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“THELMA” AT 'THE METROPOLI-
TAN.

For three nights, beginning this even-
g and including a Wednesday mat-
a scenic production of Marie Co-
“Theima” will be presented at
Metropolitan opera house. The
gtory of the play is well known to the
majority of the reading public.

There are five characters directly
concerned in the story—Thelma, the
wronged wife, Lady Winsleigh, Sir
Philip Bruce Errington, the unfaithful
husband, and Violet Vero, the vdriety

actress with whom the husband is in
love, The plot is an old . one, telling
of the erring husband and the true and
loval wife, who believes her husband.
Sir Philip Bruce Errington, . while
in Norway, meets, falls in love and
marries Thelma, a beautiful Norwe-

Tittell Brune, who is favorably known
here.

“The Cavalier” is a war play, deal-
ing with incidents of the civil con-
flict and notwithstanding that the war
sentiment is a strong motive in t.he
action, the battles are only in the dis-
tance, the war a mere background to
the love story of Charlotte and the
Confederate officer, Edward Ferry.

The heroine is a spirited and roman-
tic: Seuthern woman, whom circuni-
stances  and her témperament convert
into a rebel spy.. The obstacle. in the
course of true-.love is the fact that
Charlotte has been tricked into a mar-
riage “with Capt. Oliver and on the
evening of her marriage has discovered
his true ‘character and that he is de-
void of all honorable instincts. Oliver
is not a bad lot in his private life, but
at -the time of his marriage has be-

CHARLOTTE TITTELL

In “The Cavalier” at the Metropolitan Next Thursday.

gian girl, whom he takes back to Eng-
land with him. He is happy in the love
of a loyal wife, yet at the same time
infatuated with a variety actress. Lady
Winsleigh, who is in love with and
wants to marry Errington, is jealous,
and tries in every way to separate
“Thelma” from her husband. She is at
last. successful, and Thelma, after
learning of her husband’s duplicity,
goes back to Norway.

Errington soon learns of his wife’s
flight and the cause of it, and Lady
Winsleigh, when confronted with the
truth of what she has done, denies
everything. Her husband, Lord Wins-
leigh, contradicts his wife and con-
fesses his conspiracy. Errington goes
to Norway, where he sees Thelma, tells
her the truth and is forgiven.

Between the acts of this production
will be introduced several vaudeville
turns, among them being the Otora
troupe of Japanese aerial artists and
Nellie O’Neil in a new singing and
dancing specialty,

“THE CAVALIER” AT THE METROe
POLITAN. :

The . attraction at the Metropolitan
during the latter half of the week be-
ginning Thursday night” will be the
Southern.play, “The Cavaiier,” founded
on George W. Cable’s romance. The
leading character, Charlotte Durand,
will be impersonated by Miss Char-
lotte Tittell, a sister -of Mrs. Minnie

come a traitor to the cause his wife has
at heart, having from base personal
motives become a Northern spy. On
learning this, Charlotte utterly repudi-
ates him. To expose him would be to
condemn-him to be shot after a drum-
head trial. This she cannot do, but
she uses her woman’s wit to thwart his
plans for betraying the South. This
course of action throws her In with
the scouts of Capt. Ferry, who has
loved her from afar, and whom she
learns to love amid their common dan-
gers, triumphs and defeats.

It is a love story, with the shadow
of war merely making the sunlight of
romance much brighter and happier.

Wallace Munro, who has been Tit-
tell’s manager since her days as a star
began, has, it ig said, surrounded her
with a competent company and ade-
quate scenery.

“THE FACTORY GIRL” AT THE
GRAND.

A tale of love, honor. villainy and in-
trigue, in which the bitterness and
stern realities of a working girl's life
form a conspicuous feature, is “The
Factory Girl,” which will have its first
presentation in this city at”the Grand
this week, commencing tonight. 3

The scenes of the play are laid in
Newark, N. J., and the plot is said to
be based upon actual facts. Carrie Gra-
ham, the persecuted little factory girl;
Tom and Rodger Hartman, the good
and bad brother, in love with Carrie,

NELLIE

HANLY

Ginger andsMary, factory hands, and
Charles "Wilde, the.insurance agent, “a
mighty good fellow when you know
him,” are some of the principal char-
acters. > : e -
Two Sixty-foot carg are required to
carry: the ‘scenery -and mechanical ef-
fects,” among thé Jdfatter being a com-
plete electric plant and the machinery
used .in .the’ fdctory scene. . The ma-

chinery and.dynamos are the real thing, |

and so heavy and - complicated that,
once set.up, they remain 8o nntil the

§'J

end of the engagement, thé scenery for .

the other “acts being built in front
of it. By, g

The. first .act opens with pay day at
the factory, and the, effect of the crowad
is described as very realistic. "Act .
is in. four'seenes—a streetin. the mill
district, @ . yivid bit of coloring, and
here.it. is that little Cora Turner; the
drunkard’s child, gives Mag Wiggles a
thorough" thrashing; interior of ~the
couinity jail, showing the realistic fight
between Rodger Hartman and Charles
‘Wilde and the senationil escape of the
latter; a corridor leading._to the court
room proper, showing the various types
which go to make up a city’s popula-
tion.

Act II. shows the interior of the fac-
tory in operation. The noise of the
turning wheels, the clatter of the belts,
the humming of the dynamo and the
flashes from the electric switchboard
are-all there, besides an immense steel
plunger rises and falls with clocklike
regularity.

The villain, discovered in the act of
robbing the safe of valuable papers
and the will which disinherits him, kills
his father by forcing him against the
electric switchboard, and attempts to
cover hs hideous crime by throwing
his brother senseless upon the moving
carrier of the great steel hammer. His
rescue by his sweetheart, the little fac-
tory girl, who hurls herself through a
solid glass partition, is one of the sen-
sational episodes.

The last act takes place at the little
cottage home of the now happily mar-
ried hero and heroine. The wicked
brother returns and confesses all, re-
stores the stolen will and is saved from
the pursuing detectives. :

There will be an extra matinee on
Friday, Lincoln’s birthday.

THE STAR.

“The Merry Maidens” burlesquers
organization, which comes to the Star
theater this week, beginning with to-
day, is an entirely new departure from
burlesque attractions this season in
having a plot. It is entitled “Mr. Bug's
Busy Day,” and is an amusing story
told of an old man’s trip to New York
and his infatuation for a chorus girl
whom he chances to meet. After his
return home, his son, on his way home
from college, meets the same girl and
marries her, and the many complica-
tions that arise on his arrival home
are told in a highly amusing manner,
and give rise to many laughable situa-
tions.

An act that is new this season tq this
city is contributed by *“The Duffin-
Redcay Troupe” of European acrobats,
an act that is a sensstion wherever
presented, Other features are the
Johnson trio, including the well-known
comedian, Charley Johnson, in a com-
edy sketch; the Hiatts in their pleasing
musical comedy sketeh entitled “An
Operatic Rehearsal”; Sam Rice and
Sheppard Kamp; the dashing little
soubrette, Miss Alice Leslie, and others,
including an attractive aggregation of
chorus girls.

A special ladies’ matinee will be
given Friday.

IF SHAKESPEARE CAME TO
TOWN.

In an interview with. Otis Skinner,
concerning commercialism in art and
what Shakespeare would be doing if
he were alive today, the New York
World quotes the actor as follows:

“You didn’t give particular fits to
theatrical commercialism, as might
have beemn expected at a N, A. T. S.
meeting.”

“No? Well, why should 1?” replied
Mr. Skinner.’ “I have nothing against
commercialism, and I take every occa-
sion to tell my idealist friends that
they need a’ little of it in their busi-
ness. As Mr. McAdoo well sald, let us
have art for art’s sake-—on business
principles. William Shakespeare was a
8reat commercial success, becauyse he
owned theaters, was an actor-manager
and staged his own pieces. He hap-
pened to be also an immortal poet, but
that wasn’t his fault. He couldn’t help
It. God made him that. He never
wrote for posterity, nor with deliberate
educational intent. Shakespeare was
a true romantic.until we made him a
classic. If he were alive and here to-
day what do you suppose he would
be doing?".

“Not dramatizing novels?”

“Yes, in all probability he would.
It was his favorite and most successful
knack. ‘As You Like It' in its original
form was one of the best selling Eng-
lish’ novels of his time, and so was
‘The Winter’'s Tale.’ Others of his
plays are adapted from the Italian.
His ‘Histories’ are based on Holinshed
and other chroniclers who might prop-
erly be called historical novelists or
romancers.”

Great snakes! Shakespeare a com-
mercial manager, a foreign adapter and
e ‘dramatizer of historical novels? No
wonder, then, that “Bill,” as the coun-
ty chairman calls the Bard of Avon, is
quite at home on Broadway today.

W. J. HENDERSON ON “PARSIFAL."

‘W. J.- Henderson; the well known
music critic, writing of “Parsifal” in
the Theater Magazine for February,
says:! . - ‘

At each- d@isclosure the opera house
‘has been crowded - with a curious
throng, made up 'partly of habitual
music drinkers, partly of 'people who

regard it as their duty to find out’

what’s going on in town, and partly of
deluded curiosity seekers from Har-
lem, Hoboken, and way stations, all
filled with a faith in the statements
of press.agents; critics afflicted with
‘Wagnéromania,” and ~hysterical ladies
who once visited Bayreuth. It is both
amusing and pathetic to see an audi«
ence sitting with bowed heads at the
peérformance of this Kiralfy spectacle
of holy“things. If "Wagher had really
hurled into the world a work of genius,

'a masterpiece, in this, his swan song,

I, 'too, should cry “Ave Imperator,” and

bow the knee; for no man worships

more déveoutly at the shrine of ‘Wagner

than T do.- But it seems to me that
there 1s something ' defective In the |

vision which fails to penetrate the
tinseled garb of processionals, ballet,
transformation scenes, steam and pur-

- ple light ang@ to discern the emaclated

and anaemic form which i8 beneath.
It is both difficult and easy to believe
that this music was, written*by the
composer.  of “Tannhauser,” “Die
Meistersinger,” and  the other great
works. It is difficult to belleve it, be-
cause..of the utter lack of the native
fire of inspiration found in the other
‘scores. - It is-easy because of the con-
tinual echoing and paraphrasing ef the
thoughts conceived for the making of
the greater works. This is the product
of a man at hard labor. It is unques-
tionably the work of a genius, but not
a work of genius.® But it is a tremen-
dous popular success, and it is like
Katisha's left shoulder blade, in that
people come miles to see it.

TRUST EXTENDS ITS TENTACLES.

Kiaw & Erlanger, heads of the
theatrical syndicate which controls the
majority of the high-class theaters
throughout the country, and the firm
of Stair & Havlin, which controls most
of the c¢ombination and lower price
playhouses, entered into an agreement
yestierday whereby there will be no
more rivalry between the two concerns.

For the last year or two Klaw &
Erlanger have been invading Stair &
Havlin's fleld,"and the later have re-
wciprocated by building and buying
three high-class theaters—the Majes-

Stock company., Mr. Frohman, then a
voung manager, had severed his con-
nection with the Mallory Brothers, of
the Madison Square theater, and be-
¢ame manager of the Lyceum theater.
The venture was net proving successful
until one day Sothern brought to Froh-
man a play that had been left him by
his-father, and suggested it as a good
vehicle for the stock company. It was
found that the play contained an ad-
mirable part suited to Sothern him-
self, and simply to supply an enter-
tainment and keep the theater open
for a fortnight until the summer, the
play was produced with Sothern fea-
tured as a star. The play was originally
called "Trade,” but was rechristened
“The Highest Bidder.” It was produced
in May, 1885, the date commemorating
Sothern’s first appearance as a star.
Success was immediate. The theater
was crowded for a year, and Sothren at
a bound became one of the most sue-
cessful stars befbre the public. A short
tabulary of the original plays produced
from that date to this is of inférest.
Season 1886-87, “The Highest Bid-
der;” 1888-89, “Lord Chumley;” 1890-
90, “The Victoria Cross;” 1890-91,
“Maister of Woodbarrow;” 1892-93,
“Captain Lettarblair;” 1893-94, “Sher-
idan;”- 1894-95, “The Way to Win a
Woman;” 1895-96, ‘“The Prisoner of
Zenda;” 1896-97, “An  Enemy to the

‘Melodrama at the

Grand This Week.

tic in New York, the Globe in Boston,
and the Maryland in Baltimore—and
producing first class attractions in them
at $1.50 per orchestra seat. This has
Jeopardized the maintenance of high
prices.

According to the contracts signed
yesterday Klaw & Erlanger will turn
over to Stair & Havlin their twenty-
five low-priced theaters in the South
and Southwest, and Stair & Havlin
agree to build no more high-class thea-
ters and to book their Boston, New
York and Baltimore houses through the
syndicate,

The action of the firm is a telling
blow at the anti-syndicate booking
agency,

CAREER OF E. H. SOTHERN.

Edward Hugh Sothern was born in
New .Orleans, educated in England,
studied to be an artist until his eigh-
teenth year, when he made his first
stage appearance, Sothern took at first
the name of E. Dee, an abbreviation of
his own name, Edward, and the play
was a farce called “Brother Sam.” The

Daniel

year 1885 found Sothern a member of | Rehan-Skinner

King;” 1897-98, “Change Alley, “The
Adventure of Lady Ursula” and “The
Lady of Lyons;” 1898-99, “A . Colonial
Girl” and “The King's Musketeer;”
1899-00, “The Song of the Sword” and
“The Sunken Bell;” 1900-01, “Hamlet;”
1901-02, “Richard Lovelace” and “If I
Were King;” 1903-04, “The Proud
Prince.”

Sothern’s twenty-four years’ career
upon the stage has been memorable for
steady directed effort towards the high-
est ideals of his art, for incessant labor
and untiring ambition. Each year
has seen him grow in artistic purpose
and importance. His personal traits of
refinement and modesty, as well as his
power of dramatic expression, have
completely drawn to himself the hearts
of theatergoers. Sothern has been re-
peatedly described as “the artist whom
men like and women love,” and he has
always been referred to as ‘“the ideal
lover of the American stage.”

SHAKESPEARE SURPRISED THEM
One of the surprises of the season

has been the financial success of the
engagement at the

Frohman’s Lyceum Theater | Lyrie theater, says the New York Her-

Chaperons.”

FANNIE MARMION STONE.

St. Paul Girl Who Is \Attractln:g Attention by Her Clever
Impersonations of Popular Actresses.

ANNIE Marmion Stone, whose picture is published herewith, is a St.
Paul young woman who contemplates adopting the stage as a profes-
sion. Miss Stone has figured prominently in amateur theatricals, and has
attracted special-attention by reason of her clever imitations of
actresses, notably of Eva Tanguay as Phrosia, the girl detective in “The

popular
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AMUSEMENTS.

METROPOLITAN |

L. N. SCOTT,
LESSEE AND
MANAGER.

4 Nights

Matinee

Introducing
the Famous

OTo:

PRICES

Wednesday

A story of intense human interest
SPECIAL CAST OF PLAYERS

2} TR@UPE of Japanese

¥a Aerial Artists
IN A THRILLING ACT AND

NELLIE O’NEIL in a new singin

Be-
ginning

Tonight

A MAMMOTH SCENIC PRODUCTION OF MARIE
CORELLI'S DRAMATIC TRIUMPH

THEL

MA

presented by a

g and dancing specialty

NIGHTS—25¢, 50¢, 75¢, $1.00.
MATINEE—25¢c and 50c.

3 NIGHTS

STARTING THURSDAY
Matinee Saturday.

WALLACE MUNRO Presents the Gifted Actress

FEB. 11

In George W. Cable’s Fascinating Southern Romance

THE CAVALIER

“A SOUTHERN ARIZONA.”
Dramatized by PAUL KESTER and GEORGE MIDDLETON.

A DELIGHTFUL

SLENDING OF

LOVE AND

Entire Original Production Direct From Criterion Theater,

PRICES—$1.00, 75c, 50c, 25c.

SEAT SALE

MATINEE—25¢ and 50c

OPENS TOMORROW, 9 A. M.

Feb. 14, 15, 16, 17—J. H. STODDART in THE BONNIE BRIER BUSH.

Thurs., Fri. and Sat. Nights, Feb. 18, 19,
F. ZIEGFELD,

GRACE VAN

In De Koven’s Latest

The Original Gorgeous
Production of

20.—Mat.
JR.,, PRESENTS

STUDBDIFORD

Saturday

Comic Opera

RED FEATHER

DIRECT FROM THE LYRIC THEATER, NEW YORK

CHARLOTTE TITTELLl

GRAND
JACB LITT,PROP THE? L.HAYS, = MANAGER

TONIGHT

AND

ALL THIS WEEK

A
GREAT
LABOR

PLAY

Fact

Special Souvenir Matinee Lincoln’s Birthday (Friday).
The Greatest Melodramatic Representation Ever Attempted

106
0

SPECIAL
SOUVENIR
MATINEE
LINCOLN’S
BIRTHDAY

7

A Mammoth Scenic Production—Full of Startling Sensations
Tons of Real Machinery—30 Excelient Players

WEEK| THE NEW MELODRAMATIC SUCCESS

OF
FEB.

14

“FROM RAGS TO RICHES”

ald. It was readily granted that the
combination of two such accomplish-
ed actorsg as Miss Rehan and Mr. Skin-
ner would produce most artistic re-
sults in the presentation of Shake-
spearian plays, but, truth to tell, hard-
ly a manager along Broadway believ-
ed that they would draw good-sized
audiences. The most knowing, most
astute, most experienced men in the
business, accustoméd to forecast the-
atrical failures or successes, all agreed
that Liebler & Co., were “up against
it” in offering Shakespeare to a city
that was whistling *“Hiawatha” and
humming “Bedelia.” Had Lliebler &
Co. got Harry Smith to write a good,
rollicking llbretto about “The King of
the Zim-Zim Islands,” with Miss Re-
han in nine changes of costumes; had
they got Ludwig Englander to injeet
some two-step music into it, and had
John J. McNally been hired to seratch
off some topical song for Mr. Skinner,
such as “I'm the Dandy of Broadway,”
the wiseacres could have seen in their
mind’s eye the money coming in at
the box office. But Shakespeare? The
classics? Nonsense!

Hadn't Nat Goodwin tried it lately
at the New Amsterdam with a fine
company, superb setting and magnif-
icent theater surroundings, and gone
down quietly to the Grand Central
station to buy a ticket to take him out
of town? Hadn't Sir Henry Irving
come in here from London with
“Dante,” and after a brief stay asked
the janitor of the Broadway theater to
call a cab to take him by the most di-
rect route to some outgoing train?
Were these individual straws in the
wind sufficient to suggest which way
the storm-wag heading, or must Lieb-
ler & Co. be hit with a whole sheaf to
enable them to see the drift of popular
taste?

All the same theyg brought Miss Re-
han and Mr. Skinner here, and, mira-
bile dictu! New York has packed the
house nightly during the last two
weeks. Every manager in the city has
PHeen astonished at this happening of
the;unexpected. Hardly three theaters
in New York have been doing a really
good business this season, and some
of them have had a most heartbreak-
ingjexperience in the collapse of costly
productions, but Shakespeare, despis-
ed, sure-to-spell-ruin Shakespeare, and
Richard Brinsley Sheridan have been
“standing them up” nightly at the
Lyric.

COMING ATTRACTIONS.

‘“The Bonnie Brier Bush” comes to the
Metropolitan, March 14, 15, 16 and 17 with
many of the same company that has been
preSenting this charming comedy for sev-
eral seasons. Of course Mr. Stoddard con-
tinues as Lachlan Campbell. He has made
that character the greatest interpretation
of his whole career, and Reuben Fax still
appears in his excellent comedy creation,
“Posty.”” The supporting company and
scenic production are said to be the equal
of those seen here in the past.

- * -

Grace Van Studdiford, starring in “Red
Fegther,” will play a half week’s engage-
ment..at . the .. Metropolitan, beginning
Thursday, Feb. 18, For beauty of costume

STAR ™ vt
Seats
10c

MAIDENS 2

Extravaganza Company 3[][:

LADIES’ MATINEE FRIDAY.

and elegance of stage effects “The Red
Feather’”’ is said to have set a standard
for the season.
el e
“The will be at the

Yankee Consul”
Metropolitan the latter part of thi
£ = =

month.

Anna Held, in her productior
“Mam’selle Napoleon,” will play
Metropolitan the first week in March.

.

The Grand announces as its bill next
week Charles A. Taylor's new melodrama,
“From Rags to Riches,” produced by

axwell H. Meyers. The melodrama is a

v of New York life of today, and 1s
written in four acts, one of which shows
the Bowery after dark; another Broad-
way in front of Rector’s restaurant; an-
other a street in Chinatown, and another
a palace on the Hudson rilver.

- - =

Victor Moore, assisted by Emma Little-
field & Co. of the “Orpheum w,'” has
an _original skit called  *““( ige  Your
Act.”” The action of the skit shows a
variety team rehearsing their act be-
tween the matinee and night perform-
ances, when no audience is present. The
“Orpheum Show’” will be seen at the
Grand the 21st of this month.

“Yon Yonson” is underlined f n
visit to the Grand. The [
season -ig said to -be on larg 1 ha
ever.

Leo Dietrichstein’s laughable farce,
‘“Are You a Mason,” will be 1 it
first popular-priced presentation he
shortly at the Grand.

- -

Al H. Wilson, the well known com

and singer, is among the Grand boo

this season.

DRAMATIC GOSSIP,

Tim Murphy will shortly revive “A
Bachelor's Romance.”” This was one of
the late Sol Smiith Russell’s successes, in

which Mr. Murphy was seen several years
ago.
. . -

Sadie Martinot will appear in “His Ex-
cellency, the Governor,” for the remain-
der of the season.

- - L

Few dramatic productions of this or any
recent season have been environed in a
scenic setting of such surpassing beauty
and fidelity as ‘“That Man and I’ the
latest Frances Hodgson Burnett play, in
which Robert Hilllard has made an ar-
tistic personal success in the Savoy, says
a New York exchange. Mr. Hilliard's sup-

M""l’"‘é:,a"?%bfax R R T AL ‘T"- R

i,ort also is entitled to praise. Maud Fea-
¥ in the dual role of Margery and Felicity

arouses laughter and tears by turns, and

{




