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' It sounds very much like a truism to
fcay that the potent ingredient of a

successful play is its "acting" quality.
"'Examples gross as earth," testify to

this.
A drama of the commonest, most

conventional order, if plentifully sup-
plied with that essential known as "ac-
tion" claims attention and maintains
interest, not of a cultured character
perhaps, but nevertheless human. On
the other hand, let a play be ever so
carefully wrought, its diction ever so
poetic or lofty, and its sentiments ever
so pure and exalted, it will fail to at-
tract humanity if it be deficient in ac-
tion. \u25a0 :
Ifit be of serious impoi't it must not

only contain the "motive and the cue
for passion," but it must exhibit that
passion and its workings. If a comedy,

then indeed must it be well digested in

flagration which consume the crumb-
ling palace on the final act, was a
thrillingspectacle!

But what of the play? What of
Byron's magnificent resounding lines,
aglow with the poet's bold Imagery and
fine frenzy! The recollection of their
delivery did not linger an hour. Not a
single dramatic situation apart from
the final catastrophe, left its impression
upon the mind, as is the case with the
Shakespearean drama. The charac-
ters i«, Sardanapalus as in Byron's
other dramas, talk—just plain talk.
They tell what they are going to do,
what they ought to do, <>r what they

would do, but the vitality of action is
absent.

Look at Alfred T?nnyson's tragedy of
"Thomas A. Beeket," Which was pre-
sented by Sir Henry Irving in this
city nine years ago. Surely an inspir-

GRACE CAMERON

In "A Normandy Wedding" at the Metropolitan.

the scenes, teeming with incident and
dialogue calculated to display human
nature in its varied aspects.

These thoughts and many of a kin-
dred nature are suggested by a con-
templation of the romantic drama
"Lazarre," presented here last week by
that most worthy young actor, Otis
Skinner. The play is the work of Mr.
Skinner and Aubrey Boucicault, a fel-
low player and son of that highly pro-
lific dramatist, and exponent of the
theater, the late Dion Boucicault.

True, it is but a dramatization of a
novel, that imposed limitations upon
the playwrights. But Shakespeare
founded his immortal dramas upon the
fictions of romantic writers, the tradi-
tions of his ancestors, or the histories
of nations. But he humanized every
character that he transferred to his
pages,

i The story of "Lazarre" does not,
seemingly, lend itself happily to stage

j representation. It opens with Lazarre
;an untutored son of the forest. It
presents him at the close in the garb,

', person and embodiment of a civilized,
educated and noble man.

It is a sort of a dramatization of the
evolution wrought by love in a human
being susceptible of fine emotions. As
euch it is not susceptible of vital, mov-
ing dramatic treatment. The few, very
few, stirring incidents that serve to
sustain the play, to keep it alive, as it
were,, smack too strongly of extreme
melodrama, which is synonymous with
impossibility, to awaken genuine en-
thusiasm. In consequence its climax
fails to impress.

Its virtue is in its love theme and the
poetic atmosphere that surrounds it,
particularly in the earlier scenes and
the final reunion of the lovers.

: It is an epic rather than a dramatic
composition.

Exquisite taste and appreciation of
the finer qualities and nobler ambitions
of man and woman are manifested by
Mr. Skinner, both as player and play-
wright, for his portrayal of the royal
youth is tempered and imbued with fine
zeal and glowingfervor. :v ; .r;_. :

!•
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-Reference to the lack of action in this
play suggest? the vast number of
dramas, some of them by the world's
most 7 famous men of letters, that are
today dead to the stage for the same
reason. Take. for instance any of Lord
Byron somber tragedies, such as
"Manfred," "Werner," "The Two Tos-
cari" or "Sardanapalus."
•It was ' the writer's privilege once to

witness a performance at Booth's
theater in New York city of the last-
named play. Frank C. Bangs, of Mark
'Antony fame, impersonated King Sar-
danapalus.
J. The -poem, for that is what it is, was
gorgeously mounted. The mighty con-

ing historical theme, for the poet-
damatist, and, as a play, a glorious
pageant! Woven into it was the ro-
mantic legend of the fair Rosamond,
and her lover to which her sovereign
liege, King Henry 11. was guided by a
silken thread. Tennyson's poetic genius
reveled in depicting this beautiful epi-
sode, but "Becket" does not live as a
great tragedy. Not even the producing
and histrionic genius of an Irvingcould
give it more than a brief span of life.

Why? Because its dialogue lacked
the responsiveness, the directness, the
humanity that impregnates and vivifies
the conversations and speeches of the
immortal Bard of Avon, and the drama
itself, in form and moving, was defi-
cient in that subtle, vitalizing quality—
action.

It has been said, and perhaps justly,
that of all Shakespeare's tragedies the
"best acting" play is "Othello." Isn't it
all action? —Fred G. Hunt.

"A NORMANDY WEDDING."

Grace Cameron in a New Comic Opera
the Attraction at the Metropolitan.
For the first half of the week, be-

ginning this evening and including a
Wednesday matinee, the Grace Cam-
eron Opera . company will be the at-
traction at the Metropolitan opera
house, presenting the new comic opera
by J. Cheever Goodwin and William
Furst, entitled "A Normandy Wed-
ding."

It has been said ofMiss Cameron and
her opera that she is a star who can
sing and act and that the opera has a
plot, two unusual things that can rare-
ly be predicted of the modern musical
pieces. '\u25a0"v

Miss Cameron is said to be a young
and pretty girl who was for a season
one of the prima donnas of the Boston-
ians. and for the last two years was the
leading woman with 'Jerome Sykes In
"Foxy Quiller." She is a Western girl,
having been born at Storm Lake, lowa,
and is proud of the fact. She is said
to have a remarkable dramatic ability
as well as a voice of exceptional power
and sweetness.

"A Normandy Wedding" is the com-
bined effort of J. Cheever Goodwin and
William Furst. The former wrote the
librettos of "Wang," "Evangeline" and
other successful pieces and Mr. Furst
composed the music of "The Isle of
Champagne." It is described as a
genuine comic opera, and not a musical
comedy and has had the unanimous
praise of critics wherever it has been
presented by. Miss Cameron.

The company that Mr. Whitney has
engaged to. surround his new star, is
composed of well known and popular
singers and comedians, and a chorus
that is exceptional as to voice and good

looks. The principal comedians are
Joseph W. Standlsh, Stephen B.
French, Sylvan Langlois, Daisy King,

Genevieve Reynolds, Clarence Coldren
and Minnie Fanning.

mind is said to be brought to the eye
in this prelude with remarkable accur-
acy and fmpressiveness. From this fcfte-
scene quickly changes to the house t*f
Hur, showing rthe^hoasetops of Jeru-
salem; the tjuarreliibetween "Ben Hur",
and "Meosala" and* the other incidents
go familiar to readers of the book.

The great chariofcrace is a most real-
istic stage picture. The- illusion ol
speed is produced with treadmills and
a moving panorama, encircling the en-
tire stage, showing the interior of £h&;
circus of Antioch. Apparently the
audience moves with the riders, so th^t
no detail of the contest (including the
exciting incident of the -smashing of
Messala's wheel) is.left to the imagina-
tion.

The final act, a, fitting finale to a
most interesting production, is a repre-
sentation of the healing of the lepece
on Mount Olivet. Here hundreds of

"HERRMANN THE GREAT."

Prestidigitator Will Mystify Patrons of
the Metropolitan.

The engagement of "Hermann the
Great" at the Metropolitan Thursday,
Friday and Saturday of this week, will
be interesting to all lovers of the
mysterious and occult. Herrmann long
ago came to the conclusion that his
audiences desired something new on
each of his succeeding visits, and that
no matter how mysterious a trick or
illusion may be, that once seen, it must
be shelved for something else, some
new trick must be substituted or his
popularity would begin to wane. \u25a0

Convinced that the public demand
was for novelty, Herrmann has been
indefatigable in his pursuit of it.. Of
an inventive turn of mind he has been
able to convey his impressions to his
assistants and from them evolve some
sensational phenomena. Mr. Herr-
mann has in his employ clever builders
of magical paraphernalia. Many of the
most famous tricks of magicians have
been built by them, and their ability
is counted by Herrmann as his most
valuable asset.

During hfs present engagement in
this city it is announced that an en-
tirely new programme of magic will
be presented and that every trick anfi
illusion on the long programme, with
the exception of two, will be absolutely
new. Among the larger and mdre
showy tricks to be presented are "The
Hindoo Mango Tree," "The Encharfted
Cabinet," the aerial mj'stery "The
"Princess Mariomeda," "The Hand of
Balsamo," "La Fete dcs Fleurs," "The
Tambourine of Seville," "The Santos-
Dumont," "The Chinese Washee
Washee" and the sensation of Pekin
entitled "Voyage Instantaneous."

The musical Goolmans will furnish
popular selections on various instru-
ments from grand opera to rag time. •

BEN HUR SALE OPENS TUESDAY

Impressive Spectacle to be Presented
at Metropolitan Christmas Week.
St. Paul seems to be on the gui vive

regarding the forthcoming engagement
at the Metropolitan opera house of
Messrs. Klaw & Erlanger's big pro-
duction o£ "Ben Hur," which will be
seen here for a single week, commenc-
ing Monday, Dec. 22. The sale of seats
for this engagement, which is limited
to nine performances (Sunday being
omitted), will open on Tuesday of t/his
week and judging from the large num-
ber of mail orders already received and
the general interest manifested it is
safe to predict a most successful local
engagement—a condition which has
been true wherever "Ben Hur" has
been presented.

The theater-going public generally,
of course, cares very little as to the
business an attraction plays to, only so
far as it is indicative of success or
failure. From the point of view that
"Ber. Hur" has drawn more money an<c[
more people than any production"
brought forth either in America or Eu-
rope, the conclusion is inevit^sb^ajftiMt
it is beyond all question the greatest
and most meritorious theatrical effort
that has yet been attempted in this
country.

It will be of interest, as well, to-
know that "Ben Hur" willbe presented
here by the same company
that appeared in Chicago, New
York, Boston and Philadelphia,
and that it will be mounted with all
the elaborate scenery and opulence of
stage accessories and effects which
have characterized .its presentation
since the initial performance.

It has often been stated by dramatic

SISTERS DE GRAFF,

Of the Dainty Duchess Company, at
the Star.

writers that "Ben Hur" is the most
faithful translation of a book story to
the stage that has ever been made, as
Mr. William Young, the dramatist, has-
preserved all the more important and
salient points of Gen. Wallace's mas-
terpiece.

The spectacle opens with a tableau
of the three wise men in the desert,
showing the star of Bethelhem rising in
the east. Every detail of the picture
that the written words created in Gie

iH a. With "Happy Hooligan" at the Grand.
people bearing palms are seen, singing
"Hosannahs,'* but there'^ls no pre-
sentation of. the Nazarene. Still His
presence is felt, indicated by a shaft

,of, light .of purest white, reflected from
the halo over his head. The incident
is handled with exquisite delicacy and
is considered the most impressive effect
ever produced in a theater.

Those who intend witnessing the pro-
duction here are advised to secure seats
early on Tuesday, as the demand is
sure to be large, and no favoritism will
be shown to-anyone in advance fluring .
this engagement.

HAPPY HOOLIGAN AT THE GffAjND
Opper's Funny Caricatures Will Come

to Life This Week.
I "Happy Hooligan," 'wfcl'eh will 'be
presented for the first time in this city
at the Grand Opera hous"e tonight, is,
to borrow, the. vocabulary of the prjess
"agent, "a roystering torrent of all that
is> gorgeous, - -amusing,'\u25a0 magnifieeiiitly
merry and melodious in farce conjeSy.
Fun reigns supreme; yet ybu find lime
to satisfy the eye with beauty of the
scenery and the kaleidoscopic color' in
the costumes and wardrobe. 'Happy
Hooligan' is bustling with animated
action, bristling with effervescent-hu-
mor, bubbling with unadulterated
mirth, permeated with startling and
catchy music."

Nearly everyone has seen Fred Op-?
per's funny caricatures in the $Jew,
York and Chicago Sunday papersi
which have gained for him a marked;
reputation as a cartoonist and his work;
every week.causes the readers of these
papers much amusement. The funny
situations Happy Hooligan- finds him-
self in have been,.it is said, adroitly
and neatly workeii into this-play and
form a most effective background for
the introduction of numerous vaude-
ville and specialty "features. The piece
is said.-to.be;alive with new, bright aftd

-catchy musical/numbers *snd- ensembles
and the chorus is 'promised to: be a
large capable one. The 1 company eorip-
prises a number of well' known enter-
tainers including Soss Snow,'HalHday
and Quinn, Ed. Begley, Belle Darlink,
Maggie ;Westa», Whelai\-and Otto, "^£e
Ean-American.Four, and an augmeriifed
chorus of thirty young wtfrrien.

In • eosfcu.ming and staging the piede,
Mr. Hill is said to have "gone the
limit," and-several scenes of umisual
beauty and some decidedly novel-elec-
tric effects are produced. The engag-
ment will.be.for one week with the
usual Wednesday and Saturday mati-.
nees.

DAINTY DUCHESS BURLE3QUERS.

They Will Provide Entertainment at
tha Star This Week.

From the indications- and the*
promises of the management, the pat-
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Rons of the Star theater will next week
enjoy one of the most refreshing pro-
grammes given at this popular house.
The entertainment is to be provided by
the "Dainty Duchess" Burlesque com-
pany, an organization that is no
stranger here, yet which has been ma-
terially strengthened, it is said, for the
forthcoming engagement. Added to a
host of pretty and vivacious young
women, there'will also'be a coterie of

' comedians guaranteed to tell new jokes
ft is promised that the burlesquers wilt
be staged with dug attention to scenic
and electrical details and that the cos-
tumes will be new and fetching. The
attraction will present Tenley and
Slmonds, comedians, the Four Silvanis,
acrobats; Washburn and Topack, in
"The Sporting Editor"; Lester a,nd
Anger, the" Herman philosophers; Sis-
ters DeGraff, Joelson and Moore, and
others closing the entertainment with
a. forty minute farce entitled "Marum
Scarum."

COMING ATTRACTIONS. '

- Next week's attraction at the Grand
opera house will be George Sidney, the

-funny little man recently associated with
Ward and Yokes. Manager E. D. Stair

MISS MAUDE POWELL,

has provided Sidney with a musical skit
bearing the euphonious title of "Busy
Izzy." One need not worry about a plot.
The company will include Annie Martell.
Fred Wyckodd, Florence Ackley, Lisle
Bloodgood, Edward Clark, Daniel Sulli-
van, Grace. Dare, Frank Gibbons, Evelyn
Granger, Thomson and Andrews, Vesta
Bergea and the Juggling Normans (five in
number;, and a chorus of attractive young
women.

Henry W. Savage's latest musical suc-cess. "The Prince of Pils*," is announcedas the New Year's week attraction at the
Metropolitan opera house, the engage-
ment beginning Sunday, Dec. 28.

-. * * "* '
"The Suburban," Jacob Litt's big rac-ing melodrama, is underlined at the Met-ropolitan for an engagement early in Jan-

uary. Blanche Walsh, in "The Daughter
of Hamilcar," is also announced for an-early appearance at the Metropolitan.

* « *The old saw, "A little nonsense now
and then," etc.. is applicable to Charles
H. Yale and Sidney R. Ellis' production
of "The Evil Eye," which comes to the
Grand shortly, for the attraction is a com-
bination of nonsense, both natural and
.ineclmoical, a potpourri of music and
.'hiirtfe, offun and frolic. It is a dispenser
of laughter—a foe to frowns.

* * *Early In January Robert Mantell is
scheduled to play his .innual engagement
m this city at the Grand opera house.
Mr. Mantell will present his romanticcomedy, "The Dagger and the Cross."

* * \u2666

"The Heart of Maryland," David Belas-
co s war drama, comes to the Grand op-
era house in January for a week's en-
gagement.

* \u2666 •Williams and Walker, in their operatic
production entitled "In Dahomey," are
scheduled to appear at the. Grand in Feb-ruary.

* * •The premier exponent, of high class
?iiv.de'^ 11-c amOnS traveling organizations*

The Orpheum Show," will be seen here
at the Grand during the month of Feb-
ruary.

AMUSEMENTS.

STUB MATINEES DAILY.
THEATRE EVENINGS at 8:15

Matinee Today-All Week QfATS 1

BJkiNTY -,-...
5tA_ll'

DUGHESS \u25a0 ,-: ; ..•.:-\u25a0

BURLESQUERS, %Og
First Time in the West &£&*%
- :•; Next' Week ;"'.:: "-'. ': \u25a0' ... '
SamDavara's Company 30g

HERRMANN, THE GREAT, ILLUSTFJVFiNG THE ART OF PALMING AT THE METROPOLITAN OPERA HOUSE.

AMUSEMENTS,

METROPOLITAN { Ltfft
TO-NIGHT, MONDAY, TUESDAY, WEDNESDAY

: ;:";;;• ;v WEDNESDAY matinee -;"
.; F. C. WHITNEY PRESENTS THE

Grace Cameron Opera Co.
In the popular. Comic Opera - Success by J. Cheever Goodwin, author of "Wang"; . and William First, composer of "The Isle of Champagne." . \u25a0 yB~
A NORSiIASiIIY WEOOIiI©
g/\ —IW GOMPAMY gft
*J\J Pretty Catchy Music—Handsome Costumes— *J£\J&Clever-Comedians—Witty Lines—Superb Scenery '•' .^^

AND
Tha Youngest, Claysrssi and Praittest

COMIC OPERA PRIMA DONNA IN AMERICA.
HIGHER PRICES—2Sc, 50c, 75c, $1.00, $1.50. Matinee— 50c, 75c, $1.00.

"n-llHSCfefTiiiiY
SATURDAY MAfINEE^\u25a0 nuno&lM a Saturday matinee

SS££££STHE WORLp-FA^OUSXCCCCCO:

; :gM IN NOVEL AND; STARTLING V "
MA&IC : PRESTIDIGITATION AND ILLUSIONS

jv^*;jc\.( Accompanied by
THE MUSICAL GOGLMANS f|

NIGHT PRICES-25C, 50c, ?5c and $1.00 MATINEE-25c and 50c

EXTRA-METROPOLITAN ger

CHISTMASfEEK==i=iiPEG. 22
MATlNEES—WednesdayChristmas and Saturday. 9 '

r ] ?n --^ rßw tM^9 \u25a0 VVILLIAM

" "'* '^^ \u0084 Mnslc by I
Stupendous \u25a0 '.

«^&m omeßsm>. EDWIN '

The Most Impressive and Successful Dramatic Spectacle Ever Producsd. •

350—PEOPLE—350
> E9lsl£&ir^ Lower Floor— and $2.09.
BTaai^S.^ Balcony, $1.09, Q1.50. Gallary, 50 and 75c.

[SALE OF SEATS OPENS TUESDAY I

,p,J. \u25a0\u25a0 • rji> '"* "9" tfft fjffi B Ifo 53 TT"
m|Sßans '-' jj

11 j|j flpfJTry^k mnSS H is*
HIP UTT,PiRpB TH£?LHAYS^MSNAS£R ALL TH , WEEK !

§0 PEOPLE. -Ross Snow as U^CLE HAPPY
HaEiday & Quinn WheSan & Otto Maggie Weston

; Bella Darling;v Ed Begtey and the Pan American Four

"A CHORUS OF 20 GIRLS." THE COMEDY SUCCESS OF THE SEASON

ALL CHRISTMAS WEEfC
/:~\ ::^:t?y E. D. STAIR INTRODUCES \u25a0/"'\u25a0 '-r:"y>'

THIS FUNNIEST OF* FUNNY FELLOU/S

GEORGE SIOiEY
IN r THE NEW/ TVIUSICfILL FUN BARGAIN
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