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STARS THAT DAZZILED THE WORLD.

California’s Crop of Famous Actors and Singers.

A~

California, so rich in natural products, has
been prolific also of histrionic genjus.

When, however, inquiry becomes narrowed
down to such memb rsof the theatrical pro-
fession as have origilnated in this State and
srierwa'd become prominent in the profession
elsewhere the field is at onee cleared.

The result of such an inquiry 1s here given,
and it will be seen that th- qulifications re-
ferred to cut off a great many well-known
names often associated with the California
stage.

For instance, 1t was thought at one time that
we could claim Edwin Booth and that he made
his first*appearance at the Jenny Lilud Theater,

B e

now the old City Hall. as Wilford, supporting |
his father when in 1851 be played Sir Edward |
Mostimer in Coleman the younger’s trag dy |

“The Iron Chest.” But the claim will not
hola.
Tresstl in “Richaid
seum, September 10, 1849,

Maiy Anderson is vroudly elaimed by Call-
fornia as a native daughter of her State, al-
though it must be confessed that that great
actress bas not been very closely
with our stage,

It was in 1849 that the Eagle Theater—the
first in Caliro:nia—was built in
being in size 30x65 feet, built of lugmver cost-
1ng from $600 to $700 per thousand, its roof
being formed of sheet-iron and tin and its sides
of canvas sewed together by men paid 816 a
cay for the job. Pleces of packing-boxes served
for the stage, which was 16 feel deepg there
were only turee drop scenes—a wood, & street
and an interior. As an entrance to the second
tier or gallery a step-ladder was provided out-
side the bullding, and in deterence to the ladies
Seats were of

canvas was nailed beneath it
rougzh bo:ras, the bare ground serving asa
floor, and j eople paid for their admission in

”

gold-qust, weighed at the “box-office.

In October, 1851, the Jeuny Lind Theater,
capable of seating 2000, was oreuned on the
*“pl:za’ ip this eity, but was soon sola for a
Ci vy Hall. Iun the year the Aerican
Theater was bui't.

In 1853 the Metropolitan Theater was erected
by J« French, but, outside of San Fran-
cisco, dSaciamento, Stoekion possibly ope

same

seph
auna
or two other towns, there were then nothearers
at a!l In the State, a'tbough, as a proof of how
quic 1y the histrionie art 'ook root here, it may
be noted that in the following decade almost
every mining town possessed Its “theater.”

Yert wilh sueh a short, alimost ephemeral
tory, the wonaer s that so many coruscating
stars have arisen In the California stage firma-
ment.

A« the mind reviews the histrionie pageant of

his-

the past twenry years a large nuwber of names |

crowd up to memory.

Young Booth’s first appearance was as ;
II1” at the Boston Mu- |

identified |

Sacramento, |
| 1890, but
| tired from active life,

i an old-time actor:

| Yes, I think it was at lone City.

N e

doesn’t Know that she owes her cozy financial
condition to the shrewd mauagement of ola
Mrs. Crabire. Mrs. Crabtree is a financier to
the backbone. She has guarded Lo'ta’s earn-
ings like St. George’s dragon. She has never
permirted any extravagance, and in the height
of her affluence her companies have been or-
ganized with as mueh eare and financial pre-
cision as though Miss Lotia were about to risk
a barnstorming tour.

Tt is said that Lotia has a mortgage of $280,- |

000 on a well-known hat factory in New York.
Al any 1ate, she owns the Park Theater in Bos-
ton, free from all' incumbrances, and her
brother, John Crabtree, manages it for her.
Mrs, Crabtres 18 a terror to the actors and
actresses in her daughter’s company and Lotta

| 1s completely under her control.

There has never been but one Lotta, This
little lady has founded a scnool. Her tmitators
are to be counted by ten thousands, and on
tie prineiple that imitation can never equal the
origival, Lotta still has no rival.

In piivate life Lotta is delightful, or as de-
lightful as Mrs. Crabiree will permit her to be.
Lotta dotes on her brother Jack, who I8 known
as a rather wild young man with a good Leart.

She is superstitious, like most members of
the theatrical profession. Lo'ta never permits
a discarded horseshoe 1o remain unmolested.
She captures and gieefully keeps the bit of iron.

Lotta is credit d with a belief in spiritualism,
but tbishas never been verified beyvond a doubt.

The littl» lady “rested’” duving the season of
is positively asserted not to have re-

piroue:ies into the good graces of the public.
This favorite aciress is thus apostrophized by
*Lotia, thou midget, come
into my mrror of memory as I first saw thee,
away ua in the foorhiils at
I forget the

| eounty, but ihe State was Callfornia.

“A Jlttle girl with a banjo, which thou didst
play with grace and -Kkill, hopping and sKipping
and Kicking—how thou didst Kick—at every-
body and evervihing, and when there was
nothing else to kick at tiiou wouldst kKiek out
into space; bow thou didsi squirm and
a ‘walkaround,” and do all with
and a vim thar defied all o position and eritl-
cism, for thou wast bright and merry, and
eveiyvbody wanted te see thee, luugh at thy
capers, enjoy thy fan and toss 1nto thy lap the
coins and nuggets of the land of gold.

“In 1866 shie was a ‘star’ In

where she pouts and |

do |
an impuniry |

of “Rosalynde.” All In general applauded the
admirable riches that nature had bestowed on
her face,

But Rosalind is one of Shakespeare’s most
complele characters, in spite of its apparent
colorlesspess.

A critie, writing soon after her Stratford
performance, observed: *Her Rosalind was
girilsh rather than womanly, but it was so
brightly frankly healthily girlish that to have
quatreled with 1t would have been sheer cap-
tiousness.”

On her return to New York in the autumn of
1885 Mary Anderson disappointed the papers
and the publie generally by absolutely refusing
to be interviewed. Not a word could be wrung
from her respecting her European experience
por her future plans, and there was a general
feeling tha: foreign success had rendered her
slightly haugity.

After a season with Rosalind at the Star The-
ater in New York and an extended tour of the
United States, Mary Anderson returned to
England in Junpe, 1886, and since that time,
with the exception of visits to the United
States, seems Lo have adopted Europe as;her
permanent abode,

Thbis has led to a good deal of patriotic com-
ment in Awmerica, but one excuse can readily
be fouud. Mary Anderson, as a talented
woman with a spotless name, has been wel-
eomed into the highest as wel! as into (he most
cultured society in the British Isies., She hais
been the honored guest of an aristocracy that
respects taient, and her friendship with such
gifled persous as Black, the novelist, is well
Known.

In America people *‘who sing and play and
act” bave a very much lower soclal standing;

| soclely 1s suspicious of them, and eyes them
lone Cily—was it? |

askance when they presume (0 cross its por-
tals.

Few actresses have been more conscientious
and painstaking than Mary Anderson; she is
never Kuown 10 have shirk:d a rehearsal, and
has also taken a personal interest in the re-
bearsals of the various members of her coms-
rantes. Her *“support,” bhowever, always
speak enthusiistically of her Kindness and
consideration.

Classical and statuesque beauty like Mary
Anderson’s I8 rare, and this may in some meas-
ure account for the extieme povularity of ber
pictures. Not one of her contemporaries is

| balf so famlifar to the general publie through

New York when |

she had grown o der but not much bigger than |

in the Caiifornia era, and ithonzn he:
judeed from an artistie standpoint, did not call
for moeh comment, she was always pleasing
and woudeifully artractive.

*“The idea of Lotta vemng serious in anything
seemed an sbsurdity, and y-t in‘Little Nell’
shie was serious ana played with feeling,

“But she was born to make us laugh and not |
to weep, and she has tuifilled aud 1s fulfillog |
her mission,

“Johiw Brongham called her ‘a dramatic
cocktail? for the following reason:

18- in Lotia we can see
fist1e eoncantration
yeatness strencth =nd piquancy—
A pungent exmbdination.
Lotta’s gilt of a water fountaln to San Fran-

Lotta as Topsy.

ma Nevada.

acting, |

| passionate
| been consldered cold in the portrayal of the

the medium of photogiaphy as Mary Auderson.

In 1889 she apreared in New York in “A
Winter’s Tale,” playing Hermione and Per-
dita. Many critics promounced this difficult
play to be ber greatest success, partly oa ac-
count of the fact that it demands more pailios.
womanly feeling and innocence than it does
love. Mary Aunderson has often

latter sentiment.
It 1s pot easy to give her full repeitory, but

| even a glance at a few of the plavs with which

siie has assoclated ber pame shows at opce her
ambition and the wide range of ber powers—
Parthenia in “Ingomar,” Meg Merriles in “Guy
Mauvering,” Lady Macbeth in “Macbeth,”
Ducliess of Torrenurra in “Faior Heart Never
Wou Falr Lady,” Galatea in “Pygmalion and

“Comedy and Tragedy.”

Rumor had mariied Mary Anderson a dozen
times and bad as often be:n proved to be false,
It was almost a matter of surprise to the world
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There was Edmund Leathes, who began

| cisco stands at the intersectlon of Kearny,

under Barrett & McCullough’s management at {

the ola California.
apprearing i ~uch parts as Mr. Smith in “Man
aud Wife,” Gustave in *“Camille,” Danviile 1a
“The Lancashire Lass,” Arthur Shafton in
“Sam,” Edward O’Connor in ‘“‘Handy Andy”
and Jack Kallard in “Ben McCullongh.”? He
afterward .ttained distinction in England as a
leading man.

Then there was Maggie Moore, whose real
name was Sullivan, and wbo was born in this
city. She brgau hie asa song ana dance girl

For yrars he ylayed there, |

at Gilbes’s melodeon with her brother Jimmy. |
We find her sinzing duets with Alicia Mande- |
ville in 1870 st the Athambra in this eity, and |

earlier yet—in 1868 —participating in a variety
entertainment with Lew Rattler as bones and
Facny Brown as tambouiine, Maggie being
down for a ballad and later for the yart of Jack
in the pantomime of *Juek that Killed the
Glant, or Humapty Dumpty.”?

Soon alter <he married Manager James Wil-

hamson, and was by him put on the stage of the
old California Theater as a soubr tte,
she staired with ber hus<band in “Struck
(a California play, In Aus<tralia, where bv their
united efforts they did, to fact, “strike oil” and
realized a forrune. They are stili in Australia.
Then there was Ed Harrizan, he great Irish

comedian, who was a calker by tradeand who | tne advice (o stuay for ayear with a good

| teacher before making a publie appearance.

bezan in the drama asa variety man at the
Bella Union Thearer. He aflterward made
himself famous in New York in company with
Tony Hart. Harrigan bas writen a sumber of
domestic plays, pertaining for the most part to
humble life, which have nearly all been sue-
cesses,

What old playgo rdoes not remember Joseph
Murpby, familiarly ealled “Joe?” Joe, as a
young man, was a Sacramento River fisherman
and afterward became a negro minstrel and
played at Gilbert’s melodeon with Lotta for
several vears.

Yes, and there were the Mandevllle sisters
(one of whom Is spoken of later), Lulu Sweet,
the Worrall sisters, Julia Dean Hayne, Mrs.
Judah (Marletia Starfiela Torrence). Sophie
Edwin, Charles Barton Hill, Adah Menc en,
Ada Clare, Belle Pateman, Eben Plympton,
old Walter Leman and a host of others. But,
under the limitations imposed, their fame can-
not be claimed by Californla, although their
memmy is preserved in the minds of thousands
of resldents of the Golden State,

LOTTA.

Miss Cbarlotte Crabtree or ‘*Lotta,” as she
will always be knaown in Californta, was born
in Grand strezl, New York, on November 7,
1847,

When sne was about 7 years old she came to
Calitorni:, and at 8 years of :.ge, although such
precoeities as the recent jittl- Lord i auntleroy
were unkpoown in those days, she made her
firet sppearance in public. 2

In 1858 she appeared as Gertrude in “The
Loan of « Love:” in Petaluma,

Lotia was first seen In New York in 1864,
when she played in Niblo’s saloon, making a
rather unfavocable imoression. Then she
traveled through th+ West with her parents.
It was not until 1868, alter ber engagement ut
Wallack’s Tueates, that she became the celeb-
rity she has since remain.d.

Eveiybody knows that Lotta is one of the
richest women on the stage, bub everyboay

£
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L ter |
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| dramatie success—voice, personality and ges-

Market and Geary sireets, and marks hep
gratitude to the clty which first recognized her
unusual talen',

MARY ANDERSON.

In these days, when it is the fashion for
eveiy man or woman who has made a social
sensation to turn the fac! 10 p cunlary aceount
by appearing upon 1he stage, it is refreshing to
recall the history of one actress who has suc-
ceeded by personal merit atone, =

Mary Anderson 18 a naiwve daughter ol the
Golden State, kaving been born at Sacramento
lu the year 1859. At an early age, however,
she mov=d with her famlily ta Kentueky, Mary
Is said 1o bave been about 12 years of age when
the study of some of Shakespear<’s plays first
aroused her enthusiasm for a dramatic career.

It I« recordea that when a youne girl she
would stand upon an ioverted washiub and de-
claim by the half hour, te the uo small delight
of the colored servants,

At the age of 15 Marv Anderson was anxious
to discov r whether she really po-sessed i
true dramatic fir , and for this purpose she
went to Cineinnatl to see Charlotte Cushman.
Tohe interview lLas become historieal, Every
one has heard how the gieat actress, paiting
the youthful Mary affectionaiely on the cheek,
observed; “Yuu have three e-<sentials for

ture,”
This encouragement was supplemented by

In following this coumsel the late Henry Van-
dennoff, son of the famous actor, was chosen as
Miss Ander«on’s instructor, but the young lady
nev rtook more than ten lessons. Like most
other success<ful actresses she owes little to
mere instruction.

Un November 27, 1875, Mary Anderson made
her first public appearance at Macaules’s Tle-
arer, Louisvitle, in the character of Juliet,
Even when experience had matured Ler acting
the unfor unate Verona beroine Was never con-
sidered one of Miss Anderson’s very happy im-
personatious, but notwithstanding this fact he:
debut was a success<ful one, good critics de-
claring that she showed great uarural talent.

In the January followlug her first appearance
she had a rezular engagement at the Louisviile
theater, playing Evadue, Blanca, Juiia and
Juiiet. Later she plaved~in St. Louts, New
Orleans, Washingron and San Fiancisco, He:
first tow before a New York audience was made
en November 12, 1877, when she ;layed Pau-
line in the “Lady of Lyons” at the Fifth-avenue
Theater, ‘

Her success in New York was instantaneous
and lasting. For some years she returned
Lhere every season, touring In the meanwhile
through all th- priucipal cities of the Union.

Her first professional visit to Europe was
made in 1883, aud she fairly took the Briiish
public by storm. Both her beauty and her
siatuesque attitudes were somethiug new and
uncommon. Everyoune flocked to see and hear
“ithe Apollo Beividere tu petticoats” who could
nose lixe a elassical statue, and whose acting,
whiie vot considered insplrational, was pleas-
ivg and conscientious,

In Auzust, 1885, Mary Anderson added a
classic touch toh r fame by playing Rosalind
at Stratford-on-Avon for the benefit of the
Shakesp=are Memorial Theater. The proceeds
of the performance were devoted to ralsing the
sculpturcd embiems of tragedy and comedy
that now adoru the front of rhe Memorial Hall,

Her Rosalind nhas b en vartously eriticized,
On the whole it gave more satisfaction in Eng-
land thas did her later impersonations of
Hermione and Peidita in “A Winter’s Tale,”
whereas the reverse was the case In America.

wlheu about three years ago the report that she
had been quictly married to Aotonio de No-
varro, an ltallan, proved to be correct.

Sine- her marriage Mrs. Novarro has retired
from the stage and devoted herself 1o domestie
life. Fiom time to time it has been stated that
she Intended to reappear, that sue is writing a
vovel, or 18 preparing her memoirs for publica-
tion, but to all thes conflictiag rumors <he in
varlably gives an emvhatic denial. Henee-
foith, she declares, she intends to live only for
her own home.

THE THORNES.

Charles R. Thorne Jr., son of C. R. Thorne,
who s still living in this eity, died several
years ago in New York. He was a high-
salaried leading man, being well nown both
bere and In the East. He never *‘starred,”
however, :

His father, C. R, Thorne, was born In New
York In '814; made his debut in 1830, at the
Park Theater, New York, as Octavian in the
“Motintaineers”; first appeared in Phila-
delphta May 11, 1830, as Bertram, at the
Chestnut. He was manager of the Chatham
Theuter, New York, when it opened.

In 1849 he visited California and opened In
Saciamento, July 18, 1850, at the Tehama
Theater, as Rolla.

He afterwara went to England with his wife
and opened there September 28, 1857. Af one
time he wasx manager of the Federal--treet
Theater, Boston, also the Howard Atheneum.
In 1858 he w s manager of the Unlon Theater,
Leavenworth, Kans., sinee destroyed by fire.

Maria Ann Mestayer, afterward Mrs. Thorue,
was born in Philadelplia. . she made her debut
at the Chestnut-street ‘I heater, as the ebild in
“Pizarro,” and first appeared in New York as
the Little Pickle at the Lafavette Theater,

She took her farewell of the stage April 12,
1864, at the Metropolitan, San Franclsco, in
the opera of “Guy Mapuering.” Admired and
respected by all her associates, both before and
beliind the footlights. Mrs. C. R. Thorne grace-
fully took leave of the mimicscene, yieiding
that arena of professional effort to fresher
aspirants for popular tavor,

Walter M, Leman, 1n his reminiscences, thus
introduces ‘'r. Thorne:

“1 was again In San Franciseo on July 21,
1865. After a vacition of nearly a year's
duration, I reappeared at the opera-house on
the ulzht of the 26th as S-rgeant Austerlilz.

“1found In Mr. Maguiie’s company at that
thine an actor with whom I had a slight ac-
quaintance some years before, and who some
vears later won the title and maintained it to
his death of being, if not the best, certalnly
among the very best, representatives of the in-
tense emotional school, which has to some ex-
tent supplanted the older methods—and pro-
duces its effects more by what It refrains from
doing than by what it does—not but that Mr.
Thorne coula act on the old lines as well, but
be adopted the new method and became a pro-
ficient in it.

“Of a manly perzon and expressive face, and
with a well-rounded voice, Mr, Thorne had all
the vatural qualificatlons for success, and
study, alded by good judgment, placed him
eventually at the top of the ladder.”

Charles R. Thorue Jr. was only 47 years old
when he died.

He made bis first appearance here in Califor-
nia at the Metropolitan 1 heater when about 19
under bis father’s man gement. He was alter-
ward engaged with Mavuire at the Washington-
street Theat-r. In the meantime his father,
wife and family had gone to China, and thither
after his engagement Charles followed them,
preatly enjoying his visit to that interesting
coun ry.

On lis return he was engaged with Palmer at

In appearance she realized Lodge’s description

Llie Unlon-square Theater, New York, as lead-

s { Mandeville and
Galates,”” Desdemona in **Othello,” Clarice in |

lug man, remaining for about five years and
making a success of every piece he plaved in.
He was a veiy tine looking man and always
“took” with audiences. :

Alter staving five seasons with Palmer he
was engaged by Stetson wh-n the latter opened
Booth's Theater in New York, the salury agreed
upon being $1000 a week, but he did not live
long to enjoy 1t.

At one time he made a successful trip to
England, whither he was taken by Bouecicault
to play the leading part in “Led Astray.” It
was on this occasion that Boucicaull wrote to
a leading manager in New York: *If youn have
any other actors like Charlie Thorne, send
them over, for we waunt them bere badly.”

His fatal illness was contracted up North
River in a country resort where he had gone
for the summ r, and although he returned im-
mediately to New York be died shortly after-
ward of blood polsoning.

H played several times in San Francisco
under engagement to Palmer, besides at New
Orleans and other leading cities. He was at

bis best in modern parts, achieving perhaps
his gre test success as Frank Levison in ‘“East
Lynne’” and as the villain in *“The Octoroon,”
“Streets of New York,” “Mouney,” “The Rob-
bers’ and **Camille.” °

In many ways e was one of the most suc-
cessful of California’s contingent of bright
Thespians, his ver-atility making him faval-
uable in any company.

ANNIE PIXLEY.

Annle Pixley 1s one of a large family residing
In this city, who have devoled themselves to
the stage.

Anuie is the eidest and has been a star for
several years, realizing a fortune by her exer-
tions. She s ais in her own plays and Is still
in useful work.

Miss Annte Pixley was a member of the Proe-
tor Company in 1870 ar the Metropolitan Thea-
ter, Sacramento. With her were Miss Jennie
« iss 1n- Robinson. Miss Pix-
ley, a Callfornla girl, since made her mark in
dramatic annals.

Little needs 1o be sald of Miss Pixley’s career,
which siuce her narriage bas been constantly
suceessful. Only recently she was starring in

this eity.

Mary Andersan.

tolerably well-lined nest, for she 1s estimared to
be worth auywhere from $80,000 to $100,000,
all won by hard work and cleveruness.

SYBIL SANDERSON.

Sybil Sanderson, daughter of the late Judge
sanderson, was born in Sacramento, Cal., and
was educated in San Francisco.

She was aiways of a dramatic turn of mind,
and from her earliest childhood her greaiest
delight was Lo be allowed to diess up and play
at acting.

As Sybil grew older she breame convineed
that her voice would make her famous. No
on -, however, encouraged her in the idea. She
sang at a few musicales under the direction of
Henry Hevman and orher San Francisco musi-
cians, but her family strongly objected to her
adopting singing as anything more thau a mere
amusem- nt.

Iu the end, however, bher determination tri-
umphed, and ber mother acecompanied nher to
Paris to pursue her studies in the conservatorv
there. Admission to the Paris conservatory I8
by no means easy, especially for a foreigner, as
there are always many more applicants than
there are vacaucies, Without any influence,
however, Miss S:nderson was at once ac-
cepted on the strength of her marvelous upper
notes alone.

After working for some months In the con-
servatory an incident occurred that had a great
effect upon’ her after career, Massenel, the
well-kunown French composer, . was invited by
some rausical friends to hear the young Ameri-
can giri,

Miss Sandaerson was singing when Massenet
arrived, and he paused at the door to listen, ¢x-
claiming when she had finished, *This is the
voice.” Just as Wagner sought for his ideal

1 of ‘Brunhilde so he was seeking for a woman

and a voice to satisfy the requirements of the
title role in nis *Manon,” The prima donna
who had cremated the part was dead, and “Ma-
non” had failen into disuse for waat of a work-
ine exponent.

It was an unbeard-of thing for Massenet to
give singing lessons, but having found the
voice lie wanied he determined to traln it him-
self. For this purpose Miss Sanderson with-
drew [rom ihe conservatory and received in-
structions from this famous compuser.

Larer Marchesi gave her some [essons also,
but the real creditof the young Californian’s
artistic singing is notdue to Madame Marchesi,
but to Massenet. Ii was Massenet who tanght
her interpretation, too, in order that the actress
might carry out the composer’s ideal of the
yarious characters.

“So delichtea was the master with his pupil’s
progress that he wrote ar opera, “Esclar-
moude,” to make her debut in, aud it was de-
cided to produce it at the Opera Comique.

People unacquainted with musie 1u France
are apt to translate. “opera comique” by
*comic gpera.” In justice to Miss Sander-
Sou it must be stalrd that no greater erio
could be made. Comic opera or opera bouile
Is far removed from grand opera, wh-reas
opera cowique Is the nearest possible relation
to it. >

Bizet's *Carmen,” for iustance, can be played
elilier as op ra comique or grand opera. ‘The
greatest artisis have

there have been better than those at the Graund
Oiera-hiouse,

At the time of Miss Sanderson’s debut things
had not been golug well, finaneially, at the
Opera Comlque, but the management decided
1o stake heavily on the sucesss of “Esclar-
monde” and of the pew prima donna. A good
support was secuied, and dresses and scenery
that astonished even Paris wer- ordered.

A= an fustance of the confidenc~ entertained
in the success of the young American debutante,
It may be mentioned that oue of the gorgeous

Charles R. Thorne Jr.

rerformed at the Paris |
Ouvera Comtque and in many cases the seasons |

inent'y as a vocalist in the school concerts
under the direction of A fred J. Kelleher.

Even in her early girlhood she seems 1o have
had a special aptitude [or operatie music, sing-
ing such compositions as the prayer from
“Der Freisehutz” «nd arias from *‘1i Trova-
tore” and *“Rigoletto,”” music that scarcely any
young girl could attempt, much less render
suce ssfully, as Miss Wixom aid.

After leuviug Mills Seminary Emma Nevada
went 1o Eu-ope to continue ber studies, plae-
ing herself under the instruction of the
famous Mme. Marchesi, who was then giving
I-ssons in Vi on»y, In Europe Nevada is gen-
erally con-idered almost Marchesi’s best papil,
as the delicacy of ber execution is beyond
reproaech.

snhe made her debut under Colonel Mapleson
a! Her Majesty’s Theater in London in April,
1880, in the oprra *La Sonnambula,” which is
admirably suited to her voice and acting. The
first ap earanee was a tiinmph, and ever since
then she has been a favorite in England.

Afterthat she sang in all the large cities of
Italy with suceess, The ‘engagement at La
Seala, in Milap, was during he continuance of
the national exhibition of Itaiy, and she owed
it ;to the recommendation of Verdi, who was
consulted as to the seiection of artisrs,

Later Nevada sang with great distinetion at
the Academy of Music in New Yor«, where <he
mace her debnt in her nive iand. *La Bon-
nambula” was azain the opera, but after
charming ghe audience with “Ab Non Giunge,”’
in response to an ovation, she came to the foot-
lights and answered by singing “Home, Sweet
Home,” ]

The appearance at the Grand Opera-house in
San Franeisco with the Mapleson Company, in
the same year, was the signal for a most en-
thusiastic reception; but artistieally she is not
con~idered to bave distinguisihed berself on the
occasion of her first apnearance here. She
was sala to be suffering from ill health, and on
this plea the management Kept her back till al-
most the end of the season,

1n April, 1885, Nevada created Immense
enthusiasm in Chleago, at the grand opera fes-
tival, when scme of the world’s greatest sing-
ers, Including Adelina Patti, Scaiebi, ete., ap-
peared.,

‘At the conclusion of the lasi opera In which
she sang the aundience refused to go home even
after the curtain bad been lowered and the or-
chiestra had retired. *“A ballad! a ballad !”
thev :ll yelled in chorus, :nd finding it was im-
rossible to clear the theater Nevada, in her
walking-dress, came before the curtain and
sang “The Star-spangled Banner.”

I November of the same year she appeared
in a serigs of three conceris on the occasion of
the opening of the Alcazar in San Franeclseo,
creating a much. more favorable impression
than on her first appearance.

Nevada’s vuiee at the present time is deli-
cate, purve and sweet, with an ease and grace of
expression that few hving ligh' sopranos can
equal. She has little power, but the penetral-
ing flute quallty of her voice makes it earry,
even in a large buiiding.
fo florid and bravura singlng. Tue valley song
in Gounod’s “Mireilla” evokes “bravos” loud
and heartlfelr, and from an Italian audience.
Indeed “Miréilia™ is a work that sults her ad-
mirably througzbout.

“Luela di Lammmermoor” is another opera in
whieh she Is very sucees«<ful, and the fiorid mu-
sic of the “Barber of Seville” bas been the oc-
caslon of oune of her reeentiriumphs,

Like many prophets, Nevada has less honor
at home than abroad. Possibly she has im-
proved since singing in San Francisco, for at
present <he is well known all over Europe and
vleases most fn those countries where the
public is most eritical and where delicacy of
execution is most appreciated.
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sentalion of Hamlet in this ei'v In 18703

“Mr. Fr nk Mayo must have been highly
gratified with his reception on ieappearing pe-
fore the San Francisco public at the operg-
house last evening. ‘The house was filled wity
a fasbionable audience. Doub less most of
those present weie curious to ~ee whether thg
promise of hisx earlier years Lad been fulfilled,
Siill they were evidentiy inclined to be ¢ liiecal
upon his acting meills aud not to bestow ap-
plause through favoritism or indulzepe, ) (3
was manifest upoo bis ulterance of the firsg
passages thal he had not nerlecied to 1 oye
bis talent during his absence, but bad with tne
fervor and assiduity of a true histrion dsvoreq
himself 1o a thorough study of bis art (n s
highest branches.

*Mr. Mayo’s rendition of Hamlet, in which
character no actor who Is 0ot possesseq of very
superior histrtonic qualities ean Lope to sue-
ceed, 1ealized the warmest expeciations of his
vumerous friends and graitied the most exact-
fog among the audieuce. Gifted with
sp.eadid physical advautages, g per-
sonal appearance on ihe  stage  cap-
not fall to win admiration. Hys aclion
though at times exuiemely fervid and solne:
what coovuisive, is, uevertheless, almosg -
variably in acco:dance with the rinciples of
grace and elegance. His elveution 4 very
clear and distinet and Lis enunciation of the
whispered passages was audibie throughoug
the remotest portions of the house, Mr. Mayo’s
voice Is well modulated, is nutural ¥ clear '.mq
melodivus, and during the dellvery of the so-
liloguies and loug dlalogues when there was no
opportunity for veliemeuce its tone was noiably
mild and melancholy and well adapted in ity
modulatious 1o ibe peculiar sentlmeuts and
character of the ‘melancuoly Dane.” [ many
of the seenes—ihose of the King knecling in
front of the altar, the violeut upbraiding and

varting from Ophelia, the burial of (pe unfor-
tunate maiden and ihe combat at Lthe close, he
was fervid and effective. Mr. Mavo received

the compliment of a call before the curtain
the clo~e of each ac:.”

He also appeared in “Macbeth ” “Night ana
Moining,” *“Wid Oats,” “The Romance of 4
Poor Young Man,” “Tue Streeis of New York”
and *'Olhello” during that ebgagement,

at

SUE ROUBINSON,

one of the brightest comedirnnes tha State
has ever produced was Sue Robinson, who was
remarkable for her good looss aua graceful
igure.

Tue daugiter of a ploneer man 1ger, she bee
gan lo act almost in ber intaney, and gradu ly
worked her way into the foremost 1ank of pop-
ular favor,

McKean Buchanan ‘played mn 1855 an en-
gacement ol ~ix nights’ duration in San Frau-
cisco. The “Naiad Queeu” was produced with
some eclai, and at the close of the season a

She excels espectally !

Young girl, though an old Californian, appeared
—Miss Su- Robinson, the Fairy Star.

An actor who has since passcd awav thus
{ writes of her: “In the fall of 1870 Mr. Joseph
| Proetor commenced a theatrical campaign at
the Metropolitan Th-ater, Saeramento.

“It was the 10th of September, just prior to
the com:meuncement of tie State Fair, whereby
M1, Proctor availed himsell of the advantages
which that mieat gathering otfers to those who
cater for pubile patronace. The weather was
intensely warm, but the week’s business wag
very luevative, and his season bhad an excellent
‘send-off.”

“Tue stage manager was J. F. Catlicart.

|
|

Frank Mayo as Davy Crockett.

}ﬂe Grand Opera-house In “Snowflake.” and
sinee then has appeared in all the prinecipal
cities of America with eonstant success. Her
husband, who supplied her with the first essen-
tial kKnowledze of *stage business,” s'ill veca-
sion lly seis with her, but is also inyaluable as

Her renl pame 1s Shay, but ber mother hay-
Ing inarried Mr, Pixley, uncie of the well-known
loeal druggist of that name, all the members of
the family bave thenceforth been Known as
Pixi- ys.

Her stepfather died some thirteen years ago,
leaving a family by a former wife. Her mother
18 still alive, togeiler with her sister aud
brother.

Miss Pixley more than twenty years ago
played with the members of her family, Who
would give “room-shows” or semi-private en
fertainments, when a hired viollnist would play
for the rbythmie measures danced to by the lght
feet of the t lented young actress.

She pever dis inguistied hersell In a public
sense until afier her marriage with Robert
Fuiforo, an English actoi of considerabdle cley-
ierness, who outainea instant recoguition for
hie: exee) tional powers.

Bhe first galuned prominence at the opening of

Agcgie Perry.

a business manacer and finanelal assistant. H
apprared first In Califoinia about 1870.

In a line with her first spontraneous outbursts
of talent in the youtiiful *‘room shows” Miss
Pixley has always clung to light comedy and
In that partieular walk nhas few il any supe-
riors. She 1s 44 years of age.

She and her husband have been blessed with
one cilld, whose life was snort. Little “Tome
my’’ died when only 5 vears of age at Si.
Thomas, Canada, and his memory is siill a very
tender spot in his mother’s heart.

Aunnle Pixley is known in the profession rrom
her soclal and eurertalning qualities. Always
bright and pleasant she has legions of friends
scattered over the continent.

She Is gaining in avoirdupois, however, as the
years go on, and in all human probabitity will
not be able to appear on the boards in her fa-
vorite roles very much longer. Siill she takes
care of herself, or rather her husband **Bobh”
tukes care of her, insisting that she shall visit
Europe every vear for a rest.

Thousands of San Franciscans will be sorry
to see Anuie Pixley bid faiewell to the stag-,

but when she does it will be to retire inio a

‘were practically deseirted, Miss

dresses provided by the management was so
hravily embroidered and jeweled thiat Miss
Sanderson was unable 1o move aloue in it; she
required five women to carry the train.

Every vne Knows how the Opera Comique
more than made back all that bad been risked.
“Esciarmonde” and the voung sing“r took Paris
by storm. ‘The extraordinarily high rore that
the beroine sings as she comes through the
screens into her lover’s room bad to be heard
10 be beiieved. P ople hela their breath in
wonder and !then weunt inte frantic apylause.

Slnee her first appearance Sibyl Sand rson
has continued to aad to her fame. Sne realized
Massenet’s hopes by ereating an ideal of
“*Manon,” that makes it still ber favorite part
with the Freneh veople,

Gounod’s “Romeo and Jullet” is another
opera that suits her volce and her acting :d-
mirsbly. “Lakme” is also identified with her
name, aud she has been very successful 1n
**Ricoletto.”?

Dramatie music is best suited to ber voice,
Kecently she bas sung ‘ozart’s **Macic Flute,”
wilhout transposing the bigh notes as they were
originally written, a feat that has never been
performed in our own day except by Christine
Niisson. On h aring Miss Saunderson, Nilsson
uiged b r to save her vole by not taking the
extreme high not s every time she sang 1n the
*Magic Flute,” adding ““I ounly did it oceasion-
ally to show that I could.”

©On another occasion Nilsson publicly alluded
te Miss Sanderson as a rising star, adding
sadly that she herself was a siar on 'he wane.

The Callforuia singer’s success has not b en
confined to Parls alone. Sbe received an ova-
tion in Brussels, and In St. Petersbure, where
tie audiences are very eritic d, she was 1dol-
ized. In London slie was not so suecessful, but
this has been partly attributed to the fact that
she was out of bealth at the time of her season
there,

So far she has not sung at the Grand Opera-
bouse la Paris. She once made a couiract
with the management there, but receiving a
mote profitable offer elsewhere she paid an
indemnity of ~everal thousand franes to breas
ber contract with the Grand Opera.

When asked why she does not sing In Cali-
fornia Miss Sanderson replies that she caonnot
afford 1t, the prices offered here being lower
than those she receives in Europe,-

Orf lute she has been singing in Nice, and
Pattl, who bas heard lher, has predicied a great

future for her. She has every qualification for

success, for, added to her extraordinary voice,
Miss Sanderson po-sesses great personal
beaury and is a magoetie and gifted aciress,

Some proof of ber povularity 1n Parts may be
gathaed from the fact that during the cholera
scare last summer, when most of the theaters
Sanderson’s
petformances of “Manon” drew ciowded
audlences to the Opera Comique.

Al present Massenet is engaged on a new
opera—"Theis” —of which Miss Sanderson is
to create the title role.

X EMMA NEVADA.

Emma Nevada ('almer) was born in Nevada
City, Cal., in 1861, and is the daughter ot Wil-
Ham Wallace Wixem, a California physictan.

She was educat d at Milis Seminary, aud
when quite youug showed promise of the grace
and flexibiiity for whicti her voice is now con-
sidered phenomenal.

Before reaching the age of 14 Mjss Wixom
had determined to become u prima donna, and
bad even decided uj on her professionil name —
Nevada, whiehi bad the double advantage of
veing pieasing in sound and of iecailivg her
birithplace.

1o D cember, 1874, she made her debut at a
Mills Seminary concert as a pianist, but the
Tollowing year she was put forward prom-

In Paris she is a success, in Spaln she is
adored, and in Italy she can double the prices
of first-class theaters and secure erowded and
enthusiastic houses, a feat that even Elenora
Duse, the gilted tragedienne, cannot  perforu.

FRANK MAYO.

Frank Mayo began his career with Thorne
under Magui:ie’s management in this city. As
a boy he «oid new-papers on the streets.

He has been ohe of th- greatest ornaments of
the stage, wbich he still adorus, baving become
a star “In such pieces as “Davy Crockett,”
“Nordeck,” ete. :

there ‘is no doubt “Davy Crockett,” like
“Metamora,’”” owes much of its success to the
actor who plays the ti ular part. Frank Mavo's
performance of this backwoods hero Is a gem in
I's way. He is quiet and subdued; he looks
and walks and talks the trapper to the life,
never overacts and never forgets the character
Le represents.

He first played “Davy €rockett” in Rochester
in November, 1873, producing it in New York
at Niblo’s Gardens on Mareh 9, 1874, when he
had tbe support of Miss Rosa Rand as Eleanor
Vaughn, the beroine, who lookea down to
blush and who tooked up to slgh, with a smile
on ber lip and a tear in her eye, and who made
in the part a very favorable impression,

Muyo took part In the strongest eaxt of Ham-
let in all its parts ever presented ln America.

This was at the T mous Wallack testimonial
in New York on May 21, 1888, when Law: @%ce
Barrett played the ghost; Frank Mavo, the
Kilug; Jo hn Gilbert, Polonins; Eben Plympton,
Laeries; John. A, Lavne, Horatlo; Joseph
Wheelock, first. actor; Miines Levick, second
actor; Henry: Edwards, (he priest; Joseph
Jeflerson aud Willtam J. Florence, the grave-
diggers; Misw Kellogg Gertrude; © Iss Coglan,
the player Queen, and Mme. Modjeska Opnelia
to the Hamlet of Edwin Booth,

Fragk-‘Mayo was born in Bosron, April 19,
1839, and made hls debut July 19, 1856, at the
American Theater, San Francisco, as the
waiter in *Raising the Wind,”

He arrived in New York in August, 1865,
and visited Boston,where he played an encave-
ment. Since than he has played star engage-
ments throughout the couctry. Wh n the
“Tempest” was produced at the Grand Opera-
bhouse, New York, Maich 31, 1869, he was
speclaily engaged to play Ferdinand, that being
his first appearanee 1o that city.

In 1870 Mayo returwed ro San Francisco
from the East and participaied in an uo-ue-
cessiul seasoun at the Grand Querasfinuse, opan-
ing with the “Three Guardsm n.” Charles
Thorne was manager, but the California Thea-
ter, under MeCullough and Barrett, proved too
attractive to compete with.

“Ab old actor says: “Frank Mayo commeneced
his professivnal career in Californta. I remem-
ber him first in the Awmerican Theater, San
Iranciseo, with Julla.Dean Hayne as man-
ageress.

“He played with us later In the Uunlon The-
ater, rose raplaiy, went East and made a
pheuomenal hit ln Boston in the part of Badger
in the *Sireets of New York.” From that tune
his career bas, I believe, been a highly success-
ful one.

“The play of ‘David Crockett® made a great
deal of money for Mr. Mayo, and later a new
plzy, ‘Nordeck.!

“Frank Mayo is. a handsome, stalwart mau,
and an a¢ or of whom California may be proud.
lle resides, when at home, somewhere in the
State of Pennsylvania.”

In August, 1866, Mayo appeared in the open-
Ing of the Bosten Theater in New Yor:, taktog’
th= leadicg part in Buiwer's comedy of
“Money.” Mrs. Agues Perry was the Clara
Douglas, J. B. Booth also playiong.

Foliowing is a critque on Mr. Mayo’s repre-

This gentleman eame to California not long be-
foie with ~ome-organization which got stranded
in San’ Franelsco. H- was a good g uneral
actor, and bad been tbrouch an Eneglish pro-
vinciil experience. Mr. Catheart subsequently
visited California, playing the seconds with
Charies Kean.

“Miss Sue Robinson was our leading lady.
She bhad grown up from a child on the Pacitic
Coast, and was nown far and wide in every
mining camp of the early days a- the *Fairy
Star,” biim full of natural talent.

*If she had beed taken when young and given
the cul'ure and training of a proper dramatie
school, I can think of none more likely to at-
tain to the bighest grade of her prof ssion; but
when nuggets and handfuls of golddust were
thrown to the little zirl who wwirled the banjo
and danced the clog and sang the topical song,
those who controlied her were too e.ger to
gatber the spoil of 1the present to think very
much of ber future.

**When stie joined Mr. Proctor she was a very
zood actress, in spite of v ry bad traiuing, or
rather of po training at all; and in the two sea-
sons she remained with us her development and
improvement were wounderful; her performe-
ances Iln -ome of the higher characters of
comedy would have done credit to any first-
class theater, and the vocal and terpsichorean
extravagances of Lier earlier youth. modified by
good judgment and taste, were powerful ad-
junets to her attraciivensss.

“Toward the close of the season she was In
treaty with a prominent Eastern manager and
getling ready to start for a vew field when
death lotervened and she was suddenly cut off
at the threshold of what I belieye would have
been a great artistic future. Poor Sue Robine
san!”

My. Robinsen, the tather of Miss Sue Robin-
son, the *“Fairy Star,” was one of the early
comers fo the land of gold. He bhad played In
all the minivg regions of Oregon and Callfornia
and the lavish favors of fortune haa been fol-
lowrd by ber frowns so often that hr had be-
come alike indiffereot to smile or frown,

Tbhe old iheater 1o Victoria still standing,
though dilapidated, in 1879, was erected by him
In 1854. Dr. Robioson had never received
anything like regular theatrical tralning, bug
Itke John K. ortefand J. B. Addams he was
“up’ in everything and some paris he played
very well.

No better lllustration of the evolution of the
drama Io Californla could be given than the
following of an eplsode In a theater in San
Franelsco’s earliest days when Sue Robinson
played. It is from “Men and Memories,” by
Bariy and Patien.

“Evrard & Robinson were proprietors of the
Dramatwc Museum on California street, bee
tween Montgomery ana Kearny, in 1850,

r. Robtason, in 1851, opened the Amert-
can Theater on the corner of Sansome and
Haileck streets and did a great busipess there.
Biscacefanti, under 1 e management of George
Lodei, made her debut before a California
audience at this theater. Kate Hayes, Emily
Coad, Miss Sophie Edwin, Miss Sue Robinson
(daughter of the manager), Emily Thorue, Julla
Pelly aud a score of lvsser celebrities filled en-
gagements there.

“One evening, when some ununsual attraction
was on th- boards and the house was uneom-
fortably not, an American soverelgn, evidently
from ‘! t.e’ oceupylng a seat in the dress
cirele, finding the atmosphere (oo sultry arose
upon his feet and deliberately pulled off his
coat, laid 1t upon the seat and sat down
in the ecomifort of shirtsleeves. This pro-
ceeding  was - observed by only a few in
bis vicinity, as the atiention of the audience
was given to the play, which fust at chat mo-
ment was quite juteresting, but the ‘gods’
Wlo act as mentors for the dress circle Just as

severely as for the actors—always watehful for
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