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Sparks from Kenyon's
Kindling

of distress seem ever to

\J be the prelude. to successful
achievements. One might almost
Bay that any art work in which a

Revolution Btirs is bound so to shock
jby Its very bigness that, in the con-
sternation which Its appearance sets

1^.",. its greatness is not seen; or else

' #ne must believe that tfe« so called ex-
perts really know so little concerning

the elements and forces in a work
which make for success that they d->
rot recognize the very qualities which
they seek and will later applaud. The-
atrical works in particular are subject

to this Impish law of the perverse

which provides struggles as prelimi-
nary to recognition. Many a play-
wright wltt) a big play hidden upon his
etarving person has wondered, a weary
Odysseus, up and down Cyclopean

Broadway ere ever his Penelope smiled
upon him ar.d opened t'.ie iloor of fame.

'Whenever I find mysrolf hovering on
[the verge of an interview which prom-
fjses to develop brain food for the "lofty

J denied." I invariably try to mention
; Greece?ancient Greece, I mean. Tt

I gives tone and distinction to a preface

J and is perfectly safe to handle, because
it doesn't mean anything.!

Well, Ch»r!ea Kenyon's drama, "Kin-
.15.", I\u03b2 that kind of a drama. It is
veritable "Valiant for Truth." It

jhad a pretty hard time of it, before
X J. Bowes, who was new to the

! game <>f theatrical producing and,
therefore, without hampering preju-

} dices, accepted it, and Margaret Illing-

' ton touched it with the illuminating

I match Of her almost fierce emotional
Hsm.

"Kindling" lias had the distinction
;of having been rejected by more play

'. experts than turned their thumbs and
J their noses in different directions over

? arles Harm Kennedy's "The Servant
!n the House,"' or Eugene Walter's

aid in Full," or even William J.
(Brady's 'Way Down East."

1 know that it is exceedingly bad
taste to mention such a play as "Way

J I>own East" in the same paragraph

\u25a0with Kennedy's masterpiece arid Wal-
ters' biggest play. Aside from the fact

' that it lias been earning?or, anyway,

gettii^-royalties for "nigh onto 20
year," it is, as we all know, extremely

bucolic and highly Hi Hollerish. I only
drag It in with its clover blossom sug-
gestiveness because it gives me a
chance to mention William J. Brady
and introduce my interview. Brady

Was one of many who took a look at

"Kindling" and couldn't "see" it.
Neither could his actress wife, Mlse
«jiace George. Harrison Gray Fiske

J also regarded "Kindling" adversely,

and Mrs. Fiske, who has given ample

i idence that she entertains no preju-

; dice against a playwright merely be-
i cause he chose a spot In America for a

birthplace and wrote hie Initial play
' first, was not able to discern anything

usefulness in the nicely typewritten

J pages of Kenyon'e manuscript beyond

[ those Inglorious uses which the title
*cf the drama ambiguously suggested.

Kenyon was not disheartened, how?, ever, a-nd t*id me that he kept after
his market. He hoped to find favor
for his play with the New theater,
\u25a0which was just then putting Its back
against the wall for a finish fight In
behaTf of native and worthy drama.
But Kenyon's "Kindling" did not prove
as alluring: to "Winthrop Ames, or who-
ever bossed the New theater's destinies,
as Sheldon's "Nigger," and Kenyon
was kept on his pilgrimage. H\u03b2 finally
offered it to Florence Roberts, and
ehe, too, made a face at it.

Poor "Kindling"!
M * #

BUT meanwhile the greatest actress
into whose care "Kindling" could
possibly fall was weeping for a

play.
Margaret Illington's need for a big,

inclusive drama in which her ardent
and sanguine temperament and keenly
pitched emotionalism could move un-
hampered and grandly was fretting her
into a condition of nervous prostration,

and in her zeal to discover a suitable
play she and her husband-manager
spent their days and nights in searching
and reading manuscripts.

They even asked me if I hadn't a

play about me which they might look
?ver.

Miss Illington's endeavors, in fact,

to procure a drama In which she could
"come back" on the same plane of dig-
ulty as that from which she stepped
when she retired from the role of
Jiarie-Liouise Voysin in Bernstein's
frrhe Thief" and from the stage in gen-
ial, as well as from the patronymic,
Trohmu, excited the deepest sympathy

'
°r legion of admirers. In -whose j

I am happy to count myself.
d Eisner's "Until Eternity" j

t fcrv*. Its strongest scone, in

irbich Mrs. Benson tells of the unhap-

piness of her married life, was too

to recommend it that the writer was
forced to this conclusion in his review
two years ago that "somewhere there
is a bigger, better play waiting for
Margaret Illington." Only I didn't
know what it was. Charles Kenyon

did. He wrote it.
Aftpr Tnti] Kt«»rnity" Miss Tlling-

ton tried Bernstein's "The Whirlwind."
A special performance was given in
Oakland immediately following her ap-
pearances at the Savoy in this city in
September, IS I <V I was honored with
an Invitation to hear it, but did not
avail myself of the opportunity, having

read the play. It was Impossible that
Miss Tllington could find success?a big

success?in Bernstein's essentially for-
eign and remote "Whirlwind." Still

another new play was tried, and it was
called what it proved to be. "The En-

counter." It left Miss Tllinj?ton still
unprovided with a proper play.

NOW we shall let Mr. Kenyon talk a
little while. It's his turn.

"I had come back home with
'Kindling' in my trunk." said he to me
a few days ago. Nobody seemed to
want it in New York, but I knew that
I had a big theme and was not espe-
cially depressed. Besides, I was con-

Istantly writing on it.

"I have written ten acts to 'Kind-
ling., writing and rewriting them and
proving the epigram that good plays

are not written, but rewritten."
Perhaps it was because so many of

Kenyon's friends were wishing for an
adequate presentation of his piay, and
so many of Margaret Illington's friends
were wishing for a fitting play for her

1that she and her husband connected up,
per phone, with Kertyon. I like to think
'it happened that way. At any rate, ac- '

Walter

Anthony
cording , to Kenyon, he received a long

distance call one afternoon at the Press
club.

It was E. J. Bowes, husband, yet man-
ager of Miss Illington,and he was talk-
ing in San Jose. He asked Kenyon who
sat in the little booth at the Press club
where the door Invariably and ob-
stinately blows open at just the wrong
instant In a telephone conversation,
whether he (Kenyon) had a play.

"Sure." eaid Kenyon.

"I want to look at it," said Bowes.
"Very well," said Kenyon; "I'm will-

ing." /

"As a matter of cold fact," said Ken.
yon in telling me the history of the
trials and tribulations of "Kindline,,"
"I had yet to rewrite again the second
act ajid the fourth act was still in-
complete. I went to work at once on

the Mcond act. finished it that night
and sent it with the first and third
acts and the assurance that the fourth
act would be forthcoming to Mr. Bowes.

? Before he received the last act, how-
; ever, Bowes wired me an acceptance of

the play and I started at once for Los
Angeles, where Oliver Morosco was
going to stage the drama."

# * *
YOU shall see that the troubles of

"Kindling" were not yet over, even
though it had found the hearts of

a wise, though new, producer, and a
splendid actress.

"The first rehearsal of the work,"

said Kecren, "ran until 5 o'clock in
the morning. W\u03b2 kept cutting It until
we got it down so that we dropped
the final curtain at 2 a. m. Hmrj

Miller about this time took a hand.
"My hat Is off to him," said Kenyon,

with a touch of piety and much affec-
tion in his voice.

"H\u03b2 put his Anger on the spot which
I had felt needed help, but which I

didn't have the courage to cure. Al-
ready the play, as we all could see,
had the punch, and the making of a
sensation. It was manifestly danger-
ous to tamper seriously with it Just
before taking it Into New York. W\u03b2
succeeded in excising it .to fairly
reasonable proportions, and most of
us were unwilling to assume respon-
sibility for further emandations or ex-
cisions or corrections; but Miller said:
'Cut out the second act altogether.
Take the third act and cut it in two.
Nothing of the action will be die-

turbed, but what subsequent dialogue

can make equally plain. Pull your
climax to the top of the newly made
second act and spring: a surprise in
the third.

,
"I regard Henry Miller as the keen-

est dramatic critic and most capable

dramatic producer In America, and if
he were a playwright he'd be one of

the greatest that England ever gave

to the world. Anyway, we took his
advice and his Judgment was approved

when we took the play into New York,
where It did not receive a single ad-
verse criticism."

"Not even from Acton Davles on the
Sun?" I asked.

"Not even from Acton Davles on the
Sun," answered Kenyon.

Daviee, as perhaps you know,
brought an unavailing- suit not loner
aero against Charles Kenyon, claiming:
that the latter had stolen his (Davles')

idea in "Kindling." To which remind-
er of mine Kenyon gave answer which
recalled to me Touchstone's exposi-

tion in "A\u03b2 You Like It" to Celia and
Rosalind of the Knight, who swore by

his honor and the girls who swore by
their beards.

Well, after a unanimously favorable
critical reception of "Kindling" In

New York, do you imagine that the
trials of Kenyon as playwright getting
a hearing for his first big play, and of
Margaret Illington as an actress get-

ting a pl*jr worthy of her, were over?
If you do, you're wrong. And that

makes another chapter.
Be reassured. It Is toe last. ,

t^
,

THIS, summarized, Is the way Ken-
yon tells of the flnal hurdle which
his -"Kindling" had to leap before

It blazed forth a sensation:
The play was taken from its rehears-

als in Los Angeles direct to Broadway.
It landed in a busy season, early in the
year 1912. It was produced at Daly's.
There wasn't much money spent in ad-
vertising:, for reasons which do not
now, luckily, prevail in the manage-
ment of the play. The critics came and
looked the piece over and liked it. One
must say that much for the critics.

They recognized good wine from a
new bottle, and said so.

Everybody around the theater was
well pleased with the "notices," but a
single appeal to that fickle and forget-
ful public is not enough in New York,
and "Kindling" blazed dimly adver-
tised. It was on the point of going
out, for one must tend a new fire, and
nobody attended to "Kindling."

And here a strange thing happened.

Will Irwin went to Daly's. I do not
mean that it was strange that Irwin
went to the theater, because no doubt
he goes very often, and I don't sup-
pose he cares any more whether he
has to speak to the box office man
with the stuff that talks or whether he
just gives the ticket taker a merry
"good evening." Whatwas strange about
Irwin's trip to Daly's was that he hap-
pened to select that particular playhouse

where he had not been for some time
and where he did not know that an-
other Stanford man was having a fight

to make a living with his first big

dramatic effort Will went to the
club after the "show" and he

.was full of "Kindling." Clayton Ham-
ilton was there, and to him Irwin un-
loaded some of his pent up enthusiasm.
"Better see it," said Irwin. "It's a
great play." Lincoln Steffens wan-
dered into the club and Irwin's disser-
tation on the new sociological drama
by an unknown (sic) western writer

naturally interested Steffene. This pair
went next,night and came back to the
Lambs' club as full of enthusiasm as
ever Will Irwin was. The propaganda

spread, and all this time Irwin re-
mained in ignorance of his fraternal
relation to Kenyon, a younger Stan-
ford and San Francisco man.

There resulted an extraordinary bit
'of press agentry. It had never been
1done before anywhere.

Tt Is, in fact, unique.

Newspaper men an< women, maga-1

zlne writers, story tellers and persons
lof letters prominent in the nation's lit-
;erature banded themselves into a body

for the purpose of "boosting" the work
of this young man, Kenyon, and his
young play. "Kindling."

Norman Hapgood, Wallace Irwln, Will
jIrwin, Irvin Cobb, Charming Pollock,

IGeorge Middleton, Rachel Crothers,

jCharles Rann Kennedy, A. E. Thomas,
Clayton Hamilton, Gelett Burgess, Lin-
coln Steffens, Austin Strong, Rupert
Hughes, Paul Armstrong, Walter
;Pritchard Eaton, Percy Mack.iye,

Thompson Buchanan, Witter Bynner.

Inez Haynes Gillmore, Arthur Bartlet
Maurice and Leroy Scott were some of

ithe notables of literature and drama
Iwho made up the concert band which
called the public's attention to the un-
heard of- play and the unknown play-
wright.

The result was a glittering success.
for New York quickly talked about this
new play, and what New York talks
about theatrically makes money.
"Kindling" completed Its engagement

at Daly's with the flag of success flying,

and will go back to New York, in Octo-
ber, says Kenyon, to open the new
Illington theater, which ia being built
by John Cort, E. J. Bowes and Peter
McCort of Denver.

"The reason for Its success," says
Kenyon, whose talk about his play has
a charming air of detachment about It
and is thus without the smudge of
egotism, "is that it deals with a
woman's rights and her contention that
as woman's greatest duty to society is
the perilous one of perpetuating it, she
has the right to demand of society that
her children be born amid surroundings

which shall not maim them mentally,
morally and physically."

I spoke in the beginning of this in-
terview of the art works in which revo-
lution stirs.

Perhaps Kenyon
,
s theme was too bitf

to be grasped immediately by play pro-
ducers.

Judging from a careful reading of
the manuscript, however, it is plain

that Kenyon has made his exposition

of the theme clear, has put a wealth of

thrills in the revelation of the second
act and has negotiated the final dispo-

sition of his characters with consum-
mate facility.

If the playgoing public of San Fran-
cisco desires a play with a purpose and
wants to think as well as thrill in the
theater, San Francisco is bound to fol-
low the slow but sure verdict of New
York, and the immediate enthusiastic
opinion of Chicago and approve its own
product's product?Kenyon's "Kind-
ling."

COLUMBIA
« __?^

Married women who are happy, mar-
ried women who are unhappy, girls who
hope to be happy when they are mar-
ried, girls who fear they may be un-
happy if they marry and girls who
merely hope to get married?here's a
secret: Winning the six day house
cleaning endurance contest may be all
right in its way, but*it's a poor way to
hold a husband's love. What a man
craves is attention and a wife who is
good to look upon and be proud of.

Proof of this is in "The Real Thing,"
the play which Henrietta Crosman will
present at the Columbia theater begin-
ning tomorrow (Monday) night and for
the two weeks following. It Is said
that this play has caused more com-
ment from women writers than any
other play produced In 10 years. It's
the kind of advice that Ruth Cameron
might give you if you wrote to her and
asked for a solution of the domestic
problem that confronted you.

A woman has to divide herself be-
tween her husband and her children and
it is always a question how it shall
be done. The husDand may think he
is getting the worst of it. So the wife
?the really successful wife and mother
?has to be a diplomat of the highest

order. Now, all women are nqt diplo-
mats, and so there is unbeLvyinee* In
some households.

It is this question that "The Real .
Thing" takes up. The peacock is not
often considered a wise bird, but in this
comedy the peacock is the sister to the
goose, and she is a \u25a0widow who has
studied the game. Miss Crosman im-
personates the widow, and the play is
said to be the best she has yet pro-
duced.

Surrounding Miss Crosman Is the
name clever company and the remark-
able scenic concomitants that caused

much favorable comment during the
New York run at the Maxine Elliott
theatc. The praise of the metropolitan

critics was not only tendered because
of the charming acting of Miss Cros-
man, but also for the sterling qualities
of the play itself.

During Miss Crosman's engagement

jat the Columbia matinees will be given
'Wednesdays and Saturdays. The bar-
gain matinee, Wednesday, will be at

Ispecial prices, from 25 cents to tL
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