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Onenr opensd  his
penson of “educational groond opera’
at the Manhattan this week, and the
American publie vindleated itself of
the charge of luck of art npprociation
by fooading the famous producer's
house with patrons, and his box of-

Hammerstein

fNees with dollars, e'en the sweity
dollare  of the proletariat. For fash-
lonable New York has not wvet re-

turned 1o It town houses and apart-
ments, and only popular priged pat-
runs and opera habitues came o des
posit the trifling sum of $2 per (this
Jur the best seatn) o tthe “esducation-

ul opéra.”
Perhaps Mr. Hammersteln, (whia-
per it soltly), has a selfish interest in
his:scheme for cultivating the nes-
thetion of the mosses, Perhaps hi
Is aware of the fact that human na-
ture s pretty muech the same he
world over, be It In the lower East
mide, or upper Fifth avenue, shenthed
noa cut price nearssilk  from Selgle
apd Coopers, or an exquisite gon-
ception from Redfern. And perhoaps
he "knows that what the former will
pay popular prices to see and hear
educationally, the lIatter  will pay
fabulous sums o see¢  and hear
fashionably, in the regular season
Bt be that as it may, much good |«
being nccomplished, and (hereby
New York greatly In the debt of Mr
Mammersiein who knows his pubilic a
litle  better than any producer of
the present doy except none  “Le
Praphete,” a rather heavy composi-
tion of Meyerboers’, wis the opening
#; Regurding ‘Le Prophete”

the World's eritic s this (o say;
Except for it value ax a sort of
mile post in moarking o cortaln point
An the development of apeyatic compo
sitlon, “Le Prophete” |5 not what
might be enlled a howling popular
sugtess, Musically, it Is one of the
least notably of the achlevements of
the French composer and never ot-
d the fevor which ecame (o his
uguenots”  and “L'Africalne.”
MHowever, from an educationnl view-
point, “Le Prophete' is entitled 10 a
n sueh n rvepertoire  uw the
t ane, Meoyerebaer i ke
other composeps—he v hedt ap-

in homeopathic dosos,

ht's performance of “The
M John of Leyden and hig un-
adherents, s the first sinee
#n 0t the Metropolitan Operan
the afternoon of February 28,

T

1803, when Alvarez, the great French
tenor, sang the role of John and-
Schumann-Helnk appeared as Fldes
sSinoe lllg- days when the two Do
Reszkes, Melba, Nordica, Mantelll,
Plincon and Lu Salle comprised the
wll-star cast which shone with doaz-
ling brilllsncy In “Les Huguenots,”
Meverbeer has been a consplevously
nbsent factor in the operatic history
of this country

The reason for It was quite appar-
ont last evening There are mos
ments  of musical Interest In Lo
Prophete,” and such arias as “Oh,
Mon Fils"” for contralte, and tho
miwie of the coropation scene are
warth while, but it requires minp-

gerinl courage to trot this opera forth
even as a link in an educntional op-
eratlie chaln,

Margarita D'Alvarez, tha
cent contralto discovery of the Man-
hattan's  Impresario, hore away the
chiel honors falling to the principals
Her voice Is & true contralto of ad-
mirably symputhetic  quality, ample
in volume for every demand, and
though  occeasionally thick, s waell
pred need

Her singing of the

MOKE re-

“Ah! Mon g™

alr was marked with authority, polse
amd ereditable artistie finksh
tivorges Lucas, formerly of the

Metropolitan forces, who was John of
Laeyden, revenled a tenor volee of
considerable power In the middle and
lower reglsters, which was not as sat-
isfactory when it eams to the high
LOnes The use of the falsetto, ngver
o be admired, should be quiekly
illsearded, If .\t Lucas would atiain
inereased statiure us nn artist,

Mme, Walter-Villn, n lght sopeanno
with a pleasing tone guality in the
role of Berthe, Improved as the even-
ing wore on, and her apparent nerv-
ousnes  dispppesred M. Lakkin, as
Count Oberthal rang with confldence,
which was also true of Mme. Levaux
Villa and Nicolay.

To the chorus, which displayed o
fine guality and body of tone, und to
the orchestra principal oredit for a
most excellent performance 18 duye,

With so commendoable a first offort
aver ith, there Is small doubt that
an improvement  will be noted jn
future performances ot the Manhat-
thp, amnd I ever popular priced op-
eérn had n chance It would seem to
be now.

The opera tonight will be “Alda,”
with Cormsa making his debut as
Bradumes,"

A new addition to Standard Ol
prolific Nélds or “valvet” Iz Mlle,
Guernsey, otherwise Mile. Cathering
Gulld, who recently made her debut
ox 0 grapnd opern stur ot the Tealro
Nazlonals, Rome, Miss Oulld s the

danghter of Frederic A Guilld of the
Qulenn branch of the dpust, promi-
nent o New York yacht club  so-
vhet FPirtten soprano  roles I n
French, Iallan and  German  opers
nre on the new Standarnd star's rep
ohto) e

The hearvided rival for the crown of
the world's greatest  tepor  Earico
Caruso, made bis debot at the Mans
hattan Opera  houge this week In
“Alda.” Frederico Carase is the hide
der's name and moreover he 8 Spans
ish and twenty-two, an age which
linds marvel 1o hig yoiee gn ac-
vount of Its youth and promise. Re-
garding Carasa’s Initial appearance a
wetropolitan eritd* has this to say:

“Focing an adulenee pumbering
fully 500 eager persons, which took
no pains to conceal the fapt that it
was there for the express purpose of
learning ot first hand the extent of
his reputed ability, Carasa found the
circomgtances particularly trying,

A far mare scasoned tenor would
have faltered before such an obstacle,
However Caraga went straight at his
task, but he wos very nervous, and
he showed It, Whan the certaln roge
on the new tenor he glanced out in-
o the crowded auditorium, packed to
ite fimit, and owtnumbering the aud-
ienee  of the previons night, and
moistened his lips.

A few mihutes later, when he nhad
conelugded his st test, the big aria,
“Celeste Alde™ he backed away before
n qulek storm of friendly applayse

Most of ihe vast assemblage was
with him, dnd though his initiad ef-
fort left something te be desired In
the matter of vigorous, dramatic
dinging, a well-wishing  spirit wau
asily visible,

AB the opern progressed Oaraga
guthered confidence, and now and
thea dellvered a phase Indieating
posgible fiture groatness,

It wns in the ensembles, howeyer,
that he ®d not show to best ad-
vantage, bis voice lacking the metal
und telling quality required. Muoch of

Jhe time the youthful tepor seemod |

to be navipg blmsglf, and the subdu-
ing of biis volce geve It a rather Im-
miture quality.

But Im ope respect he was ideal—
he was the best looking Rhadames
We hiave #e6n In years, and presented
a pletyresqus figure.

Cacaa 18 & tenor of splendld na-

g who have been walting for weoeks
Jor this very special occaflon evineed
desirable appropriation for the sing-

tural endowments, and they are by no
means limited to hig  volee  equip-
ment alone,

After the many barrel-shaped as-
pirants  for high operatic honors
these recept sensops it is  pleasing

to look upon the vontour of youth.
Moreover Carasa 18 romatic ol fea-
tare in addition o belng six feet tall,

The volee is pure and tenor-like in
quality, generally true in lts intona-
tion and pliant. It ls what might be
called an  “lallan  volce,” warmly
sympathetic and vibrant, even though
cceasionally reedy; Amd though Iy Js
Iyrie, rather than pobust, ln char-
acter, there were moments last nign
when Jetting himself go, Carasa
showed considerable power—i power
certalih Lo lncrense as the vooal or-
guns develop.

hoan opera less taxing to the vokee
the debutant without doubt  would
mike maore of his opportunities. Just
row It would sewm that such heavy
rolég a8 Rhoadames pull Carasa a bit
over his momentary natural Hmit--
to glve the best of which he I8 ea-
pahile,

Neverless, the majority of the peo-

er and all that he did,

There were those present last night
whoge expectations were raised to too
high a mark. They went home dis-
sppointed that they had uot heard
Caruso oantdone,

The majority though exhibited a
keen appreciution of the true situa-
tion, and these persons were gratl-
fied by the charm of a fresh voloee
and a personality which will  carry
Brodter walght when the tenor's ull’
assurance expands,

When this point is reached his po-
tlon, which naturally was a bt con-
strulned Jast evening, will broaden,

Ouce again the sterling qualities of
the orchestra and chorus both in im-
proved form over that of the open-
Ing night, darried things 10 a stand-
urd of commendable excellence,
 Allee Baron, singing Alda, & drama_
tic soprano with an abundance of
vaice. but yneven L singer, un-

tured her andience,
Henrl Seott, an  Amerlcan bum
with amirable m qualifieations

wla' Crediteble  first appearance

| macisty, ete, ,"

nerls, sang S0 pemisu-mly under the
piteh that she married every voeal
effort made,

Miss Maud WiHQur, the tdented
poung  Rochester singer who s te
aguln play the rolt of Sophie In “The
Merry Widow' this season, has been
visiting hr bhome city during i
brief vacution tme between her work
a4t the head of the comBany now
touring the Pacille const und Lhe new
organizntion 1o visit the large Hast-
ern cltles,  The Thnes of Rochester
devotes w column or mere to this
dushing “widow," wking a just pride
in her rapld rige to the front rank:
in operettn.  Miss Wilbur had  her
horoscope cast o few yeurs ngo by an
astrologer, whose reading of the stars
wis  that she “would bhe plaving in
1900 o part wiked of all over the
world,” As "“The Mepry Widow" hoas
been o trlumph of more than thirty
different ecountries, It wenld appear
ibat the sturs know @ thing or two

The Chestnut Herge.

There Is an spcieut wie of a banad
of Arals belng pursued by their ene-
wiles whileh suws pp thelr theary about
a hoyse's color. Aweng the feclug
baud was o man with upusually keen
eyesight, and from thme to tme he
would describe to big leader the borses
ridden by the enewmy.

“What wmmuner of horses do they
ride?”

“Riack horses.'

*Phien there is no need of haste,"”

At the noon halt the leader agaln
nsked. “What oauuer of borses do
they ride now?"

“Bay herses,”

“T'hen we must ride harder.”

A few hours Inter the leader asked,
“Are they horsed again?”

“They ride cldstuuts

“T'hen we rlcl l'm: our lives"

lt.ly o lpll Dlyl-

Under n low which went Into effect
Feb, & 1008, all industrigl and com-
mevelpl  voncerng  thivopghopt  Tlaly
st grant thele emiployees . weekly
rest of not less thun fwenty-fonr con.
secutlve bours, 10 does not apply fo
pulilic uillites, trapsportation ues or

plaves of amusement,  The genernl
um of the law = that s_qudar Mball

vast day, bt 1t 18 proyided that

w frow work way be giveu ou &
duy, ather than Sanday In ol
umi:all.'nnlu. hotggraph
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~Brownlng's Magazine.

One Way of Putting It.
“Although he goes to the ¢lub every
nlght, he's always happy when 1t's
time to go home™
“In other words, he doesn't go home
thl he's bappy. Is that ItY' —Ex
change.

Viearious Muluhn.

He was baving sowe words with her
chaperon,

“I'lI-T'11 kiss ber right upder your
nose!" he wnld degantly.

Oy well,” sald that lady, "viearlous
Jisslng lke that 1 ean see no objection
to'—Boston Transeript,

-— T g —

Poor Man!
ltrn. ano—ﬂ- certalnly dows llve
high, It weems to me bhis whole
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BELIEVE IN THE Fh‘res.

Greelk Paz:ants .nd uu lulu o( M
Morai Over CHildren! '

The peagantry of Greece firmly be-
leve that the ftare of ayery cbiid s
determingd by the three fates, kuo
by the uame of the Moral | Jo. the
poapulay - mind this arlp of fatesodre
supposed to be Lores old sl wrinkled
~woln whose sabitation I8 a mosn-
tnln cave, They come shinultineousky
to n house where a new  baby ‘has
mude It appeardnce, says ﬂaa IM
Cilobe,

When they are expected all furmi-
ture v sol oxlde so that fhelr dged
and tottering fept may not be -
dered, nnd refreshinenis du the shape
of honey cakes, brend and wipne dse
h;nuc-ml ready for these lmpepant
though Invisible guests,  Mowey, 100,
I placed for them us o belbe o gt
thetr favor for the baby, - so that bis
future may be ong long, sweet goung,
the superstition being that all thin
good and bad are In the giving of |

On no account mupst  the
bunuty bhe glluded to when the 1
nre predent, us this will certaluly make
Itw good looks disappear. Marks on &
Luby's skin are leolied apon as seut by -
these borbingers of weal or wioe, vV

I luck Is suppossl to he' thio fob of
the ehlldren who cat thelr upper testh ¥
st There tre ave or two Africa '
tribes who so firmly belleve thl:r:ﬁ.
they are sald to kil -ull babjes
those whose lower decth appenr
Another maee of people dne the
continent see nll the sigus of bad for-
tune in twins, and so they aveld l&w
sluying all of lhem.

True to Frlul
*“Why don't yon want

waos so highly mmmm
concerty’ - i d

“Hecnuse, sir,  her M
sald she bad such Mouid toues,
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