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: man whose en-
s and players
r venture his own opinion.
skillful laugh” what business
» *“judicious to grieve?”
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be adequate to a production of this
kind. The first act represents the in-
terior of the Burgomaster’s office and

The locale of the second act is a Ger-.
man mountain-side resort, where the
prima donna makes her appearance
riding in an automobile down the
mountain road, and the third aect is
given up to what is known as the
“Fete of Fans,” a very odd concep-
tion as the background of the stage
is one immense fan, and the chorus
appears at an opening on each leaf
of the fan, some of the leaves reaching
to the full height of the stage and-
forming a very pretty effect. :

The costuming in this scene is quite
elaborate, and every advantage has
been taken of the ideas of Madame Sel-
dle, of the Metropolitan Opera house,
New York, who designed them. The
costumes for the Show and Watteau
girls were reproduced from Parisian
designs.

The music is of the popular style
and is very “catchy,” the principal
numbers being “Loretta,” “Little Daf-
fy Pipe Dream,” “Flirtation Song'."
“Automobile Chorus” and “Look It Up
in the Dream Book.”

The story follows the career of an.
itinerant gypsy girl and a German

ored, and who gives up his business
to link his career with hers and tmvgl'
the country as strollers. In the course
of their peregrinations they have the
misfortune to find a diamond necklace
and a sum of money which, found in
their possession, causes them no end
of trouble which they, at times, are
at their wit's end to escape. They are
arrested but disguise themselves and
escape, leaving the Prince Adolar De
Jomsky and his fiancee in their places
at the mountain inn. They pass them-
selves off as the prince and princess
and get themselves in many tight
places by the assumption of the names
of the illustrious perscnages they rep-
resent. At the fete of fans they take
on other disguises and represent them-
selves as fakirs and conjurers and
their attempts at sleight-of-hand work,
at which of course they are unfamil-
iar, are ludicrous in the extreme.
They eventually escape by restoring

county jail in a small German village.

grocer of whom she has become enamss

- ew
have made hits in other farce comedies,
and the result is 8 ‘p@rformance calcu-.
lated to please everybody. The com-
pany numbers people and the
“chorus, which i ght and pretty,
will be gowned i icturesque man-
ner. 2‘

W

Ngllie O’Neil,
a capable interprete
l-is with the companysand will not only
play the leading but will intro-
duce the novel dance which has proven
=0 popular. A ngmber of other high
class specialties WilF be introduced
during the action of the play.

well knawn as
f soubrette roles,

THE STAR.

“ “"Fulton’s Jolly Grags Widows will be
the offering at the /Star for the week,
commencing this afternoon. The cur-
tain_will rise on a merry French frolic
in one scene called “The Widow's Wed-
ding .Night.” The sign of the red light
brings the performance to a close. This
is a-mingling of mirth and music, cre-
ated for the purpose of merriment, and
introduces some startling situations.

In the olio are the following' acts:
Monroe and Marshall, a fascinating
_palr of beauties; Gruet and Gruet, ec-
centric black face artists; Burkhart
and Moore, Hebrew .character comedi-
ans; McFarland and Murray, Irish
comedians and dancers; Wink and
Mack, society grotesques, in their as-
‘tonishing gymnastic creations.

During the olio there is introduced
‘a descriptive and dramatic review in
threg scenes, entitled “Before the
Dawn."” This is inferpreted by the en-
tire. company, and the principal char-
acters are assumed by Hafford and
Paulo, the dramatic singers. The first
scene shows London bridge and the
characters who daily pass over it. The
second scene represents a wreck at
sea and a thrilling reseue of passen-
gers and crew by the coast guard. The
third scene shows a gambling house
in. full blast.

"SOME STRONG ATTRACTIONS.

Richard Mansfield, Mrs. Leslie Carter
and Others Billed at Metropolitan.

Several of the most meritorious and
celebrated attractions now before the
public have been secured by Manager
L. N. Scott for the 'elosing weeks of the
present season. The mere enumera-
tion of the following list tells a story
:{ that bears its own comment. Here
are the attractions which are booked
to appear at the Metropolitan in the
order named:

“The Chaperons.”

“York State Folks.”

James O’Neill in “The Manxman.”

Mary Shaw in Ibsen’s “Ghosts.”

Tim Murphy in-“The Carpetbagger.”

SCENE FROM “THE STROLLERS.”

An Octeite of Pretty Girls in * The Strollers” Company at Metropolitan This Week.

those 200 Irishmen should be applaud-
ed.

There is a limit even to farce com-
edy, so called. This one in particular
is remembered as a flagrant exhibi-
tion of horse play, devoid of one gleam
of wit and destitute of the slightest ex-
cuse for its existence. Its most potent
appeal in the West was to the “Sunday
nighters,” who “don’t believe what they
see in the newspapers.”

While the strenuous reception ac-
corded this exasperating creation upon
this occasion is not to be encouraged,
in the interest of law and order, the
spirit that prompted it is to be com-

mended. If a few more of the inane
creations of this class, which, thank
goodness, are fast dying out, could be
subjected to such heroic treatment
upon their “first nights,” the people

might be spared a sore affliction, that
even the balm of “popular prices” fails
to soothe,

This incident naturally suggests the
question of the right of an audience
that has paid to witness a theatrical
performance to express its disapproval,
as well as its approbation, of play and
players.

It may very properly be urged that
it is impolite for an audience to audi-

bly indicate its displeasure. To “sit
in solemn sllence,” as Gilbert put it,
ought to suffice as an unanswerable

condemnation of a poor performance.
But why? To say it is impolite for an
audience to hiss is to deny that audi-
ence’s right 1o a positive and timely

expression of i{ts opinion. Indeed, the
custom in the European theaters of
hissing unsatisfactory plays and. play-
ers has much to recommend it.

Il the first place, it 18 a spontaneous
and honest expression of the people,
as distinguished from the professional
critics, for whom the play was not
written. In the next place, it is the

pronouncement of an immediate ver-
dict, relieving all suspense of author
or actor, and free from all tant of cor-
rupt influence,

If the custom prevailed in this coun-
try, what a load of responsibility would
be lifted from the shoulders of the
newspaper critle, doomed to “write
about the show” the same night. If
the show was bad, he could escape
all personal liability by simply record-
Ing how many times and at what points
the audience hissed. If the critic hap-
pened to be bad, as is occasionally the
casg, ha could easily retreat behind
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the critic—or rather the person whom
the manager thinks should be conse-
crated and dedicated to “writing up”
his show.

“I have seen a great many plays bet-
ter than this. I have seen this play
presented far more effectively than it
was last night. I thought the perform-
ance very lame,” says the critic.

“I admit the performance was rot-
ten,” rejoins the manager, “but the
audience didn't seem to think so,
Didn’t you hear the people laugh and
applaud? Don't you remember those
encores? What right have you to stick
your opinion into the newspaper and
hurt the business? Why don’t you
simply tell how the audience took the
play, and let it go at that?”

If the manager had his way the crit-
fc's occupation would indeed be as far
gone as Othello’s after he had listened
too credulously to Iago.

But there is another side to the story
and likewise to the manager. He
stands sponsor for a superior play and
players. He gives the public a “genu-
ine dramatic treat.”” The critic, if he
deserves the title, says so in hls paper.
Everybody whose opinion is worth any-
thing agrees with him.

How pleasant things are all around,
to be sure! The manager applauds the
critic for his keen sagacity and ap-
preciative judgment, for managers are
human and grateful. But how about
the critic’s duty? Was he not bound
to pralse a meritorious performance?
If he does not he is either dishonest
or incompetent. That ithe press is now
and then afflicted with one or the other
affords no argument against the qual-
ified and sincere reviewer of theatrical
attractions.

In a word the situation is this: The
critic’'s proper’ function is that of a
judge of the merits of the manager’'s
offering to the public.. The manager
wants the judge to charge the jury to
find a verdict in his faver for as many
1th?(l]xsamd dollars that the theater will
101d.

That is why It is so refreshing to
see the jury find a verdict while the
stestimony is ‘being given, as it did in
the case of “McFadden’s Row of Flats.”

—Fred- G, Hunt.

THE METROPOLITAN.

Marguerita Sylva, In George W. Led-
erer’s musical comedy, “The Strollers,”
will begin a week’s engagement at the
Metropolitan tonight. The organiza-
tion is controlled by Messrs. Nixon &
Zimmerman, who also manage Francis
Wilson in “The Toreador,” and the
“Chinese Honeymoon,” now running at
the New York Casino. ;

“The Strollers'"” libretto was written
by Harry B. Smith, and the music is
the composition of Ludwig Englander,
who also wrote the music of many of
the latter day Casino successes.

The plece was staged under the per-
sonal direction of George W. Lederer,
one of the successful producers of up-
to-date musical comedies. T, scenery
by Mpeste. DoGge & Albert 38 said to

the diamond necklace to its rightful
owner and take a joyful departure.

OPERA IN MINNEAPOLIS. .
The Castle Square Opera company
returns to Minneapolis this week for its
final engagement in that city at the
Metropolitan Opera house. The week
is to open this evening with a sacred
concert which will include Rossini's
beautiful Latin hymn “Stabat Mater.”
The list of principals in the organiza-
tion is so long that none of the operas
bring out the entire strength of the
company, but in a sacred concert they
-will all appear, and as a matter of
fact it is the only performance during
the engagement when the entire com-
pany, principals, chorus and orchesfra,
will be heard. .

Beginning Monday night “Carmen” is
to be presented, and will be repeated
at the Wednesday matinee and on
Thursday and Saturday evenings. The
alternate opera of the week is “Tann-
hauser,” which will be given on Tues-
day, Wednesday and Friday evenings
and at the Saturday matinee.

“Carmen” will bring forward Miss
Ivell in the title role at all of the per-
formances. It is sald that her interpre-
tation of the role is remarkably good.
The Don Jose at the Monday evening
performance will be Mr. Gherardi, who
is to alternafe with Mr. D’Aubigne in
the role and the Toreador will be Mr.
Carrier.

Mr. Sheehan and Mr. Gherardi will
alternate in the title role in “Tann-
hauser,” Miss Norwood and Miss Ren-
nyson will- both sing Elizabeth, and
Mr. Goff will be the Wolfram. X

The engagement of the organization
has thus far proven only moderately
successful, and it will rest entirely
with the music lovers whether Man-
ager Scott will be able to give them
an annual festival of grand opera by
this organization.

THE GRAND. Wh

Fun is the keynote of “Bolivar's Busy
Day,” which is the attraction at . the
Grand this week, commencing tonight.

The author, George Totten Smith;
started out to fit Billy B. Van with
a vehicle that would enable him to dis-~
play his talents, and he is credited
with getting up a very funny farce
comedy while doing this. The story.is.
an entirely new one, though woven
around an old theme. It tells of the.
doings of Patsey Bolivar, a character
which was formerly a favorite on the
stage but which has never, it is said,
received such droll treatment as it has'
since it has been in the hands of_ the
comedian, Billy B. Van. The action
takes place in the country, and one
of the special sets is a novelty depict-
ing the interior of a country store
where everything from a needle to an
anchor is sold. s

The leading part, played by Mr. Van,

is sald to be full of humor and gives’

him full scope for the introduction
of his novel speclalties. He is sur-
rounded, it is sald, with a company of

experienced and capable people who

Effle Ellsler in “When Knighthood
Was In Flower.”!]

Richard Mansfield in “Julius Cae-
sar.” e ¢

Nat C. Goodwin.;

Mrs. Patrick Campbell In a reper-
toire.

“Are You a Mason?”

Nance O'Neill. |

Mrs. Leslie Carter in “Du Barry/”

COMING ATTRACTIONS.

The musical comedy success of last
season, “The Chaperons,” with all the
original settings, properties, costumes
and mise en scene and with practically
the same cast and company that regaled
New Yorkers last summer during the
run of the play at the New York theater,
will occupy the stage at the Metropolitan
three nights, beginning Sunday, April 12.
‘““The Chaperons” is the vehicle for the
exploitation of Frank L. Perley’s singing
comedians, an organization projected a
year ago by this manager to take the
place of his Alice Nielsen Opera com-
pany. The compang' is a very large one
and the cast includes, among other well
known entertainers, Walter Jones, Edd
Redwex'. George K. Henery, Robert Lee-
land, Albert Farrington, Thomas H. Bur-
ton, Eva Tanguay, Trixie Friganza, Sal-
lié Fisher, Mae Stebbins, May B. Boley,
Kathryn Pearl Redway, Jessica Duncan,
Marie Striker, Frankie Lee, Hilda Hol-
lis, Bessie Friganza, Elsle Baird and
Gertie Doremus. ;

* & %

“One of the most beautiful plays on the
stage,” was’ the verdict of those who
witnessed the presentation of ‘‘York
State Folks” when presented here last
season. It is one of the most remark-
able in certain ways of all the modern
experiments in so-called naturallsm on
the stage.

It quaintly tells a logical story and does

its ability to please. The realism that
appears that which possesses true
heart interest, that. which appeals to the
better nature of man. ‘“York State Folks”
“will be presented at the Metropolitan
very soon, and its coming will be more
than welcomed.q..)‘ =

Tim Mumphy has found his tour so
completely iproﬁtf':.bl‘y that he has decided
to extend it by a spring season, which
will keep him at wierk very much longer
this season than ual. His tour does
not end until the 18th -of May. He will
be seen in the" prihcipal Louisiana and
Texas cities; tWen he comes North via
St. Louis, Kansas €ity, Omaha, St. Paul
and Minneapolié. ' From this ‘city he
touches the primeipal points In an almost
direct line to New ;York city.. Mr. Mur-
phy will appear in”"““The Carpetbagger.”
at the Metropolit.an..

Melodrama will ‘again hold the boards
of the Grand follawing the engagement
of “Bolivar’s Buswy Day,” in the shape of
_that Western x%ay- ‘““At Cripple Creek.”
This play, by alf Reid, was presented
at this playhouse with marked sucecess
last season and was voted by those in a
position to judge as one of the best
melo-dramatic offerings of the year. Its
story is unconventional, its aection brisk
at all times, and there Is sufficient com-
edy introduced to brighten its more se-
rious phases. The scenes are laid in a
small mining town in- Colorado. The
locale of the play allows a deal of lat-
itude for scenic elaboration and the man-
-agement has, it is said, given the play
an adequate scenlc .pro.ductlon.

At an early date Manager Hays, of

not depend upon mechanical devices for |

the Grand, announces the appearance
here of Al H. Wilson, the well known
German ‘dialect comedian and s T.
Mr. Wilson is appearing this season in a
brand“new romantic play by Sidney R.
Ellis, entitled “A .Prl‘nct: of Tatters.”

A drama that has caught the public
fancy -is the play of New York life, en-
titled “The Little Church Around the
Corner,” which iIs included in the list of
April bookings at.th:a Grand.

. -

The latter part of April will witness
the appearance at the Grand of Whit-
taker West's production of the melo-
drama, “Not Guilty.” ‘“Janice Meredith,”
“When the Bell Tolls,” and “A Gambler's
Daughter’’ are among the May attrac-
tions at the Grand opera house.

DRAMATIC GOSSIP.

Miss Margaret Anglin will be starred by
Charles Fruhman. next season.
L -

Henrietta Crosman is now on her way
West playing her success, ‘““The Sword
of the King.”

* & =

The musical comedy
Chinese Honeymoon’ when it ends its
long run in New York will likely be
called “The Runaways.” The work was
done by Raymond Hubbell and Addison
Burkhardt, Western young men who are
new in the field. z

to succeed “A

* =

It has been pointed out as an odd fact
that the many musical comedies brought
out in New York this season every one
has been a success, while on the other
hand over half of the spoken dramas
have turned out failures.

- - = -

One of the last and possibly the great-
est production to be made this season by
George Fawcett, the Baltimhore actor-
manager, will be ‘‘Othello,”” with Mr.
Fawcett in the title part, and with Percy
Haswell, Frank Gilmore and others of Mr.
Fawcett's forces i.n l.he‘ principal parts.

Henrietta Crosman will open her next
season at Fiske's Manhattan theater,
which bids fair to become the producing
house of independents. Miss Crosman’s
big piece next year will be her sumptuous
production of "As‘ Y‘gu .lee ) € 2

Miss Millie Price, who was a beauty
sensation in the old days of the Koster
and Bial Music hall in New York, an-
nounces that she will return to the stage

next season. Miss Price has had two
marriages and as many divorces, and
comes back to the boards thoroughly

equipped for action, says the Cincinnati
Enquirer.
- - *

ThRe lately deceased Nym Crinkle said
many sagacious things in the course of
his long career as a critic. Two of the
deathless ones recur to us. He describes
Miss Clara Morris as ‘‘the best bad ac-

tress we have.” She sald the phrase
haunted her.

“Yes, let us love Langtry,” he re-
marked genially of that lady, “it is so

much easier than to criticise or com-
mend her.”
- - -
Otis Skinner will play his Boston en-
agement this spring in the new Majestic

heater, following the musical comedy,
“The Storks,” that opened the house and
has been running there since. As the

Majestic 1s not listed in the houses book-
ed by the big syndicate, the Skinner en-
gagement has raised an inquiry as to
whether he also is going to break into
the independent ranks.

- . .

Miss Lillan Russell hasg signed an-
other contract that binds her to the Web-
er and Fields forces for five more years,
and after that it is said she will retire.
Miss Russell, under her new contract
will draw a salary of $1,200 a week, and
will ;have the right to reject songs she
does not llke in the Weber and Fields
{)leces and interpolate such musical num-
vers as she thinks suitable for her owh
use.

» - -

Julia Marlowe is probably by all odds
the most successful female star before the
American public this season. Her profits
will run between $95,000 and $100,000—a
most remarkable showing, in view of the
fact that her first production of the year
was unsuccessful and that through over-
work iIn connection therewith she was
obliged to remain idle for several weeks
before she had sufficlently recovered to
resume her stuge‘ dl‘x’tle.s.

r

The New York Sun, editorially discuss-
ing the dramatized novel craze, observes:

«ojt‘Still, we belleve that the man who can

dramatize a first night audience will
make. a fortune or else go to jall for
criminal libel.” o

Williams and Walker are playing ‘In
Dahomey” to packed houses at the New
York. The success of this negro com-
pany is most remarkable, and society
folk in great numbers are present every
evening. George W. Lederer is now ne-
gotiating with the black comedians to
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give them a season in Liondon this sum- | has arisen, without much experience, anal”
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season in his career as a star actor. On
the other hand, it isn't an easy matter
to unload a London thea vhen one
has gone through the forr y of plac-
ing his signature to a 1 e, and the
chances are that Mr. Willard will have
to abandon the idea of remaining on this
side for next season.
M

Miss Frances Aymar Mathews, of

3rooklyn, late novelist and now play-
wright, 18 going on the stage. She an-
nounced her intention to William A. Bra-
dy,” who s produ g he recer play,
“Pretty Peggy,”” and : for a
part. She has quite made er mind
to devote all her energy to
in the future, so she wished a more
practical experience with st require-
ments. Mr. Brady is going to duce a
new play of hers, as yet unnamed
fall and in this she will make he
but Miss Mathews particularly
tunate in this, for 1e will thus
the rare privilege of writing her
part to suit herself. In fact the
is all written now.

‘“You see,” she explaing, “I was never
any good at remembering lines, so I hava
made for myself a part th: will not
tax my memory. I am to be the wife of
a man named Tommy, and shall follow
him about wherever he goes. My only
line will be the one word ‘Tommy,’ but
that I shall repeat at frequent intervals,
with various inflections, to express scorn
disgust, affection and command So all i
shall have to remember will be my cues.”

This should, indeed, furnish Miss Mat-
hews with a rare amount of experi L

In * Bollivar’s Busy Day’ at the Grand.

.the affirmative. Later along comes the | refused to consider the le people of
unior law court -of an Iowa school and | the play, and confined 1} irusts to the
tries the melancholy Dane for the mur- | great. He was not always right, but he
der of Claudius. While we are at it| was always Interesting. He scorned the
would it not be better for a real court| ribald humor which now pas for cr'f -
to get after some gersons that we have | cism in yellow journalism, and confined
seen play ‘“‘Hamlet?” himself to epigram. He fought duels

- with aectors and l!‘lﬂrﬂ}ed} lhm_n_lln.‘urll\"”rxu

Ars. ry E. Barker celebrated St.| the flashing point of  his foil ifty
Pa%\tlrrlsck'smga);' at her home in New York | thousand people took the World to read
in a novel and appropriate way. Mrs. |his articles, and were well repaid. Wheel-
Barker was the original Mrs. O’Kelly injer was a vivi-sectionist. He loved to dis-
“The Shaughran” with Dion Boucicaut, | sect actors or authors and expose their
and -last week entertained some of thg| maladies and malformations. Youg
old comrades of the late dramatist with | struiting hero, your painted heroine, vour
a little- dinner. An honored guest was | pompous manager never decelved him.
Aubrey Boucicault, while a dozen or more | When next morning’s paper came out they
players who were with Boucicault at| wished that he \\‘:If_*”dc"d or that they
various times in their career also sat| had never been born.
down to the dinner. The toast of the i iy
evening was the pretty one from ‘“The It is reported from New that E.
Colleen Bawn.” 8. Willard has been kcep the cable

. & * sizzing for the past ten d in the effort

“Nym Crinkle reaped the day of dra-| to cancel his next seasoi lease of the
matic criticism and retired at the hour | St. James theater in I« 5 his is
of its_sunset,” says Hillary Bell in the | due to the marked succcss u:l:im has fol-
New York Press. ‘““His was the golden | lowed Mr. Willard's production nf The
summer and the rich harvest; whereas, | Optimist,” adapted by Mr. I rker r]'om
in these degenerate times, we have only | Alfred Capus’ Fre 1;»1; drama, _u}_.(‘_ ha-
the stubble ﬂeld.1 His"c‘?m\eyn_mdorar_\' alnd t.-lahw."tr \t.sé: lhml;;xlsi?t ::;:;’ ;\'h. 4‘:!1‘“‘&‘(‘:\1::
ive villiam Winter, like Wisdom, cries | rorsees that if he ¢ "malin in Americs > el i = =
:)lu\tui'n‘éhnehstreets and no man hearkeneth | for another season with this ip!azv' as the | With Jolly Grass Widows, at the Sta
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