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Capitan," John Philp Sousa'3
\u25a0 opera, with De Wolf Hopper in

Tl« role, wiil play a brief engage-

at the Metropolitan opera house
this week. Only three performances

will be given
—

Tuesday night and
Tnoon and night.

In the line of comic opera the en-
.ent PhouM prove one of the

ts of the season. Of all the works
of this kind produced in the metropolis

The libretto has al3o been commended
as a bright and witty affair. As for
the staffing of the opera, the mere fact
that it has scored a success in the large

cities is in itself sufficient guaranty
that it is richly and picturesquely

mounted.
Then it possesses that potential at-

traction, that elongated comedian with
the rich bass voice, De Wolf Hopper,
who plays the title role. Local theater-
goers are unacquainted with the "title
role." but they all know and like Mr.
Hopper. The people who say that Hop-
per is not a funny man are few and
far between, and they cannot prove

| their assertion in the presence of a
I "whole theaterful of others" whose
laughter is convincing testimony of the
comedian's mirth-provoking abilities.
The character of El Capitan is that of
a blustering, cowardly insurgent gen-

if-ral. a role that the comedian ought'
to portray with irresistible effect from

s a comic opera standpoint.

Mr. Hopper is surrounded, so the
management assures the public, with

I>E WOtr HOPPER IN »EL CAPITA*."

this season. "El Capitan," judgingfrom
the press reports, seems to have en-

the greatest popularity. Us chief
;j>mpe*itors have been "Half a King."
with Francis Wilson" as the shining:
ight; The Wizard of the Nile." with
Frank Daniels as the "wizard." and
The Mandarin." These last three op-

eratic exiravar.tranzas have all been
given here since the first of the year,
*.nd each was received with approba-

em Sousa's contribution,
*-hieh is reported to surpass them all.

"Xl rapitan
"

la the fata* production
?f Sousa and Charld Klein, who fur-
nishes the libretto. The opera is said
to h^ replete with sparkling melodies
fend inspiriting marches, which the
very name of the composer suggests.

the entire original cast that appeared
in rhe New York production. The com-
pany Includes Edna Wallace Hopper.
Nellie Bergen. Alice Hosmer, Edmund
Stanley, the well known tenor, Alfred
Klein, the diminutive, roly-poly come-
dian; Thomas S. Guise and others.* * •

The Lenten season has had no ap-
parent effect upon the business of
Mrs. Fiske in "Tess of the D'Urber-
villes" at the Fifth Avenue theater.
New Y>rk. says an exchange. This
artist is now in her second month, and
interest in her acting and the drama
made from Hardy's famous story is
increasing. She has played and is
still playing to a succession of the
largest audiences seen in New York
at any season in years. A remarkable
thing ar,out the production is the fact

W. H. CRAKE IH *«A POOL OF rORTTXB."

that persons go again and again tc
witness it, and apparently enjoy it
as thoroughly after several visits a.s
they did at first. Interest abroad is
shown in the play, and Mrs. Fiske'.-
work in it in several ways. One Lon-
don paper, noting the success, patriot-
ically regrets that the presentation
was made in New York instead of
London. Mme. Scott-Uda, wife of a
noted Italian art critic and a personal
friend of Duse, after seeing the play
declared that it was admirably fitted
to the Italian actress, and has asked
permission to translate it for her.'

Tess.
"

in short, appears to be the
reigning sensation.• * •

Farce comedy will have an inning
at the Grand the present week. A
good entertainment of this order is
promised in the visit here of "'The
Prodigal Father."" The engagement
will open tonight and will include the
usual Wednesday and Saturday mati-
nees.

"The Prodigal Father" is from the
pen of Glen MaeDonough, who has met i
with considerable success as a writer
of farce comedies. The farce is in
three acts. The plot turns upon the
story of the life of an unsophisticated i
old scientist, who has lived an inno- j
cent existence. He is about to make i
a trip to Africa for the purpose of ex-
ploring the wilds of that country in the
interest of a geographical society, of
which he is a member. Just as he is
f-mbarking on the steamer he is en-
tranced by a vision of loveliness in the

Ishape of a gay serio-comic actress.
He starts in pursuit of her and follows
her for two months, endeavoring to

make an impression, but, finding that
;he has made no progress, he finally

up the chase. In his pursuit of
the :air charmer, he has taken no
thought of the flight of time, hence the
?h:p has sailed, and he is compelled to
return home. Upon arriving there, he i
uses his powers of imagination to de- \u25a0

scribe his trip, nr supposed trip to Af- j
, rica. His Munchausen tales produce
much amusement. His prospective son- ]
in-law lead3htm on to teil the .story
of his wondrous escape until the old
man becomes so involved that he can-
not- extricate himself.

The company Is said to be well
adopted to the piece. Miss Rose Mcl- \u25a0

ville wiil appear as the simple country \
girl:Dave J. Haipin will be seen in ih"> !
character of the tramp and the other I
roles will be assumed by Charles Boyle,
Carrie Graham. Lynn Welcher. Will-
iam Logan and others.• * *

"The Serenade." at the Knickerbock-
er, continues to please large audiences,
and the Kostonians could apparently
go on singing it indefinitely, says a
New York exchange. The catchy music
and the really good libretto furnish
much that is pleasant to hear, and the
scenery and costumes still more that
is good to see. The comic opera is a
great success. • * •

William 11. Crane will take possession
of the boards of the Metropolitan opera
house on Thursday night, when he be-
gins his engagement of three nights
and a matinee. The play selecred for
the opening performance is entitled "A
i'fol of Fortune." A comedy by Miss
Martha Morton. All of its scenes are
laid in New York and the story that it
unfolds is one embodying the main
f-atures of the life of a man who won
and lost millions of dollars ir specula-
tion. This man is called Elisha Cun- |
i.ingham, and the opening act intro- I
daces him and the members of his fam-
ily. <"unningham came from the coun-
try when a boy with little or no educa-
tion, but with a quantity of that com-
modity called by the world '"horso j
sense." He drifted into Wall street and
every thing that he touched turned to
money. Having all of this world's
gt «.d3 that he thinks he needs, he is j
about to retire from business-; when his i
partner drags him into a scheme to
center the stock of a small railroad.
A plan is en foot to consol date the road \u2666
with a more powerful one, which con- j
s<-'.idation would make the stock of the
smaller concern rise in value. As the
linkers would control the stock, they i
iould boost its price, and thereby make !
a fortune. Cunningham does not like j
the scheme at all, but is forced to take |
part in it. There is a third party in- j
Urested, and at the critical moment, he j
plays Cunningham false with the result |
that the broker is shorn of every dol- j
lar he has in the world. The blow is
an awful one to the broker and he
quickly begins rolling down hill, grow-
ing aged in appearance, his clothes be-
coming shabby and his gait shuffling
In moments of desponcency. he takes
to drink and at the end of a year the
change in him is so great that his
friends find it hard to recognize him.
His one aim in lifeis to get on his feet
again and be revenged on the false
friend who ruined him. This he final-
ly succeeds in doing, but the fight has
s<> weakened him that in the hour of
bis triumph, death steps in and car-
ries him away. Mr. Crane will be seen
as the broker and the portrayal is said
to be a memorable one. The original
cast and settings will be seen In the
presentation.

The play to follow on Friday night
is "His Wife's Father." a comedy that
ran the greater portion of a season at
the Fifth Avenr* theater in New York.
The play deals with a phase of human
nature that is very common, the sel-
fish love of so many parents for their
children. Bushanan Billings,a wealthy
middle-aged man. has an only daughter
whom he worships. She marries and he
thinks that then more than ever, he I
must look after her welfare, it never j
x-rurring to him that the duty of mak- i
irq her happy has fallen to another.
He insists upon the young couple liv-
inc in his house and having nothing to
!•>. he begins meddling, after the fash-
ion ascribed by the humorists to the
rr< ther-in-law. He looks upon his BOB** >

in-law as a strange man and cannot j
understand why he should claim so j
much of his little girl's time and at- i
tentton. Of course, no young couple i
are going to put up with much of this. :
and so they move to a home of their j
own selection, where the husband ex- j
pects to be aMe to enjoy the soci^
his wife undisturbed. When Billings j
discovers that he has been "deserted."
he is nearly heartbroken, and he threat- •
ens to sue his son-in-law for alienating |
the affections of his child. In their new •
home the young people are not left !
alone long. The old man puts in his i
appearance and unwittingly causes a j
quarrel between the husband and wife. :
the result being that the young man j
rushes off to Europe leaving his wife i
prcstrated and broken hearted. A
buxom widow opens Billings' eyes to j
the part he played in the separation, j
and he thereupon sets alx>ut effecting a }
reconciliation. This done, he marries t
the widow and withdraws a better and j
a wiser man. The play is said to be j
exceedingly bright and in its presenta- i

tion Mr. Crane will be seen as the j
fussy, meddlesome old man. It.will be
repeated on Saturday afternoon, and
on Saturday night "AFool of Fortune"
willagain be the bill.• • •

The announcement of a summer sea-
son of vaudeville at the Grand opera
house ought to meet with the approval
of local theater-goers. Several at-
tempts have been made in the past
to present this style of entertainment,
but they have not been of the order
that would warrant any great support,
or of the character which has made
this class of entertainment so decid-
edly popular in the cities of the East.
Manager Litt is disposed to give the
project the best kind of a trial, and
will present for the approbation of hla
patrons a list of vaudeville performers
which he assures the public will sur-
pass any previous aggregation of that
character exploited in the Twin Cities.
In keeping with the usual summer

season departure. Manager Litt an-
nounces a reduction in the prices. Mr.
Litthas also decided to give a matinee
every day.

The first week's bill will Introduce
several artists who have heretofore
appeared In the city as stars at the
head of their own organizations. The
management promises that care willbe
taken to select only the best class of
specialties. • • •

The lack of eood plays Is getting to

be serious, and yet the army of th°"great unacted," which is frequentlj
recruited, continues its war against
the hostile managers with no stronger
chance of ultimate victory than ithas
had since the beginning, pays the New-
York Times. Some plays worth trying
must be written that never receive
other recognition than perfunctory
reading by unimaginative persons em-
ployed to reject manuscript plays, per-
haps not even that. Surely pieces bet-
ter worth a hearing than some of
those upon which managers have late-ly expended money lavishly must have I
been put together by zealous student* !
of the playwrigtatfa craft in1896.

*l-*- *
If Edwin Booth 'were alive today,

would he be doing an act of tragedy
on the vaudeville stage, sandwiched on
the programme between, a pair of clog
dancers and a group of trained seals .'

i inquires the Near*.y-ork Mail and Ex-press. Possibly, not. Probably not.
And yet

—
one can but scan the Thes-pian horizon amf wonder. He might

have lost his latent fortune ere this,
in a period of un-Sttakespearean inter-
est, and turned, -a listening ear to the
financial blandishments of the contin-
uous performance operator.

And Barrett and McOullough Daven-
port and Bang*, i Wallack and John
Gilbert. Billy Florence and John T.Raymond, and all the other shades of

j recent renown
—

what opportunities for
I big pay and litfte work have they not

missed by quitting-'all too soon their; earthly tenements: They might have
i resisted, it is true, for a time, as others

are today resisting. But for how long?
Who among us would marvel to learn

that some vaudeville manager, more
ambitious and more daring than hi?

I fellows, had mailed by this week's
; steamer a flattering offer to Sir Henry
i Irving, together with a contract, for

him to fill in at his own terms; stip-
ulating only that he should not object
to preceding or following a high-kicker
or bmio art.

Truly we live in an age of vaude-
ville. Its rapacity respects neitherage, ?ex. color nor previous condition
It seizes upon our Thespian idols, and
invades the ranks of ihe most conser-
vative in hystrionic and lyric art. Iti knows a good thing whenit sees one.

i and pushes it along. It recognizes a
i condition, and meets it not with a the-; ory. but with a bulging bank account.
It throws out the right kind of bait
and lands a big fish with startling
regularity. It is audacious, enterpris-
ing, impertinent, if you will—but suc-
cessful. And who except the severest
moralist quarrels with Boceess?

The season of 1896-7 will go down in
stage history as unique in this respect
Nothing like it was ever known. Such
drafts as have been made upon th.->
legitimate stage within six months we
would have deemed impossible twoyears ago. Actors and actresses ofdistinction, who twelve months ago
would have scorned the suggestion,
now enter with equanimity the stage
door of continuance performance and
extract from the treasury each weekmore generous tribute than they hadenjoyed before in many moons.• • *

At last a New York dramatic critic
has had the courage to do Julia Mar-
lowe the justice that many of his
brethren have denied her. Comment-

j ing in the New York World upon MissMarlowe's portrayal of Mary, the beg-
gar maid in 'For Bonnie Prince
Charlie." John Dennis Jr. pays the
actress this tribute:

What is acting.'
We see this youn-g woman come upon

the stage to put into life and action
before us the pathetic story of the suf-
ferings and death of a young beggar
maid.

Now, from the moment siie appears
until the curtain falls upon her death

I there is no flaw i» the illusion sh^
creates. She is not at any time Julia !
Marlowe reciting lines: she is not a
ptraos taking from external motives <, a BMBWy part in a pageant. Inevery i
phase of -xpression or sentiment she
is in action, look* voice and bearing
exactly what we sfeeuld expect of a :

ireal Mary in the situation presupposed >

!by the i>io*. From %h« smallest details !
Iof her dress and the smallest move- i
iment of her handa to the height of her
;most passionate outburst she has re-
i sponded accurately and completely to
i etejry infinite shade of every passing
i thought, idealizing it with that charm

&nd poetry with which genius and
idealism upliftand illumine reality.

To do that is to be a great artist.
Some things about Julia Marlowe's

acting would that all actors and act-
reeses might imitate.

She never talks to the audience or
looks at it.

Never plays tricks with her eyes or
her eyebrows.

Never makes a gesture when there i
is no thought to be conveyed by It.

Never screeches nor screams.
Never declaims.
Never monopolizes the center of the i

stage when the picture demands that ,
she should be elsewhere.

Never makes herself unduly coiwpicu- )
ous.

Never utters a word without under- i
standing its full meaning and relative
importance.

Never struts nor stalks.
Never is artificial, superficial or lack- j

ing in feeling or reverence.
At least Ihave watched her carefully j

in all the plays Ihave s«»en her do inI
New York without discovering any of
these crying and common faults of our i
actresses.

Resides which, as nearly as Ican
judge from her work, she is a person
of extraordinary intelligence and re-
sources.

New. if you can mention any other i
woman on the' English-speaking stage \u25a0

of whom so much can be said Ishall j
be glad to hear of her.

In regard to that fourth act the apt
:plauding critic who wrote of the play !n \

the World of Tuesday, suggested an in- j
quiry as to what orther actress could !
have made of the death scene so gen- j
vine and touching «. portrayal. Iam j

1 not one of Miss Marlowe's professed i
I admirers, but looking at the matter i
jimpartially Iam obliged to own that
there are only two women on the stage ,—

Btrnhardt and Duse
—

who couM have
her poww in that great scene.

| and neither of th?m tou!d have equalled
r her in beauty, yooth or possibly in. the j
i delicacy of her touch.• • •

Manager Scott, of the Metropolitan
opera house, has Just completed ar-
rangements with'R. L.Giffen, manager

; of the Giffen & Ne4! company, for a
;summer season at this theater, Hegin-
i ning May 17, with the Giffen & Neil
j Stock company. This company played
} a brief engagement in this city two
Iyears ago, and created a delightful im-
j pression. The company will be wel-
comed cordially by all theater-goers of
this city. • • •

The popular comedian. Nat C. Good-
win, will play an engagement for the
first time in three years in this city.
at the Metropolitan opera house, April
22, 23 and 24, presenting his latest and
greatest success, "An American Citi-
zen."

Kxact Intonaation Reqnirfd.

"Oh. Mr. 9qandlg:" exclaimed Mrs. llom*-
wood to a late arrival at her reception, "tr*
yon here at laat? Ihay» been dyin? to in-
troduce you to Miw Gimp, of Chicago. Sh*
paints beautifully!"

"Paints. doe* she, Mrs. Hooaewood?"
"Yes.

'
"Face or caavaa? I"—Pittsburc Chrjniel*-

Telesraon.

YE L.4IGHI>G GIRLS.

Ye lau«hin» girl*, what rtppJtn* rtli.
Through ferny d«ll* Its rapture* fill.

Makes dulcet metodr like yoarsT
What fljw'ret t&at -the be* immure*.

VTtiax moonlit lily,daffodil.
Or c'en tb» row* whom serata distill
When sunshine a,ants en some Jun* hill.

Has hail the tempting- of yoor iurest
Te laughteg «irl»?

And so. through IKb. deeplt* the lU,
Great gods grind ptew from mill to mill.

Heaped high wfta aroes each year ma-
tures.

One memory wbpUy dear eadure*—
And tills your virgin.-voices thrill.

Yt» laughioc _«ir!i.—
Christopher Bannister.
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Tal^en at the Flood.
Henry E. Dixie on the Ups and Downs of Dramatic Life.

Special Correspondence of the Globe. \u25a0

NEW YORK, April S.—The greatest
of philosophers and the keenest judge
of human nature the world ever knew,
William Shakespeare, hit the mark
happily when he-said there is a "tide in
the affairs of men which, taken at the
flood, leads on to fortune." With mem-
bers of the dramatic profession the
aphorism applies with peculiar force.
Inever knew an actor of talent, man
or woman, who did not at some period
of his or her career mount the crest of
the financial wave. If they afterward
bank beneath the biflows of poverty and
despair, it was because they failed to
realize and seize the opportunity the
bard of Avon speaks of. Indeed Dame
Fortune seems to be rather partial to
Thespians. She frequently comes
knocking' twice at their door, something
people in other walks of life seldom
experience.

Forrest. Booth. Davenport. McCul-
lough, Barrett and genial Billy Flor-
ence detected the tide when it came
their way. and they quickly sailed with
it. Others were not so fortunate.
Charles R. Thorne, John Drew. the
elder, George S. Knight and poor Sam

JEASETTE AIIDKU.E.IX -THE rRODIUILFATHER."

Rickey, all great artists in their respec-
tive lines, were not acute enough to
perceive the flood tide and failed to
reach prosperity's haven. It is so to-
day with artists before the public. Rose
•'« ghlan. for instance, is conceded to
be a highly gifted actress as weil as
a magnificent woman, yet today she
is comparatively doliarless. while Fan-
ny Davenport, another artist of about
the same measure of ability and of
physical charms, is easily worth half
a million of Uncle Sams good hard
dt-llars. The explanation is simple. The
tide came rtmning by Rose when she
was at the height of her popularity at

Wallack's old theater in New York.
and she didn't see it. She made tre-
mendous hits in "Rosedale," 'The Guv-
'ror," "Diplomacy." "School For

S< andai
"

and plays of that character.
She should have broken loose then and
started starring for herself in plays of
that kind. The times were propitious.
Kverybody had money. But no! She
waited until the times became some-
what stringent and then started out

with an indifferent drairana, railed
"Our Joan.

"
Itoffered the lady no op-

portunity to display to country peo-
ple who had not yet seen her the scope
of her spendid abilities, and

—well, she
did not achieve the success her friends
and admirers ardently hoped for. She
tried other new plays, but they were
not suited to her and did not catch
on.

Now mark Fanny Davenport's keen i
perception of the flood tide. When at j
the very acme of her popularity ac :
I>aly"s New York theater and in the
zenith of her glorious beauty, she set :up in business on her own account ana, I
selecting a fairly good company, started ;
out starring. tir?t in the metropolis ;
and then on the road. She played
Shakespearean and standard drama*.
She achieved a substantial success, but
the erolden epoch of her career set inI
when she acquired the sole American
rights of Victorien Sardou's great
drama '•Fedora," and enacted the title J
role to the intense enjoyment of the
American public. She had seen Sarah ,
Bernhardt in the part inParis and was
shrewd enough to perceive that this i
powerful drama would make a grreat

'

hit in Yankeeiand and immediately ]

purchased, the American privileges. >

In quick succession she also bought the i

American rights of "La Tasca."
\u25a0Giamonda." "Cleopatra" aoid other

strong plays of the great French play-
wright. Although the amounts paid
the Frenchmen were enunnous, Miae
I>avenport reaped a golden harvest
from the presentation of these plays.
It was like having *corner on a gilded
Wall street stock.
Icould thus go on Indefinitely, butsome of my professional associates

would not like to have me tip off either
their poverty or prosperity. As for
Miss Coghlan and Mian Davenport, they
are both good natured as well as good
he«rted, and Iknow won't care a jot.
This Iwill say

—
fine actors like Rich-

ard Mansfield. Frederick Warde. Mau-
rice Barrymore and others of their
standing have not the competence their
talent* entitle them to. They missed
the tkJe. They did not perceive That it
was running at full force before it
became fashionable to import foreign
artists and whole companies of fore-
ign actors. Imean no disrespect to
artists like Salvini. Bernhardt. Irving,
Terry, Duse. John Hare. Beerbohm
Tree, the Kendala. Albert Chevalier
and their compatriots. They are priv-
ileged to enter any field they find pro-
fitable, but some of the high salaried

mah.; (Htua waxb. or
-

the prodigal vatheb."
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AMUSEMENTS.

\ METROPOUTAIJr.^L.N. SCOTT. liNISIB. £
U Monaay Evening. April12, ft
U IIAHI7 Symphony Orch+stra. &
(i lTi\.su?erb concert under ths direction O> ?-h-Mr'p-

*
V*uz Jr The Talented VfA Cnild Piai-istt. Mftrgaretbe Milch,wsil an- &

V pt-ar at this conceit nojroa «al«/ V

llpfßoFSifSNl
L. X. SCOTT, MANAGER-

Two Mffhts and W«drt*s*<jy Matinee,

§ "^SSSSS APRIL 13, V
fm m oe wolf b% §

Hopper
> And His Fnmous Opera Company, present- /!M Insoa a Fcale »f unexampled pi

splendor

V JOHN PHILIP SOUSA'S
Vj Bnliniut Musical Sensation H

lg% ...EL,. A|

fl#APlfaN£
M Book by «harles Klein,

ASuccession of Sumptuous hmta|
jr Entire Original Cast of Principals <
V w

> Splendid Chorus of Fifty Voices. W7 Mflcnihceru Costumes. <^
A superb Sceni- St>eftacle. £j'

f\ An Auemented Orchestra. <
Vj sousas Deik-ious MeJodiea. M
Q Price*— '*sr, Mtr, 7Je, $I.GO. St.JO. X

V -• N- SiOTT. MANAtiER. W
O Ni-hts and Saturday Matinee. |c N+» Uesinning Thufsdar. April IO <

IWm. H. CRANE \V And bis admirable Company ivt«ro W
A Great buccessea,
\ Thursday ami Saturday Night* V
§ A FOOL OF FORTUNE.")
H "An noueat Play Well Piared. 1 \u25ba)A Frtrtat/ Might and. Saturday Matinee,

\HIS WIFE'S FATHER. 5> "Another Crane Triumph."
SEATS On SALE ?!O\DIV. ti

> GRAMIIf)i?>a^ with §
ft
"**^^i^l*the PEOPLE... <

s now for it,. , y
M A WEEK. The Late9t Farca Comedy,

Next Week-High C&H Vaudeville. jri

freaks and underpaid "actawhs," withno-thing to reccommend them but their"accents," who have been imported
from abroad have hurt our actors con-
siderably.

You may ask if the people Ihavementioned and other American actorspossess real merit, how is it they havenot struck the tide and enjoy a com-
petence, while their foreigm brethrenwho visit this country almost tt> a manhit both tide an* fortune? IWill tellyou in a very few words. The Amer-
ican actor is princely in his tastesprodigal in his*expenditures. He goes'
along: at such a fast pace that he does
not perceive either the flow or ebb of
the tide. He is sanguine in tempera-
ment and believes that everything is
bound to come his way. This belief istirmly implanted in him whether he bebasking in the sunshine or whether the
storm clouds be gathering over himY..ur foreign actor is built differently.
He is thrifty, cautious, economical. Ev-ery dollar he captures remains a pris-

j oner. He is so earnest In his pursuit
, of the elusive coin that he can quickly

note every ripple in the financial
j stream, and consequently catches the
! tide. He Is ever on the lookout tor it.
j The American actor seldom, it. ever.!Is on the bank watching for it. Itis
I not his nature. The same rule will
!apply to our ladies as compared with
!foreign artistes.

As regards my humble self Iflrst
struck flood tide a dozen years ago in
"Adonis." Idid not know it, though
and spent money as fast as Igot iti

Ithought the "good thing" would lastiforever. Itdidn't.
There ar« some men who are un-

lucky, "born with a copper on," as
Xat Goodwin puts It, vrho would never

Istrike the tide no matter how marked
their abilities. Bandmann, the German
tragedian, wu one of these. Poor
George Knight was another, as was
also young Alexander Salvinl. who died

jlast fall at his father's home in Italy.
IThey were proud men and morbidly
sensitive. They believed they were not
properly appreciated by the public, and
were moody and discontented. Natur-
ally fortune did not come to them.
Young rtalvini, his wife says, actually
went into decline, and ultimately into
consumption and death, by reason or
harsh American criticism of his rendi-
tion of "Othello." The poet Keats, it
will be remembered, really waated away
and died because of a vituperative
critic of one of his work*. The couplet
of Lord Byron on Keats' demise will
apply to poor Salvini.
"Tis strange the mind, that very fln» particle,
Shonjd let itaeif be snuffed out by an article.—

Henry E. Dixey.

C^AZV MOTHKR'M ACT.

Ail Attempt .Matte to Drown Her
Children.

ST. LOUIS. April10.—An unknown
woman threw her two little children
into the river today from the ferry-
boat, I>r. Hill, then plunged after
tb^m. The children were rescued, but
the woman was drowntd. The only
clew to her identity was a note inside
her hatband: 'Send to Mrs. Bertha
Jost, 2373 North Market street."

The Dr. Hill is a regular ferryboat
running between Ea3t Carondolet and
Davis streets, in South St. Louis. The
boat left its East Carondoiet landing
on its 11:30 trip with a fair load of pas-
sengers aboard. Among them was a
woman with two little children, one,
a boy about three, and the other a girl,
about five years of age. The woman
appeared to be between thirty-five and
forty y^ars old. She was heavily built,
dark skinned and well dressed. The
children were neatly ctotned and very
attractive.

As the boat neared the Missouri
shore, the woman, who had edged her
way to the rail, picked up one of the
children and threw It into the muddy
l>rmw and it disappeared with a faint
scream. So paralyzed were th<r» other
passengers that they simply gazed at
the mad woman. They saw her stoop
again and seize the other girl. The
child struggled, but she was lifted high
above the mother's head and tossed
iv'tf' the churning water. Then, with a
feud cry. the mother sprang :'.r.-ugh
the gate on the boats side and it-aped
overboard. Capt. Keller had fcf this
time become aware of the tragedy that
was transpiring. He reversed his en-
gines, but before any steps at rewmt
could be taken, a boat darted out from
the landing. In it was Muha*-! P.rad-
ley. a fisherman, who pulled Is the spot

where the children went down. When
they appeared, he palled them into th**
l)oat. The mother did not rls^ urair.
Both the children, who were oi

scioua. were taken to the dispensary in
a critical condition. The mother wm»
evidently craxy.

A emll at the house number found in
the woman's hat, resulted in the dis-
covery that her name is Mrs, Sophia
Yogel. The children axe now in th*
city hospital, where they were reviv-
ed and their recovery is expected. Be-
fore being rescued they floated down
the river for the-- dtst*no» of a mile.
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