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COMPANY, IN 2122

SUDDEN crash on the street be-
low jarred upon my nerves to
some extent, and as a conse-
quence the delicate adjustments
of the spectrophore were jostled

by my shaken hand, and from a con-
templation of the marvels of the city of
Philyorge I found my vision harking
back a dozen or more centuries to what
appeared upon close Investigation to be
the horse show of 2263. I should have
liked very much indeed to follow the
fortunes of the air ship party further
into the mysteries of the great city,
but the first glimpse of thia horse show
of the future held me spellbound.
Moreover, I had come to realize that
inasmuch as none of these things I had
seen had happened yet I eould always
take them up again where I had left off
by the mere manipulation of the screw
of the mechanism. Somewhat to my
surprise the scene of the horse show of
2263 was the same arena that has al-
ways held it in my own day, although
the external appearance of the great
garden had been considerably modified
by the superimposition of the Flatiron
building upon its roof, and this in turn
was surmounted by the Statue of Lib-
erty. I judged from ene or two things
that, came to my ears that this archi-
tectural change had happened some
time -during the twenty-first century,
in response to the demands of an out-
raged public who objected to the con-
ditions prevailing at the strenuous
junction of Broadway and Twenty-
third street. Men and women had
grown tired of having their clothing

THE SIANDARD OLL.

blown off as they rounded the corner,
and themselves picked up by the play-
ful zephyrs like so much thistle down
and wafted either through the pilate
glass windows of neighboring shops or
under the wheels of passing vehicles
on the avenue, and as a consequence
the famous skyscraper had been re-
meved, and, for want of a better place
to put it; had been erected on the roof
of the Madison Square Garden. The
Statue of Liberty had been removed
from the bay and placed in its new lo-
cation by order of the Standard Oil
company in 2192, because of its archalc
significance, and a huge Rochester
lamp, flluminated with kerosene, put in
its place on Bedloe's island, as an indi-
cation of the real ownership of the
country. ’
Without, direectly over the Madison
avenue entrance of the garden, were
the usual glittering electric lights an-
nouncing the presence inside of the
annual exhibition of- the New York
Horse Show company, limited, and in
a Jiffy my eye and ear had penetrated
to the interior. The boxes were
thronged as usual with brilliant gowns,
but with the difference that no one
seemed to be inside of them. There
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was a lack of movement in the boxes
that was astonishing, but the reason
for it soon became evident, for as my
eye drew closer I noted that what I
had long expected to happen had hap-
pened. In very truth the still, stolid
figures In the high seats of sociéty
were only dummies. Each box was la-
beled with the mame of the owner so
that the throngs of visitors on the
promenade could not mistake the iden-
tity of those whose garments they
looked upon, Box 23, for instance,”
bore the sacred name of Mrs. John
Jacob Astorbiit, the keystone to the

soclal arch of Amerlca, and contained
a complete set of models of the gowns
that lady proposed to wear during the
season just opening. There were the
usual variety eof magnificent wraps,
two dezen sets of furs, fourteen even-
ing gowns, a dozen street gowns and
between fifty and sixty bonnets and
hats arranged in a showcase at the
rear. Everything about these gar-
ments was characterized by a fineness
of taste in coloring and design, in
marked contrast indeed to the con-
tents of the adjeining box, of which
Mrs. Dottie Vandderlip, lately of the
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Waldorf Comedy and Vaudeville com-

the thirteenth wife of Willlam
Charles Vanderlip, of Astoria, was the
owner. Mrs. Vanderlip's tastes ran,
as I judged from what I saw, to the
maest strenuous colers and extremes
fn effects suggesting somewhat her
stage career, which had been slightly

own time. In this, upen wire figures,
were draped a half dozen frock coats
of varying patterns and in a variety
of colors from saffron‘to mauve, from
pium to pure black. There were also
riding breeches, golf suits, lounging
and smoking jackets; sack coats with
peg-top trousers, dimner coats, full
evening dress ceats and trousers, with
a background, as in the case of Mrs.
Astorbilt's exhibit, of the latest thing
in hats—silk hats, derby hats, slouch
hats, hats of all kinds that go to
stamip their owner as & gentleman of
high degree. Two boxes away from
the exhibit of Mr. Dare was the horse
show habitat of the Hon. Timothy L.
Dandruff, deseendant of the last gov-
ernor of Manhattan before the empire.
Mr. Dandruff confined his entries to a
single line of fancy waistcoats, and
nothing more dazzling has ever greeted-
my eye. Such plaids, such polka dots,

such queer speckled rib-fronts, such
faultlesss pique evening waistcoats
with one button te button and six to
leave unbuttoned, such georgeous pat-
terns for street wear—indeed, I doubt
if any horse show that ever was had
before or ever will be had after has
provided or will provide the public
with such a high stepping waistcoat
display as that.

And so it went from one end of the Gar-
den to the other at this gay and festive
Horse Show of 2263. High and low, every
box was devoted to a sartorial exhibition
that In my experience wa$ unparalleled.
From hose and lingerie of both sexes to
outer and outermost garments both male
and female everything conceivabie in rai-
ment was there. Some subscribers and
box holders displayed their whole stock
—one well known bride received the blue
ribbon for her trousseau, which, taking it
all in all, was the most fascinating fluffy
thing I ever saw—while others, like Mr.
Dandruff, deveted their space to special
lines, notably young Deobbington Carnegle-
feller, whe entered nothing but socks
ranging from plain white percheron
draught socks up through the lisle thread
hackney socks to the silk high-jumping
socks for usa In the hunting cetillion
at Far Hockaway. A firm of neckwear
breeders had two boxes in which to dis-
play their four-in-hands, their dress ties,
their sailor knots and highly durabie shirt
coverers, and upon all these things the
multitudes, threnging up and down the
elliptical promenades, gazed with the
same ecagerness with which In the crude
days of 1908 and 1904 they had gazed upon
the same sort of things with the people in
them.

Turning from this display my eye rest-
ed upon & crewd swrrounding the tan-
bark, their necks craning and their eyes
giued upon some event going on in the
ring. Thanks to the potency of the spee-
trophone, I was able to peer through the
closely packed bystanders, densely grouped
as they were, and was more than charmed
to see three beautiful young ladies step-
ping about the arena superbly gowned in
creations that would have turned Mrs.
Rbbert Hasbeen and Blucfern green with
envy. I had happened upon the entries in
the ball gown class—the panne velvets
had just been judged. To my eye there
was little to judge between them in style,
conformation, carriage or appointments,
but the judges seemed to think different-
1y, for as the three ladies passed and re-

passed in their graceful circlings-of tha
ring they jotted down notes upon their
tablets, just as I have often secen them do
when and hackneys at the
horse shows I have attended in the past.
Now and then they would shake thelr
heads dubiously and consult, and finally
the award was made. The blue ribbon
was awarded to Miss Hazy Van Tallen,
the red to Miss Tootsie Gillet, and a V. H.
C. to the third young lady, whose name
I failed to get. The white ribbon was
not awarded. My curiosity was aroused
by these awards, for in very truth I
should myself have cut the blue ribhon
into three - pfeces "and distributed it
among the beautiful competitors, and then
the chance remark of a bystander cleared
the mystery. .

“Number two was a sure winner,” ha
sald, “‘but unfertunately she had her dia-
mond deg collar on upside down.”

“Well, what was the matter with Toot-
sie?” asked a Willichoy at the rear. ‘‘Her
action was fine, and I never saw better
style.”

“Very true,’” said the other, “but thers
Was a button off the back of her waist,
and she'd fastened up at the last min-
ute with one of her brother Jack's shirs
studs. It was a narrow squeak for Hazy,
but she won en the perfection of her ap-
pointments.”

I bave never been much interested in
the ring exhibitiens of the horse shows I
have visited, and was about to turn away
from this scene when the Willieboy High
Jumping Socks Class was announced, and
the pretiiest little cavalcade of Johnnies
You ever saw cantered merrily into the
ring, their trousers turned up at the bot-
tom a la Londen style, to show thelr
hosiery, and the neatest imaginable little
dancing slippers on their feet, Each wore
& red hunting jacket and velvet jockey
cap, and the way they caracoled and
pironetted about the tanbark displaying
their high bred socks was what the an-
cients used to call a caution. Up and
down they went, In lanciers, two steps,
gavottes, minuets and other dances best
calculated to show the merits of their
hosiery, until, by a proeess of exclusion
only three were left for the judges’ award,
and here, as in the ball dress class, only
the merest of chance placed the coveted
ribbon upon the socks of Reggie de
Toodles, of Newport. His strongest com-

petitor, young Harold Floyd-Wiggs, of |

Long Island, broke one of his garters in
the final test and had to be contented
with the red ribbon, while the other,
Bobby Van Tyle, of the Westchester
Hunt club, it was discovered at the last
moment, had put one of his socks on in-
side out. The pecullar breed of the sock,
which was reversible, made this difficult
to detect without careful inspection, but
it did not escape the eagle eye of the
judges, who made their awards accord-
ingly.

It was at this point that the door of
my prison chamber opened behind me,
and the aged inventor of the spectrophone
returned to me.

“Well,” said he, turning onm a light and
sitting at my side, how does It work?”

“It's a perfect wonder,” said L ‘“‘Never !

dreamed of its like.”

“How far have you got?* he inquired.

“Oh, I'm just jumping around through
the future at random,; like a flea in a new
tiger skih rug,” I replled. “WHen you
came I was investigating the horse show
of" 2263.

The old man laughed.

“Good!” sald he. ‘“Did you look down
In the cellar®™

“Neo,"” said L

“Well, wait a minute; I want to show
you something,” he observed quletly, and
then, taking the machine in hand, he
manipulated it for a few moments.
‘“There,’”” hé added, as he got it focussed,
“Look at that.”

A gazed in at the apertura and per-
ceived way off In the dark cofper of tha
garden cellar a plain box stall, built of
pine boards, and in it, lying comfortabiy
on his side and blinking mildly at the
wall while he filled himself with oats, lay
an aged white horse.

“By Jove!" I cried. “It's g horse!”

“Yes,” sald he. ‘‘They have to have
ft to keep their charter.”

And with that the old man rose up
again and left me, locking the door be-
hind him as before.
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MUSICAL comedy chorus was
m canvassed the other evening with

a view to making known the oc-
cupations of the men and women com-
posing it prior to the time they “took
to the stage.” The result was inter-
esting, and disproved one gemeral belief
—that chorus girls all come from the
musical colleges or step from the ranks
of fashionable society, as the press
agent would have most people believe.

In this company, for instance, some
of the previous conditions of servitude
were along the following lines:

Women—Milliner, hairdresser, seam-
stress, typewriter, -salesgirl, school
teacher, artist’s model, waftress, so-
ciety reporter.

Men—Politician, bank eclerk, shoe-
maker, rallway conductor, printer, law
clerk, bookbinder, telegraph eperater.

In the chorus of “Fantana” at the
Garrick, where this canvass was made,
the majority of the young women in-
terviewed were not at all loath to tell
about their former occupations. The
reason given for the change was that,
although work in the chorus was hard,
the pay was better than in most of the
positions vacated. Chorus salaries
range from $18 to $25 a week. Travel-
ing expenses—that means railway fare
—is paid by the manager of the com-
pany.

Theatrical managers have different
plans for “drafting” chorus talent
Henry W. Savage recruits his compan-
ies, as far as possible, from the music
schools. In Mr. Savage's various com-
panies there are now at least three
hundred Chicage young women, or
young women whose homes are in near-
by cities. These young women all
studied at Chicago schools of music,
and went into the chorus in the hope
of some day getting a singing part.
Some have advanced and seme have
not. Charles Frohman has an idea that
the best results are obtained from
young women who may have held some
social position of more or less promi-
nence, and it is a fact that a number
of “real society girls,” which does not
mean the society girls with very much
money, have appeared fn the choruses
of some of his musical companies.
Sam Shubert declafed the other night
that he did not particularly favor el-
ther of these drafting sources. Young
women who had held some position in

There is a chorus ef elghty in “Fan-
taza,” and out of these twenty-one
members were discov to have come
out of the general w of life.
is, of here

.ty was to go into the chorus.

Katherine Cooper, was a student of
music at one of the Chicago musical
colleges. She had studied with a view
to the stage, and finally she decided
that the best way to get the opportuni-
Today
she is understudy for one of the lead-
ing roles in “Fantana,” and is one of
the hardest working members of the
chorus. “If there is such a thing as
success arising from the ranks of the
chorus and if it can be achleved by
hard work," then I will get there,” said
Miss Cooper resolutely.

Pauline La Moine trimmed women’s
hats until she, like so many others, de-
cided that the stage offered better op-
portunities and left the humdrum
routine of the milliner’s shop for the
gauze and finery of the chorus.

The residents of Northern Iowa
knew Albert McKay as an orator and
a politician.- He had been president
of the town council of Algona for two
terms and had been elected to the
state legislature without opposition.
His Jove for the forum breeded the
love for the stage, and, resigning his
seat in the Iowa house of representa-
tives, he went to New York looking for
an engagement.

This is his second season as a mem-
ber of the chorus,-and every night he
stands in the back row wearing the
silks and satins of a Japanese soldier
and going through the dance evolutions
which he has been assiducusly taught,
all for $22 a week.

Cashier and Conductor

Robert Brewer is another product of
Iowa, but to him the stage is probably
more of a pastime, with a little of the
naevelty introduced into the humdrum
life of a rich man’s son. Brewer's fa-
ther is a banker, and his son, after a
thorough coliege education, received
his business training behind the brass
bars of the cashier's desk in Marshall-
town, but the roaming spirit of the
adventure took him far away from
Towa, and he dances at the side of the
former politician and dresses in the
same room and receives the same sal-
ary,

In the line in front of Brewer and
McKay stands a man who has streaks
of fron gray In his hair. His face is
peaked and bis eyes are sharp, and he
walks with an energy that In itself is
an exampie to the other members of
the chorus. Never once has he been a
minute late for rehearsal or for per-
formahces, ard he does everything with
the preciseness and promptness of a
man trained to it, and it {s true that he

had the training.
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Fortonr&e:uym-tunroueom
ductor on Deiaware & Lackawanna
railroad, Harry Sackett, as- he  calls:
‘himself, finally to put aside
| the red lantern and the brass buttens
and don the tinsel of the chorus. He
heuevumathemnmepﬂoaany
rich barytone voice, and that it wiil
not tgke many years before he is in
the front ranks. He does not realize
ﬂu‘hehgetﬂngﬂd.nd that in

days of large cheruses and much

- WHERE THE CHORUS IS R

Denver, Col.,, two girls tried for over
two years to make a living. They work-
ed—that is, they were willing to work
when they had the chance, but either
Denver women didn’t care to have their
hair dressed or they didn't like the
particular manner in which the twe
young wemen did their work; at any
rate, when the “Chinese Honeymoon"
company went through Denver two
vears ago ome of them left the shop
never to return again, and befare long
She was cne of the bridesmaids in the
“Moneymoon” company. Today she is a
geisha in “Fantana.” To her life is a
stern reality, and the stage offers her
the best means of making her living. It
is mainly a matter of daily -bread with
Gladys Walker.

The idea of going on the stage first
entered the head of Nina Clemens when
sewing and making gowns for stage
Miss Clemens was in one of
the large costume making establish-
ments in New York. An expert dress-
maker, she received $6 a day for eight
or nine hours’ work. She would fancy
and picture in her mind hcw she her-
self would look in some of the gowns
and beautiful robes on which she was
daily working. Her desire soon became
a passion, and then began 4 weary
quest of four months which finally
ended in her going into the chorus.
Twenty-five dollars a week is what she
gets now, and she has no cempiaint to
make—her passion has been satisfied.

Bessie Garrison used to hammer the
keys of the typewriter in a lawyer's
office on Broadway. Always fond of
the theater—as seen from the stenog-
raphers’ gallerey—and always eager to
learn the mysteries of the sacred pre-

portunity with the scores of others
who trip and  dance by her every night.
Arthur M. Evans was a shoemaker,
but refused to heed the el@d proverb
that bade him stick to his last. He,
too, sought the chorus.

From the Sales Room
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and, knowing that he had a falr voice,
he fought an engagement. Mr, De An-
gells was so struck by the oddity of
the change in situation that he en-
gaged Clerk immediately, and now Mr.
Burnside regards him as one of the
mest valuable members of the “Fan-
tapa” chorus.

Viola Adams was an artist's model,
and she was induced to take a position
b in the chorus. Norma Bell claims the
stage as her home, and rightfully she
may, for ever since she has been a
Lcﬂld she has been behind the foot-
lights. Her parents were both actors,
,and the young woman has been brought
up in the atmosphere of the grease

nt and the powder puff. Carolyn

ite was a waitress, but sought high-
er fields to conquer, and after studying
music twg years she joined the ranks
of the merry singers.

Robert T. Kirkwood was a lawyer In
St. Louis, but found law books
reading and practicing peor picking,
S0 he'cast his lot in with the hundreds
of others who have sought thes stage,

ECRUITED FROM

and slowly but surely is trying to work
his way to the top.

Adolph Weber clicked the keys In
the telegraph room of a blg broker's
office for many years, but so differ-
ent from the stories that we hear and
read about, it was net “music to his
ears,” and he, too, sought his place be-
fore the glare of the spot light.

Victoria Stuart was coming from Fu-
rope, and in cne of the testimenial
concerts on board the steamer her
singing was heard by a manager, and
he immediately offered her a position.
Although the young woman never had
much idea of going on the stage, she
is the best of her opportunity.

The last of the list of twenty-one is
Olive Quimby, who was a clerk in the
New York 1
stage bee buzzing in her head, and
sought the footlights to satisfy her
ambition.

dry }] Most of these men and women ap-

pear to be serious about their work,

and to believe that it will lead to ad-
vancement.

OSTON, Nov. 19, 1304 —Japanese
music has only very slightly in-
fluenced the occidental musical

At‘ndrothmm-ﬂm!m-
ments as they appear in the Shujt
| Izawa collection at the New England

-

to come. It may be true that the gam-
ins of Yokahama an® Yeddo have all

boys of New York or San Franeisco;
yet the sentiment of the people for the
art which fhe Emperor Jimmu is fabled
to have invented out of love for the
beautiful mald Isuzu still continues

ting, since it was through an Invitation
extended to Dr. Eben Tourjee, faunder
tory that

instruments—the one with which Dr.
Masen first investigated the Japanese
scale—the samisen. Everywhere in
Japan one notes the singing girl and
Ber samisen. The instrument is made
of Hardwood with the usual sounding
board, or beilly, of drum-head stuff
and strings of silk. On it are played
the popular songs of the nation which,
though different enough In musical
quality, are said to be strikingly like
our own in sentiment, consisting gen-
erally of love songs and comic efforts.
On the samisen, for example, the sing-
ing: girls play the music of that popu-
lar ditty “Harosami” or “Spring Rain,”
which may perhaps be taken-as an ori-
ental counterpart of “The Good Old
sSummmer Time.” It tells something
;about g bird which In a storm takes
‘refige on a plum tree and longs for
| his nest far away. Rendering such
melodies on the samisen the singing
?glrl. or gheko, never lacks for audi-
ences and even European travelers
stop to listen while she thrums her
three-stringed instrument with the lit-
tle plectrum, or horn, of hardwood.
The tone is said to be not unlike that
of the banjo, although it is sweeter in
timbre. .

* Amother Instrument, which appears
in the collection is the biwa, resem-
bling the lute of medieval Europe ex-
cept that it #s played with a pleetrun
It is sal@ to have been named after
Lake Biwa, which _it resembles in
shape: THis is the favorite musical
fmplement of the so-cafled Society of
the Fekl-Blind. (Fekl, it should be said,
was a Japanese prince of many years
ageé who went to war with Joritomo,

a war god who captured him and
sought to attach to his service,
Patriotism, always so strong in the

Japanese, led Feki to refuse consist-
ently ta serve in the courts of an ene-
my, but he so appreclated his captor's
magnanimity that he plucked out his
own eyes rather than to continue to
look him in the face. Feki later be-
came A famous musician and founded
theé order which goes by his name. It
'is a sort of a Masonic organization,
the members of which refuse charity
' but earn their living by playing on the
“biwa at weddings, banquets, funerals
and other soclal functions.

Perhaps the most aristocratic of Jap-
.anese instruments is the koto, adopted
| from the Chinese kin. Its music has
f religious significance, and it is used
lon solemn eecasions. The perfect koto
- hag seven strings, but there are all
- sorts of variatiomns, running from the
summa-koto, a one-stringed affair, up
 to a great unwieldy structure carry-
L ing from twenty-five to fifty strings.
The most popular form of the koto is
pcalled the sono, with thirteen strings,
- played with a set of diminutive plec-
| tra and having a set of movable
| bridges, by adjustment of which the
. instrument i{s tuned. Every variety of
 the koto shows a sounding board which
-rests on the floor in front of the per-

a Beston ing | former, whe piucks the strings with
m who fiest ced | little iveory which are attached
pmausic in the curriculum of the public | to his fingers. The oldest form of the

muhu:’hdtp ﬂr&t;’d
anese music. In recognition d.&
| musician’s services the of
witich were first used in Jap-
anese atudemts in accordance withi
w. 4

Japanese

shape but having no frets, known as
the shigen.

One of the favorite Japanese wind
instruments is the fuye, made of a
bamboo stick wound about with thread,
except at the points where it is pierced
and lacquered. It is not a very perfect
instrument though it is superior to the
one which was probably its pregenitor,
called the siaku-hach!. The last
named is a mere rough tube with four
holes on one side for the fingers and
one opposite which is stopped by tha
thumb. This is not a traverse flute; it
i{s blown through the end, as boys biow
peas or pop-guns.

The other leading form of wind in-
strument is the hichi-riki, resembling
the oboe in structure, and played from
the end like a flageolet. Travellers say
that its tone as extracted by skiltul
players is astonishingly shrill and
plercing; there have even been cases
in which Europeans have been laid up
by being obliged to listen to it.

Of instruments of percussion the
Japanese are addicted prineipally to
the barbaric drum. They have all sorts
of drums, big and little, and of various
shapes; some with two heads, like two
cones fastened at the apexes; sacred
drums, classical drums, pepular drums,
metal gongs and others. The snara
drum is quite unkriown. With a sin-
gle exception there are no orchestras
in Japan. In the theatrfcal bands one
finds generally a flute, a couple of
samisens and two or three drums.

The singing” with which players ac-
company their efforts at parties in the
tea houses or elsewhere is not high
from the Occlidental polint of view.
The singers nearly all use the falsetto
voice. The Japanese care very little
for harmony and probably would not
be especially interested in orchestral
works built up on their natiomal tunes.

Just as Japanese music has little to
offer to the European composer, so up
to this time Western music has made
comparatively little progress fn Japan,
though the Imperial orchestra at To-
kyo, led first by Eckert and mare lately
by the Viennese violinist, Dubrowsky,
has done some educational wark. The
music which thils orchestra plays is
done in our manner of notation, but
the Japanese public still clings to its
own style of notation with the char-
acters printed in vertical rows. A few
musicians have come to America or
Europe to study. One of these, Mr. T.
Togi, is at present studying at the
conservatory, which usually has one
or twg representatives of the Nip-
ponese kingdom in its list of pupils.
A few years ago there was registered
as a student a princess of the royal
family, whose fdentity, for obvious
reasons, was kept carefully hidden un-
til after she had left the schosl.

The usefulness of the Japamese in-
struments which Mr. Shugt Izawa gave
to the New England conservatory in
the name of the imperlal goverament
at Tokyo Is perhaps less apparent now
than it will be later on, when, with
closer relationship established between
the United States and Japam, every
:;at\g: gg thc‘élfo ol;tgme :iatlu\ across

e 1] even more
sympat%euca‘ﬁy ¥ e
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The Hilis of Red and Gold
I like the hills of red and

ries everywhere
I cannot make it s%ebm the days “
sad or drear]

We prune the vine for ﬂre-.tor yield,
Leaves turn and that moré may
From u:: K Serecn to, ciat/aln

Give me ll:fr m resl ag :
The time, the harvest days,

‘When Nature, over wood and wold,

Her master stroke of color lays.

—Joe Cone.
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