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By Alfred Dezendorf
ARD by the little city of Whittier,
l ‘l n southerr aliforniae, there stands

e old home of Don Pio Pico, Call-

a's under Mexican
rule The weather beaten facade of
this old adobe, which, in its palmy days,
was known as the largest residence in
the state, loocks into the waters of
Mission creek, =& little stream which
across the eancient highway,

real, scarcely & hundred

The oldest part of this

n of the pastoral days, remark-
first two story mdobe resi-
dence to be erected in California, was
t in 1826, The property became
in 1832, and although it was

able as the

Don Pilo's
of him that his lands were so vast
he could travel the length of the
state and night at his own

said
that

stop each

bhacienda, E! Ranchito, as he fondly
nemed this home, was throughout his
later yeers his favorite, notwithstand-

ing the fect that its acres, which num-
bered eight thousand in 1870, were the
smellest of the governor's princely pos-
sessions. It was not far from this
rancho, at the new San Gabriel mission,
that Don Pio was born, In 1801, of
French and Mexican parentage. Both
be and his brother, Don Andres Pico,
were types of Californians of the pas-
toral period, influential members of
the early social and political life of
the state, extending hospitality ef the
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lavish type of the dons who left dishes
filled with silver coin on the dressing
tables of their guests that they might
not want during their stay at the casa;
kindly generous to a fault, fond of the
races and the gaming table, and living
like veritable princes on thelr vast es-

tates in Santa Barbara, San Diego and

Lns.Angeleu counties. Even during
his political life Don Plo took a chance,
for many of his countrymen are fond
of saying that during his gubernatorial
career he corralled all the lands he
could, perhaps by fair means, perhaps
otherwise, in many cases only to be-
stow the domains upon his friends,
who often afterward found themselves
in litigation over their possesfion.
Don Pio Pico first became governor
of upper California under Mexican rule
in 1832, taking the oath on January
26 of that year at the old Mission
church on the plaza, at the hands of
General Vallejo. In the same year Don
Pio became the owner of El Ranchito.
In those days the house, with its long
vista of deep windowed rooms opening
on & central patio, was resplendent
with life, and es late as 1870 there
were &till to be counted 38 rooms. Shad-
ing the patio, which was then sur-
rounded by boxes of rare flowering
plants, stood a giant black fig tree,
the special pride of Don Plo. The
court was paved with red brick, and
at one side there was a deep well. An

old mill and a great Dutch oven, a
part of every casa of importance in
those days, were there too, but both
have long since crumbled into the past.
To the north and west of the house
was a large parklike acreage, cov-
ered with ornamental trees and vines,
and, across the road,.facing the Ca-
mino real, stood the family chapel with
elaborately frescoed walls,

In 1834 at the old Carrillo house in
L.os Angeles was celebrated the sump-
tuous wedding feast that marked the

nuptials of Don Pio Pico and Donna
Maria Ignacio Alvarado. The aristoc-
racy and all the retainers of the two
houses represented, from San Diego
to Monterey, gathered to do honor to
the event. Eight days were spent in
continuous feasting and dancing. There
were no children born of this union,
and Donna Maria Pico died many years
ago. Don Pio in 1870 bullt upon thel
site of the house wherein was held his

wedding feast the Pico house, in Los
Angeles, still standing opposite the
plaza. At first the house had rather a

hilarious history through unfortunate
leases made by the owner, but later it
was leased to one Senor Cuyas, who
started it on the career which made it
for some years the best hotel in south-
ern California. It has fallen mightily
since, but in gazing on its time stained
facade one can realize that it was re-
garded as a pretentious building in
earlier days. :

In 1841 Don Pio received the grants
of his immense rancnos—Santa  Mar-
garita in San Diego county, where he
spent much of his time, and the Rancho
Los Flores. He seldom made a long
consecutive residence at El1 Ranchito,
two of his sisters doing the honors of
the haclienda for him. Pico's first term
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as governor ended in 1833, but later, at
the close of the bioodless conflict in
Cahuenga pass, which ended in the ex-
pulsion of Micheltorena, Pico, as presi-
dent of the assembly, became temporary
governor of California, on February
22, 1845. He was confilrmed by the
Mexican government, and his authority
as governor was recognized until the
American occupation in 1846, On
August 15 of that year Don Pio Pico
and General Castro abandoned the city
of Los Angeles a short time before its
occupation by Commodore Stockton,
Pico made his way through San Diego
county into lower california, crossed
the gulf and landed m Sonora. Efforts
were made to capture both him and
Castro, but the two were suogessful in
making their escape. At the end of the
war in 1848 Pico returned and went to

the home of his brother, General Andres ;

Pico, in San Fernando. Much of his
time in the '50s and '60s was spent at
El Ranchito, and more at Santa Mar-
garita.

Gertrude Atherton, in her book, “The
Splendid Idle Forties,” introduces as a
character Don Pio Pico, and pictures
him as hung with chains and ropes of
gold and jewels. While Pico was not
entirely a promising subject for deco-
ration, being noted for almost anything
but beauty, the description is right in
line with the picture his countrymen
who remember him are fond of giving
in the period following his guberna-
torial days. This picture portrays him
as spending most of nis time in riding
about on a handsome blooded steed, his
saddle and bridle Jingling with won-
derful decorations of silver. He always
had his pockets filled with $50 gold
pieces, which he spent right liberally.
Was there a Sunday afternoon cock
fight or horse race above the San
Gabriel mission, Don Pio was always
first in the fray, bringing his fleetest
horses from Santa Margarita. Some-

-1

times the moon looked down upon a
fandango at El Ranchito, and the muslo
of the stream that ran by the doorway
mingled with that of the guitars, and
senoritas’ voices were heard in the
great broad doored salon. At these
functions Don Pio and his brother, Don
Andres, were noted for their graceful
dancing.

But such lavish living could not last
forever, and there were those who
were waiting to buy land or to get it
by any other means, from courteous
dons who know better how to spend

$50 pieces than how to speak the
English language. With these dons
moneyv was absolutely of no conse-

quence while it lasted, which idea
forms a good recipe for making riches
take wings, So it was with Don Plo
Pico. His vast possessions, which, it
has been said, would now represent
$50,000,000, began, by hook or by
crook, to pass away from him. Finally
the day came when three gringos in
Los Angeles saw him sign a blanket
mortgage and trust deed to them for

loan of §95,000, covering property

hich included his ravorite place, El
Ranchito. It was never his again, for
when the loan came due the trust deed
was construed by the lenders as an ab-
solute deed, and Don Pio with his im-
perfect knowledge of English, was
powerless to prevent a decision of the
court which took from him his prized
hacienda. It remains an open ques-
tion as to who was the greatest ras-
cal in the transaction. From the
eighties the Pico star began to de-
scend, and the possessions of the one
time powerful governor went to
money lenders, until at the date of his
death at the age of 93 years, September
11, 1894, the house that sheltered him
in Los Angeles was the gift of an
American friend.

Meantime, ElI Ranchito, one of the

WING NOW BESTOPELED.

state’'s historic landmarks, under its
new owners, was suffered to go to
pieces at a rapid rate, until about 10
years ago, when the fine chapel of the
place was demolished and Its ruins
used to repair the road that ran past
it. Later the historic house ‘was to
share a llke fate. Mrs. H W. R
Strong and other women of Whittler
took up the matter with Charles Lum-
mis and the Landmarks club. This
finally led to the formation of the
Pio Pico historical soclety composed
of Whittier women, whose purpose as
stated In its incorporation papers, “is
to acquire, restore and preserve the
old home of former governor Don Pio
Pico—La Haclenda del! Rancho Paso
del Bartolo Viejo; to collect articles
of value, historic and prehistoric; to
restore old names and preserve old

landmarks in our community and
state,” ete.
The society, with Mrs H. W. R.

Strong as president, began its work of
restoring the old place in 1907. It now
has a 50 years' lease on the property
from the city of Whittier, to which the
former owners sold the house and six
acres of lang as water bearing lands.
Although hampered by the lack of suf-
ficlent funds the soclety, by the ex-
penditure of about $1,000 to date, has
put the old house into such shape that
something of its ancient beauty can be
seen. Walls and roof have been braced,
gables that {t seemed impossible to
keep together have been restored, and
about 200 feet of cement foundation
protection placed outside the walls.
The court has been restored and re-
paved partly, but there is yet much
to be done. There must be windows
and doors, more new floors, more new
roof and much general repairing. The
walls inside and out require plaster-
ing, and the grounds must be made
entirely over, that the old house may
again stand in the midst of a beautiful
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park. The only funds available to pre= §

serve this relic of the romance peried
of the state are those which may bde
received from interested ones and from
members of the historical society. The
drawing room of the mansion Is te
be turned into a museum, where will De
many objects of value, furniture, eto,
owned by the Pico family, also the safe
which hald the state papers when Gove
ernor Pico was at its head Twenty~
five dollars makes one a life member
of the historical society.

On March 19, 1909, £l Ranchito held
within its court the first large gath-
ering in the last 40 years, when the
Pico historical society held a triumphe
ant celebration in honor of work so far

done in the process of restoration.
More than 1,000 people were on the
grounds during the day, and an old

time Spanish barbecus was the enter-
taining feature, especially for the east-

ern visitors Joe Romero, known
throughout the state as a famous old
time chef, cooked the ox a la Mexicana,

and it was perfection. I‘~e crowd con~
sumed 550 pounds of beef, 50 gallone
of Spanish beans and five of red chile
sauce. Four hundred quarts of coffes
washed down the hundreds of enchila-
das and Spanish tamales that were dis-
posed of. The dinner was served In
the court under the old ash tree plant-
ed by Don Pilo also was sta-
tioned a Spanish estra composed of
members of the R irez family, them-
selves Spaniards of the bluest blood,
who were often entertained at El Ran-
chito in the days when it was the last
home of the old governor A number
of ol4 friends of Don Plo Pico dellve
ered addresses ning interesting
data concernin h telling of hip
generosity allke to friend and foe; of
his ardent and patriotic love for Spalm
and of his loyalty after California had
becoma the property of the United
States, to America and her laws.

and here
rah
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THE FASCINATION OF TROUSERS FOR ACTRESSES
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O the eactress the lure of the
trousers is ever potent. Hardly
has the stage any leading sactress

but who has either played or aspires to

roles

play masculine
The number constantly

the

increases. In
old days women after suoceeding
in delineating roles of their own sex
&ttempted the classical parts usually
assigned to men.

Thus there are records of many suc-
cessful Hamlets and Jagos to the credit
women But in such performances
the essential skill to read the sublime

of

lines of the greatest of poets would
have gainea toleration, even if the
epark of dramatic genius burned very
low.

But to play the male roles in modern
dre s seems some respects a still

more remarkable ambition, for the
modern public, grewn indifferent to the
serious eims of dramatio art, insists on
being entertained, and it takes a pretty

clever woman to shift from her own
natu garb to that of the other sex
an I1 make good.

The greatest of all actresses, the
mighty Bernhardt, has often crossed
the line, and as In the case of every-

thing she does, has been eminently sue-
cessful

Not Jess than half a dozen male roles
have gone to the credit of the French

genius. She was seen In this country
in three,. being a superb Hamlet, a
pathetic duke de Relchstadt and a

clever hero in “Le Passant.”

It is related of Bernhardt that when
she was training for her appearance in
Rostand’'s “L'Aiglon” she wore nothing
but men's clethes for many months
g0 as to get herself thoroughly
habituated to them, and those who saw
the graceful ease with which she wore
the coat, trousers and boots of the un-
fortunate son of the great Napoleon can
readily believe the story.

In Paris Bernhardt has enacted the
title role in De Musset's “Lorenzac-
cio.,” Bit this by no means exhausts
her ambition. She is anxious to play
the role of Romeo just as soon as a
great actress can be obtained to play
Juliet in French.

For a Jong time Bernhardt has been
gnxious to try her talents in the role
of Mephistopheles, and only the diffi-
culty m getting the kind of arrange-
ment of the play she wanted has de-
fe tiis eurious experiment.

A whole row of Rosalinds and Vio-
las may explain how to some extent
women get the ambition to wear the
masculine clothing.

These roles were naturally in the
repertoire of every serious actress of
a generation ago, and they survive to-
day among the favorites of actresses
who still retain a preference for the
classics.

They are not strictly speaking mas-
culine roles, for the principal figure
is a woman masquerading as-a man,
and the audience knows at all times
that 1t is not out of the secret of the
real sex of the performer,

But an experience in these parts
nearly always has the effect of In-
spiring the brilliant and intellectual
actress to further efforts in the same
line.

It was so with Julia Marlowe. She
succeeded as Viola and Rosalind and
immediately began directing her ener-
gles to finding a suitable role in
which she could play a4 man’'s part all
through.

Just about this time came “L’Aig-
lon.” Marlowe was ildly enthusias-
tic to play the part. But Charles
Frohman gave it to Maude Adams,
with the result that he and Miss Mar-
lowe parted company.

Miss Adams made a great success in
the part. It started her on the way
to success in parts calling for other
than skirts. Her Peter Pan was not
only a great success, but it was prob-
ably the crowning artistic achieve-
ment of a most sweet and talented lt-
tle woman. After this she played the
role of the Jester.

But Miss Marlowe demonstrated thatl
she also had the talent that leads to
success in masculine roles. for she
gave a most artistic performance of
the little play, “Chatterton.”

Annie Russell, an actress somewhat
on the same lines as Maude Adams,
tried her talent as Puck in “A Midsum-
mer Night's Dream"” and was very suc-
cessful. 8o, too, Ethel Barrymore, an-
other actress given to the delineation
of the sugary type of girl, tried what
she could do In the way of presenting
the opposite sex in “Carrots,” and the
public greatly liked the novelty.

A host of comic operas with women
playing male roles might be mentioned,
except that in this line of work there
never has been an interruption to the
feminige fondness for male attire. But
in comic opera the answer is easy.

There tights are far more potent
than skirts, and the best way to permit
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a doffing of the long skirt and get into
public view that which is calculated
to draw the crowd is to have the lead-
ing lady play the part of a man, prefer-
ably the part of some dashing swash-
buckler with brilliant uniform.

Of well remembered poTrirayals of
men’'s roles on the operatic stage noth-
ing much filner can be -recalled t
what Jesse Bartlett Davis used to
as Alan Dale in “Robin Hood." Not
only did she look the part ideally and
sing it flawlessly, but she was so fin-
ished in her bearing that she main-
tained the illusion perfectly.

The same tendency is to be found on
the grand opera stage. Women there
are also anxious to bid brief adieu to

their skirts. Mary Garden thus ap-
peared in the role of Jean iIn the
famous Massenet opera, “The Juggler
of Notre Dame,” and is credited with
winning success for a work that was
only mildly considered when the lead-
ing role was intrusted to man.

014 records of the stage show many
women playing Hamlet. It s now not
far short of a century ago that both
Mrs. Bartley and Mrs. Campbell mads
successful appearances in this part.
Charlotte Barnes, Mrs. Shaw, Fanny
Wallack, Mrs. Brougham, Mrs. Denin,
Mrs. F. B. Conway, Julia Seaman and
Adele Belgarde used to make regular
appearances in the role of the hapless
prince of Denmark and reviews from

current publications show that they not
only were treated with great respect,
but actually seemed able to give gen-
uine pleasure to their audiences.

Mrs. Daniel Bandman was another
“Hamlet” of some repute, and that
most excellent aetress, Mrs., Emma
Waller, who had the gift of doing al-
most anything, played the role of
lago to the Othello of her husband,
and contributed her share to a thrill-
ing performance.

The two great rivals of a score of
vears ago, Janausthek and Modejska,
both appeared on numerous occasions
in masculine roles, the great voice
and ponderous personality of the for-
m+ especially suiting her to this line

of work.

Marie Prescott was perhaps the last
of the feminine Iagos that have been
seen in this country. Excepting Bern-
hardt, no one has attempted “Hamlet”
lately, though Helene Mora, the once
popular contralto, noted for the depth
of her voice, once gave an act of “Ham-
let” as a feature of her vaudeville per-
formance, and was well received.

Only lately Marie Brema, well re-
membered as one of the best dramatic
singers heard in this country in recent
years, figured in a revival of the fa-
mous old time opera by Gluck, “Orphe-
us,” which was put on to indulge her
desire to sing the masculine role of
the noted poet of the classics.

Vaudeville has a host of performers
llke Vesta Tilley, Elsie Janis and Ethet
Levy, who can don the masculine at-
tire without showing any awkward-
ness.

There is something very appealing
to the average theater-goer In ths et
fort of women to play male roles.
Particularly are women Interested in
the experiment. Deep down in every
woman's heart is the conviction that
when the universe was planned man
got a little the -better of things. . To
have a chance to wear for a time the
habiliments of this superior creature
is something that never falls to attract
the actress herself and the feminine

* of her audiences.



