
STARS THAT DAZZLED THE WORLD.

Californla, so rich In natural products, bas
been prolific al»o of histrionic genius.

When, bowever, inquliy be comes narrowed
down to such tuemb is of the theatrical pro-
fession as have originated in this Stat« ana
STierwa'd become prominent In the profession

elsewix re tlie tielit is at once cleared.
The result of racfa an Inquiry is n-re given,

and it will be seen that th qu .HBcations re-
ferred to cur, off a great many well-known
names often associated with the California
stage.

l-or instance. Itwas thought at one time that
we could claim Edwin Booth and that he made
bis fii at the Jenny Llud Theater,

now tlie old City Hall, as Wllford, supporting
his father Wben in 18D1 he played Sir Edward

Mortimer in C-oleatan the youuger's trag dy

"The Iron Chest." Rut the claim will not

hold. YonuL' Booth's firstappearance was as
Tiesjti in "Riehaid 111' at the Boston Mu-
seum, Septembei 10. IS4O.

MrtiyAnderson Is inoudly claimed by Call- <

fornla as a naive daughter of her State, al- I
thotiEh Itmu-t be confessed that that great

actress has not bet-u very closely identified
withour state.
Itwas In 1849 that the Eagle Theater— the ;

first tn Caiiio'ina— was built in Bucramento,
being Iosize 30x65 feet, built ol lusjioer cost-

logfrom 9600 to £700 per thoiisaud, its roof j
being formed of sheet-iron and tin and its «ldes
Of canvas sewed together by men paid $16 a

day for the Job. Pieces of packing-boxes served j

for the stage, which was 1(3 feet deepK mere j
were only tDree drop scenes— a wood, a street j
and an interior. As an entrance to the second i
tier or gallery a step-ladder wai provided out- !
fide the building, and iv detereuce to the ladies ]
canva« was nailed beneath It. Seats were of
roiialiboards, the bate ground seiving as a j
floor, and ieople t aid for their admission in]

goifi-aust, welebM at the "box-office."
InOctober, 1851, H>e Jenny Lind Theater,

capable of seat inn 2000. was opened on the
"pl.za" in thl^ city, but was soon sola for a
Ci v Hall. In the same year the America u
Tlieaier was built,

In1853 Hie Metropolitan Theater was erected
by J< Sim |i 1 e'rli, lint,oti'side of San Fran-
ci«i-o. Sacinmento, Stockton and possibly oue
or two I'thei towns, there were then no theaters
at all InIhe State, although, as a proof «f how
qulc ly the histrionic art ooltroot nere, Itmay
b« noted that in tlie followingdecade almost
every mining town posse-spd k» "theatei."

Yet with -ticii a short, almost ephemeral his-
tory, tne wonder Is that -o many coruscating

stars have ariseu In the California stage fiimo-
ment.

A^ the mind reviews thp hl«ti i^nle pxceant of
the i>ast twenty years a laige uuruber of names
crowd up to memory.

There was Edmund Leathes, who began

nmler Barrett & _M<Cu]loiigh's management at
the old California. For y.-ats he ilaved there,
appearing in sucn nails as Mr.Smith In "Man
and Wife." Gu^tave in "Camllle," Danville |j

'•The Lancashire Lass," Aiti.ui Bnattoo in
"Sain, Edward O'Connor In "Handy Andy"

and Jack Kal'aid in "Ben McCiillough." He
aiterwaid ..liuiiied distinction to England as a

>'ii m man.
Then llieie was Maggie Moore, whose real

. name was Sullivan, and who was born in this'
city. She b tan life as a song ami dance girl

. at Gilbert's melodeou with her brother Jimmy.. We find her Maelng duets with Alicia Mande-
vllle in 1870 at the Alliuinhra in this city, and
earlier yet—in 18(58—participating .in a variety

[entertainment with Lew l!aui"r as bones and
Far.ny Brown as tambouilne, Maggie being

down fot a ballad and larei for the • art nfJ«ck
in the pantomime of "Jack that Killed the
Giant, or Hr.rapty Dumpty."

'

Soon alter she married Manager J.imes Wil-
liamson, and was by him put on the stage of the
old California Theaier as a «oubr tie. L ter
sue started with her bu«band in "Struck Oil"
(a California play; In Au«tralia, wheie by their

.united effort-, they did. In fact, "strike oil" and
realized a rorune. They 'ire still in Australia.

Then there was Ed HarrUaii, he great lii-h
comedian, who was a calker by trade and who
beuan in the drama as a variety 'man' at" the
Bella Union Theaier. He afterward made
himself famous InNew York la company with
Tony Hart. llani^an has wii ten a number of
dome-tic plays, pet laming for the most part to
humble life, which have nearly all been suc-
ce«se».

What old playgo r does not remember Joseph
Mun.hv, familiarly called 'Joe?" Joe, as a

> young man, was a Sacramento Kiver fisherman
and afterward became, a negro minstrel and
played at Gilbert's melodeou wltli.Lottafor
seveial years.

Ye*, and there were the Mandevllle slaters
(one of whom Is spoken of later). Lulu Sweet,
the Worral! sisters,- Julia Dean Hayue. 1 Mrs.
Judah (Marietta StaifieW . Torrence). .Sophie
Edwin, Charles Barton' Hill, Adah M«oe en,
Ada Clare, Belle | I'ateman. Eben Plympton.
old Walter L-m;.n and a host of others. But.
under the limitations imposed, their fame can-
not be claimed by California, although their
memoiy Is preserved In the minds, of thousands
of residents of the Golden Slate. .. {

LOTTA.
1Miss Charlotte Cr.ibrree or "Lotta," as she
will always be 'known in California, was burn
In Grand street. ? New' York, on .November 7,
J.847.

'

. -\u25a0': \u25a0\u25a0

- ... ;.":;
-

Wh«n ?ne w*«iabout 7 years old she came to
California, and at 8 years of \u25a0\u25a0%(•, although such
precocities as the recent littleLord Iauntleruy
wete unknown In those days, she made her
first ippearance in public. - , '

\u25a0In 1858 >he appeared as Gertrude In "The
Loan of \u25a0\u25a0\u25a0 Lovei"InPetaluuia.'^B@@g|SQHßi'

Lotta,was first Reen s In;New York In 1864.
when she pla.vd In Niblo'* «aloon, tnakliiL' a
ralliL-r able , imt>ression. Then she
traveled ilnoUL'li Hir"West* with her parents.
Itwas not until 1868, alter her engagement at
Wallack's Theater,' that she became lbs celeb-
rity she lias since remained.:, ;.-:

'

Eveiybody knows that Lotta Is one of the
richest ;women \u25a0 on

'
ttie stage, but everybody

California's Crop of Famous Actors and Singers.
i ! doesn't know mat she ones her cozy financial
; condition to the sinew. Imanagement of old
j Mrs. Crabtie-. ,Mr«. Crabtree is a financier to
ithe backbone. Si).-:has guarded Lota's earn-
j iii?"like St. George's dragon. Mic lias never

[
j peimiitrd any extravagance, ami In the height

i j of her affluence her companies have been or-
i ganized wiii< as much care and financial pie-

I cision as though Miss Lotta were about to risk
Ia barnstorming tour.

Itis said that Lott.i has a mortgage of $280,-
--000 on a well-known hat factory InNew York.
At any iate, she owns toe Park Theater la Bos-
ton. Itee from all' liicuiiibrauces, and her
brother, John Crabtree, manages It for her.

Mis. bt re>* Is a terror to the actors' and
actresses in her daushtei's company and Lotta

j is completely under her control. |.
There has never been but one Lotta. This

little lady has founded a school. Her imitators
Iare to be counted by ten thousands, and on
: the principle that imitation can never equal the
I original, Lotta still has no rival. .

In piivale life Lotta is delightful, or as de-
lishtrul as Mrs. Crubiree will permit her to be.
Lotta dotes on her bi other Jack, who is known

| as a rather wild young man with a good heart.
She is superstitious like most members of

i the theatrical profession. Lota never permits

j a discarded horse?hon to remain unmolested.
She captures and gleefully Keeps the bit of iron. |

Lotta Itcredit d with a belief in spiritualism,
;but this has never been verified beyond a doubt.

The lIUli-lady "rested" during the season of
1890, but is positively asserted not to have re- j

i tiied from active life, where she pouts and I
pirouettes Into the good graces or the public.

This fuvoiiie actress is thus apostrophized by
I an old-time actor: . "Lotla, tnou midget, come I

Into in tumor of memory as Ifirst saw thee, j
away up in the foothills at lone City— was it? jj Yes, Ithink It was at lone City. Iforget the

| county, but the State was California.
"Alittleclrl with a bmjo. which thou didst

iplay will] ace and -kill,hopping aud skipping
! and kicking- how tboli didst kiCK—at every-

body and everything, and when there .was
; inching else to.kick at titou would*1,kick out
into space; how thou didst squirm' ami . do:a 'walkarouiid,' and do all with an Impunity
and a vim thai defied all <> position an Icriti-
cism, for thou wast bright, and merry, and I
ewiyhody wanted to .see thee, l.illgh at thy !
capers, enjoy thy fun and toss into thy lap the
coins and nuggets of the land of cold.

"In1866 she was a 'star1In New Yoik when
she had crown o der but not much bigger than
in 'lie California era, and Ilionstl her acting,

! judged from an artistic standpoint, did nor cull ;
lor much comment, she was always pleasing
and woudeifully attractive.

"The i.;ea ol Lotta Deing serious in anything
1 seemed an absurdity, and y-t.in 'Little Nell'
i she was serious and pl.<yed with feelinc.

"Hut«lie «as born to make us laugh and not
to weep, and she has iu:filed mid Is fulfilling j
liei mission. . "

'Ji)!ni Btougliam called her 'a dramatic i
cocktail' fur tin- following reason:

llet.itis- la Lotia we in see
Artistic c nceitratio .

Of.-w-tposs srreiutn net piquancy—
A pungent CHiii&liiatloii.

Lotta'* gilt of a water fountain to San Fran-

ci'co stands at the Intersection of Kearnv,
Market and Geary streets, mid \u25a0 marks her
giatltude to the city which first recognized her
unusual laleir.

MARY ANDERSON.
In the-e days, when It Is the fashion for

eveiy man or wiiaau who has made a social
sensation to turn Hie fact iop cuniary account
by appearing upon me stage, It Is refreshing to
iecall the lil»toiy of one actress who has suc-
ceeded by personal meiit atone.

Mary Anderson is a native daughter of the
Golden. State, having been born at Sacramento
In the year 185!). At an eaiiv :ige, however,
she niov^tl with her family to Kentucky. Mary
is said 10 have bees »bou: 12 years of age wh n
the study of some of isliakespeaiv's plays first
aroused her enthusiasm for adrama! tccareer.

It I- reCoidea that wh.<n a :youim ulrl ibe
would -land upon an inverted wasliiubancl de-
claim by the lull hour, to the uo small delight
of the colored servant*.

'

At th •\u25a0 age 01 15 Mary Anderson was anxious
todiscovr whether <.he leally po-ses^ed ih
true dramatic fir , and lor this purpose she
went to Cincinnati to see Charlotte Cushman.
The Interview has; become historical. Every
one has beard how Hie gieat actress, patting
theyoiiihful Mary .iffectionaiely on the chcek7observed; "Yea hive three essentials for
dramatic success— personality and ges-
ture."

This encouragement was supplemented by
the advice to stuay :for a year with a good
teacher befoie making a "public appearance.
In following this counsel the late Henry Van-
denhoff, son of the fnntous actor, was chosen as
Miss Ander-on's instructor, but Hie young lady
nev nook more than ten lessons. Like mo.st
other successful actresses she owes little to
were ruction.

On November 27, 1875, Mary Anderson made
\u25a0her first public appearance at Macauler's The-
a" r. Louisville,; in the character or 'Juliet.
E?«n when expetleuce had matured her acting
the iinfor unaie Verona heroine was never con-
sidered one of Miss Anderson's very happy lm-
personalloa*, but notwithstanding tills fact herdebut, was a successful 'one,' good critics de-
claring thit she showed great uarurnl talent.

Inthe January following her first appearance
she had a recular engagement at the Louisville
theater, playing EvaUne, Branca. Julia' and
Juliet. Later she played- in;St. Louis, New

leans. Washington and San Fiancisco. He.
first tow before a New York audience was made
on November 12. 1877, when she 1 layed l'au-
llne in the "Lady of Lyons" at the Fifth-avenue
Ibeater. !

Her success InNew York was Instantaneous
and' lasting.' '"'. For some :years she returnedmere every season, touring In the meanwhile
thiough all th- principal cities of the Union.. Her; first professional ;. visit to Europe was
made in1883, and she fairly took the Brlifsb
public by storm. . Both her .beauty and her
statuesque attitudes were something new and
uncommon. Everyone flocked to see and hear
"the. Apolio Belvideie lv petticoats" who could
Rose like a classical statue, mid whose acting,
while not considered inspirational, was pleas-
ing and conscientious.

"
'.. '

in.Auzust, 1885, Mary Anderson added a
classic touch to h r fame jby playlnc ltosalind
at

'
Stratford-on-Avon > for • the . benefit of : the

Shakespeare Memorial Theater. 'The proceeds
of the performance were devoted to raising the
sculpt ur.'d emblems [of •. tragedy

•
and

"
comedy

that now adorn the front of Hie Memorial Hall.
\u25a0 Her Rosalind :has ;b en variously criticized.
On the whole it gave more satisfaction in Eng-
landithau s did ft her

'
later Impersonations of

Hermione and I'eirtlta In "A Winter's ;Tale,"
wbereas the reverse \u25a0 was \u25a0 the ;case InAmerica.
Inappearance she realized Lodge's description

II or "Rosalynde." Allin general applauded the
l: aihniialile rlclies that natuie bail bestowed on
) her face.- | But Rosalind Is one of Shakespeare's most
r j complete characters, lv spite of Its apparent
t !Colorlessness.

A critic, wrtline soon after her Stratford• performance, observed: ••Her Rosalind was.
: g.in-ii rattier than womanly, Imt it was so
j brightly fiankly healthily girlish ihal to have- I quaiieled wmi it would have bern sheer cap-

tiousness."
On her return to New York Inthe autumn of•

1885 Mary Anderson disappointed ttie papers
and the uublic generally by absolutely refusing

: to be interviewed. Not a word could he wrung
from her respecting her European exnerlence
uor liei future plans, and til-re was a general
feeling thai foieign success had rendered her
silghtly haughty.

After a season with Rosalind at the Star The-
ater InNew York and an extended tour of the
United States. Mary Anderson returned to
England in June, 188G, and since that time,
with the exception of visits to the United
States, seem* to have adopted Europe as her
permaneut abode.

This has led to a good deal of patriotic com-
ment in America, but one excuse can readily
b fouud. Maiy Audeisou, as a talented

I w.'in.hi with a spotless name, has been wel-
C \u25a0\u25a0•'<\u25a0• i into the highest m well as into ihe most
enltured society In the British Isles. She ins
beeu the honored guest of an aristocracy that

Irespects taieut, and her friendship with sucli
! gilted persons as Black, the novelist, is well

Known.
In America people "who sins and play and

Iact" have a very much lower social standing;
Isociety Is susi iclous of tliem, and eyes them
| askance wlieu they presume to cross itt por-

tals.
Few actresses have been more conscientious

and painstaking than Mary Anderson; she Is
never known iohave shirk d a rehearsal, and
bas also taKen a personal Inteiest in the le-

bea reals of thevaiious uiembeis of tier com-
lantes. Her "support," however, always

| speak t'liihusl stlcally of tier kindness and
coii.sKtei aiion.

Classical and statuesque beauty like Mary
Andei son's Is tare, and this may in some meas-

! me account foi theexiieme poiuilaniy of her
pictures. Not one of her Contemporaries Is
half so famllar to the general |übiic through
the medtnui olphotogi aphy as Mary Anderson.
In ISS;> slie api eared in New York in "A

Winter's Tale," playing Ilennione and Per-
dila. Many oiitics pronounced this difficult
play to be h r greatest success, paitly o;i ac-
count of ilie fart that It demands more pathos.

; womanly feeling and innocence than it does
passionate love. Mary Auderson has often
been considered cold in the portrayal of the
latter sentiment.

Itis not easy to give her full repeitOiy, but
j even a glance at a few of the plays witn which
I she ha* associated her name shows at once her

ambition and Hi- wide range of her powers—
Fa.-theuia ill "lniroinai," Meg Meiriles in "(iuy
Mauuerinp," Lady Macbetu lv "Macbeth,"
Duchess of To leuurra in "Faint Heart Never
Won lair Lady," Galatea in "Pygmalion and
Gal.ite..." Desdemona in "Othello," Clailce in
"Comedy and Tragedy."

Botnorhad manied Mary Anderson a dozen
times and had as often be n pioved to be false.
Itwas almost a matter of surprise to the world

when about three years ago The report that she .
had been quietly married to Antonio de No-/
varro, an Italian, proved to he direct.'

Sine • her marriage Mr-. Novarro has retired
from the stagi- and devoti-d herself 10 domestic
lire. on; time to time Ithas been Mated that
sUe Intended to reappear, that she Is wiltinga
novel, or is preparing; her memoir*lorpublica-
tion, but lo all Hies • conflicting minors -In- in
vaiiably gives an eim italic denial. Hence-
foitli, she o> claies, she Intends to live only lor
her own home.

-THE .THORNES.
Charles K. Thome. Jr., son of C. R. Thome,

who is still living in. this city, died several
years ago In New York. He was a hlgii-
saiarled leading man, being well Down boll)
here and In the East. He never "Varied,"
however.

His father, C. K.Thome, was born In New
Voik In 814; made his debut In JB3O.at the
Park Theater. New York, a* Octav an Hi the"Moiintaineeis"; nr-t appeared In Phlla-
d-U'lila-Al:iyll,1830, as Bertram, at the
Chestnut. He was manager of the Chatham
Theater, New Yoik, when liopened.

In1849 be visited California and opened In
anteiito, July ,18, 1850, at ihe Tehama

Theater, as Kolla.
He afterward went to England wiih his wife

and opened there September 28, 1857. Al one
time he wa- manager of the Federal-Street
Theatei, Ho«ton, also the Ilowaid Atheneum.
In1858 he w hmanager of the Union Theater,
Leavenwortii, Kan.*., since destroyed by tire.

Maria Ann Mestaver. afterward Mr*Thorne.was born InPhiladelphia., she mad.- her debut
at the Chestnut-street 1heater, as the child In
"Pizarro," and first appeared In New York as
the LittlePickle at the Lafayette Theater.

She look her f.newell of the -t.iee April12,
18G4, a; the Metropolitan,' San Francisco, In
tiieopera of "Guy Maprjiiering.'!.VAdrrilred;anci
respected by all her associates, both before and
behind the footlights. Mrs. C. R. Thome grace-
fully-took 'leave of the mimic scene, yielding
that arena of professional "

effort to frostier
aspirants fo popular tavor. • >':

Walter M.Lcmaii, in bis reminiscences, thus
introduces Mr. Thorne:

'•I was again In San Francisco on July 21,
.1865. After a vacitlon of nearly a year's
duration, Ireappeared at the opera-bouse on
the nlcht of the 2«th as rgeant Austerlllz. <
:"1found In Mr. Macuiie'.s company at .that'

time -an' actor .with whom -I Dad a slight ac-
quaintance some years before, and who some
years later won the title and maintained It to
his death of belli If not the best,; certainly
among the very best, representatives of the In-
tense emotional school.' which ilias tonome ex-
tent supplanted .the older \u25a0 methods—and pro-
duces Its effects more [by what Itrefrains from
doing than by. what !It doe*- not but that Mr.
Thome could act' on the old lines as well,but
he adopted the new method and became a pro-
ilcient Init. .';'., ._/

"Of a manly person and expressive face, and
wild a well-rounded voice, Mr. Thome had ail
the fnatural

-
qualifications \u25a0 for? success, and

study, aided by good judgment,; placed him
eventually at ilie top of the ladder.": "- ** *

Charles K.Thorue Jr. was only 47 years old
when he died. :;

- ;: - -
\u25a0 \u25a0;

He made his first appearance here IvCalifor-
nia at the Metropolitan jIheater when about 10
under bis father's man cement. :He was after-
ward encaged with Mauulreat the Wiishlnuton-
"tieet Theat-r. In the 1meantime his ifather,
wife and family had gone to China, and tlntner
after his engagement Charles ;. followed > tnem.
gieatly enjoying, his visit to that Interesting
conn ry.

On his return he was engaged withPalmer at
the Union-square Theater, New York,=as lead-

Ine man, remaining for about live years and
making a success of every piece lie played in.
He was a very One looKiug man aud always
"took" with audiences.

Arter staying live seasons with Palmer he
was engaged by Stetson wh-n the latter opened
Booth's Theater InNew Yoik, the salary agreed
upon beinc $1000 a week, but he did not live
long to enjoy it.

At one lime he made a successful trio to
England, whither he was taken by Boucicault
to pixy the leading part in "Led Astray." It
was on this occasion that P.<>uc;cault wrote to
a leading manager in New Yori<: "Ifyou have
any other actors like Charlie Thome, send
them over, for we want them here badly."

Bis fatal illness was contracted up North
Uiver lva country resort where he nad gone
for the sumin r, and although he leturued im-
mediately to New Yoik he died shortly after-
ware of blood poisoning.

H played several times Id San Francisco
under engagement to i'almer, besid s at New
Orleans aud other leading cities. He was at

Ills best in modern parts, achieving perhaps
his greatest success as Kraut Levlson in "East
Lynne" and as 'he villain. In\u2666•The Octoroon,"
"Streets of New York.""Money," "The Kob-
beis" and ••Camllle." #
Inmany ways lie 'was one of the most suc-

cessful of'.California's contliment of bright
Thespian*, Ills versatility making him luval-

uable la any company/

ANNIE PIXLEY.
\u25a0 Annie I'lxlevIs one of a lame family residing
In tills city, who have devoted themselves to
ihe -tace. \u25a0 ??•• t,T]

Annie Is the eldest and has been a star for
several years, realizing a fortune by her exer-
tions. She 8 .11 s lu.lier.owu plays and Is still
in useful work.
. Miss Annie Pixley was a memb't of the Proc-
tor Company In1870 at the Metropolitan Thea-
ter, Saetanv.-nto.

-
Will)Her were Hiss Jennie

Maiulevllle and
*iss lv Koblnson. Miss Plx-

ley, a California girl,since made her mark In
dramatic annals.

Little ner-d> to be said of Miss Plxley's career,
whlcb since her marriage lias been constantly
successful. Only recently she was starring In:
tillscity. ife&FrZm.&Z

Xlfe Grand Opera-tionge In "Snowflake." and
since ilifn has appeared In all the principal
cities of America with ennstanl >ucress. Her
liu-band, who supplied her with the Hist essen-
tial knowledge ol ">t.ii/e business," sill ncca-
sion lly :c s with her, but Is also invaluable at

Her teal Dante ta Siiay, but tier mother hay-
Inc man led Mr. Pixley,uncle of the well-known
local druggist of that luini., all the members of
the faniily have thenceforth been known as
I'lxl ys.

Hei stctifather Tiled some tliliteen years agn,
leavinK a family by a former wife. Her mother
is Mill alive, log'-iter with her sister and
brother.

Mi** Pixley more than twputy jvars aco
played wiih the members of her family, who
would cive ••loom-shows" or *\u25a0 mf-piivate en
teiiainnients, when a hii»d viollnlsi would play
for the rhythmic measures danced to by the llyht
feet of the t levied younc actiess.

She nevir dis inuuisi.ed herself in n public
sense until after her marriage with Bobert
Fulforo, an Bogllsb actoi of considerable clev-

\u25a0emf's. wh.« outaloed lostaat recognition for
he excei iional towers.

She first gained prominence at the opening of

a business mutineer and financial assistant. He
appeared flr«tIn California about 1870.

'• ?i
Ina line with her-Qistsoonrnneous outbursts .

of talent* in ilie youthful "room shows" MI'S
I'ixley lias always/clung to light"comedy and
In that particular walk lias few Ifauy supe-
riors. • siie is 44 years of age.
\ She and her husband :have been blessed with
one child, whose' lift- was >snort. \u25a0:\u25a0 Little"Tom-
my"'died when ionly;5;years ;of nee at St.
Thomas, Canada, and lilimemory Is stilla.very
tender spot Inhis mother's heart. ;;

" -
Annie Pixley Is known in the profession from

liei social and eiirenalning qualities. Always
hiIglit and pleasant she lias legions of friends
scattered over the conlineut. -< -

\u25a0 She Is gaining In avoirdupois, however, as the
years go on,* and in all human probability will
not he able to appear on the boards in her fa-
vorite roles very much longer. Si111. she takes
care of herself, or Hither her husband ."Boh"
tnkes care of;her, lDsbtlos;thai she shall visit
Kuiope every year for a rest. >; '*

;.?' '\u0084
Thc>u«andH of. San Franciscans willbe sorry

to see Annie I'ixleybid laipivell lo ihe stae \u25a0,
but : when sue -does it will be to retire luio a

tolerably well-lined nest, for she Is estimated to

be worth anywhere from $80,000 to $100,000,
all won by hard work and cleverness. ,

'\u0084 SYBIL SANDERSON.
Sybil Sanderson, daughter of the Ire Judge

Sanderson, was born inrSacramento. Oal.'. and
was educated in Sun Francisco.
;She 7 was always of a dramatic turn of mind,

and from her {earliest childhood her greatest
delight was lo be allowed to diess up aud play
at acting.

"

As Sybil crew older she came convinced
that her. voice would make her famous."-. No
on ,however, encouraged her In the idea. Sue
sang at a few mu«icale? under Hie direction of
Henry Heymau and oilier San Francisco musi-
cians, but her family strongly objected to her
adopting singing as anything more than a mere
amusement. '\u25a0 ;

In(lieend, however, her, determination tri-
umphed, and, her mother- accompanied tier to
I'aris to pursue her studies in the conservatory
there.', Admission to the Paris conservatory Is
by no means easy, especially for a -foreigner, as
tlii'ieare always many more applicants than'
there are .v acancies. Without ,auv ;influence,'
however, . Miss Sanderson was.at once \u25a0 ac-
cented on the strength of tier marvelous upper
notes alone. . , \ . , . , .. .. v,_

After wo'king for some, months In the con-
servatory an incident occuued that had a great
effect upon- her after caieer. Massenet, the
well-known French composer,, was Invited by
some, musical friends to hear the young Ameri-
can girl. V . \u0084J r

_. Miss Sanderson was singing when Massenet
arrived, nud he paused at the door, to listen, ex-
claiming when she had finished, "This. Is the
voice.". Just as .Wagner" sought for his Ideal
of tiruxhtlde so he was seeking for a woman,
and a voice to satisfy' th« requirements of the
title nil" In hls'"Manon." The 'prima donna
who had cremated the part was dead, and ''Ma-
non" had fallen into disuse for want of a work-
lhir cx ioneut. '.'
Itwas an unheard-of thing for Massenet to

give sinciug lessons, but having found the
voice he wanted he determined to train ithim-
self.' For this purpose Miss Sanderson with-
drew from the conservatory and received In-
structions from this famous composer.

Later Maichesi gave her soiin" lessons also,
but the real credit of the, young Calilornian's
artistic slucing is not due to Madame Marches!,

but toMassenet.V Iiwas Massenel who iarr.:i>i
her inierpietailon, too, inorder that th- actress
might cany out the composer's ideal of the

vyarioils characters. ..
t>o delighted was the master with his pupil's

progress that he ,wrote an opeia, "Esclar-
tixiiide," to in.ike her debut in, and it was de-
cided to produce it .it the Onei a Comlque.

l'eople unacquainted with music In Prance
are apt to translate; "opera coiniqne" . by
"comic opera." In justice to Miss Sander-
son it inti-t be stati-d that no greater en or
could be made. Comic opera or opera bo utie
Is far removed from grand opera, -whereas
opera comique Is the nearest possible relation
to It. \u25a0*

ISizei's "Carmen," for Instance, can be playi-d
ci her as op ra comique or grand opera. The
gieatest artists h«ve ici formed at the Paris
Oi t-ia Coiulque and in many cases the season-
there have been better than those at the Grand
Oi eia-hou>.e.

At the time of Miss Sanderson's debut things
had not- been' polnj- well, financially, at (lie

(Jieia Comique, hut the management decided
to slake heavily on the success of-"Esclar-
monde" and of the new prlma donna. A good
-uepoil was seemed, and dresses and scenery
that astonished even Paris wer• ordered.

As an instance of]the confidence entertained
in the success of the young American debutante,
It may be mentioned that one of the gorgeous

dresses provided by the >.m.tnacment was so
h aviiy embroldeied and 'jeweled that Mis*
Sanderson was unable to move alone la It;she
required live women 10 cany the train. \u25a0".

Every one Knows how trie Opera Comlque
more than made back all that had been risked.
"Esciannonde" and Hie young sins-r took Parts
by storm. The ."extraordinarily hlclinote that
the heroine sings as she com.-s through the
screens into her lovei's room bad to be heard
to be believed.; P onle helu their breath in
wonder and then weut into frantic aniilau»e.'

\ .-luce her liftappearance Sibyl Sand rson
has continued to add to her fame. She realized
Massenet's hopes by crealliiK an Ideal of
"M.iuon," that makes itstill her favorite part
with the French 1eople. ',-[\u25a0''
\ Gounod's "Romeo and Juliet" Is another
opera that suits her .voice: and her acting .-.d-
mir.hly. "L.tkme" Is also identified with her
name, aud {she :has been- very successful in
'•KiL'oletto."

Diam.it ic music is best suited to her voice.
Kecetitly sheha< sung Mozart's "Manic Flute,"
without transposing itie high notes as they were
originally wiineu. a feat that has never been
performed in our own day except, by Christine
NUsmmi. On h.arln'g Miss Sanderson, Nllssou
uiged 1) r to save her vole- by not taKiug the
extreme high not's every time she sang in the
>'M*giO Flute." adding '•! ouly did It occasion-
ally to show that Icould."

4- On another occasion Ifllsson publicly alluded
to Miss. Sanderson as a Using star, adding
sadly that she herself was a scar on Hie wane.
iThe California singer's success has not b-en
conUned to Parts alone. She received an ova-
tion la Brussels, and In St. Petersburg, where
the audiences are very critic .1, she was idol-
ized. In London she was not so successful, bui
this hasten partly attributed to the fact that
she was out of health at the time of her season
there. -\u25a0_ . ,

) So far slia has not sane at the Grand Opera-
bouse la -Paris. She, once made a cuutract
with the management there, but receiving a
moie Profitable offer elsewhere she paid an
Indemnity of several thousand franca to brea*
her contract wiih the Grand Opera: :.'. ;; '

When asked why she does uot ', sin,; In Cali-
fornia Miss Sanderson replies that she cannot
afford it, the prices offered here being lower
than (hose she ieceives InEurope.— J \u25a0 -.:\u25a0

\u25a0 Of lute .she; has been slnginc in Nice, andP.ittl, who has heard her, has predicted a meat\u25a0Inline for her. She has every qualification forsuccess, foe, add.d to her extraordinary voice,
Miss Sanderson possesses great personal;beauty and is a magnetic and glftrd actress.'. :
\ ".Some proof of her popularity lvParis may be
gatheied from the fact that during the cholera
scare last summer, when most of the the.iters/were .practically deserted. . Miss JSanderson's
performance* of "Manon" drew ciowded
audlennes to the Opera Coinlque. ;.I

AtVpresent Massenet is engaged on a new
opeia--'Theis»-of which Miss Sanderson is
to create the title role.

X; : EMMA NEVADA.
Emma Nevada aimer) was born .in:Nevada

City, Cal., in 1861, and Is the daughter <>t Wil-
liam Wallace Wlxom,' a California physician.

'\u25a0 She was educatd at Mills. Seminary, \u25a0 aud
when quite young showed proml«« of thecrace
and: flexibilityfor,1which her voice Is now con-
sldeied phenomenal. ' '
v.Before leachlim the ace of 14 Wlxom
hud determined to become a prltna donna, and
had even decided 111 on her professional name

—
Nevada, which bad the double

'
advantage \of

oeini; pleasing lv;sound \u25a0 and
"
of

*
iecalUuK her

birthplace. ;:• :-;;;:\u25a0* ;- '; .; i:i*•,\u25a0' '\u25a0\u25a0-
--;'

\u25a0. la L) cember, 1874, she road* her debut at a
Mills Seminary concert as a planl«t.' but. '.he
following year; she was \u25a0 put forward \ prow-

i luent'y as a vocalist In Hie school concerts
1 under th'' direction of A fret J. K>lleher.

—
\u25a0

Even InHer early girlhood she seems 10 ;have
had a special aptitude (or operatic music, slng-
liiK such composition*, as the prayer

"
from

"Der Frelsehutz" 'nd arias from "'IITrma-
tore" iiid "Klgoletto," music that scarcely any
young.Ctrl \u25a0'.\u25a0could' 'attempt, '.much less render
succ ssfuily.'iis Miss Wlxom aid..

After le.ivine MI.II-.Seminary Emma Nevada
went 10 En ope to continue tier studies, plac-

', injr - herself under tit- instruction or . the
famous Mine. Marches), who was men civine
l-ssons In VInn i. InEurope Nevada is gen-, erally considered almost Maichest's best pupil,'
as the delicacy of Ii•*r execution Is beyond

i reproach.- ; sue made her debut under Colonel Mapleson. ai Her Majesty's Theater; in London In April,'
, 1880, In the op ra "Lasonnambula," which is

admirably nulled to her voice and acting. The
fust ap' earane« was a tmmDii, and ever since-
then she has been a favorite in England. v. After that she Ban;: in all the large cities of, Italy with success. The .-engagement at La

. Sealu, in Milan, was during be continuance of
the national exhibition of Italy, and she owed

\u25a0 It.to the recommendation of Verdi, Who was
consulted. as to the selection of artists.

'
\u25a0

'
\u25a0

; "Later Nevada «ang,wlil) eat distinction at
the Academy of Music in N>-w Yor<, wheie "he

\u25a0 maCe her debut In her \u25a0 ive land. "La Son-
narnhula"

'
was again the opera, put after

charming the audience wi'.li "AHNon Gimme," ;
In response to an ovation, she came to the foot-
lights and answeied by singing "Home, Sweet
Home." '\u25a0'. ,\u25a0.• •' .. \u25a0•»

The appearance at the Grand jOpera-house In
San Francisco with the Mapleson Company, iv
the same-year, was the .signal for a most en-
thusiastic reception; but artistically she is not

considered to have distinguished herself on the
\u25a0 occasion jof.ber first appearance h~re. She

was sum to be suffering from illhealth, ami on
this plea th- management kept her back tillal-
most the cud of the season.

iv April, 1885, Nevada created Immense
! enthusiasm in Chicago, at Hie grand opera fes-
i

tival, when some of the world* greatest sing-
ers. Including Adellna Patti, Scalcbl, etc., ap-
peared.

'At the conclusion of the las; opera In which
she sang the audience refused to go home even
after the curtain had been lowered and the or-
chestra had retired. "A ballad! a ballad 1"
they nilyelled in chorus, nd finding it was im-
possible to clear the theater Nevada, In her

i walking-dress, came before the curtain and, sans "The Star-spangled Banner.."
la November of the same year she appeared

in a series of: three concerts on the occasion of
the open of the Alcazar In San Francisco.
creating a much; more favorable impression

, than on her first appearance.
Nevada's, voice at Hie present tlm» Is deli-

cat**, pine and sweet, with an ease and trace of
expie>slon that, few living ii»hi sopranos can
equal. She :has jlittlepower, but the penetrat-
ing fluie quality of her voice makes it can v,
even tn a large building. . She excels esneci ally
In florid and bravura singing. The valley song
In Gouund's ••Mlreilla" evokes "bravos" loudI
and heartfelt, and from an. Italian audience.
Indeed "Mhe'illa'' is a work that suits her ad-
mirably throughout. ,

"Lucia dl Lutrimermoor"Is another opera In
which she Is very successful, and the florid mu-
sic of the "Barber of Seville" has been the oc-
casion of one of her recent triumphs.

Like many prophets, Nevada has less Honor
at home Mian abroad. Possibly she has im-
proved since singing In San Franci-co. for at
present she Is well known all over Europe and
t lea«es .'most In those countries where the
public is most critical and where delicacy of
execution is most appreciated.

In Paris she Is a success, lv Spain »be Is
adoied. and in Italy she can double the prices
of fir«t-class theaters and secure crowded and
rntiiusljsiic houses, a feat that even Elenoia
Duse, the gift.-d tragedienne, cannot perform.

FRANK MAYO.
\u25a0 Frank -Mayo began his career with Thome
under Maguiie's management In this city. As
a boy he xoid new-papers on the streets.. He has b»en o*e of th-"\u25a0 greatest ornaments of
the staj:e, which he still auoins, having becomea • «tar \ln such pieces as '."Davy Crockett,"• deck." etc. ; v .\u25a0 \u25a0-. \u25a0.;:\u25a0•'\u25a0 \u25a0 :
•-1here is no doubt "Davy Crockett," like
"Metamora,"' owe* much of its success to the
actor who plays the tl ular part. Frank Mayo's
performance of tola backwoods hero is a gem in
lisway. He is quiet and subdued; he looks
and walks and talks the trapper, to the Hie,
never overacts and never forgets the character
he represents.
• He firs: played "Davy rrockett" InRochester
in November. 1873. producing itin:New: York
at Niblo's Hardens on Match 9, 187-4. when he
had the support of Miss Ro-a Hand as Eleauor
Vaughn, the heroine, :who . looked down to
blush and who looked up to sigh, with a smile

Ioil her lip.mil a tear Inher eye, and who made
in ihe part a very favorable Impression. ;';-..

M..yo took part In the strongest ca.«t of Ham-
let In all its parti ever presented Ins America. \This was at the f mous v...liack testimonial
IdNew yft,rK on May 21, 1888. when I,awi*ice
Barrett

-
played tne ghost; ;Frank Mayo, the

Klug; John Polonius; Kben Plyinpton,
Laeues; ;John, A. Lane, Horatio; Joseph
Wheelock, first.actor; Miinvs Levlck, second
actor;, Henry Ed\vaid«, iba Driest; Joseph
JeUersoo William J. Florence, the gr:ive-
diggers; Mls» Kr-llogg Gertrude; lIss Coelau,
the player Queen, and Mme. Modjeska Opnelia
to tlie Hamlet of Edwin Booth, X: \u25a0.„;.

Frauk Mayo was bom In Bosron, April19,
1839, and made Ills debut July 19. 185 C, at the
American Theater, San Francisco, as 5 the
waiter in "Kalsinftthe Wind." .

"\u25a0, He arrived In New York In August, 1865,
and visited Boston, where he played an.encaye-
niem. Since lie lias played star engage-
ments throughout the country. ;Wh n the
"Tempest" was prndu'eed at the Grand Opera- !
hou«e. *N«w York. Maich 31. 1869. he was
specially engaged to play Feidiuaud, that being
hlsnrst appearance in that city. :
vln;1870 Mayo returned San Francisco
from me East and participated :In an un^uc- I
cesslnlNeasou ac the Grand Qiier;t*fi<iuse. open-
ing > withithe "Three (iuaidsm n." Charles
Thorne was manager, but Hit* California Thea-
ter, under McCullouKh and Barrett, proved 100
attractive to compete with.

-
\u25a0*

T An old actor s.iys: "Frank Mayo commenced
his piulesslona! career in California. Iremem-
ber him first in the American Theater, Sau
I'rauclsoo,. with Julia Dean '. Hayue'as inau-

:neutt >:i{¥;;iii*%!-ii \u25a0\u25a0\u25a0;\u25a0.\u25a0\u25a0\u25a0

S- •He played with us later In ln» Union The-
ater, rose raiidiy, went East and made Ia
phenomenal hit lv Boston in the part ofBaduer
tn thr "Sweets of New York.' From thai tune
his career has Ibelieve, been a highly success-
fulone. '-: .:-\u25a0•;-. \u25a0-: v

"The play of 'David Crockett*, made a great
deal of:mon-y . for Mr. Mayo, and later a new
piny, .'Nordeck.1• r=:^ \u25a0 ;,.v

'\u25a0\u25a0 "Frank H»yo is a handsome, stalwart roan,
and an »c or of whom California may be proud,
lie reside-, when at home, somewhere tv the
State of Pennsylvania." «'•\u25a0' \u25a0 . ;.

InfAUKUst,iBC6.Miiyo appeared in the open-'
lii?of iliaBost-n Theater hi New Yor , taking-
th' >,leading pait in;Buiwti's- comedy of
"Money." Mrs. Agues Perry was the ClaraDoiif.-la.-i, J. B. Booth also playing. <;> \u25a0 ?,?\u25a0"

Following is a criique on Mr.Mayo's repre-

mentation of Hamlet In;this ci v In 1870|
"Mr.Fr uk *Mayo must have -been highly

gratified wlilihis ;reception on leappeariiig be-
lore Hie San I'iaiici.sco public at the opera-
house last evening. The house was filled with
a.- fashionable audience. Doub less most of
those pn-sent weie curious to see whether the
promise of his earlier, years I,ad been fulfilled.
Still they were evidently inclined to be critical
upou his acting, meilts and not to bestow ap-
plause Ihroujjli iavoritism or indulaeoc''. It
was manifest, upon his utterance of the first
passages that be had not neglected to iini.>iove
Ills talent during hit absence, but had with the
fervor and assiuuiiy of a true bistrtou devoted. Himself to a thorough study of bis art la its
highest branches.

••.Mr. May o's. rendition or Hamlet, in which
character no actor who Is not possessed ot very
superior histrionic .qualities can hope to suc-ceed, icallzed 'the warmest expectations of hisuuuirrou-.Jriends and gratitted the most exact-
luu among', the audieuce. Gifted with

eudid . physical advantages, ins uer.sonal' appearance on tuts stage can"
not fall to win. admiration. Un actlou
Uiough at times extiemely fervid ana some'
what convulsive, is, nevertheless, almost in-variably in acco. dance win,ihe irinclples of
Kiace and rlegaucr. iii el.,cut:oa la very
clear and distinct and his enuncl.iilon of thewhispered passages was audible throughout
the remotest portions of the house. Mr Have'svoice Is wellmodulated, la naturally clear audmelodious,' and during me delivery of the so-liloquies and lout; dialogues when there was noopportunity for vehemence its tone was notably
mild and melancholy and well adapted in itsmodulations . to Hie peculiar sentiments and
character 61 the "melancholy Dane.' in many
ol the scenes- those of the King kneeling infront of the altar, the violent upbraiding andparting from Ophelia, the burialbl the unfor-
tunate maiden and the combat at the close liewas fervid and effective. Mr. Mayo receivedth.- compliment of a call before the cuitam at
the clo~e ol each ac."

He also appeared ia "Macbeth," "Night anaMoinhiß," "Wild Oats," "The Romance of IPour Young Man." "The Streets or New York"
aud "Olhello" during mat eugageu

SUE ROBINSON.

, one of the brightest comedlPnn<"s the Statehas ever produced was Sue Bobinson, who was
remarkable for her good loo;is aua graceful
Ogure.

The daughter or a pioneer manager, she be-gau lo act almost in her Infancy, and gradually
'

worked bet w. yInto the foremost rank of pop-
ular favor.

McKean Buchanan "played in 1855 an en-a cement or six nights' duration In San Frau-
clsco. The "Naiad Queen" was produced with
some eclai, and at the close of ilia season ayoung girl,ihough an old California!), appeared—

Miss an Robinson, the tairy Star.
An actor who has since passed away thus

writes of her: "In the illof 1870 Mr.Joseph
\u25a0Proctor commenced a theatrical campaign at
the Metropolitan Th ater. Sacramento.
"Itwas the loth of September, Just prior to

the commencement of the Stale Fair, whereby
Mi.Proctor availed himself of the advantages
which that gieat gathering otters to those who
caier for pub 1c patronaue. The weather was
Intensely warm, but the week's business was
very lucrative, aud his season had an excellent
•send-off.' £fS|9

"The stage manager was J. F. Catbcart

This gfntlemari came to California not Ion? be-
fore with some organization which got stranded
In San Francisco. U wan a good g ner.il
aclor, and had been tbrouL'li an English pro-
vlncl.l experience. Mr. Catlicart subsequently
visited California, playing the seconds with
Cuai les Keau.

'\u25a0Miss Sue Robinson was onr leading lady.
She had crown up from a child on tue I'acitic
Coiist, ami v..i.s ijnwii f;ir and wide in every
mining camp of the early days a- trie 'Fairy
Star,' brim fullof natural talent.
"If-"he had been taken when young and given

tlie eul ure and training of a proper dramatic
school, lean think of none more likely to at-
tain to flicliislit-st grade of her prof s.slon; but
when uu^ceis and handfuls of gnlddust were
thrown lo the little ciii who iwlrled the banjo
and danced the clog aud sang the topical songi
those who controlled her weie too e.'ger to
gather the 9poii ol tbe present to tiiin. yeiy
much of her future.

"When she joined Mr.Proctor she was a very
good actress In spite of v rybad training, or
rather of no training at all; and In the two sea-
sons she remained with us her development aud
Improvement were wonderful; her perform-
ances In -ome of the higher characters ot
comedy would have done credit (o any flrst-
class theater, and ihe vocal and terpslcho.-ean
extravagances of her earlier youth, modified by
good Judgment and taste, were powerful ad-
juncts to htr uttracuvenes*.

"Toward the close of the season she was la
treaty with a prominent Enstein manager and
(jetting ie;idy to start for a new field wben
death Intei vened and sh.- was suddenly cut off
at ihe threshold of what Ibelieve would have
lieen a great artistic tuture. Poor Sue Koblu-

I son!"
Mr.Robinson, the father of Miss Sue Robin-

son, the "Fairy Star," was one of the early
comers Jo Ibe land of gold. He had played la
all the mlui> g regions of Oregon and California
and the lavish favors of fortune had been fol-
low d by her frowns so often that h- had be-
fomr alike indifferent to smile or frown.

The old theater in Victoria still st. Hiding,
thoni-h dilapidated. In1879, was erected by htm
In 185-1. Dr. Robinson had uever received
anything like regular theatrical training:, bus
like John K. roite^and J. B. Addams he was
"up" In everything and some parts be played
very well.

.No better Illustration or tue evolution of ths
drama lv California could be ulven than the
following of an epUdd* In a theater In San
Fianclscn's earliest days when Mie Kobinsoti
iluyed. It is from "Aien aud Memories," by
Bany and Panen.

"Eviiud &it 'binson were proprietor* of the
Dramatic MascniH on California street, be-
tween Montgomery ami ICearny, In1850.
""Dr.Robtiisou, fn 1351. opened the Ameri-

can Theater on the corner of isansomc and
Hallfck streets and did a treat business there.
Ehcacclantt, under ihe management of G'.-orgoLodw', maJe her debut before a California
audience at this theater. Kate Hayes, Emily
Coad, tel»8 Bop»te Edwin, Ml«s Sue llobinsoa
(daughter of ihn manugei), Emily Thome, Julial'eliy and a score of 1. sser celebrities filled en-
eag'-ments there.

"One evening, when some unusual attraction
was on th board* and the house was uncom-
foitably not, v Ameiican sovereign, evidently
from ml. c.' occupying a seat In the dresscircle, finding the atmosphere too sultry arose
unoii hi« fe..t and deliberately pulled off his
coat, laid It upon the seat and -at down
In the conilou of shirtsleeves. This pro-
ceeding was observed by only a few in
Ins vicinity,as the attention or the audience
W— KlVttu to the Play, wiilctijust at ihat mo-
ment was quite interesting, but the 'gods'
who act as ineutors for tbe Uress circle just as
severely aa for tbe actors— always watchful for

Aeeie Perry.

Samuel W. Piercy.
Annie P x'ey. Frank Mayo as Davy Crockett

Emmi Nevada.Lotta as Topsy.

Sybil Sanderson. \

Chares R. Thorne Jr.Mary Anderson.
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