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JENNIEJUNE IN EUROPE

The Aged and Wonderful City of Munich--
Sculpture from the Palace of
Sardanapalus.

> T Y
The Royal Palace and a Bed that Cost a
Fortune--A Monarch that Prefers
Music to Men.

Paintings by Rembrandt, Raphael.
Reni, Guido and Corregio--The
Arch of Victory.

Winter Garden and Royal Palace
== Propyleum Gateway=--The
Glyptothek.

Correspondence of the Globe.

Mu~ricH, Bavaria, Aug. 17.—*Do not
zo to Munich,” said everybody. ‘‘Hot,
dreadful place in summer, with nothing 'l:
eat or drink but bread and cheese and b(‘cr:'
Condemnation naturally makes a certain
smount of impression upon ig:nor:‘.uc.c---
none of the party had ever been {0 Munich,
and only one was anxious to see the mother
of so much of our modern art. The general
impression was that Munich was musty,
and smoky, and old, and generally unfra-
grant, and like the pictures of the “.Im—
pressionists” of the Munich school—which,
fowever, are not old but usually very
vounz. But we came to Munich all the
;::u‘.u‘: and were surprised, as we have been
evervwhere, to find such bright and open
sp:h-;'s. such lovely squares, such handsome
‘buildings, such youth, such enterprise, such
new life in the midst of the old, and in the
capital of a king who is not social, doesnot
love cities; in short, separates himself from
his people, though neglecting nothing that
can conduce to their advantage. Munichis
the Mecea of thousands of young art stu-
dents and lovers of art, or who suppose
themselves to be such, and imagine that the
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sight of what has been done will be enough
io inspire the
in Munich is the perip )
found, carefully following the letter of the
original work, and wondering perhaps why
it is not
INFORMED BY THE SPIRIT.

that was the aititude of the
with long hair, who was
a Rembrandt. It was
e lines were all there. It

1 on exactly like the original,
but it was not. e knew it was not, and
with set to one side he stepped back
from his easel and evidently tried to criti-
cally survey his work. What was the dif-
ference between his picture and Rem-
brandt’'s? Just the difference between
Rembrandt and himself, neither more nor
less.  Was he able to see it?

The maie copyist is generally young, and
has a’pretty good time, even if his commons
are short. e not afraid of mounting
stairs, nor of finding himself in a highly-
seasoned neighborhood; one atticis as good
as another to him, and he has plenty of
comradeship in his daily fare—which only
him a few pfenig (it takes five for a
cent)—of bread and cheese and beer,or for a
treat, bread and sausage and the light wine
common and cheap throughout Germany.
But with the women it is less easy.  Some
of them are old and worn looking, and it is
pitiable to see them 2t a time when they
should be enjoying well earned rest strug-
gling in new and difiicuit paths to obtain a
livelihood. voung, and coquetie
with art, as they do with their ruffles, will-
ing to believe that they are destined to be-
come great, becaunse they can daub a teacup
or a wooden plague, while here and there
are

1 to do likewise.

At least
would-be
diligently copyi
-ly finished:

artist,

ciap

is

cost

MANY EARNEST WORKERS
striving in their own way to do good work and
strengthen and improve their own powers.
The wonder is that the imitators who come
to the homes of ancient art do not turn
about and go back home again more quickly
than they came. The best that can be done
in this field seems to have been done. and
the best that we have to-day is but a copy
and iteration of the past. 1t is in practical
inventions and mechanies that to-day is
king. but in imaginative coneeptions and
the working « »f brilliant fencies into
lovely and poetic poems we seem only to be
able to copy that which filled the world
with beauty centuries ago. The growth of
Munich as an art center is not, however, in
the line of its ancient achievements. These

iaid a foundation of strength in truthful
drawing and graceful form. The gave to

Munich itsbeautiful speeimens of  architee-

‘e, as fine as any in modern Europe. But
rt of the draughtsinan is little valued
) wtist of the modern Munich sehool.
His aim is color—a good thing in its right
quantity and place. Where to begin in
Munich is the question. Shall it be with
the Maximilian v, a handsome strue-

aces, the old and new Pinakothek, or the
Bavarian National museum? It is difieult
to say Munich is a city of surprises. Iere
is a Roman arch, there a Greek gateway,

EVERYWHERE SCULPTURED FIGURES,
which produce in the mind confused images
of kings and poets,heroes and philosophers,
and artists, as you perhaps drive
or walk past them with a guide, whose Ger-
man English or German Freneh reduces the
confusion to absolut e chaos. The Propy-
leum gateway will perhaps admitus as well
as any other entrance. Itis on the same
square as the **Glyptothek,” or Hall of
Sculpture, and it is an imitation of that in
the Aecropolis,

1ts columns are Doric on one side and
Tonic on the other, and it is adorned with
bas-relief representing the Greek war of in-
dependence and the reign of King Otho.
The Glyptothek is sugzestive of Greek
art also, althouzh the interior migzht be
Pompeian or old Roman. The halls, of
which there are thirteen, ame devoted to
ancient sculptures, and are divided into As-
syrian, Egyptian, Hall of Incunabula,
Aginetan Hall, Hall of Apollo, Baechus,
Niobe. Hail of the Gods, of Heroes, Roman
Eail, Trojan Hall, Hall of Colored Seulp-
ture and Hall of Modern Works. The
Halils of the Gods, of the Trojans and
Heroes are ornamented with frescoes by
Cornelius and with reliefs by Schwanthaler.
Alginetan Hall contains fragments from a
temple of Minerva found in the island of
Agina, and which are considered of great
importance. They consist of parts of tvro
groups representing scenes in the Trojan
war.

The faces of all antiques seem to be
vacant—totally destitute of expression—the
energy and intelligence are expended on
the anatomy, which is splendid. The col-
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lections here must be invaluable as studies,
and are so varied as to embrace the entire
field of plasticart. Of the gods and heroes,
poets and philosophers, most of them are
familiar to us in plaster casts or copied busts
in bronze or marble. The Hail of Colored
Sculptures is interesting,and that of Modern
Masters contains the Adonis, by Thor-
waldsen; Paris, by Canova, and A
Dispated Raphael. The halls are lighted
from a central court or quadrangle and the
entrance to the Assyrian Hall is guarded by

GaLLery of/_yzm:izugjv

two colossal lions with human heads—casts
from the originals in the ILouvre—which
were taken from the palace of Sardanapalus
A group designed by Wagner of Rome, and
executed by Sehwanthaler, represents Min-
erva as the patron and protectress of the
*‘divine” art. Each hall isdecorated in ac-
cordance with the objects and the period
they represent, with which it is filled, and
entrance
are marble statues of mythical or historical
personages, and at the sides people famous
in the history of seulpture—Thorwaldsen,
Canova, Ghiberti, Peter Vischer, Michael
Angelo, Schwanthaler and others. The
MMaximilian gallery oceupies a conunanding
position above and beyond the Maximilian
bridge which erosses the Isar,and at the end
of Maximilian Strasse.a iine street which the
river divides from the gallery and the park.
The edifice was founded and built by Maxi-
milian I1. togive a post-graduate course to
students who exhibited special aptitudes for
various departments of civil service, and it
was completed with funds which he left for
the purpose. Itisa grand monument to
his memory and contains some fine historic
pictures; among others the Construetion
of the Pyramids, by Gustav Richter; Kaul-
bach’s battle of Salamis, a Crucifixion
of Christ, by Hansehild: fizures and cos-
tumes painted from those in the **Oberam-
mergau Passion Play,” and a Nativity.
the last work of Johan Schrandolph, done
when he was 79. Other great pictures are
Luther Before the Diet at Worms, by
Schuorr, Piloty’s Godfrey de Bouillon,
Elizabeth of England and Maximilian,
Peter the Great (in a workingman’s dress)
Founding St. Petersburg. by Xotzebal,
and others which I have not time or mem-
ory to enumerate. Piloty is the master of
the Munich art of to-day and stands as the
exponent and representative of the new
senool.

the Old Pinakothek, which is the glory

Of course the Maxinulian gallery is only
the soup beiore the dinner compared with
of Munich, embracing the famous Dussel-
dorf gallery and the cream of many collec-
tions. The naieis from the Greek and
signifies a repository of pictures. Like
most other important buildings in Munieh,
it is modern, not having been finished till
1256 or "37, and is in the Rennaissance style,
with, as has been said, a suggestion of the
Vatican about it.

It is adorned with upwards of twenty
statues of celebrated painters from sketches
by Schwantha There are eleven large
salons and twenty-four smail rooms or
‘-cabinets,” all crowded with pictures ar-
ranged in proper chronological order, with
the name of the painter attached to each
picture. There are no fees at these gal-
leries. and they are open daily except
Saturdays. Even the Bavarian museum,
one of the finest and most perfect in the
world in its collecticns of the art and in-

dustry of all ages, is open tree on Sunday,
though with the exception of Wednesdays
it charges a mark (25 cents) on the
other days for admissicn. It is a curious
thing that a government for the people and
by the people does as little as possible for
the people—probably on the principle that
what i3 everyvbody’s business is nobody’s.
While all over Europe the collections,
the galleries, the museums. the parks,
the palaces—even those which nominally
belong to the crown—are only held to be
aken care of for the people. Individual
{ 1d benefactions of this kind are sub-
ject here, as with us, to the will of the per-
son who bestows them—to his opinions and
prejudices.  What a government does it
must do for the whole, and especially for
those who cannot otherwise obtain what it
has to give. Thus the poor, who have
ther work every day in the week, have free
churehes, iree gaileries, free museums and
music in the parks in the afternoon to
brighten their work on Sunday, which is
in truth a day of rest and enjoyment to
them. The old kings and dukes and elect-
ors have left a legacy to the people, far
beyond any aggrandizement power or
money could bestow in these accumulated
treasures, which were obtained often at
much individual cost and sacrifice, pre-
served against the will of the turbulent who
could not understand their function or
value, anc left as the most vained of all
legacies to the whole people. The wonder,
too, is that the amazing amount of work
should have been accomplished in so brief
a time. Art in Germany—in the collect-
ive form—did not begin till the sixteentn
century. Albert V. was the iirst royal col-
lector, and his taste was more for what we
should calil brie-a-brac than paintinzs. In
Germany, however, we realize. more than
elsewhere, how truly universal art is, and
in how many foriis and ways it can find
expression. The utensil is as traly a work
of art as the picture: it embodies form, feel-
ing and color, and though painting is best
adapted for showing life without movement
and stories without words—that is to say,
is a more flexible and adaptable medium
than stone, wood or metal—stiil it is all the
more glory to those who sneceed in extract-
ing from these the vital prineciples they
hold.

I stop at the threshold of the old Rina
Rother—I cannot enter. 1t seemed a sac-
rilege to enter in haste the presence of Ru-

bensand Vandyck, of Murillo and Durer, of
Holbein and Leniers, of Raphael and Rem-
brandt, of Guido, Reniand Corregio, of the
great masters of every school, not only in
full dress—thatis, as seen in some one
great painting or piece of scuipture, but in
smaller works and sketches, en famille, as
it were—so that with time and care one

could study not only the historic sequence,
but establish a personal friendship andin-
timacy with the fllustrious dead. A short
trip is well enough for a first bird's-eye
view of Europe, but when one has found
out what there is that one wants, it is best
to devote one's time to this, and not waste
it ordiifuse one's self over unimportant (to
us) objects,

Among the most interesting are the Wol-
gemut and Durer pictures. These are
painted mostly upon wood. There are
twelve Durers, including his portraits of
his master, Wolgemut and himself. Rubens
and Rembrandt are magnificently repre-
sented, the former by seventy-six pictures,
ineluding cabinet sketches. hese coms«
prise The Last Judgment, The Massa-
cie of the Innoeents, The Battle of the
Amazons, and the famous portraits of the
artist himself with his first wife, Isabella
Brandt, and of his second, the beanty, Hel-
ena Fourment. The Rembrandt series of
Scenes from the Life of Christ are among
the most remarkable works of that great
artist—the Entombment being considered
the finest. The New Pinakothek con-
tains only modern pictures, and less than
half the number in the Old Pinakothek. 1t
is, therefore, less important, yet the writer
would make a great mistake who should
neglact to pay it a visit. The building is in
the Byzantine style, with exterior frescoes
after design by Kaulbach. It was built out
of the private purse of Ludwig 1., and the
collections were aiso paid for by him. In
Founder’s hall on the ground floor is a fine
portrait of the king painted by Kaulbach;
also a model in plaster of the Quadriga,
which ornaments the Arch of Victory,
and which was designed by Wagner in
Rome. The lions are of heroic size. There
is a superb vase of nialachite in this hall
presented by the Emperor Nicholas. and
some very beautiful porphyry vases. Near
the Quadriza are doors which admit the
visitor to the Poreelain rooms, where upon
porcelain are exquisitely executed copies of
the most famous pictures in the Old Pinako-
thek. These afford an admirable oppor-
tunity of studying them in detail. Von
Kaulbach is the artist best represented in
pictures, and particularly in sketches, in
this gallery; but there are some very fine

and siriking pictures by Piloty and other
artists of the Munich school—Thusuelda
in the Trinmphal Procession of Germani-
ous, by Piloty. The Attack of the Red
Tower at Munich by Defregzer, and The
Destruetion of Jerusalem by Kaulbach.
The Deluge was thelast work (uniinished)
of Karl Sehorn, and the Lord’s Supper,
also uniinished, the last of Heinrich Von
Hess, Some beautiful landscapes are by
Zwengauer. and there are fine Seriptural
scenes, with figures by Serandolph, whose
Ascension and Christ Healing the Sick
are among them. Angelica Kauffinan is
represented by two works—Christ and
the Woman of Samaria and a portrait of
the hereditary Prince Louis, afterward
king of Bavaria, at 19. There are numer-
ons royal portraits, a series of portraits of
artists by Kaulbach, and many historie
sketches in oil of ornamental frescoes em-
pioyed upon palaces and public buildings.
Winterhalter, Brakelaer and De Keyser of
Antwerp, Achenbach of Hesse Cassel
are names which look familiar as we take
a hurried look through the rooms, coming
back always to Kaulbach and Piloty, to
Schrandolph and Heinrieh Von Hess. The
“*Antiquarian” consists of five rooms, the
most attractive feature of which is the well-
preserved figure of a young girl not more
than 17. In our visit to the old palace de-
signed by Peter Candid, we saw not only
the state apartments, usually shown, includ-
ing the Niebelungen rooms, with the mag-
nificent series of irescoes by Schnorr, and
the portraits of the thirty-six beauties, but
the private apartments, which contain some
treasares of extraordinary value. There is
one room, a faney of Queen Henrietta
Maria, which is finished entirely in exquis-
ite Mosaie, and containsa portrait of Bea-
trice Cenci so finely executed in Mosaic that
it Jooks like the most delicate painting.
The carved ivories, the poreelain, the rich
embroideries, and the metal work in these
beautiful rooms dwarf even the ‘*mirror”
cabinet—a boudeir lined with mirrors, and
the gold bed, which cost 300,000 florins.
The king does not occupy these apartments,
but lives in his Winter Garden when he
is in Munich, which 45 supplied with a
lake upon which he can row, a promenade
upon which he can walk, and a band which
plays for hisespecial benefit. An oval roof-
ing of metals and glass on the top of the
original building, between the tower and
the colonade, is the exterior of the Winter
Garden, but it isdwarfed in the picture and
does not show its length of proportions.
There is a beautiful and well-kept garden
belonging to the palace which is free to the
poor, and especially to women and chil-
dren, all the time, and one cannot but feel
some admiration and sympathy for a king
who likes his life in the mountains better
than the life of cities and prefers music to
men.

The Bavarian National museum of Mu-
nich has a world-wide reputation, which
cannot be helped by any words of mine.
It is simply inealculable in objects of art
and industry collected from and represent-
ing every part of the world, from the time
of the Remans till to-day, but making a
special task of presenting the development
of the life and industries of Bavaria from
works the most minute to those of largest
proportions. Going through this musenm
is the work of weeks. One feels that to
merely enumerate the objects would be the
work of a litetime. We envy friends who
are to remain and give time to the examin-
ation of these and other **Munchen” treas-
ures, who will hear the grand music at the
Niebelungen festival and take the beautiful
city in—its galleries, its gardens, its collec-
t ions. its indefinable charm, in a satisfac-
tory manner.

Munich is said to be a very cheap city to
live in and one could well believe it after
lunching at two or three of the town res-
taurants. Carriage hire. too, is very cheap,
but nothing is cheap to the short trip tour-
ist, whomust live in a high-priced hotel,
employ a guide and keep carriages waiting
while the place s he wishes to see are vis-
ited. Moreover, here we found the first
deliberate extortion and misrepresentation
practiced upon us ata hotel which stands
first upon Baedecker's list, but did not
seruple to make a considerable overcharge
for a very inferior table d’hote dinner.
JENNIE JUNE.
Copyrighted, 1895, by G. W. Hanna.

When Col. Vilas Wasa Smail Boy.

A story is told of Postmaster General
Vilas in his boyhood by the old gossips of
Chelsea, Vt., his native place, which may
or may not be characteristic of him at the
present time, says the Boston Saturday
Evening Gazette. When he wasa little
boy not yet out of skirts, he became much
disgusted at the prosiness of a Aethodist
minister, a friend of his parents, who lived
in the same town. This one was invited to
dine with them one day, and asked to offer
prayer before eating. He began praying in
the long-winded way which was a charae-
teristic of those times and has, unfortunately,
not wholly departed from our own. Finally
the boy, who was impatient for his dinner,
could wait no longer, and when the divine
hesitated for the proper word a little longer
than was his wont, he clapped his knife
sharply on the table and, having attracted
everybody’s attention, eried out, ‘For
Christ’s sake. Amen!” so confusing the
speaker that he was enabled to begin eating
without further delay.

There are beginnerson the piano who can
get back at popular melody until it wishes
it had never been composed.—New Orleans
Picayune.

THE MILL MONUMENT.

A Marble Shaft Boon to Rise to Honor
the Viotims of the Great Mill
Explosions.

Description of that Terriblé}()ata.strophe,
in Which Eighteen Millers Sud-
denly Perished,

Six Mills Destroyed and Five Others
Injured--The sShock Felt for
Miles Around.

The Millers’ Association--Its Efforts
to Complete the Monument--
Shaft Described.

At the end of this
week the monument
to be erected to the
memory of the victiins
of the mill explosions
of 1878 will reach the
city from Vermont.
Within a few days
after its arrival it will
be placed in position
in Lakewood cemetery
and unveiled with ap-
propriate ceremonies.
The dedication will
be an interesting and
noteworthy oceasion,
one of the most im-
portant in the milling
ainals of the city.
This beauntiful monu-
ment will not only be
a graceful tribute by
the millers to the
memory of their dead
friends, but will be a
perpetual memorial to
the Head Millers’ as-
sociation of Minneap-
olis, the organization
of which grew indi-
rectly out of the un-
fortunate catastrophe
which takes so pron:-
inent a place in the
city’s history. Over
seven years have
rolled away since the
destruction of those
mills, in which period
Minneapolis has grown from a town of lit-
more than 30,000 people to a magnificent
metropolis of nearly 130,000. Nearly every
country in the wotid and every state of the
Union have contributed to this great and
busy human hive, and to most of this swarm
of strangers a review of the terrible acci-
dent would not be without interest.

THE MILL DISASTER

occurred on May 2. 1878, at T o’clock in the
evening, and resulted in the loss of eight-
een lives, the destruction of six mills and
the damage of five others. Just after the
day hands in the Washburn A mill had
given place to the night force a terrific ex-
plosion took place, shaking the city like an
earthquake. It was followed by a second,
almost immediately, causing the earth to
tremble for miles around, and producing a
miniature earthquake at St. Paul, ten miles
distant. Great showers of debris fell all
over the milling district, and thousands of
dollars worth of glass was shattered in
every direction. In an instant the entire
vicinity was wrapped in flames, and escape
for the unfortunate workmen became im-
possible, even had they escaped the deadly
shower of debris. Every man in the
Washburn mill, to the number of fourteen,
perished. It was afterward asecertained
that the entire walls were thrown out-
wardly by the explosion, scarcely two
stones remaining together. The force was
tremendous, and was due to the explosive
character of the dust of the mill, mingled
with air, when brought in contact with
flame. How the fire occurred and the ex-
plosion followed eould never be ascertained
from the occupants of the mill, as only
their charred and disfigured remains were
found in every instance, at their posts of
duty. The flames broke out on the lower
fioor, and it was evident the men lost their
lives in fighting the fire, when the explo-
sion came. The disastor included all the
neighboring mills, as the flames spread
with wonderful rapidity. Five mills beside
the Washburn were utterly destroyed and
five more were more or less damaged.
Eighteen persons perished, fourteen in the
‘Washburn, one each in the Zenith, Diamond
and Humboldt and one man outside of tha
mills. The mills destroyed were the Wash-
burn A, Humbeldt, Diamond, Pettit,
Zenith and Galaxy. The damaged mills
were the Washburn B, City, Morrison,
Dakota and Paliside.

The loss was estimated at $1,000,000 in
round numbers, but probably exceeded that
sum, and was a terrible blow to the city.
The loss of life made it a horrible tragedy,
and was a shock not soon forgotten by the
laboring classes. But the . merchants and
manufacturers came to the rescue and nearly
ten thousand dollars were quickly raised
by subscription for the widows and orphaus
of the unfortunate victims. The bodies
were laid to rest in Lakewood cemetery
and the spot is soon to be marked by the
above handsome monument.

One by one the mills arose from their
ashes, each better and larger than before.
until all but the Diammond and City were re-
built, the places of these two being taken
by others. Dust-collecting machinery and
the gradual reduction process came in to-
gether, so the fire marked not only one of
the saddest days in the history of Minne-
apolis milling, but as well an era in the
science of fine flour manufacture.

THE HEAD MILLERS’ ASSOCIATION
was really an outgrowth of the. explosicn
and the determination to erect a suitable
monument over the graves of the vietims.
It was only when the association began the
work of raising the necessary sum of money
that regular meetings were held and the
union placed on a permanent basis. The
association was temporarily organized Aug.
26, 1881, to consider the matter of holding
a general millers’ picnie. The excursion
was a success and has since been repeated
annually, but the association had no active
life from the settlement of one pienie to the
arrangement of another. In 1883 arrange-
ments were completed for the permanent
organization of the association, since which
time it has not only held monihly meetings,
but has been placed on a highly prosperous
basis. Matt Walsh was the first president,
Fred J. Clark secretary and William
Helfrich treasurer. James MecDaniel,
of Washburn A mill succeeded as the next
president and Matt Walsh was re-elected at
the meeting held last week. The other
officers have been honored with sucecessive
re-elections.  Any head miller or ex-head
miller is eligible to membership, and there
is not one in the city not embraced in the
organization. The present members are as
follows: James Miller, Enoch Stahler,
Williamn Carlton, Joseph MecCartin, James
W. Tamm, John Kraft, David Williams.
William Lockerbie, W. H. Helfrich, A. M.
Popplestone, Matt Walsh, J. F. Stephens,
Johm S. Dodge, James MeDaniel, Charles
N. Wright. C. M. Palmer, Fred J. Clark,
Herman Bidwell, Thomas L. Clark,
Charles G. Hoyt, T. A. Baker, Thomas
Scott, G. P. Wallihan, J. C. Menor, W. C.
Edgar, George T. Smith, William Huma-
son, Frank Huvet, I. E. Baker, John
Davin.

THE MONUMENT

was first proposed in 1882. There was a
small surplus from the annual exeursion
that year, and the suggestion that it be set
aside as a nuciens for a monument fund
was acted upon. Additions were made in
1883 and 1884, and until sufficient funds
had been collected to warrant the Head
Millers in ordering the shaft. The com-
mittee met on Jan. 22, with Messrs. C. J.
Martin, C. A. Pillsbury and E. R. Barber,
who had been requested to serve on the
committee. Several plans were examined,
but that presented by Sullivan & Farnham
was almost unanimously selected. The
above cut gives an accurate picture of
the handsome monument.

The design is, in general, of the Ezvp-
tian style of monumental architecture, and
some idea of the work may be gleaned from
the following details: The foundation, be-
fore reazhing the surface of the ground, or
base of the monument proper, wiil contain
about eight hundred cubie feet of solid stone
and cement. The first granite base resting
upon this masonry is over eight feet square,
and will weigh about twenty-four thousand
pounds. The next base—or, more properly,
a plinth—is smaller. The plan shows on
one side of this, beautifully cut in raised

letters, the words, *‘T.abor, Wide as the
Earth, Hath lts Summit in Heaven.” Rest-
ing upon these two blocks is a heavily
molded base, supporting and sloping up
gracefully to the large polished die, or in-
scription block, which is to contain a brief
history of the great mill explosion, as well
as the names of the victims. On this block
rests a large, projecting and heavily-molded
cap, on each gable of which are to be cut
emblems in bas relief as follows: A broken
gear, a millstone, a sheaf of wheat and the
monogram M M (millers’ monument). Next
rises a plinth beautifully polished on four
sides, with the Greek mold traced through
if, making the proportions run smoothly to
the base of the immense obelisk which sur-
mounts the whole and towers heavenward
thirty-five feet.

The material is the famous Barre granite,
from Vermont, of a rich grey color, and
with o remarkable freedom from black knots
and streaks.

THE SITE AT LAKEWOOD

will be a very prominent and commanding
one. The lot was originally deeded to the
city and afterwards turned over to the
Head Millers’ association. It oceupies a
bigh mound overlooking the cemetery. is
visible from all over Lake Calhoun and the
monument will be the highest and most
prominent shaft in the cemetery.

The dedication will probably take place
in the last week of this month and the mil-
lers will make it as impressive as possible.
A special meeting of the association will
be held next week to arrange the exercises,
which will consist of a historical sketch,
poem and dedicatory oration.

HEIRESS HUNTING,

Gentlemen Who are in Quest of Rich
Wives.

Wealthy Maidens from Several Points
of View.

There are certain persons who, at certain
times of life, lay themselves out with great
vigor and address for the absorbing pursuit
of heiress hunting. At first sight, at least,
it is one of the quickest and pleasantest
ways of making a great pot of money—by
one coup you may sweep into your coffers
more money than the work of years could
give—but at the same time it is a monetary
trath that large gains are not made without
heavy ventures. I am heartily sorry for
the poor heiress. Iier chances of happiness
are much more remote than those of less
wealthy young ladies. In the first place,
the poor girl is the only child. There are
occasionally families so wealthy that every
girl has a fortune, and a good one, although
the girls are nuinerous. But, as a rule, she
is the only girl, and often the only child.
As an only child she must have been an ob-
jeet of terrible anxiety to her parents.
Every little ill and ailinent will have been
magnified by their fears. Family cares are
divided when they are spread over a lot of
children, but they are intensified when they
are concentrated on

A SINGLE CHILD.

Then the unfortunate girl is often brought
up under a notion that is most debasing to a
girl’s mind, that she is to be prized, not for
herself, her nature and culture, but for the
property she is to possess. There are heir-
asses and heiresseses. Many girls who
have a great deal of money in reversion are
quite poor until their parents depart, the
same parents resembling that great charac-
ter in history who declined to take off his
clothes until bed time. The heiress, in her
consciousness of wealth, does not give full
weight to the fact that her wealth is in
prospect, not in possession. She istor-
mented with the idea that it is not herself
but her gold that is being sought. Even
vears after she has been married, when her
children are growing up and she and her
husband are on most familiar terms, this
illusion will constantly crop up and perhaps
pamt imaginary scenes of pure unalloyed
affection. Her parents will be still more
anxious on her behalf. Too often they
most resolutely and distinetly make up
their minds that their must be a very full
equivalent

IN CASH OK COIN
for any substance their danghter may posses.
As a rule, I take ratheran unfavorable view
of heiresses. Above all, the heiress who
kuows she is an heiress and presumes upon
it is simply detestable. They are apt to be
spoilt in childhood. This gives a warp to
their disposition, which is frequently dis-
agreeably apparent in voice and disposition.
Surely, heiresses have been a good deal
petted and coddled in the items of diet and
exercise. They have frequently failed to
have a full share of air and light, of bodily
and intellectual exercise, and this has acted
injuriously on their mental and physical
development. In fact, I generally find—
although one must always look at such gen-
eral findings with some allowance—that one
hasto abate or miss some excellence for
every additional one hundred thousand dol-
lars of fortune. If she hasa quacter of a
million she wears spectacles, if she has
balf a million she squintsin addition, if she
has a million she is idiotic beside, if she has
more than
A MILLION
she is illiterate, and so on. There is
throughout the world a system of balances
and compensations which often operates
unpleasanily on the heiresses. I remember
a man terribly hard up telling me that,
after all, he thought he had the choice of
three heiresses. One was an atheist, the
next a fool and the third no better than she
should be. And even when the heiress is
as nice as nice as can be, she is solitary or
ill, and will willingly part with her bank
account for her bloom. These natural draw-
backs, whatever their extent may be,
diminish the heiress’ chance of a good
mateh. A inan who is shy and proud and
independent and rather poor, with all his
moral and intellectual excelience, will often
shrink from the society of wealthy women,
and not subject himself to the chance of the
imputation of mercenary motives. He is
the man who least of all can bear or con-
front the insolence of prosperity. And
while it is the tendency of good men to keep
at a distance, it is naturally the tendeney of
oter men carefully and dexterously to
wateh the habitat of their heiresses, and
after all necessary preparation swoop on
their devoted quarry. For the heiress
hunter is an undoubted fact, frequently an
unconsecionable, repellant, and selfish fact.
There are men who fling themselves deliber-
ately into this life and death game as ut-
terly devoid of truth and pity as may be.
They go to work in a calm, caleulated and
business-like sort of way. Itis a terrible
thought that perhaps, after all, this is the
very best way possibie of
MAKING LOVE.

A man whose feelings are deeply and per-
haps inextricably engaged will not play the
great game of love-making with half the
slkill or snceess of the heiress hunier. The
fellow wants money, and wants it terribly.
It may be said of him that he has never
been trained for work and cannot get it if
he wanted it, and cannot set about it if he
tried. 1If a man makes up his mind deliber-
ately that he will marry for money, and
clings to this aim with downright tenacity
of purpose, I see no reason why he should
not suceeed in his object. I think we may
justifiably indulge in a great deal of moral
indignation against the heiress hunter. But
when we come to classify and define we see
there are large allowances to be made, and
that in many cases the reproach is virtually
to be wipedaway. There are men in the
world who say honestly enough that they
will only marry where they love, and yet
that they can only love where there is
money. Such men often find that their
stars forbid the desired conjunction of love
and money; that they must sacrifice the
cne or the other, or perhaps make a feeble
compromise by accepting a little of each. It
is impossible not to feel sympathy with
such men. The best kind of heiress hunting,
after all, is when a man has fervently sought
and won a girl’s love and makes the discov-
ery, and not till then, thatshe is an heiress.
But there is, perhaps, even a happier way
of obtaining a fortune through a wife.
When the tried, good wife unexpectedly in-
herits one, after longz years of married
life, she will hasten to force it all into
the slender coffer of the husband, thankful
that it was not hers at the time when her
untried nature might have caused her on its
account to lose the treasures of his love,
and glad to give this evidence of wifely
devotion.

Twelve authenticated new cases of small-
pox in Montreal Thursday, and twenty-five
deaths.

FROM A FAR COUNTRY.

The Immigrant Who Lands in St. Paul,
and His General Oondition on
Arriving Here,

A Btolid Look, a Rough Garb and an Un-
savory Smell His Most Promi-
nent Features,

Scenes of Mirth and Sadness in the
Immigrant Room--Pecu=-
liar Cases.

An Occasional Marriage on Sight=- =
Interviewed in T'wo Lan-
guages.

With about thirfeen bundles ranging in
size from a peck measure to a small stack
of hay, with children nearly as many and
as varying in size, in clothes that fit too
soon in some places and not soon enough
in others, and emitting savory fumes that
smell to heaven with odors that never
lurked around ‘‘Araby the blessed” to
any great extent, uncouth, unkempt, grimy
with the dust and dirt of the travelof a
thousand leagues, with eyes that stare va-
cantly at each passing objeet, and with a
tongue that speaks the jumbled thoughts
that flit through the brain in an unknown
tongue, the creature that for a time changes
from a human being to an immigrant, aftter
trials by sea and by land, and on board the
train, lands in the St. Paul union depot.

Here he gathers up his bundles, his
children and his savery odors, climbs
a crooked pair of stairs and

in a room some fifty by thirty feet, allows
the combination to mingle with other bun-
dles, children and odors, with results that
startle the eye and the nostril and render it
apparently probable that he can never es-

tablish his proprietary right to the
same again in this world, and that
the angel that blows the trump for

the general assembling and assorting of
families in the next won’t take the chance
of catching the small-pox, to come within
hearing distance when he blows the final
blast. And yet these children of the effete

European monarchies, coming to this glori-
ous land of the free, ete., apparently make
no kick at the way they finds things. If the
draught

children ery, a of milk

that was purchased at some
restaurant, and a bit of bread
so aged that there are silver threads among
the gold, will keep the youngster quiet. If
the bundles get lost, mobody can tell
whether he swears or not until he has
learned the oaths of the laud where he will
make his home, and as for the odors, they
appear to be part of his being and he is ap-
parently proud of them, if he can detect
them at all, and if they have not ceased,
from long continued usage, to be noticed,
they are a sort of company for him and pre-
vent him from getting lonesome. Good,
able-bodied company they would
be for an ordinary man, too.
It is the general testimony of those who
deal with this class of the traveling public
that they <> healthy. 1In spite of all the
dirt and the ‘smells and the stale
food, as a [rule, they are able to endure
their long journeys and show up at the
further end with digestions unimpaired and
with no signs of malana.

The customs of the land from which they
come have not worn off, and a trip through
the emigrant room during the height of the
season reveals brief glimpses of for-
eign life, while it takes a
professional philologist to stand at the
gate and tell them if they have the proper
ticket. The women are not up to the
American idea of woman,and their husbands
seem perfectly willing to let them be so.
They are siovenly in their dress, and al-
ways carry the heaviest bundles by the ad-
vice and consent of their legal lords. The
children’s faces are so smutty that when one
of them passesa hill of potatoes on the
prairie the effect is much the same as if an
extra amount of fertilizer had been
placed in the hill, on an Eastern farm.
1t is wonderful, -the way an immigrant
will cling to the habits that he formed in
his youth. They even carry thisso far,
some of them, that they make themselves
disliked and unpopular with some of the
best of the Americars with whom they
come in contact. For instance, I went down
to the union depot the other day when sev-
eral carload lots of the people had just been
unloaded. I like the smell of the im-
migrant; it is so different from
anything else, and seems S0
robust and muscular that one can’t help
admiring it,and so I went up into the smell.
I thought I would ask some of these peo-
ple a few questions, and so in my choicest
English T said to a pleasant-looking gentle-
man, ““Will you be so kind gs to tell me
wliere you are going?”

his thumb toward the blue dome of heaven
and something in one of those insipid for-
eign languages that always give me the
pleurisy whenever I hear them.

““You will pardon me, sir,” said I, ‘“‘but
that don’t go in this section of the country.”
He still persisted in getting off his gibberish
and I left him. He absolutely refused to
speak a word of English and told me he
would not do it under any conditions. I
learned afterwards that he was an Italian.
Now, if I were in Italy, and some one
should come up and address me in as fine
English as I did him, do you sup-
ypose I would repeat a lot of some
foteign language to him? I think not.

I saw a young girl down there the same
day and she was quite different from the
ordinary immigrant. She could speak very
good English and she told me a very sad
story. She had come from the Netherlands
and was going to the Western part of Da-
kota, where her young husband was. She
was quite neatly dressed in a garment that
showed considerable taste. Her hair was
combed straight back from her forehead,
which was shapely and as pale as marble.
She had evidently been ecrying and she
sat looking out of a window
the very picture of sadness in her face,
which had an expression of gentleness that
one would hardly expect to find in such a
place. The strange sights she saw gave
her a continuous startled look. She evi-
dently thought 1 was the agent, for she
came as soon as she saw me, and showing
me her ticket, asked how socon the train

would go. In conversation that followed,
she said when she left home she had a baby
boy, 1 year old, that laughed and had blue

eves. On the way over the little
fellow had become sick, and after
two or three  days had died

and been buried in the ocean. ‘‘He is down
under the water,” she said in broken En-

glish, ‘‘and he don’t laugh any more. He
was a pretty boy, and his father will say,

‘where is mybaby,” and what may I say to
him?” and she began to cry again. An
old woman with four white-headed -chil-
dren with dirty faces and as filthy as littla
pigs. said she had ecried most
all the way ‘froma Newa Yorka.”
There was a big German not far away that
wanted to go to some place out in Dakota
off the line of the railroad, or at any rate as
near as any one can tell ke did, for on a
dirty slip of paper that he carried in his
hand was the name of a town that doesn’t
figure on the map yet. He could talk about
as much English as I could German, and he
wanted to know why the name on the last
check of his ticket wasn't the same
as the one on the bit of paper:
while trying to explain a conversation

that went about as follows took place:

“*Vot makes dose unterschird?”

Yes that’s different.

*¥ah:2

“What do you want to know?”

‘“Vy dond it der same, by der ticket as
der paper, auch?”

‘““Why ain’t they the same?”

AN E e

““You want to go to this place written on
the paper?”

G-Yah.”

““And your ticket is to a different
place?”

*Yah?

‘“Well, there is no station at the place
named on the paper, and yowll have to gef
off at the station and go in a team acrosg
the prairie.”

““Der brairie?”

6.1’(35.”

“Denn, vy dond der dicket gehen on der
brairie auch?”

““Why don’{ the ticket go on the prairie?”

seVah.Z

*“The ticket only goes on the train, of
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course, and the frain don’t go across the
prairie.”

**Vy dond it?”

“Why don’t the train go across the
prairie?”

-tYah-”

““The road hasn’t been built?”

¢“Nein?”

‘lNO- ”»

“But vy dond it?”

“Don’t what?”

‘‘Dond der road on der brairie gehen?”

“‘Oh you make me tired.”

‘.l'all.”

I told him not to give away anything I
had told him and pointed him to Mr. Seed-
erberg, the agent.

Once in a while a man comes to the im«
migrant rooms in St. Paul for a wife,
as is so often done at Castle garden in New
York, though such casesare rare. On suck
occasions the man has gone up to the rooms,
looked over thie buxom young females, and
when he found one that seemed especially
pretty and capable of carrying an unusually
large bundle of household goods strapped
across her shoulders, has  beer
smitten by one of Cupid’s arrowg
to about the same extent that he would be
by an especiaily promising young colt or &
pair of steers. He woos his love in about
the same tender tones that an employment
agent woe’s a railrcad hand, and the mar-
riage ceremony is about as interesting and
elaborate as the argument whereby one
man engages for the sum of S18 a
month and board to work for some
other man during harvest, but as both par-
ties are apparently satisfied, it’s nobody’s
business. There have been, as stated, rare
instances in St. Paul, and there is one man
living in Little Canada who secured his
wife "in this way some three years ago.
They are apparently as contented and happy
as those that squander months in elaborate
courtships and take the vows in a prominent
church beneath an arch of orange blossoms,

march,

and to the music of the wedding
H -



