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Sewing Circles in Department Stores Old Painted Trays for Modern Decorations
4fT T ILLAGE sewing circles," said\I the man who believes that

V things really change a great
deal, "are a thing of the past.

There are no such things nowadays."
Then the other man who knows that

women's interest in handiwork remains
the same as in the days of long ago, led
his doubting friend to a very large vil-
lage. Indeed, the village of New York,
and down its most notable street,
called Broadway, into one of the
largest stores, buzzing with life and
crowded with eager shoppers. They
mounted in the elevator to the art
needlework department, and there in a
quiet corner they beheld the village
sewing society of today?a group ofyoung women, girls, matrons, olderwomen, all earnestly at work in aquiet corner, while to one side drifted
the unending procession of shoppers,
cash girls, saleswomen, floor walkers,
all the different groups of those who
make up the personnel of a large de-partment store.

"You see," explained the conductor of
the excursion, 'women are quite as
fond of needlework and knitting as
they ever were, only now they come to
tr department stored to hold their
sewing circles."

All of the women in this particular

group were learning how to do em-
broidery en filet net. Each woman,
still wearing her outer wraps, sat in a
comfortable chair, her embroidery
frame in her hand, and followed the
instructions of the teacher, a young
woman employed by the store for the
sole purpose of teaching all who want
to learn the new stitches in needle-
work of various sorts. Two young
girls with their mother, two older
women, a young with a baby
which slept peacefully in her lap in the
shadow of the embroidery frame, and a
tall, good natured matron who had
journeyed in from a farm composed the
group.

"There now," confessed the matron,
who had decided in favor of a new
style of French knot embroidery in-
stead of the filet net, "I believe I've
forgotten how to do French knots?l
haven't done them for so many years."

One of the young girls smiled across
at her and made an explanatory mo-
tion calculated to unravel French knot
Intricacies, then the teacher came to
her rescue also and the French knot
disciple went happily on with her task.
One of the young girls who was with
her mother worked steadily away on
her filet net piece with so much ab-
sorption in her work that an older
woman who sat next to her became
interested.

"You're in earnest about it, aren't
you?" she queried. The girl blushed
and her mother exchanged glances

with the questioner. Then she hesi-
tated. But the other woman looked so

interested that she couldn't help con-
fiding in her.

"It's a wedding set," she whispered.
Although the whisper was low

enough to escape the other women of
the circle, the suggestion wasn't.
Everybody looked toward the girl who
was working so busily. Everybody

smiled a little gently In that way that
women do when weddings are men-
tioned. The teacher also bent forward
solicitously and gave some added in-
struction to the earnest girl worker.

Then they passed on to the next
group. Here a woman was giving in-
struction in knitting. A red sweater
was under way and the teacher sat in
the middle of a group of women all of
whom had woolen things in the course
of being knitted. There were beautiful
white Angora baby caps, long, bright
colored golf stockings, afghans for
perambulators, woolen gloves and mit-
tens?yes, mittens?nice old fashioned
red ones for a little grandchild.

"My mother knit them for me," de-
clared the proud grandmother who was
at work upon them, "and I want to
knit them for my grandchildren. None
of my friends know how to knit mit-
tens?it's a lost art, they say?and so
I came here to learn."

Then there's cross stitch min-
gled with the French knots that
are made of very thick floss, which

takes very little work to count a great

deal. Beautiful things are being made
of toweling with cross stitch, French
knot and Kensington stitch. Pillows,
bureau scarfs and tray covers are
being made with this style of decora-
tion, and there are also little towels,
with the ends trimmed with tiny pat-
terns in cross stitch and perhaps the
Initials of the owner in the old sampler
stitch.

"They look like Christmas presents."
commented an onlooker.

"Exactly," explained a floor walker.
"Lots of these women have come here
to learn lrow to do the new fancy
work because they are anxious to make
some new things for Christmas. Of
course, they have probably made some
of their presents by this time, but they
want always to do the very latest
things for some of their friends who
are expert needlewomen themselves.

"Then there are the church fairs.
You may not realize that there are
just as many Christmas sales of hand
made articles of this sort Meld now-
adays for the benefit of churches, set-
tlements and missions as thero ever
were. All the women who contribute
to the counters of these bazaars are on
the lookout for the latest thing in
needlework, and they come to us to
see what It Is. Our buyers, when they
go to Europe, are under instructions
to look out for novelties in needle-
work or revivals of the styles of
needlework that may have been popu-
lar some years ago. Then we get

women who are capable of giving the
instruction and the materials.

"All that we ask In exchange for the
instruction is that the materials for

the work shall be bought here, and as
we sell them for the lowest market
price that, of course, means nothing

to the customer.

"In addition to the work that is now
going on, almost any style of needle-
work desired will be taught by the
store instructors. They are all compe-
tent in many branches of needlework,
knitting and crocheting, and turn read-
ily from one thing to another at the
customer's wish. You may see a group
of women working at Venetian crochet
on some clays and on others one group
will Include a woman doing Venetian
crochet, another doing plain crochet, a
third knitting with two needles and a
fourth knitting with four, while an
embroidery group may- include women
doing every known sort of embroidery,
for the instructor is familiar with all.

"Not very long ago Venetian crochet
was so much the fashion that practi-
cally all the women who came In
wanted to do that. For a while before
that every one was doing Irish crochet,
but now they seem to have turned
toward embroidery again, probably be-
cause with the filet net embroidery and
the new French knot embroidery so
much can be accomplished in a short

time in the line of Christmas present
manufacture."

"And this is only one example of
present day sewing classes," remarked
the guide, as he and his friends made
their way through the alluring laby-

rinth of the great store to the street
again. "There are many other depart-

ment stores in which the same thing is
going on and there are small shops also
where instruction is given free if the
material is bought, but others of the
shops charge fair rates for tutoring

needlework or lace making."

"But I seemed to miss something,

after all," remarked his friend. "I
haven't ever been to sewing circles
myself, but I didn't expect they would
be so picturesque and charming to look
at as these are, and I also didn't expect
that they would be so quiet."

"Ah," confessed the other man, "the
village gossip, that of course one
doesn't get in the department store
sewing circle. The women can't gos-
sip as they do their work because they

don't know each other. Of course, that
part of It isn't as perfect as it was in
the good old days -.""I shouldn't wonder If that Is why
the women of today turn to clubs and
suffrage," declared the other man.
?"Bhey've got to have something to talk
about at the sewing circles."

"But, anyhow, the sewing circles are
as popular as ever. You can see that

the women are still devoted to all that
is feminine."

And the other man admitted that it
did.

PURSUING the painted tray into out
of the way corners of the world is
at present one of the diversions of

women who are interested in antiques

and who like to possess the very latest
thing in the way of antiquities. Al-
most everybody remembers one or two

of these trays as a family possession,

looked upon with more or less doubt-
ful admiration by the older members
of the family, who vibrated between
the point of view of their own earlier
time, when such a tray was consid-
ered an admirable piece of household
furniture, and that of the younger
members of the family, who regarded
it will illy surpressed scorn, if not
with open ridicule.

Now these trays are considered the
most attractive addition possible to an
afternoon tea outfit and are also placed
on the dining room mantel .shelf over
the fireplace in rooms furnished in the
English painted wood and the more
simple oak and mahogany pieces. They
are also used as decorations in living
rooms which are furnished in the co-
lonial style.

It is now quite unusual to find these
trays in the antique shops, although
in some of the country neighborhoods,
where the antique dealer prospects
through the surrounding farm districts
for his wares, some of the genuine old
trays are now being brought in. Many
of them are damaged, however, and it
is necessary to employ persons skilled
in this particular style of painting in
order that they may be satisfactorily
restored to their pristine beauty.

Very Attractive Designs
In Cooper union the art of painting

these black trays ornamented In the an-
tique style has been revived in the
classes in decorative art, and several
of the students have turned out trays
copied from the old ones which are in
the possession of the museum. Some
of the trays have a decoration of a
bouquet of flowers in the center, the
flowers in varied colors, dull, but not
pale; other trays have scenes with
groups of people painted in the center;
then there are very attractive ones
with single figures taken from the old
designs.

These figures are usually those of
women in colored costumes, the cen-
tral composition placed against a
background of color, dull blue or rod,

while the outer part of the tray is
left black. Other trays are decorated
only in gold and look very much like
the Chinese lacquer work, the designs
being like those used on the lacquer.

These trays are very handsome. The
designs of Pillement have also been
copied on the trays by the students with
great success.

To go with the trays, Jardinieres are
made of the black lacquered ware dec-
orated with designs corresponding to
those on the trays. Book ends for tables

and mantel shelves complete the set. All
of these painted pieces are attractive in
rooms in which painted furniture is
used, and some persons use them with
the black ground chintzes which have

come into fashion recently. Not every
one, however, finds the use of the hang-
ings with black grounds satisfactory, as
the cottonlike quality of the fabric

shows more plainly and more disadvan-
in the chintzes with dark

backgrounds than In those of lighter
hues. The black background brocades

which are used with lacquer have quite

a different effect, as the quality of the
material robs the black of the sugges-

tion of dinginess which is apt to at-
tach to the black cotton fabric*.

But whether used with tne black
background chintzes or not, the black
trays and black jardinieres look well
together. Most of the pieces have the
black grounds, but some are made with
dark green ground and other* are
painted red before being decorated. All
of these backgrounds are attractive for
the quaint decoration, but the most
universally liked is undoubtedly the
black.

The trays, jardinieres and book ends
which are used for decorating are of
the ordinary tinwar e and In the shapes

to be found In any store where house-
wares are sold. The trays are usually

oval and quite large, although the rec-
tangular trays, especially those with
irregular borders, are also used. The
jardinieres are made of two sizes of
deep tin bowls, oval In shape and quite
high for the circumference. Two sixes
In the same shape are bought, one to
be placed inside the other, and a hole
Is bored in the Inner jar or dish, so
that the plant may drain properly.
Both of the dishes are treated to a
thick even coat of dull black paint, but
only the larger of the two jars, which
is to be the outer one, is decorated.

The decoration is put on opposite
sides of the jar, usually in oval or
round medallions and In colors, or only
in gold, according to the decoration of
the tray which the Jardiniere is to ac-
company. The dull paint Is used In-
stead of the bright finish because after
the tray has been varnished, which is
done after all the decoration has been
put on, the finished product is quite
bright enough and resembles the old
trays more than the bright glittering
finish of new high polish paint.

On the book end it Is, of course,
necessary to have a decoration which
accords with the shape of the ends.
Some of the best decorations show a
design laid out something like an L,
with one main point of the decoration
at the top of one side of the L and the
other at the other end of the L, the
two figures being connected by a run-
ning design which borders the rack
end on the lower edge. The motive of
the design, of course, must be one that
accords with this style of layout.

The Great Women of the French Salons
OF all precedents that can be cited

by self-poised independent Ameri-
can women for their delight in in-

tellectual and social organizations the
most remarkable is that of the French
salons. By means of these informal
drawing room gatherings the great
women of France instituted a sort of
combined theater and press association,

wherein they not only molded the opin-
ions of the day, but incidentally turned
them inside out. Here they created and
deposed ministers, filled vacant chairs
in the Academic and made unknown
artists and authors strongly the
fashion. They ruled the world by rul-
ing the men who claimed to be Its
rulers.

But, unlike the clubs and societies
controlled by modern women, the salons
had for their object the advancement

of men's Interests. They discoursed on

the rights of man?the rights of woman

were then an unuttered topic. For these
great French women had no idea of
banding together for self-protection.
Their desire was to surround them-
selves with an atmosphere of culture
and refinement, spiced strongly with
literary, social and political interests.

The foundation of the first salon by

the original and forceful marquise de
Rambouiliet, half French and half Ital-
ian, was no less than a revolt from the
license and ignorance of the court life.
She gave to society a meeting place
where high ideals and exquisite man-
ners prevailed and at the same time
provided the pedestals for many tal-
ented men. That the inception of this
first salon was clever is proved by the
fact that it was Imitated and followed
by many others, divergent in character,

perhaps, but having the earmarks of
the first "salon bleu," the exquisite
blue and gold drawing room of La
Marquise.

These women that dominated the
golden ages of the French monarchy

were, as popularly phrased, "grandes
dames"?masterful in character, having

all the qualities of leaders. Few among
them were notably vain. Although they

had great inspiration and charm, many
of them, especially La Grande Made-
moiselle, closely related to three kings,

had a royal contempt for spelling. To
have written the compositions produced
by American schoolgirls would have
caused her some trepidation.

Nevertheless La Grande Mademoiselle
originated In her salon the pen por-
trait* that had so distinct a vogue

and influence on literature. She first
wrote her own "pen portrait," describ-
ing In detail her mental, moral and
physical qualities. Those that fol-
lowed were bound to give the same In-

formation without insincerity. It was
an exalted and enduring form of the
childish game of truth.

As La Grande Mademoiselle set the
fashion for "pen portraits, ' so the bril-
liant Mme. le Sevlgne made sponta-

neity In letter writing a high art, be-
sides a craze that spread like wildfire.
Mme. de La Fayette, who told her age

with unhesitating candor, is still held
in repute as a woman of letters, an*)
one, moreover, whose familiarity with
legal technicalities was so great that
she saved for La Rochefoucauld the
fortune he was in grave danger of
loßing. In matters of judgment she
was scarcely surpassed by Mme. de
Maintenon, the feminine diplomatist of
her time.
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THE GLOVES OF THE HOUR

IN the matter of gloves fashion is now
giving free rein to her fancy. Begin-

ning with street gloves, a distinct
difference is seen In the contrasting

tone in the seam stitchery, which Is
black on the fingers, thumbs, sides and
wrists' of light gloves and white on
those of black and dark shades. But
whenever there is prominent stitching

on the backs of these gloves it invar-
iably is of the same shade a* the glace
or suede kid used.

For the 6treet there are kid gloves

beautifully put together with thread
of a matching shade, but with loosely

fitting tops which turn back to form
a gauntlet of a contrasting snad* of
kid. Although this cuff is apparently
carelessly rolled several inches back-
ward over the top of the glove, It iff
kept in place by tiny metal clasps,

which may be undone when a three-
quarter sleeve is worn In the street.

Some of the evening gloves are un-
usually elaborate, especially those em-
broidered at the wrist with a bracelet
of beads matching a broad band finish-
ing their tops. To the same class be-
long elbow and opera length gloves
having tops inset with medallions of
shirred chiffon, real lace or hand em-
broidered in self color with a fine
flower and leaf design.

On the other hand, many followed
the advice of Le Brun: "Inspire, but do
not write." ?

The salon of the marquise de Lambert
formed a link between those of the
seventeenth and eighteenth centuries,

and honorably won for itself the title
of the antechamber of the Academle
Francalse.

Aa up to date women these great
ladies desired to know a little about
evesything, even though they had a

horror of being called "femmes savan-
tes." They rated the Indefinable qual-

ity of "esprit" above all else, and wero
«very desirous of pleasing. About them
was that which makes for "grandes

dames."
Such women could have high, bleak

foreheads; large, coarse hands; mon-
strous ankles, and voices that rival tho
fish mongers; yet In their rouge,

patches, ruffles, Btlff bodices and high
heeled slippers they were unmistakably

great ladles. They used their fans to

hide their biusnes, or as screens from
behind which to whisper the latest
scandals. Their romance was not
dimmed by an age in which a fan is
useful merely for fanning.

"Are there no grandes dames in
America?" was asked <py a visiting
Franchman.

"Has America no salons?" was
asked further.

The nearest approach to a salon ever
held In New York were the gatherings

at the home of Mrs. Paran Stevens.
In America, however, the press gives

at the breakfast table the news that
the salons lived to circulate. Great
ladies, moreover, now lag a little behind
the fashion.

These "salon queens" who revived
and purified conversation were for the
most part well past the freshness of
youth, and many were without beauty.
Their power lay in that they blended
intelligence with a keen knowledge of
the world. For two centuries scarcely
a political move was carried through
without their influence.

But with the revolution these epi-
grammatic women were forbidden to
organize.

"There is one thing," tald Napoleon,
"that is not French. It is that a
woman can do as she pleases."

Convinced, he exiled Mme. de Stael,
the ablest woman in France. Others
hid themselves or returned to the cradle
and the fireside.

Why Colonial Furniture Is Valuable

WHY colonial furniture Is valuable
is explained in a booklet Issued by

the college of agriculture of Cor-
nell university.

"No one knew better than the colo-

nial folk the relation between struc-
ture and form," declares the Cornell
furniture experts. "It is not because
colonial furniture is old that it is valu-
able, but because it is sound in work-
manship, normal in form and made of
a kind of mahogany that is not on the
market today. The decoration applied
by the colonial makers to their furni-
ture, whether carving, inlay, mold-
ings, turnings or decorative grain,
with few exceptions enchanced the
effect and in no way distorted the
natural shape. Cherry and blrc were
used for legs and for uprights requir-
ing strength, mahogany being too
brittle for thi* purpose. The fronts
of bureau drawers, the backs of daven-
ports and other parts showing beau-
tiful grain were merely veneered'with
a thin layer of mahogany glued to a
back of soft wood.

"Wood veneer should not be looked
on as a sham, since it 1* used for the
purpose of preventing large panels of
wood from warping; table tops, door
panels and the like would warp out of
all usefulness unless they were built
up to two or more layers of wood run-
ning in different directions and glued
together, so that the tendency of one
layer of wood to shrink in one direc-
tion is overcome by the tendency of
another layer to remain firm in that
direction and to shrink in the opposite
direction.

"Walnut furniture will never be
valuable as a style, for the reason that
It represents a period of poor design.

Walnut is In itself a beautiful wood,
glowing in color and fine in grain, but
the sort of grooving, piercing, carving

and molding to which it was sub-
jected largely robbed it of its natural
charm. Many pieces were too ponder-
ous to be easily moved about. Simple
designs in walnut similiar to colonial
pieces would be beautiful and valuable,
but even mahogany worked into ornate
design* as was walnut would be artis-
tically valuel«s. A few of the plainer
piece* of walnut are good in design
and therefore permanent in worth."

Per the golden oak furniture which
was popular a few years ago and which
1* still to be seen in many of the
houses of the reasonably well to do
the college of agriculture has nothing
but the severest condemnation. To the
false facility of the machine work the
falling; off in the beauty and dignity
of the furniture of the golden oak
period is attributed. ?

"Stamped decorations of poor pat-
tern machine carving glued to panels,
scroll work brackets and bended arms
ending in animal heads?all these dis-
tortions have been applied to furniture

in the name of decoration. But all in

vain is the name, for decoration means
enhancement. A chair or table of plain

structure with straight edges has at
least the dignity of being genuine. If
the general form is to be softened or
refined, a human being, not a machine,
must have the upper hand. The at-
tempt to beautify must be an inspira-
tion, not a nightmare," says the
pamphlet.
'Oak as well as walnut has been

greatly abused In the manufacture of
furniture. Of all styles of furniture the
golden oak or varnished natural oak of
15 or 20 years ago was probably the
tawdriest and most insincere ever
manufactured.

The Revolt of the Confidante
<4 t'm thinking of starting a new pro-

I fession," said the smiling young
woman with brown eyes.

"It really would be better than school
teaching, because I could stay in on
rainy days and in th* very cold
weather, whereas now I have to toil
away to the other end of the town
every school day, and it isn't possible
to get away from my new profession.
Anyhow, it just hunts me out."

"Well, you're lucky, Lucretla, if
anything hunts you out," grumbled the
young woman with the sad expression.
"Nothing ever hunts me out; nothing,
I mean, but bills."

Lucretia held up one small compe-
tent hand and her face broke into a
ripple of dimples.

"Pause one moment before you go
on with your plaint, Ermengarde," she
begged; "let me tell you what my new
profession is. It's this," she added,
looking steadfly at Ermengarde, "I'm
going in for being a professional con-
fidante. There must be money in It.
There isn't anything that people like
more than to tell their troubles; It's
better than candy and cake to most
of them. They pay for candy and
cake, and so why shouldn't they pay
for telling their troubles?"

Ermengarde looked at her blankly.
"Who has been heaping woes on you
now?" she demanded. I suppose it is
Millie Ellis or Tony Richardson."

"It isn't Tony or Millie," declared
Lucretla; "It's everybody. I've reck-
oned up the hours last winter that I
spent listening to other people*
troubles, and it's appalling."

She unrolled a slip of paper and
began to count:

"Five hundred and eighty hours,"
she announced, "and that wa* only in
the evenings; there were Sundays, too,
and oftentimes after school, so you
see I'm serious about it. Something's
got to be done;"

"You're too good natured."
"No; It's fate. The only way for me

to get even with it is to get into some-
thing where my fatal power of draw-
ing out sad stories is of some value to
somebody. Just now it isn't any use
anywhere; it doesn't do me any good
and it doesn't do the other people any
good, for they never take my advice, no
matter how earnestly they seek it; and
telling their troubles over and over so
many times simply makes them self-
centered and morbid, so I've decided to
be a professional confidante. I'm going
to call myself an advice bureau. None
want advice of course, but they want to
tell their troubles and they seek advice
as a way of flattering their victims, and
so the advice bureau will naturally ap-
peal to them and draw them out?and
draw them in, too, I hope. I shall
charge small fees for a consultation,
and all consultations will be strictly
confidential; not a word will ever be
transmitted to any one. I think I may
count upon my friends for their sup-
port, as they have always found that
true of me."

"But of course you aren't in earnest."
"Oh, ye*, I am," declared her friend;

"perfectly In earnest and I'm telling
everybody that I know about it and
asking them to help out"

Ermengarde looked at her curiously.
"How many tales of woe," she de-
manded, "have been poured into your
ears since you began to circulate the
news of your bureau?"

"Not many," confessed the other girl,
and she laughed teasingly at Ermen-
garde. "In fact," she admitted, "I
think everybody's stopped using me to
weep on excepting"

"Excepting." finished Ermengarde?
"and I was coming over to see you to-
night to tell you about the latest chap-
ter of *hlm.' But I won't. Let's go t«s
the theater, instead."

And they did.

Furnishings for the Tea Table
TO almost every woman the tea

table is a matter of especial pride,
and to have her tea table equipped

with the most charming furnishings

or with novel and amusing ones is one
of the great ambitions of her domestic
life. There are so many attractive
articles for the tea table that it is In-
deed difficult to choose among them,
and there are so many attractive
styles of furnishing it that almost all
women have pangs of regret when they
select one style only to find after sev-
eral articles have been purchased that
there are so many pretty things to be
bought In quite a different style that
will not at all accord with what they
have already purchased.

For the colonial tea table there is a
wonderful old Revere silver. Of course,
only the woman of great wealth can
hope to obtain original pieces of this
silver, but copies of it are made by

modern silversmiths. The silver made
by hand, with its wonderful color that
no machine made pieces can attain, Is
the desire of all women who really are
connoisseurs In the equipment of a tea
table.

Then there is the colonial china in
its many quaint designs and adorable
shapes, all of it expensive, but so de-
lightful that It is well worth the in-
vestment. And the glass for such a
tea table should be the fine old cut
glass. Just a little cut, not heavy and
glaring like the modern pieces.

If one wants to have a tea table In
the English style there is some new
china in the old Chelsea pattern, white
with black bands, on which there are
rose garland decorations. This china
harmonizes with the painted furniture
and the black ground chintzes and
brocades that are now so fashionable.
With it the Sheffield plate pieces are in
perfect accord.

And the Dresden tea table, with it*
quaint little pieces so full of color, so
charming in design! And the silver?

wonderful little hand made piece*, deli-
cately carved and brought over a few
at a time, perhap* as the souvenirs of
happy summers spent in European
travel.

But of course it isn't necessary that
the tea table should be so very expen-
sive as all this. It is the color effect
that counts largely, and this can be
obtained by other than the most beau-
iful quality of china and the most
idyllicof hand made silver; it can be
done, but of course there must be
some originality to make up for the
lack of perfection.

There is copper with blue and white,
for instanoo that is not to be despised
as a combination for the tea table. Tn*
copper may be in the little hot water

kettle and perhaps In the sugar bowl
and cream Jug. There are very attrac-
tive sets of this sort. There are many
Inexpensive blue and white wares, as
well as the fairly high priced Copen-
hagen and Canton. The green Japan-
ese ware is another good compromise
between the very expensive wares and
the heavier ones. The Hungarian
ware, although it is thick and some-
what cumbersome, is so quaintly
bright in tone that it is also most ef-
fective for the tea table.

With the porcelain with which th*
tea table i3equipped must go also th*
linens that drape It. In this relation
it will be found that a tea table cov-
ered with a cloth embroidered In th*
Hungarian patterns and colors looks
well with the Hungarian ware, while
the effect is not at all good when a
very fine cloth is used with this heavy
ware or when the finer ware is used
with the heavier cloths.
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