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Dramatic

"Dorcas" will be on. the boards st

the Metropolitan tonight, despite man-
agerial differences. Manager Scott
promised his patrons entertainment
this evening, and they willreceive that
entertainment. "Dorcas," as the ad-
vance agent of a dramatic and mu-
sical entertainment means little to the
readers of newspapers. But the names
of the participants in the performance
are suggestive of the high quality of
the organization. The names of several
members of this company are familiar
to students of music and habitues of
the theater. Some of these singers are
graduates from that ever-popular or-
ganization, the Bostonians. Time was
when any member of that organization
was ranked in the A 1 class in the
Twin Cities.

Charles O. Ba-ssett, the lyric tenor, Is
absolutely without a peer outside of
the artists engaged in grand opera;
and, among these latter there are few
who possess a voice of suoh range,
sweetness and purity, or of greater per-

Makers Tragedy." "The Little Nipper,"
"Blue Ribbon Jano," "Tick-Tock," "My Old
Dutch," ..The Future Mrs. 'Awkins" and

Knocked Em In the Old Kent Road."

Farce comedy is renewing its hold upon
theater-goers. The theater Is primarily
to amuse, and farce comedy Is the very
essence of hilarious amusement. In it there
are no "problems" to bother one's head
about, no grief-stricken heroine's woes to
share, no villain's tortuous trail of vengeance
to follow; but simply to sit and enjoy good,
clean fun. bright music, pretty girls, good
voices and clever comedians.

Or this class is "The Dazzler," which will
open a week's engagment at the Grand Opera
house this evening; and It contatlns its tull
share or all those

-'
elements which go to make

up the successful farce comedy. The piece
has been entirely changed and rewritten since
it was last seen here, and ls new, bright and
fresh. Tlie music is of the catch-up-and-
whistle-on-the-corner order, and to hear "The
Dazzler" is equivalent to being in touch with
all the prominent music publishers of the
country, so completely tilled with the latest
popular successes is its music. The come-
dians, headed by Will West, are more than
usually mirth-provoking, while the girls are
said to be tuneful of voice, pretty of face
and nimble of heel. Dainty Ida Rogers, a.
Kitty Starlight, has a rich soprano voice
and sings with sweetness and power. Minnie
Cllne, with her handsome face, fine voice and
effective style is another one of the musical
features of the show— a charm to the eye and
ear both. The misses Sanger and Riggs, the
dashing duetists, render a medley of popu-
lar songs with chic and abandon that arouses
great enthusiasm. Mizpah, the dancer, is
another feature of the performance. In fact
the girls are a pretty and talented lot. Will
West has re-created the part of "Pipes," and
is making a hit in it, while his singing of
his famous song, lauding the virtues of beer,
is said to be fine. Itis a humorous and art-
istic at the same time, and arouses the most
vociferous enthusiasm. Though ln the play
Max Miller evinces a decided aversion to
titles, he ls a prince among German come-
dians, and. his quiet but very effective work
shows him to be a comedian of a high order.
InGriffin and Cowper, the company has two
comedians who are so handy with their feet

Leading Man of the "Dorcas" Company.

feetion of technical training. His
phrasing is said to be faultless, and
his delivery at all times carries con-
viction of perfect training, ln "Dor-
cas" he has many opportunities for the
display of his natural gifts and of the
results of his studies with some of the
greatest teachers of the old world. No
less gifted and schooled is Miss Marie
Miilard, the prima donna soprano of
this organization. This charming can-
tatrice was born, it might almost be
said, in the conservatoire. Her father,
the late Harrison Millard, had obtained
distinction as a composer before his
gifted daughter was born, and the
early cultivation of her voice was zeal-
ously administered by him. So superb'
an organ did she develop, her father
hastened her abroad to the great mas-
ters of the day. and she has returned
an artist of high finish. The basso-
ptofundo of the company is William
Broderick. who is easily the successor
of Myron Whitney on the lyric stage.
Mi_s Eva Davenport, the contralto, is
also widely known for her rare ac-
complishments, and Miss Drew Don-
aldson, the mezzo, completes a quin-
tette which has rarely been brought to-

that they seem possessed of two or threepairs instead of the ordinary allotment ofcommon mortals.
The story recites the following: A Germanbrewer, who has money to burn, determines,

after long urging by his high-spirited and am-
bitious daughter, to go to Europe and pur-
chase a title and incidentally rid himself
of his name, Wurtzberger Ratz. which has
become a burden to him through the jokes
of the boys. During an evening at Koster &Bial's, just before his departure to the otherside, he takes a little too much wine and,
getting acquainted with Kitty Starlight, a
concert hall singer, he promises her $20,000
to start out a troupe of her own. The next
day he repents of all this, but he is followed
to Europe by the singer, and also by a
tramp who knows of the circumstance and
between the two they lead him a merry dance.
Other characters in the piece are the busi-
ness manage- of the Dazzler. a steamship
captain, and a bevy of young girls who arelearning the mysteries of housekeeping in a
modern cooking school class. In this com-
bination ls to be found all the elements of a
merry time, and at the hands of a competent
company it is niaxle merry for two and a
half hours. The dialogue is interspersed
with the latest, best and most popular music
In the shape of solos, duets, medleys and
choruses, well rendered by competent sing-
ers, while the cooking school class adds no
little to the enjoyment of the evening by

MIS* DAVENPORT AND MISS MUXARD IN "DORCAS."

gether in one cast. Supplementing
this, there is a comedy force equally
attractive to lovers of entertainments
Of a thoroughly refined and artistic
quality. "Dorcas" will be presented
\u25a0"v'th an investiture of scenery 7, cos-
tumes and general stage embellish-
ments entirely in accord with the char-
acter of the organization, and an event
of more than passing moment may be
anticipated. • • •

The announcement of the appearance In
this city for an engagement at the Viet«>-
polltan Opera houso of the famous English
•'coster singer" Albert Chevalier has occa-
sioned a great deal of interest amongst th.
theater-goers of this city. Chevalier will be
\u25a0upported by a corjpany of the best Euro-
pean entertainers, and during his engagement
lie will render hia famous songs, "The Tojr-

Murphy lost his voice years ago, and should
spare his auditors. • • •

Miss Eva Davenport, of the "Dorcas" com-
pany, ls one or the remarkable women or the
American stage. For a number of years she
has occupied a unique position among her
contemporaries, and lt ls difficult to say
whether she Is best liked as vocalist or
comedienne. She possesses a superb con-
tralto voice, which has been thoroughly cul-
tivated abroad, and she -has achieved many
conspicuous successes on the operatlo stage.
When "Ermlnle" was produced at the New
York Casino originally,- Miss Davenport's
friends and admirers were greatly astonished
to learn that she was cast to play the Princess,
an eccentric comedy character, requiring com-

thelr bright faces, cultivated voices and ar-
tistic dancing.

Joseph Murphy still Insists. He's worth
more money than any other man on ths
American stage, Jefferson excepted. He has
no new plays. He sings worse than he did
last year, and that was worse than the year
before. Nature has forsaken him. But the
people still regard him as the greatest ex-
ponent of Irish plays. Consequently any man-
ager who books Mr. Murphy knows for the
week he has a gold ml:_e. Manager Scott,
who has "Kerry Gow," and some of those
other old favorites on his list for the close
of the week, sits back ln his chair, and ls
confident that Mr. Murphy will do the rest.
The only blot on the promised engagement
is the fact that Mr. Murphy is to sing "A
Handful of Earth" ln "Shaun Rhue." Mr.
Murphy and his dramas are beyond criticism
as depicting incident* of Ireland. But Mr.
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OSEPH MURPHY IN "SHAUN RHUE."

paratively no singing. This astonishment
wa_j intensified when Miss Davenport declaredher delight at the prospect of appearing in
such a part. The first night arrived, and
Miss Davenport's friends were out in force,
full of expectancy and with an apparent
chagrin that so gifted a vocalist and beau-
tiful a woman should hide her talent and her
brilliant personality in such a role. Finally,
when the Princes* made her entrance, these
kind friends were horror stricken. There, shestood, a sight to behold! No more grotesque
figure had ever been conceived by a caricatur-
ist. Upon her head was a most extravagant
bonnet, from out of which leered a face red
and wrinkled and distorted, and fringed with
innumerable short screw curls. She wore a
bodice with a very high waist, and a skirtbulged out with an immense crinoline. When
she moved about, there were revealed a pair
of pantalettes drawn tightlyaround the ankles
and elaborately trimmed with deep folds of
lace. Her appearance was the signal for an
Immense outburst of laughter, and it wassome minutes before she could proceed with
her lines. Soon it became apparent why
Miss Davenport had expressed pleasure at
the prospect of playing the Princess. Allthe time she was on the stage the audience
screamed with laughter, and the next day thenewspaper critics, with one accord, credited
her with a success as a comedienne equaled
only by Mrs. John Drew ln her famous Im-
personation of Mrs. Malaprop in "The Rivals."

The authors of "Ermlnle," Messrs. Paulton
who were present on that memorable night
in Miss Davenport's career, conceived the idea
of writing a part In their next operatic com-edy which should give her full scope for the
display of her newly discovered talents, and
the result is the part of Gri.elda in "Dorcas,"
ln which Miss Davenport will be seen at theMetropolitan tonight. The character is an
elaboration of the "Princess," and, with some
slight modifications, the "make-up" is the
same. The costume is just as extravagant,
but it ls made of the richest of brocaded silk,
trimmed with the rare and valuable Maltese
lace which was presented to Miss Davenport
while playing an operatic engagement ln
Malta some years ago.

In contrast to Miss Davenport's appearance

MISS MILLARD OF THE "DORCAS" COM-
PANY.

R. Young, Frank MacCormack, Lorraine
Dreux and Margaret May.* * •

Prof. S. S. Baldwin and his wife, who have
entertained audiences in every civilized coun-
try ln the world, will shortly be seen In this
city ln an engagement at the Metropolitan
opera house. Nothing) like the performance
given by the Baldwins- has ever been seen ln
this city, and their work will be a revela-
tion to our local theater goers.* * *

Walker Whiteside, who is still beingbookedas the "boy" tragedian, will be heard at
the Metropolitan at an early date. Mr.
Whltes'de would do well to call down his
advance agent. The- press of the great
dramatic centers has accorded to this "boy"
a high place on the tragic stage. He doesn't
need the subterfuges of managerial com- j
position to advertise hUs coming. He has out-grown puffing, along with amateurish stagemethods. He Is not a Booth—never will be;
but he reads Shakespeare with intelligence,
and has the advantage of adequate support.
His "Hamlet" ls conceded to be a strong
conception. * *

\u2666Manager Jacob LlttIs in a quandary about
a title for a new play by Clay M. Greene,
which he is to bring out at the Bowdoin
theater. Boston, after fho holidays. ItIs said
to possess several bicycle sensations, among
them a scene based on a championship bi-cycle race. The contest takes place at the
close of the play upon a track which extends !
around the stage and out Into the auditorium I
as far as the first balcony. The members of i
the company will have to be experts with thewheel, tor each one appears upon a wheelsome time during the progress or the perform-

'
ance. There willbe opportunities for the ln- I
troduction of trick and fancy bicycle riding
and there will also be a spirited reproduction
of a bicycle meet, as well as several otherscenes ln which the bicycle plays an lm- !portant part. The play reads like a strongcomedy drama and the scene is laid ln NewEngland. It has been suggested to Mr. Llttthat he call lt "The World Awheel," but heis not exactly satisfied with this title, and,
therefore, offers $100 to anybody who willsubmit a title that Is satisfactory.

THE CHERRY SISTERS.

A Cedar Rapids Correnpondent Tells
Who They Are.

_\u0084
__ Cedar Rapids, 10., Nov. 2G.

The Cherry sisters, who are at present
affording the playgoers of New York so
much amusement, were raised on a farmnear Marion, Linn county, this state. Thestory of their childhood and early girlhood
throws some Interesting side lights on theirpresent unique career.
Itmay be said at the outset that they are

not the subjects tor sympathy which they ap-
pear to be. Neither are they, as has been
suggested, clever actresses who are quietly
"guying" a public that thinks it is guying
them. They are simply shrewd young coun-
try girls with a passion tor money-getting.
They are willingto bear the public's scorn
ir they can also bear away with them thepublic's dollars. Withal, they take them-selves seriously. They think they have talent,
and they regard the demonstrations during
their performance as the results of press
agents' yarns about them. They purpose to
be rich, and they have other ambitions, which
will be mentioned here.
THEY FED THE PIGS AND PLOUGHED.

There are five Cherry sisters— Effie, Jessie,
Lizzie, Addie and Ella. Their father was a
parent of the old school type. He believed inmaking his girls work. They did work. They
fed the pigs, husked the corn, milked the
cows and ploughed. When the weather was
bad they went to the district school, and In
the winter they arose early ln the morning

j to do the chores and be In time Tor the open-
ing exercises.

These usually consisted of "speakln'
"

and
they were the delight of the hearts of the

ICherry girls. They practiced their "pieces"
j at recess, on the way home and on the hay-

mow after they reached home, to the great
disgust of their honest old father, who re-
garded all this as a sheer w:aste of time. '

At last the old man died, and the sisters,
free from all restraint, were left to cultivate
their artistic tastes, and, incidentally, to
manage the farm. The result or this ambi-
tious self-cultivation was that one evening
the district school house was filled with a

| country audience prepared to enjoy the first
performance or the young amateur actresses.

The sisters were clad ln smiles or confi-
dence and in abbreviated costumes, in which
were mingled strikingly,If not harmoniously,
all the colors of the eolar spectrum. Among
the demonstrations of approval were -liberal
offerings from :ihe garden and the poultry-
yard, and these have been a prominent feat-
ure at the Cherry sisters' entertainment
ever since. The all-star quintette held a con-
sultation after the performance and decided
that it had been a success. Henceforward they
would devote every spare minute to the de-
velopment of' their phenomenal talents.

Fortunately, each sister- had a specialty.
Ella turned her .attention ito sketching and
painting. 'Addie, who -posed as- being adreamy and imaginative young person, com-
posed for their programmes many poems and
songs, which were advertised as entirely orig-
inal. That the advertisement was not a whit
exaggerated is to be seen from the following
stanza from one of the most familiar of the
Cherry sisters' songs:

"Nine years ago Iwaa called an eld maid,
But now Iam skittish and fly:

Of all the old bachelors Iwas afraid.
And was most uncommonly shy;

But all of a sudden, one nice day in June,
Ifound a young man to my mind;

When he tickled my chin Ithought Iwould
swoon.

But love ls only a blind."
Dazzled by success, the sisters finally de-

cided, as Ella put lt, to "quit playin' afore
folks what aint got no tasts." Marlon, Ce-
dar Rapids and many other towns were fa-
vored by an evening with the stars. Every-
where the result was the same. In the first
act the audience howled with glee, ln the
next applause and vegetables rained down
upon the stage, and in the third and last
the enthusiasm could only be checked by the
girls calling the marshal or by rushing upon
the stage with target rifles and threatening
to shoot the "first galoot what insults us
ag'n."

Finally Lizzie, the inventive genius, con-
ceived the idea of playing behind a wire
screen, and this has been followed ever since.
But the box office receipts piled up, tor hun-
dreds went to see the girls, who were by no
means all concealed by their fearfully and

ln "Dorcas" are two ladles whose costumes
are creations of the fashionable modistes of
Paris. They are Miss Marie MillaJd and Miss
Drew Donaldson. Both of these artists pos-
sess striking personalities, and they wear
their gowns with becoming grace. Mis3Mil-
lard is the daughter of the late Harrison
Millard, whose songs have become musical
classics. He had amassed a large fortune
before his gifted daughter was born, and he
expended money lavishly upon her education.
She was the pupil of the famous Marchesi,
of Paris, and her debut at the French capital
upon the completion of her studies was an
event of great brilliancy. Miss Donaldson
ls the great-granddaughter of Col. Richard
Cary. to whom an extensive land grant was
made by England. The property, which ls
famously known as "Cary Mede," extends
along the banks of the picturesque Otsegolake, near Ceoperstown. N. V.. and itIs nowone of the moat magnificent estates in this
country. Miss Donaldson was born there, and
when her rudimentary education was com-pleted, she was taken to Europe, where her
studies were completed, special attentionhaving been devoted to the development of
her magnificent natural vocal organs.

\u2666 * •
"The GirlILeft Behind Me" will follow

"The Dazzler" at the Grand, which is one of
the strongest bookings of the season ;perhaps,
ln the estimation of those familiar with thedelineation, entirely the strongest. The play
has been one of the strongest successes of
the past three years throughout the entire
country and when lt was produced in London
a few months ago (where it is still playing toenormous business) lt took that city by
storm. The play deals with the military
life in Post Kennion in the Blackfoot coun-
try, Montana, during the Indian uprising
of 1890. There are many scenes of an intense
and exciting kind, particularly the one where
the Indians attack the little garrison at
sunrise. The lighter sides of the play rest
on the love-making of several couples, all
of whom are the young people of the garri-
son. It ls promised to be in the hands of
a thoroughly capable company.• * *

"Tennessee's Pardner," while not a dram-
atization of Bret Harte's pathetic story, the
name of which it has taken, is strongly sug-
gestive of the influence of Mr. Harte. The
"Tennessee" of the play is a sweet slip of
a girl instead of the wayward man whose
"pardner's" gentle, generous grief is an inef-
faceable memory, but the manner of the
play, Its setting. Its characters and Its story
are of the California of Bret Harte—the rough
frontier pictured through the softening haie
of human sympathy. The play is promised
to be In the hands cf a good company, head-
ed by Harry Mainhali. a heroic actor well
and favorably known here.

Bartley Campbell's play of love and life in
Russia, "Siberia," will be seen here at an
early date. It comes after an absence of
two years from the stage, presented en a
scale In which lt has never been seen be-
fore. Messrs. MacDonough and Kennedy have
had entirely new scenery made that is beau-
tiful and elaborate and some of the scene,
are of the richest seen ln any production
The Jews' quarters at Moscow by moonlight
which scene is in the second act, never fail
to cause a tremendous round of applause
while the palace of the governor and tli.
mines In Siberia are both scenes that one wii
long remember. The costumes are all new
and appropriate. The cast ls strong and in-
eludes a number of well known players,
among them being James Home. Jennie
Kennark, Wm. Stafford, Henry Dalton, Davie" Soubrette of the "New Dazzler" Con_pa__jr.

wonderfully made stage settings. The re-
ceipts and the guileless innocence of the
rural stars led the girls to give their per-
formances whenever and wherever they could
rent a hall or theater.

Free advertising was given them lavishly,
and some of the ways they took to ob-
tain lt were as original as their performances.
Three summers ago. In the midst of the hay-
ing season, the girls were busy hauling hay,
and for convenience had adopted bloomers.
The rope which held down the end of the
binding-pole broke one day just as they were
leaving the field with the last load. As milk-
ing time was fast approaching, Lizzie thought
her weight on the pole would answer just as
well. Accordingly she seated herself astride
the pole, and Ella, the driver, started the
team. But, alas! the front wheel suddenly
went into a chuck-hole, the wagon gave a
lurch, and Miss Lizzie's bloomer-clad ex-
tremities described a wide parabola.

The editor of the country weekly wrote
up the accident and was soon afterwards
waited upon by the sisters, who demonstrat-
ed to him that they were adepts ln the use
of a rawhide.

As a result, when the haying season was
over and the sisters began their fourth an-
nual tour, they were greeted by crowded
houses. Ella, who painted the wonderful
picture that has been hanging In the lobby
of the Olympla, believes that she Inherited
her artistic ability. Replying to a query
a short time ago as to how much time she
had spent upon that wonderful work of art,
she replied, "Oh, nigh upon all of three
days."

"Three days for such a beautiful pic-
ture as that," she was asked. "Why, where
did you get such talent?"

"Well," said Ella, Iguess Iinherited it.
Father was one of the beautifulest kalsomin.
ers and grainers you ever seen. Why, he
could grain so as you couldn't tell It from
the natural wood without some one told
yt.u."

In an Interview before leaving home the
girls announced that they Intended to shortly

!{_ FIFTEEN YEARS
THE BOSTON SYMPHONY ORCHES-

TRA HAS MOIXTED TO A HIUH
PLANE.

IN THOUSANDS OF CONCERTS
/

IT HAS DELIGHTED THE HEARTS
OF A HOST OF

PEOPLE.

BROAD AND VERSATILE BAND

As ItIk. Its Pi-OKrtimiucM Have Been
CoHniopolitan in the Highest

Degree,

There is a disposition in this country
to regard Europe as possessing the
only true merit from a musical stand-
point and consequently everything in

America is criticised as lacking in true
artistic conception, and musicianal ren-
dition. There is, of course, good reason
for this, although not so much now as

AJr_t__ EVA FAY.

"go into the newspaper business and make
it hot for them tellers what's been lyln'
about us."

A charming and varied programme
consisting of an aria from Massenet's
Herodiade and several groups of songs,
representing the music of different
nations, to be sung by Madame Lenne
and three numbers for strings, one
of them accompanied by Miss Floise
Shryrek at the piano, has been arrang-
ed for the next Schubert club musical,
Wednesday afternoon, Dec. 2. The
Chamber Music ensemble, a quartette
of gentlemen, all amateurs, will then
make its inital bow to the public, hop-
ing to receive sufficient encouragement
to warrant continuing as an organiza-
tion. Since the Beethoven String quar-
tette disbanded two years ago, there
has been a sad dearth of chamber
music, and it is certainly to be hoped
that this new combination will help to
fill the gap. The concert next Wed-
nesday will afford them a kindly, if
somewhat critical audience.

A full programme will be published
later.

in times past. Itis characteristic with
Americans when they do take hold of
a thing with the determination of mak-
ing something out of it invaria-
bly succeed, and this is most strik-
ingly illustrated in the splendid sussess
of the Boston Symphony orchestra.
Some fifteen years or more ago a
wealthy banker in the city of Boston
conceived the idea of taking hold of a
then existing orchestra and making it,
what it should be, a thoroughly first-
class orchestra. His money, influence
and rare good taste and judgment
combined enabled him to gather to-
gether a company of.musicians whom
he kept regardless of the fact that it
was an expensive luxury, for, like
many other things, there was a time
when the Boston Symphony orchestra
was, practically speaking, a white ele-
phant, but their devotion to art, their
splendid music and a generous appre-
ciation of their efforts by the people of
New England in time brought them to
such a plane of success that, from a
financial standpoint, the Boston Sym-
phony orchestra is a valuable piece of
property. But far above its financial
standpoint is its superior excellence as
a musical body. For it is now regard-
ed as one of the three great orchestras
of the world, and it is very doubtful
whether with these three it is not in
the first place. When the orchestra
was first established the Idea of ro-
tation in musical directors was inaug-
urated. As a result some of the great-
est orchestra leaders in the world have
been identified with the orchestra and
have brought it to the splendid success
which it now enjoys. Prominent
among these leaders have been Georga
Henschel, the great London leader, and
Arthur Nikisch, who has recently be-
come the director of the famous Gwen-
dlehaus orchestra at Leipsic, which is
justly regarded as the most excellent
oichestra of Europe. Later- the or-
chestra has had, and is now under,
the artistic direction of Emil Paver,
who is rightly regarded as one of the
great leaders of the decade. It is,
therefore, not strange with such a
brilliancy of leadership that the or-
chestra should have come to the splen-
did artistic recognition which it has
received throughout the world.' Very
much of the success of the orchestra
ls likewise due to the efficient man-
agement which it has enjoyed in the
personal direction of C. A. Ellis, who
will be pleasantly remembered by the
citizens of St. Paul as affording them
the opportunity of hearing Madam
Melba and her company here last sea-
son. Mr. Ellis is a man of keen judg-
ment and of fine business ability, and,
devoting himself entirely to the busi-
ness side of artistic matters, as he
has for many years past, he brings to
the orchestra and to whatever attrac-
tion he may Interest himself, a wide
and varied experience.

In handling the orchestra Mr. Ellis
also has the assistance of two men
who are doing valuable service for ar-
tistic interests in this country, Wm. F.
Apthorp and Frederick R. Comme. The
work of Mr. Apthorp is a purely liter-
ary one and consists of the descriptive
comment of the programme. Few men
In this country are better qualified for
this task than Mr. Apthorp, for aside
from being a thorough musician him-
self, he is rightly regarded as one ot
the ablest critics and writers upon
musical matters and in a literary way-
be has done a vast amount toward tne
cultivation of the very high artistic
taste in music which is now happily
characteristic of much of New Eng-
land. Mr. Apthorp in his programme
each time takes occasion to contribute
under the topic of "Entre Acte," a
most Interesting essay upon some

phase of musical mention making thoprogrammes doubly valuable to a musi-
cal student. The work of Mr. Coram*
Ls In a measure lessening the respon-
sibility of Mr. Ellis for in the great
orchestra of so many pieces as this one
there are a thousand and on. little de-tails which would require the attention,
of one man almost wholly,and it is to
these matters that Mr. Comme's at.
tention is directed, and the smooth,
easy manner in which things are con-
ducted and the regularity with width,
everything comes into its place at th_-
right time is in no small degree owing*
to his care. Mr. Comme has also taken,
charge of press work and the news-
paper men of the country are under
obligation to him for the many favors
which he extended them during the
season. The orchestra is now enter-
ing upon its sixteenth season, having
rendered in fifteen years 754 perform-
ances ln Boston and 1,406 outside, a
record which would be a credit to any
musical organization. Without for an
instant discouraging the persistent,
conscientious efforts of such men as
Theodore Thomas in Chicago, and
Frank Danz Jr. in the Northwest to
give their hearers fine music, it would
unmistakably be beneficial to the musi-
cal taste of the country if the Boston
Symphony orchestra would sometime
yield to the.many invitations whichare made for them to come west and
lay out a tour which would give thecountry generally a chance to hear
them. In view of the fact that their
concerts for this season have already
begun, it may be of interest to note
what has been accomplished in the
past fifteen years.

A recently completed index of all
selections played at these performances
present a condensed summary with
the following results:
Performances 7,_2
Total number of composers in:s
Total number of selections 3.31 .
Orchestral selections 2,219
Solo selections 1,043
Instrumental solos ",':{
Vccal solos 500

Com. Seiec-I Com- Selec-
posers. tlons.| posers, lions.

Germany ...79 2,245 Italy 18 74
France 17 296 Norway 2 36Hungary ....3 164 England ....7 34
Ruse'a 6 132 Denmark ...2 28
Bohemia .... 3 101 Belgium .... 4 22
America ....12 88 Holland 2 8
Poland 7 80;Scotland .... 1 4

That the question of nationality is a
vexed one is painfully realized by all
who make this subject a study, but the
above table is as accurate as can be
made from the leading authorities. In
a few instances the claims of the in-
dividual concerned and the customary
rules of establishing nationality are so
at variance that absolute accuracy Isimpossible. A list of the composers in
the numerical order of their works
performed is appended:
Beethoven 384 Saint-Sens 72Wagner 266| Handel 60
Schumann 175 Haydn 60
Mozart 174'BargIel 12
Brahms 139 Goc-tz 12
Schubert IsoGeriol_e 12
Mendelssohn 140 Godard 12
Lizst 118,Meyerbeer 10
Chopin 52 Richard Strauss. ... 10
Goldmark 44 Cowen S
Volkmann 4_!Delibes 8
Raff 42Cherubini 30
Bruch 41!Henschel 23
Tschalkowskl 40 Massenet 26
Gluck 38 Gade 26Spohr '. 341Grieg 24*
Weber 10-ißennett 8
Dvorak 88 Glinka 8
Berlioz 84Hiller '. . 8
Bach 74 Franz Lachner 8
Rubinstein 74Mehul 8

In addition to these there were a
large number of composers whose se-
lections were used 'from one to slm
times each.

Tuesday evening, there will be a
grand concert for the benefit of St.
Peter's Episcopal church (Dayton's
bluff). There will be rendered by the
choir several excellent choruses under
the direction of W. P. Griswold, and
two orchestral selections by Miss
Hope's orchestra, and together with
the above, such artists as Mrs. Allen
Krieger. Mrs. F. Mayfield, Miss E. May-
field, Frank Seibert, George Seibert
and P. B. Churchill will endeavor to
present such a programme as will not
be surpassed during the entire season.
The concert is to assist the choir in
making themselves self-supporting-, as
the church is not able to pay them
anything. The concert willbe given In
Conover Music hall.- . i

AMUSEMENTS.

Mill L. W. SCOTT, Manager. rj
ft TOHIGHT-IHatinee Wednesday, ft
A The Exquisite Operatic Comedy. \

g DORCAS, £
\ By Ilnrryand Edward Paulton, Authors of <i
(4 "Erminie." The Incomparable Ca_t Iv-a}> eludes: <
MEva Davenport, Charles O. Bassett. kj> Marie Millard, William Brodeiick, J

14 Drew Donaldson. Fred Frear, kj> Minnie Jarboe, Arthur Seaton,
MMarie Davenport, Charles Meyer. k)> Beautiful Gowns, Magnificent Stage In- 5r
Mvestlture. Largely Augmented Orchestra, |ij
5 Perfect Ensemble. \u25a0£(4 Matinee prices, 25c aud 50c. }\
\ Seats now on sale.

IjpfßOfOLlTfiNTl
Mil L.N. SCOTT, Manager. <
14 HBHTSr__:S_r££ tt

8.»
i_9r\ %rt _risKomesaj?&

A Thursday and Friday Nights ''Choiin £_
JJ he will appear in the com- uMGUiI y
tj paiilon drama to ''Kerry Dhun *' _!_
y Gow," entitled mill!., V
(a IntroducingMr. Murphy's wonderfully sue- iS
v cessful song. A Handiul ol'Earth. <f
M Saturday Matinee and Night and Sunday M>Nleht, he willappear in the greatest of all -c

IM Irish Dramas, "The Kerry Gow." A
A Sale of Seats opens Monday. <

6\fE?rROPOL_ffAIMS
U Week Dec 7tH. M

G &R EOI/\L!6
fl Draiuati*-* Festival. X
IMR. WALKER WHITESIDE X
> AnnASTGEMEN-T OF PLATS: J!
W MONDAY(First Night) .. .Hamlet M
n TUESDAY Merchantof Venice I.y WEDNESDAY Matinee and Night JTM (first lime in St. Paul) Eugene. Aram M> THURSDAY -....Othello <
M FRIDAY Hamlet f)> SATURDAY MATINEE— <
M The Merchant of Venice M> SATURDAY NIGHT— <
y BillAnnounced Later fj
jr. Curtain rises every night at 8:15 sharp. *C
M Special opening overture from 8 till 8:15, f)
f. Advance sheet open Thursday for the en- _C
\£ tire engagement. n

>
t

TONIGHT! g
M Next weefe— '-The GirlILeft Benind Me.'" tt
o«Z*S'<s*2<<S^ZA VSA_^VS2>^^vS^^O

(i ALL THIS WEEK. fi
U Miss Fay ami Com- 19lh CENTURY fty pauy will present WONDER ~J[a Her Weird, Wonder- H________ _V
V ful. Interesting and rHURl_\u25a0_. V
v Amusiug Entertain ETIfA My ment, includingHer liWfl 5f;U Latest Oriental ten- ST AV M

kSQMNOL.NGY SSSJf 1"" {
> Moat Marvelous Performance Ever <
U Witnessed InSt. Paul. ft
V Fieserved Seats, 25cand 35c. Onsale till5 at \M P.O. Lutz's Drug store. AfterT at hali. n

-UJP£- /j^rT^-oL^^r^^^


