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Becoming Sacquea 
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V lou n cea  a  CtiarmirÄj rtevv Mol®

■Borde red ChtffoWîtfop. a Tea Hour Ne€jii§ee

iNegligees of Fine Embroidery Mounted Over Rich 
Silk and Veiled With Chiffon -  Elaborate Petti

coats Accompany Little “ Room Sacques”-  
Crepe Nightgowns for Cold Weather.

e
XQUIBITKLiY fine and dain ty  

underline»* have become the 
necessity, ra th e r  th a n  the luxu
ry, of m odern w omanhood. 

'C oarse m uslins and  heavy trim m ings 
‘have  been abolished, even in  th e  b a r 

ga in  sa le  "lingerie’' advertised for the 
I g re a t w hite  sales th a t occur In every 
I city, an d  flne even thougn sim ple g a r 
m en ts  well cu t and  gracefully  trim m ed 
m ay  now be purchased a t  very m od
e ra te  price. This la a  developm ent of 
very  recent years, for the m anufac
tu re rs  of ready-m ade underw ear w ere 
obstina te  folk and  In the ir opinion 
quan tities of cheap lace and em broid
e ry  evidently m ade u n  fo r coarseness 
o f  m ateria l and  clum siness of cut; but 
w om en kept Insisting on sim pler g a r
m en ts, so fter and finer In quality— 
a n d  w hen they  could no t obtain these 
a t  any  prices save th e  exorbitan t ones 
asked  fo r F rench handm ade lingerie, 
took to m aking the garm ents them 
selves. Now the m anufactu rers have 
aw akened to  the fac t th a t w hat 
w om an w ants In underw ear la fineness 
a n d  fit; and not elaboration, and the 
ch a rac te r of th e  new underm usllna Is 
a  revelation to those who have not ob
served w hat strides " the  trad e” has 
recen tly  m ade In th is  respect.

Only One P etticoa t W orn.

The modern woman w ears but one 
^petticoat, th a t being the ra th e r short 
a n d  very  slim  affair donned last of all, 
Just before the donning of the dress 
sk irt, and m ade of satin  messallne, 
crepe do chine or tub  m aterial w ith a 
flounce of em broidery a t  the  foot. 
1-ace Is not used on the petticoat now 

a p t  In the  form  of Insertions above 
th e  flounce of qmbroldery, and In 

t o w  frills under the edge of the 
em broidery  scallops. The s tree t p e tti
co a t If of tub  m aterial—and  such pet
tico a ts  a re  m uch worn Just now—has 
a  six Inch flounce—no deeper, set on 
u n d e r an  em broidery beading. D anc
ing  petticoats and those Intended for 
evening w ear often have flounces to 
th e  knees, th e  handsom e em broidery 
flounces n o t being gathered  w here It 
Joins th e  petticoat top, but having a 

’ groups of pin tucks to  lend full- 
I  w ithou t lum piness. P lea ts  in 

hffSSt pe tticoats  are  a  ua tu ra l sequence 
;of the renew ed favor fo r p leated ef- 
p * t s  en d  m any of th e  new satin  pet- 
fllsoats In fashionable am ber, peacock 
an d  Shot offsets have one or two accor
dion p leated  M ils, th e  pleating, how- 
•ver , being very  soft and ra th e r  scan t 
sued the low er row  being p u t on w ith 
ou t any dust flounee underneath . The 
dust ruffle h a s  been abolished any 
way, from all petticoats. I t  is a  relic 
o f  the days w hen one’s  petticoat was 
« u m  only a  little  ehorter th a n  the 
outer s k ir t s a d  kicked against tha 
heats a t  every atop. Now th e  pettl- 
ee e t dalle only to  th e  top  of tho  b u t
toned b e e t an d  th e re  la rea lly  no need 
aC n  protecting duet ruffle w hich  only 
ad ds ehuastnoas ta  th a  edge.

property supplied trousseau 
■am will number two or throe 
“negligee petticoats.’’ affairs 
dr wear w ith diaphanous neg- 
; airy little negligee sacques 
» tha Mp. The negligee pettl- 

1 g»  pretense e f  being hid- 
toauane U la ooquettlahly 

M  •  very apparent pert of 
it  Is an coquettish as a  
possibly bo, and la bo

ld and beribboned to tho 
Sf petticoat prettlnees. ▲  

ad th is character is shown 
o n  fl e ss tsd flgure and accompanies a 

■egflgae e f  embroidery end  
petticoat has a  very deep

flounce of eyelet embroidery, deeply 
scalloped a t the edge, and these scal
lops fall over an under-flounce of laoe. 
Tho top of the pettlooat le made of 
handkerchief linen alternating with 
strips of lace, and the flounce is set 
on under a  band of eyelet embroidered 
beading through which Is drawn pale 
pink satin ribbon. Some of these neg
ligee petticoats are of crepe do chine, 
with flounces of pleated lace, or of 
pleated chiffon finished a t the edge 
with a tiny quilHnr. Chilton Is very 
fashionable for dancing petticoats and 
sometimes the pleated chiffon flounces 
are attached under festoons of tiny 
silk rosea

Glorified P ressing  Sacques.
The niost enchanting little "room 

sacques" are sold In the places where 
one looks for exclusive Paris belong
ings. These little Jackets are of chif
fon—sometimes over thin silk, but 
more often quite transparent, and the 
sacque Is usually cut on kimono lines 
which are more graceful over shoulder 
and arm than the set-ln sleeve effect. 
Quantities of lace trim these little 
sacques and sometimes roses of silk or 
chiffon add to the Parisian offset—for 
the room sacqut Is nothing If not 
French—and almost Invariably there 
Is a becoming coiffure cap to matoh 
the sacque. These little sacques are 
not supposed to be washable—they are 
far too delicate and flimsy for that, 
but they may be sent to the cleaners 
occasionally. In contrast to the chif
fon room sacque is the more practical 
combing sacque made of handkerchief 
linen and embroidery, a  sleeveless 
tunic which may be slipped over the 
shoulders while the hair Is being done. 
A November bride has received two of 
these dainty combing sacques aa part 
of her “bridal shower.” Onetsof hand
kerchief linen scalloped all around the 
edge and embroidered by hand In a 
flower and leaf design, and the other 
is made of allover embroidery with an 
edge of cluny lace.

Callot has used this straight room 
sacqus model for the basic Idea of 
a most lovely negligee, built for an 
English bride of very tall and willowy 
flgure. A tunic of white chiffon made 
° i two lengths of the filmy stuff tossed 
over the shoulders end hanging 
straight to the hips, la gathered under 
In pannier fashion at this point, the 
skirt below showing a deep lacs 
flounce falling over a  chiffon petticoat 
on which are countless rows of little 
chiffon puffings—-tho whole being kept 
very straight and narrow In silhou
ette. The chiffon tunic Is simply 
slashed a t the sides fig  armholes, 
these armholes being about a t tho lo
cation of the waistline so that the 
arms protrude from tho tunlo only as 
fsr as the elbow when they are low
ered. The pannier arrangement of 
the tunlo allows for the lifting of the 
arms and so also doss thé softness of 
the chiffon garm ent Down tho front 
of tho tunlo la a  trill of tha chiffon 
with Uttle pink silk roses tucked 
among the soft folds.

P a r is  r a v o r a r ir u e  E m b roid ery , for'Room 'W ssr
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I hanging strap la Intended to hook to 
i the corset, though the brassiere as pic- 
! tured Is worn over a petticoat of prune 
colored messallne with a pleated 
flounce a t the foot. Some of the pret
tiest brassieres are of allover embroi
dery. exquisitely fitted end fastening 
a t either the back or the front. The 
garments fastening a t the back give 
the most slender effect. The women

grandmamma's costly cashmere shawl ; wl>o likes to sleep In a  cold bedroom 
for a  gown that will have Individual- or rather. to have the windows of her

deux. The feature of the gown Is the 
double flounce of lace on the skirt, the 
upper flounce Just touching the floor 
and the one beneath trailing some
what. A draped sash of lace and rib
bon holds the gathered skirt In slen
der lines. The buttoned boot of satin, 
fashionable as It is with dancing and

dinner gowns Is never worn with a 
teagown, which demands the Informal
ity of a slipper. Pink satin slippers 
with buckles mads of rhinestones ac
company this teagown.

The second teagown, of bordered 
chiffon, Is from Margalne Lacroix, and 
1s In shades of yellow—a very fashion-

able ^olor for the teagown Just a t the 
moment. The pale yellow chiffon has 
a border In shades ot orange and 
light brown, the draped tunlo being 
mounted over pale yellow messallne. 
This teagown has a lace collar which 
crosses the bust In flehu fashion and 
Is caught a t the belt with pale mauve 
pansies, the belt being of mauve vel
vet ribbon.

The embroidery gown Is not a tea
gown, but a  negligee, suitable only for 
boudoir or bedroom wear. Fine white 
or ecru embroidery Is much used for 
dressing gowns of this sort now for 
the dainty woman fancies a negligee 
that can be done up freshly by her ex
pensive French laundress. Sometimes

lty. The garment hangs quite straight 
from the shoulders, the rich border 
being allowed to run straight across 
the top so that It falls over the arm 
In sleeve effect. The two side edges 
of the shawl were doubled Inward to 
form the center fronts, the border run
ning down each front and out over 
the shoulder and arm. Black satin 
embroidered with gold threads Is In
serted In a narrow strip between the 
front and back borders that meet a t 
the shoulder line, and the kimono 
sleeves are lengthened with bands of 
the gold-embroidered satin, a  strip of 
black fox fur finishing the edge luxu
riously. The shawl would have been 
too long a t the lower edge If left au 
naturel; but the border across the bot
tom was cut oft and then appliqued 
higher up to bring the garment Just 
tha right length. This handsome neg
ligee closes a t the left hip under a 
gold cord ornament and Is belted 
loosely with a gold and black cord 
with tasseled ends falling below the 
gold ornament.

A B rassiere w ith  th e  Petticoat.
The old style corset cover has be

come almost unknown In fashionable 
circles for the woman who dresses 
smartly realizes the necessity of a 
firmer flgure support under loose 
gowns than tha corset cover of yore. 
Brassieres of linen and fine embroi
dery and perhaps an edge of Irish or 
cluny lace are worn with the petti
coat, over the corset, a separate cu
lotte drawer being worn also over the 
corset If desired. Most women, how
ever. dispense with this pretty culotte 
drawer In the Interests of slender
ness and wear the corset over a combi-

bedroom wide open, no m atter what 
the weather, fancies the nightgowns 
of cotton crepe Which are certainly 
warmer than diaphanous affairs of 
batiste. These crepe nightgowns are 
very simply made and some of thsm 
are dalntlfled with piping In color— 
the French models particularly. A 
nightgown of this sort, made of very 
sheer cotton crepe, has sleeves to the 
elbow and a  turnover Byron collar 
with a graceful flare. The collar Is 
piped with pink lawn and a  piping 
runs down the front to the bust, pink 
cord lacing across through pink em
broidered eyelets. The turned back 
cuffs are piped and laced up the outer 
side.

The charming cap pictured today Is 
a new Marie Antoinette model called 
the "Guillotine,” since Its shape sug
gests tha cap worn by the Ill-fated 
queen to the scaffold. I t Is made of 
sheer lawn and Val lace and the luce 
frill Is turned back from tha forehead 
In graceful effect

these embroidery gowns are mounted ! nation chemise-drawer of batiste, or 
over slips of thin silk, but In steam l un ordinary combination garment of 
heated rooms the unllned gown Is glove silk, which clings closely to the

flgure. The brassiere shown In the Il
lustration Is a beautifully fitting little

comfortable all winter long.
A Pcgno lr Made of a  Shawl. 

Jeanne Hallee has just completed a 
rather Interesting negligee for a bride- 
to-be who has utilized her great

garment made of handkerchief linen 
nnd eyelet embroidery banding, put 
together with cluny entre deux. The 
brassiere fastens a t the back and ths

C orrectness in  Color

IT IS a canny woman who keeps In 
touch with the changes In color 
fashions. No shade Is modish 

longer than a few months for ths mo
ment a strong color Is taken up by 
the masses the classes will have none 
of It. Last summer grass green was 
so fashionable at one time It was next 
to Impossible to buy a  yard of rib
bon In the desired shade In New Tork 
shops; now grass green Is as dead aa 
last May’s verdure and the fashionable 
shade is amber. One sees amber 
feathers on black hats, ambernscktlas. 
amber collars on tailored coats, amber 
buttons and what not. Taupe Is 
another very fashionable shade for 
gowns, suits and h a t*  and soft smoky 
grays are used for Indoor frocks of 
charmeuse and crepe de chine. Those 
who can wear bright tints a re  taking 
up ths brick red shade, exiled Bes- 
nard, whloh milliners have brought 
over from Paris this autumn.

F lo u o n s  Appear on the Teagown.
All sa rto ria l prophecies po in t to  tho 

re-establlshm ent of th s  flounee In high 
favor, and  th is  favor fo r flouneea la 
avldanced in  one of th e  tsagnw ne pic
tured—a n  au tho rita tive  m odal by Tol- 
m an who m akes negligee w ear fo r all 
of Europe. This teagow n |g of shell 
pink crops de chine trim m ed  w ith 
F rench  Val lace and  cluny en tre  deux. 
B ands of th <  lace between en tra  deux 
of eluny pass over th a  shou lders be
tw een th s  lace sleeve and  surpliced 
lues of the  bodice and  tho  little  bodice 
is  divided from  th o  tra ilin g  sk irt by a  
sim ilar band of laee and  eluny an tra

9 H E  "som ething new under the 
sun,” th is  season is crepe paper 
rope w ork. W om ankind Is m ad- 

F  ly enthuslastio  over th is  new art-  
c ra ft and  the em broidery hoop, pain t 
box and  stenciling  outfit have been 
abandoned In favor of crepe paper 
rope w ork baskets, vases, lam ps, la n 
terns, tray s  and  o ther household ob
jects.

The new rope w ork  Is no t only a r tis 
tic and  in teresting; bu t It Is prac tical 
as well. All sorts  of u tilita rian  ob
jec ts  can be m ade in  addition to  deco
ra tive  th ings w hich are— w hen well 
done— w orthy  of places In th a  m ost 
distinguished ro o m s Illu stra tions  are  
given of several rope w ork artic les;' 
and  though  th a  pho tographs have 
given a  good Idea of th a  grace and  
solidity o t these artic les m ade of n o th 
ing m ors  substan tial th a n  pasteboard  
and  craps paper, the black and  w h its  
p rin ts  convey no Idea of th a  richness 
of color an d  lustrous affect of the 
shellaced rope w ork.
• In  s trik ing  eon traat to  tho h an d 

som e ch a rac te r of tho  com pleted a r t i 
cles, th s  prlpes fo r m aterials  a re  very 
low—and  th a  com pleted  articles, 
themselves, b ring  ra th s r  h igh  su m s  
This la because th e  value of the rope 
w ork a rtic le  lies wholly In th s  w ork  I t
self—and  qu its  a  lot o f labor Is re 
quired to  tu rn  ou t a  rope w ork vaso 
o r Jug, though  a f te r  on# h as  acquired 
tho knack, th e  w ork goes qu ite  easily.

T hs im plem ents needed to  begin a re  
shown in a  sm aller illustration , but 
tho  p ic tu re leaves ou t two first and  
m ost Im portan t essentials—a  big g ing 
ham  ap ron  and  a  finger bowl of w arm  
w ate r fo r rinsing  th e  fingers constan t
ly. For. rope w ork Is a  massy Jobf 
no getting  a ro u n d - th a t,  and  unless 
one is wall pro tected  By tho  big apron, 
ona is  a p t to  em erge from  th o  rope 
w ork-room  a  sticky  object Indeed.

As the picture shqws, the crepe 
paper rope Is pasted over cardboard 
forms, which a ts  In turn cut out In 
sections and fastened together with 
tiny strips of adhesive taps. After 
the sections are taped together, they 
afe covered Inside and out with crepe

Of course natural flowers are not 
kept In water—In a  rope work recep
tacle—unless s  glass or china vase or 
bowl Is set Inside, for water would 
play havoc with the shellaced card
board surface. Tha tall basket pic
tured Is filled with paper chrysanths-

rope work have handles a t ths sides 
for carrying, and the Inside of ths 
tray Is of glass, under which Is 
charming design that a t first glance 
looks like embroidery on some fabric, 
but which proves to be a floral pat
tern cut from crepe paper napkins 
and pasted flat on dark green or brown 
crepe paper. Dainty trays for the In
valid's breakfast have these floral 
designs against a white crepe paper 
ground, the edge ot the tray being of 
rope work in green or golden brown, 
with the lustrous ahellao finish. Two 
coats of shsllao ars given to each ob
ject.

The hanks of rope may be obtained 
all ready to work with, 'along with 
the other requisites for tha work, from 
the Dennison people or a t any shop 
where these crepe paper goods ars 
sold; but If ona desires to make the 
rope one’s  self, the process Is simple. 
The crepe paper roll la cut Into strips, 
three, four, six Inches wide—accord
ing to tho weight of ropo desired. 
One end of the strip Is tied to the 
small whsel of a sawing machins, ths

m achine-needle hav ing  been ta k e s  out 
so th a t th s  w heel m ay be turned  
e ither way. Ona person holds th s  and 
of tho  crops p ap e r strip , holding It 
Arm and  ta u t; and  ano th er person 
runs  th s  tread le  of th e  m achine. T hs 
w heel flies round  an d  round an d  th s  
strip  of paper Is tw isted in  a  Jiffy. 
This s tr ip  is rem oved and  th e  ends 
a re  pinned around  ch a ir  rails  or o ther 
objects to  keep th e  tw is ted  s tr ip  taut. 
A nother s tr ip  Is wound In th s  asm s 
way. Now tie the  two strips, together, 
to th e  w heel, reverse th e  w heel so 
th a t It goes around  th a  o the r way and 
s ta rt th a  tread le . T hs Anal twisting 
of th e  s tran d s  to ge ther w ill give a  
firm crepe p a p e r  rope.

Some of th e  oolora in  w hich th s  
crepe p ape r fo r th e  w ork  m ay be ob
tained, a re  Celestial, N ational and 
navy blue. violet, gun m etal, coral, 
moss and  leaf green, am ber, gold. 
M andarin orange, wood brow n and 
ruby. Tho applica tion  of th s  shellao 
gives a  m etallic, lustrous effect to  
all of these  shadek.

paper. This offers a  b e tter founda
tion fo r th s  application  o t th s  glued 
paper rope th a n  would the  sm oother 
cardboard. The inside of tho  finished 
artic le  Is shellaced as  well an th e  ou te r 
side and  th s  lining of crepe paper 
takas th e  costing  of shollae splendidly. 
I t  Is a lm ost im possible to  believe, 
hand ling  a  com pleted ropo w ork Jug 
o r  bowl, th a t It Is m ads of anyth ing  

perishable a s  crepe paper. The 
a rtic les  have tha  firm ness and  lustrous, 
polished su rface  of Ind ian  bowls of 
wood, an d  th a  m ors  décorative form s 
such  a s  lam pshades, flower baskets 
an d  ta ll chrysanthem um  baskets a re  
very handsom e Indeed.

m um s In deep orange and  eopper tones 
and th s  bronze basket w ith  Its richly 
colored chrysanthem um s, would m ake 
a  very effective touch o t color In a  
shadow y co rn e r o f ha ll or Hying room.

T ha lan te rn  Is Intended fo r a  hall
w ay and  a t  th a  top  th e re  la an  open
ing fo r |k e  else tr ie  ligh t w ire. The 
electrolier h a s  a  base of bronse rqpe- 
w ork and  n shade of bronse rope over 
orange colored crepe paper.

Scrap baskets w ith  round, hanging  
handles a rs  very a ttrac tiv e  and when 
m ade of brow n oy d ark  green shel
laced rope a re  especially effective In 
room s furn ished la  Mission style. 
Bound, o ra l e r  oblong trays, m ade of A  Ta mp, »  l a ntern and a  Graceful Flower 1

v s.


