MUST HARMONIZE WITH THEIR
SURROUNDINGS.

Unless in Accord with Other Furnish.
Inge of the Roora Thuir Utility Is
Destroyed—Suggestions Worth
Remembering.

Portleres gshould beantify rooms, but
il the general style, material and pat
tern of theee hangings are not appro
printe and in iwrmony with the swr
roundings, then they may mar the ef
et of whole apartment

This particularvly tse when the
locirays of small rooms are to boe
hung unlens the draperies are in
accord with other fttings  abunormal
proportjons are made and the lines of
the entire room rendered grotesque

In choosing designs for vortieres to
e used In smail rooms, geu  lain stuff, |
or when the cellings are low, striped

soode, for the perpondleular lines adid
hedght the celling
Aever, unless the room |8 large, se

USE OF PORTIERES

leot hangings with big-figured devices,
for the conirast betwoen the size of
the pattern and the room space s go
greal ns (o dwarf the doorwa

The apparent weight of such draper
tea should be governed by the size of
the room IT the apartment I8 small,
light-welght matoviala In  better
taste than portleres made in sels

I'he
ins

latter

If colors

If the fignres are woven
or tapestries are not bad,

vt when crude combinations of colors

ire secn, or enormous and none too |
Eraceful patterns finished with doop-
{ Iv-knotted  fringe, they should bhe

pagged by in favor of something dif-

ferent The only fringe sultable now

for portieres is the narrow “thumb,”
| elther In bhalls of thussels,

Hope plnin colors, heavy pongee
gi1ke, burlaps, denims and other thin
materinls having just enoagh welght
not to blow stralght with cach draft
are pretilest for doors (n apartments,
Larger rooms will take tavestries, bro
cades and velveteens, either fgured or
plaln |

All portlerer wil wear longer |If i
they are lined—that is, if backed with
a materinl the same to give |

USEFUL EVERY-DAY COAT.

Fourteen to Sixteen Years.

This

s & useful every-day coat, that

them more body

| SMART SUIT FOR WALKING.

]

E.ouse.
.

Walking suits are charming and

van be worn over any dress; It I8 In | come In a number of smart gulses,

rery pale gray fine cloth, lined with

A French homespun is artistically de-
signed with skirt and coat, and shown
with a charming blouse of sllk Togcos
The [ront of the skirt is made with
a panel which extends in a loose fold
around the bottom, and there s an
extra trimming of flut bands of brald
above the fold of homespun.,

The coat Is trimmed with panne vel-
vet, which forms the revers, collars
and cuflfs, It fastens at the front with
a vesl of white leather of the softest,
fAnest quality. There wide tuck on
either slde of the back and front, the
tucks ending above the walst line
front under | ands of the eloth, which
are cut in cne with the coat The
bands are ortvamented with a row of
velvet buttons, At the back of the skirt
part of the - at {s tucked from under
the arel, while the shoulder extends

Is a

sloove belng attached to the armbole
with a tuck. "he buttons of the s|
are finlshed with cuflfs of velvet, as
previously mentloned. The cuffas, in
turn, are orcamented with crochet bt
tons and sinolated buttonholes.

WOR

Millinery Violets.
1‘}{“ LS '!rliq-: i

' fective, For felt hats it {s considered

Designed with Skirt and Coat and Siik

Mg

b~ T

has

alyles

the

Perhaps
there

at no time n
been greater diversity

past
In

| and in materials woern at varlous fune

| walking

In |

aover the upper part of the sleeve, the |

tions. Skirts are trailing, of the short
length, the
floor; they are emplire, princess, glove
or lovsely fitting princess, with no
suggestion of the emplire, or they show
the Louls coats with tralilng akirts,
or elaborate coats and skirts, or the
severest of the taflored varlety of the
latter combination

Velvet is eapecially smart In gowns
and In coats, whether tight or loose

Hats as a rule are pretiier than
ever, but some extraordinary effects
are

Although fur is now

Oor jJust escape

Boen,

g0 much used

| as a trimming for evening gowns and

that are worn this win.
ter do not rosemble the sweet-scented
Hitle purple Nower of the woods. In
outiine they are the same, bhut there
the likeness ends. Our newest millin: |
ery violets are very large, very dark, |
und In color very unnstural. At a Ht
tle distance they look rather like
pansies, but undoubtedly they ure ef

oveniss of

mentles, I am the opin-
At the latier garments are most
affcedive and distinguished when made
on very simple lines and left prae-
tically untrimmed. Of course, every-
thing depends on the dress with which
mantle worn; If that be
exceedingly olaborate the mantie or
wrap can afford to be simple, and viee
varsn, Now that our evening cloaks
are always made to accompany some
gpecinl gown we find them In many
different materials and styles, Per-
haps the graceful burnous s about the
most satlsfactory and becoming shape,
The burnous wrap looks best when
made ol soft cashmere and lined with

the is to be

| iberty satin or of suppie satin, and
| lined with a heavy make of crepe de

silk: the fronts are stiypped with i necessary to mix silk and velvet flow-
eloth. org, the touch of velvet helng somé- |
The collar and cuffs are taced with | times introduced on the leaves also
figured velvet and strapped at the | Another favorite trimming for the
edge.  The coat may be worn open or | cloche hat Is an enormous ruche of
closed, polt silk, showing fringed edges., The
The hat Is of coarse pink straw, | silk must be of the best quality, other-

trimmed with a soft silk scarf,

Materials required: Two and one-
half vards 46 Inches wide, four yards
gilk lining and threefourths yard vel-
vt for facing.

-

i

wise when the edges are fringed out
they will not sit wp properly, and [t
must be admitted that raches of this
kKind run away with a great deal of
silk.

BETTER THAN USING RICE.

Siiver Siippers and Rose Petals
Favor for Weddings.

“Silver slippers and rose petals are
taking the place of rice at all fash-
lopable weddings,"”
“It is a change for the better.

“The sliver slippers—to replace the
old bootg—are sbout ha!f an Inch long.
Stlver paper eut in the ehape of dainty
slippers. The petals—to replace
the riee the real thing
Thousands of petals stripped by haud
from hundreds of pink roses.

“In great bowls the silver slippers
and the pink petals are heaped In the
hali, and when the bride and groom
smerge, lonstead of being cannonaded
with coarse riee and dirty old boots
n sunset cloud, as it were, envelopa
them, ap odorous pink and silver cloud

rose

are

of roge petals and little shining slip- |

pers.
“Yes, It 18 a change for the better,
his, and day by day it gains ground.”

Individuality in Styles.

The questions of Individuality of
alyle and suitabllity of color are very
{mportant factors of dress. 4

How often does one see a woman of
the athletle 'ype, who looks ver)
amatrt in teilor-mades, ruln her appear
ance at a dinner!

She arrives In a flimsy confeetion
of pink chiffon, with her hair elabo-
rately waved.

Such dressing is absolutely unsulted
Lo her ¢trong personality.

Had she chosen a simple gown of
white; *if she had wpund her locks
mround her head in & heavy plalt,
ber appearance would have been

| PELISSE FOR THE WINTER.

in | Dressy Garment Made Up In Plain or

Cordurcy Velvet,
I Velveteen elther plain or corduroy,
makes a dressy little pelisse for win-

sald a clergyman. | ter wear, and if of a good quality will

clean nicely, and many of them wiil
wash, Our model i8 in a pretiy shade
1 of grayish green, lined with white

' silk; It s & plain sacque ghape,
| breasted; the collar and
faced with crcam lace.

The honnet I8 of cream satin, the
turned-back brim being faced with
coaree Jace, rosettes and strings of
ribbon.

Materials required: Three yards vel-
veteen, four yards silk, and one yard
luce

doub'a
cuffls are

| than the

| ter of the front

| as distingulshing between

chine, Beautiful embrolderies are ar
ranged on fhe fronts and hoods of the
cloaks of this genre.

The reign of the 1t}
length tallor-made coal
menced brilliantly, and
Nghtful garment is almost unhi-
quitous. And all the hest of the new
tallor-made eoats show rounded fronts,
In many the back I8 longer

the gle al-

a-quarter
hias com
now this de

CAR'S
front;

Wwes reach

most 1o the elbow and are seml-Jap-
anese In outline,

The white shirt walst can well be
eschewod for the time helng and s

shirt of erepe de chine to mateh the
cloth cont and skirt costume suhbsti-
tuted Instead. A dark blue gerge skirt
and coat would be effectively
completed with a dark blue erepe de
chine made with broad tucks
and spotted with white cotton, White
frills at the wrists and down the cen
and outlining the col

most

shirt,

iar-band, will, if made of very nar
row and finely hemstitiched lawn, give
the finishing touch justly recognized

the
of vesterday and that of to-day.

Perhaps the height of magnificence
in dresa 18 reached in the evenlng
gowns, Embroidery appears on every
frock, be it Greek or Louls XV]. There

is a great craze for what Is known
as Fgyptlan embroldery—coples of
old Egyptlan conventionnl designs

The Greek keynote pattern is alwavs
effective in rich fabrics.

1 should say most of the evéning
dresses have sleeves, and although it
has been observed that theroe s very
little bodice worn in Paris just now,

there I8 a good bit of drapery in the
sleeve., The hodice Is cut very low
back and front, for the moat part

sguare, and flled In with pleces of
heavy embroldery, lace and tulle, and
the sleeve, es | have said, is & mass
of drapery, often covering the elhow
but leaving the arm bare at the top
or velled with a trapnsparency. Thils
draped sleeve s a pretty fashion,
though perbaps not sirietly clazsical.

The two f(rocks illustrated In our
large picture are simple but elegant in

Qesign. The first has a distinct Louls

ATTER of

blousaa |

R s o

XV

low

val
the
L

flavor, It s made In apricot
satin shot with pink, while
draped fichy and center, panel
neath are of gold fllet lace, embrokl
ored in ralped chenille with
of autumn-tinted leaves,

The bodice points down the center
hips, and the lttle underslosves,
which the drawing scarcely shows, are
of very fine net
| Dedicated to the use of the young
||'1rl is figure No. 2, and It is made of
white satin with lttle pleatings of
| tulle peeplng bemeath broad bands of
|

_————

Charming Afterncon Frock.

gatin, which are held together by
strings of pearls, the skirt trimmed
with the same decoration The

whole jdén 18 expressive of youth, sim-
plicity, and perhaps just a little in.
I dieative of an expensive taste. Not
that, when 1 come to think of It, the
purchase of a satin evenlng  dress
! should be termed expensive, for ex
penses to-day He as much In the mak-
\Ing as in the materinl, and undoubt-
edly It may be granted that a satin
| dress will outllve two chiffon dresses.
[And chiffon nowadays luslats upon
embroldery as well as a lining of chif.
fon, while net, which - ls considered a
privilege for the thrifty, will eall
aloud for a decoration of ribbons, and
1nsu1n demands a lning of chiffon and
and underlining of soft satin, s0, to be
| really Just, the diaphanous go=a al
| though it nssumes the virlue of >ana.
| omy, has It not. We may, though, #
cept from the rule the frock of nin
on. which can be made extremely at
tractive on & slight figure when it is
trimmed with large tucks, or ribbons,
and allowed to display some dainty
chemisette of tulle or lace threaded
with ribbous

|,’.'|'ill|lli
|

in the front, and is cut short on the |

| 20

| derarm seam.

" The Sewing @ircle

Bfficlency and Bconomy in e Mmaking of
Shirt-Walists at Home

(Copyright, 197y

by the

Delineator, N, Yo

i A fine morning In early December

| saw every member of the Wallingford
| Coterfe in her seat when Miss Josee-
{ lyn took up the lesson where they had
| left it at the last meeting. With the
| the wall behind her,
pointing to Figare 1, which represent-
the front and back
pluin shirt walst basted along the un-
She drew thelr atten-

are furnished with loops or button
holes which are slipped over the skirt
hook sewed to the corsels just below
the line of the belt.

“We come now,” Miss Joscelyn con-

she begaun by ! tinued, “to the styles of shirt walst

sleeves, and the two different methods

portlons of a ! of finlahing the opening at the wrist.

Flgure 3 ropresents the first detall
in the tallored ‘overdap’ effect, which

tion to the seam edges jolned with |h-. similar to that used In the making

| Ing with geometric precision,
showed them algo the line of basting
sgtitches carried through the Inrge per
forations which indicated the regula-
| Hon figure’s seam line,

| “The patterns 1 prefer” she sald,
|"a;||l for stitching almost all seams
{ three-sighths of an ineh from thelr
| outer edge, The exceptions sre the
| ‘outlet” seams which may be let out
|or taken up, according to the degree

| thelr corresponding notches coincld- |ul’ shirts for men.
she r

AL the lelt you see the underlap
basted into position, and at the right
the overiap, edch with Its notches laid
to colnelde with those In the slash in
the sleeve, The edges on both laps are
folded down rendy for stitching. Figure

| 4 shows the next step, where the laps,
| folded over at the perforations, are

pushed through the slash to the right
side, You see them folded down and
in posidon to be stitched. Figure &

| of the deviation of the figure to be fit- | ghows these laps completed.

| ted from the original pattern; the lat-

| ter is always suggested by the large |

| perforntions.  Figure 2
the method of basting the ghonlder
and under-arm seams, and also the
| eorrect adjustment of the Inside belt.
In actual practics, ‘findsh’ must always
be consldered, and yon will have to
treat vour seamas  accordingly
adjusting the belt. The usunl ‘Apish’
18 the French seam, where In
sheer materials the whippedin line of
‘velning® 18 preferred. We can hardly
spond time just now in explaining the
detalls of either style of figlsh, sinee
these helong not much to dress
making as to the mechanlcal part of
sewing. 1 would, however, remind
you that when fitting, the basting-of
the seam line shifts ita position In ne
| gordance with the finish selected. The
French seam belng sewed twiee, the
first Mne of stitehing must be nt Jeast
one-quarter, aud posalbly onethird of
an inch nearer the seam edge than the
netual line for fitting  Trimming the
raw edges and turning the seam for
the second stitching that the French
gsoam requires will thus bring the
actunl seam lne exactly npon the one
necesgary to fit the flgure properly.
The seam odees to be  joined
whipped-in velning,” as it Is called,
must be trimmed at, or just beyond
the Hne of large perforations (for the
regulntion. figure) according to the
widih of the velning to be Inseried,
slpce the latter widens the seam. For
| figures differing from the regular, the
|u;iwl geam line must first be found.
[ It may then be shifted according
| the finish used "
i One of the Iadies interrupted with
[
|

shows you

“ave

B}

a question at this polnt In the lesson
Reoplying, Miss Poscelyn sald:

“No; it 1s not absolutely necessary
to stiteh the belt all around the wash.
able shirt walst, A greal magy woin-
en prefer to adjust the fullness of the
fronts when they put on the waist,
The inside belt is stitched acrosa the
back only, and tacked to the under-
arm seams. It is then made to button
snugly at the belt llne, or else Its ends

1

before |

“Flgure 6 illustratos the fnished laps,
supplied with button and buttonhole in
true tallor style, It shows also the link
enff in fta correct relation to the over-
flap and to the under flap, flush with the
edge of the one, and allowing the other
to extend, that It may be slipped out
| of slght when the euff |8 buttoned.

“The continuous flap is a finish seen
very frequently. Belng less noticeable
than the overflap finish, many prefer
it for silk or flannel walsts, with a
stralght band or with strap cuffs. To
adjust the continuous lap accurately,
separate the point of the slash and
stay 1t with two or three tlsy back
siltches to the eenter of the straight
sirip which forms the lup. Tuwrn the
seam to the right side and make it
threecighths of an inch from the edge,
from one end of the slngh to the other,
Gash the seam slightly at the point
of the siash to facilitate a smooth and
flat turning. Figore T showa you
how to bring the lap over the seam

| to stiteh it in place.

with |

“Figure 8§ {llustrates the correct ad-
justment of the stralght band or cuft
to the sleeve, finlshed with a eontinu.
ous lap, and also the button and but-
tonhole which serve to close the lats
Note, please, that the lap Is
folded under along the front edge of
the sleeve.”

“Pardon me, Miss Joscelyn,” re-
marked a member, “but will you
please explain which edge you call the
‘fTront” one?”

“Assuradly,

The front edge Is the

| one to whieh the end of the cuff {s at-

' tached which
| buttoned

l “Fgure 9 represents the lower end
of a shirt walst sleeve with lts atrap
Louff properly adjusted. The seam Is
| left open from the notch downward,
| and Its raw edges are hemmed neatly
back, They lle flush when the cuff is
buttoned. Figure 10 shows the ouff
inclosing the edge of the seam, nud lts
strap projecting beyond the other.”

A charming dinner gown is of dulk
sllvery green satin,

lles uppermost whon

L

L




