1
tiveness if

emplificd than in the Mlnt of'~
“Three Weeks” by&e&.‘ﬂcﬂﬂ
xnanwncni. ‘Eﬂlﬂ‘ Gl’ﬂcm

qul ¥

morbid- curiosity to pp_.
agent, but everything for its drawing ’heﬂtb( mii'l vﬂl A
powers, snd this was never better ex- .nmu m ;:Q;

_ltc.ious to an intoléuble degree, but 'it to explonatlon of. purient prodtictionl

is billed as “a powerful mordl lesson.” which mgnagers present resa.rdlass of

| It is nothlng more than a shock to the pnbllc propriety and morals. Yo\irs for
finer sensibilities.

The American theater m(nagement

“see . Three

learn to love your wife,” which, in my

clean drama,
“Weeks and

most obnoxious appeal

groductiens which they proffer, but her to come hére this summer and lec- ©
look only to the box office, to which ture on the subject. She will be ‘here. 2
“she will looturo T can nog, ﬂm

the public by sugges- but wh
downright indecency. say now.

mm mmamw to mowﬁ@mc nﬂmdywu xhore m sucbin!i n:

MRS. FLORENCE NARKES.
' 929 Devisadero street,
* San Francisco.
"That is mnot the first letter that I
ever placarded. It is only slightly have seen,” said nnnager C'ohen. of th
worse, however, than uother flared-up American theater, “complaining about
i this prodncuon. I have l;ad many of
your t.lnﬂ;y u ‘see ‘Three them. They 'indicate merely the lack
; 2 Lol ,proper understanding of the aims.
These and other oxhtbmnu of a hck and issues of Elinor Glyn's work.
‘of taste prove to the discerning the’
fact that theatrical managers are not was much impressed with her defense
concerned at all about the morals of of the book. So much so that T invited

the truths wmc‘h alone they could es-
tablish.
~ *‘I made the queen a vivacious, high
minded woman, healthy ‘and full’ of
the joy of life. Her marriage was one
of conveniencé, and it was to the evils
of royal matings such as these that I
wanted to call horrified attention.
8o I made t.ha ‘king the lonthidme
creature he is. pictured to be. mdo
him stands this vietim wife. The hide-
oulnm of thlu-uhion h made the eon-

'J'Lnd.

o‘

~“I met her when in Ne' York and ¢

stage, gi-o\:ia the intrinsic thynghniblnnt
3 morality of my wor!

r Cohn, these arguments are held
to Justify any
sensational," Vahieh- may bring theater
goers to witness a uertomqo«m the
hit auaiylu m: mt-.l and proper.

incidentally, according to Man- one man in

adverttuns. however

for he stands alone,

ﬁ’ﬁmm

s ¥

of Am,erlca. are so intertwined, Inter’- with this provision contingent, have
woven and " colnplex that there is but been declined by him.
the variety branch, of
present importance, who stands clear to the time 24 years ago when he landed
of all entanglements with any com- I New York with his S‘Nn'& immi-
bination—and that man is Morris. a

Through his independence, he has be-.
come one of the foremost figures
theatricals. By.many he is claimed f3mily.
to be the foremost figure in vaudeville, Schwarzenau, Germany, in 1873,

By the “eld horse” Morris referred

grants from Germany, a t the imma-
ture age of 11 drove an ice and coal
in Wagon for the helpful support of his
William Morris was born at

s El -
From the coal and ice delivery, where
 Morris worked from 35:30 a. m. until

~ On February 12 (Lincoln's borthday), 8 P m.. he graduated into a groeery
1907, when “William Morris’ "
cﬂce had been swept off its support language. He remained a grocery elerk
overnight, leaving but Morris and his until the age of 15, throwing up a posi-
mwwwﬂam the sweep moving with it an tion paying him $20 per week to ac-
income e.tlmtu'i at from $125,000 to cept a job with a publishing house in
_attractions $200,000 a year, William Morris wore Broadway for $3.50 weekly. The pub-
‘the Mind tldﬂc_m‘M'lmmMut‘o lishing house issued a trade Journal.

upon becoming gple to speak the

up. tk old =olicitor. ~
times were prosperous. Morris

tu an energetie “hustler,” and at 17



