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Chaplin Had Wry Hunch His Return Might Be Banned
Comedian Loved Hollywood, but Stubborn Pride Made Him Forego Effort
To Become Citizen in Preference to Being a Citizen-at-Large
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WASHINGTON, D. C, SEPTEMBER 28, 1952

THE PROSPECT’S PLEASANT—To judge from Margaret Sulla-
van’s smile during rehearsal of “The Deep Blue Sea," which will
play the National for a week beginning October 2T, prior to
Broadway. Miss Sullavan’s chronic bangs have given way toa new hairdo in her long rest from the stage.

The Passing Show

It's Marilyn, Who Else?
Miss Monroe Exhibitors' Choice as Top Star
Os Tomorrow's Screen; Champions Are Third

By Jay Carmody
There is going to be a tomor-

row for the movies! Perhaps
even a tomorrow and tomorrow
and tomorrow.

This comforting intelligence
is implicit in the circumstance
that the Nation’s movie ex-
hibitors have once more se-
lected their list of “stars of to-
morrow.” They do this annually
at the behest of the Motion
Picture Herald. Down through
the years, it has become one of
the most popular polls relating
to the cinema. Not as breath-
taking in its excitement as the
Academy Awards race, but
keenly awaited nonetheless.

Unless they could see their
way clear to a tomorrow, these
tight-lipped, hard-headed men
who own movie houses would
not have gone to the polls, so to
speak.

And Critics Concur
They did go, however, and they

came back with a list of 10
nominees whose promise that
life will be worth living seems
logical enough. A critics’ list, if
the reviewers indulged such
fripperies of predicting the
future, Would likely enough go
right along with the exhibitors’.
This, you see, is not a selection
of the artistic stars of tomorrow.
These are boxoflice stars, which
means bluntly the ones with
sheer lure.

If this happens to combine
with a talent for acting, that is
just fine. The latter, however,
is not vital.

Certainly a critic would have
to agree with the exhibitors on
their first choice, Marilyn Mon-
roe. Miss'Monroe is a combina-
tion of the best features of
Aphrodite, September Morn,
Jean Harlow and Cinderella.
This is a fantastic blend, possi-
ble only in the lotus land of
Southern California, but that is
the impression one gets of Miss
Monroe from her press depart-
ment.

No Need to Act
Critics have had no evidence

yet that Miss Monroe can act,
but this would be as superfluous
as evidence that Stalin is a
pushover for a nightingale’s
song.

If Marilyn is not "the” box-
office star of the tomorrow, brrr!

The second choice of the ex-
hibitors, probably underscoring
the fact that most of them are
male, is Debbie Reynolds.

Miss Reynolds, a shapely dew-
drop of a girl, is not in Miss
Monroe’s class, for which she no
doubt is grateful. Miss Reynolds
is the pert, cute type. Her ap-
peal seems to lie in the fact that
the younger generation fancies

a* its typical member. At

any rate this group, which con-
stitutes a profitable segment of
the faithful movie audience,
turns out blithely for Miss Reyn-
olds’ films. Her employer, Metro-
Goldwyn-Mayer, looks upon her
loosely as a successor to Judy
Garland, of less potency to be
sure but bright, poised and prof-
itable nevertheless.

Next to their choice of Miss
Monroe, the exhibitors are on
their firmest ground in their
third selection. This is a couple.
Marge and Gower Champion.
This dance team has every asset
for the brightest stardom, per-
sonality, talent, charm, intelli-
gence. There has been nothing
like them since Irene and Ver-
non Castle and the dancing As-
taires, Adele and Fred. They
are the nearest thing to the
Lunts, who work in another
branch of entertainment, in this
generation. A nicer judgment
than that could not be inspired
by nicer people than the Cham-
pions. Even their name is per-
fect.

A Gallantry Perhaps
If only as a gallantry toward a

winning girl, a critic should not
demur at Mitzi Gaynor as the
exhibitors’ fourth choice.

Their fifth selection is much
more convincing, however. This
is Kim Hunter, an authentic ac-
tress who is young enough to
have a long future as well:as a
genuinely artistic one. Miss
Hunter, who played Marlon
Brando’s wife in “A Streetcar
Named Desire” both on Broad-
way and the screen, is gifted,
versatile and intelligent.

She proved her versatility to
Hollywood with her comedy per-

(See CARMODY, Page E-2.)

By Sheilah Graham
HOLLYWOOD.

Before Charlie Chaplin made
up his mind to. visit Europe, he
told his closest friend, Tim Du-
rant, former New York stock-
broker, "I realize I’m taking a
chance, but I’d rather go than
be a prisoner with my family
in California forever,” this re-
porter has learned.

He waffled to go to Europe
five years ago, but feared he’d
run into the same trouble he’s
experiencing now. His inces-
sant demands for a second front
on behalf of Russia long before
the Normandy invasion in
World War IIhad led the State
Department to regard him war-
ily. At that time the little fun-
nyman,, who never had made a
speech on behalf of any one—-
except himself—was suddenly
willing to stand on street cor-
ners and shout for aid to Russia.

Attacked Widely
He was attacked for this and

he felt every man’s opinion was
against him in this country.
As a result he dared not risk
going to Europe.

But lately, with several favor-
able stories seeping into maga-
zines and newspapers during
the making of his new picture.
“Limelight,” Chaplin told pals
here that perhaps at long last
the man in the street was pre-
pared to accept his philosophy,
which he describes as being a
citizen of the world.

At least, he felt, the people
were no longer against him.

Recently he even spoke of
becoming an American citizen,
but that strahge obstinacy
which he called pride stopped
him from taking the first step—-
praising the country which en-
abled him to earn such a hand-
some sustenance and reputation
in the last 40 years.

“They’ll say there was a gun
at my head; that I was afraid, •
and that’s why I decided to be-
come a citizen,” he explained.
Loved Hollywood

Charlie loved life here, in his
ivory tower high atop a hill,
complete with servants, swim-
ming pool and tennis court.

He wasn’t fooled by the little
slip to heaven called a re-entry
permit, though he wouldn’t
leave without it. He was warned
it was revocable and he knew
it didn’t guarantee he could
come back. But he was de-
termined to go, more to prove

Today's Schedules
Screen.

AMBASSADOR—“The Crimson Pirate”: 1:00, 3:10, 5:20, 7:30
and 9:40 pm.

CAPITOL—“My Wife’s Best Friend*’: 1:45, 4:30, 7:15 and'
10:00 p.m. Stage: 3:40. 6:25 and 9:10 pjp.

*

COLUMBlA—“Caribbean”: 1:35, 3:40, 5:45, 7:46 and 9:50 pm.
DUPONT—“Cry, the Beloved Country” 1:30* 3:30, 5:35, 7:40

and 9:45 pm.
KElTH’S—“Annie Oakley”: 2:25, 5:40 and 8:55 pm.
LlTTLE—''‘The Seventh Veil”: 1:25, 3:05, 4:45. 6:25, 8:10 and

9:50 pm.
METROPOLITAN—“StoIen Face”: 1:15, 4:05, 7:00 and 9:45

pm. s ’ •

ONTARIO—“Park Row”: 1:35, 3:45, 5:55, 7:55 and 10:00 p.m,
PALACE—“lvanhoe”: 1:00, 3:10, 5:20, 7:30 and 9:55 pm.
PlX—“Harem Girl”: 2:25, 5:00, 7:35 and 10:10 pm.
PLAYHOUSE—“High Treason”: 1;00, 2:45, 4:35, 6:25, 8:20

and 10:10 pm.
PLAZA-“Miracle in Milan”: 1:00, 2:50, 4:40, 6:35, 8:30 and

10.:20 p.m. ;

TRANS-LUX—“Carrie”: 1:10, 3:15, 5:25, 7:25 and 9:35 pm.
WARNER—“The Crimson Pirate”: 1:30, 3:35, 5:40, 7:45 and

9:50 pm.-*. • •

he was a free citizen of the
world than to act as a salesman
for the picture which is both
his swan song and bis epitaph—-
“Limelight/’

“Iwant to show Oona where
I was born and where I was so
poor as a boy in England,” he
confided. “Iwant my children
to know London, France and
Italy. Why should they be de-
nied the privilege of seeing

Eddie's in a Tough TV Spot
But He Knows a Way Out

By James Bacon
HOLLYWOOD.

Eddie Mayehoff starts an NBC
television series next Sunday
night in a spot that is at the
same time the choicest and
roughest on the coaxial cable.

The satirist follows Red Skel-
ton and precedes the Comedy
Hour on the NBC Sunday night
laughfest.

“If I try to match slapstick
with guys like Skelton and Mar-
tin and Lewis, I’llbe murdered,”
says Eddie. “But if I can be
myself, I’llbe okay.”

He doesn’t intend to compete
In the zany league with the
Skeltons but will do a situation
comedy where he will play Doc
Corkle, a small-town dentist.

He's a Puzzler
It’s hard to distinguish be-

tween Mayehoff the msln and
Mayehoff the satirist. Some-
times it appears as if he were
satirizing himself.

He believes so much in his
character of Corkle that he
often lapses into it in the course
of ordinary conversation.

What kind of a character does
Mayehoff portray?

“This fellow Corkle is the kind
of guy who holds our democracy
together. He’s the guy in every
town who coaches the third-
string football team for no pay
or runs the church bazaar and
is always a member of the vol-
unteer fire department. He’s
got so many outside activities
that everybody wonders how he
makes a buck for himself. Yet,
there is nothing phoney about
him. He’s the George of ’Let
George do it,’ the guy who vol-

He's Been Around, This 'Kingfish'
>y sh« Associated Press

HOLLYWOOD.
One of the most versatile

people in 'Show business is Tim
Moore, the “Kingflsh” of the
“Amos ’n’ Andy” television show.

Tim Started in his native
Rock Island, 111., as a child min-
strel star, later became a jockey
and then a boxer, progressing
from bantamweight to heavy-
weight. He was known as
Young Klondike and once was a
sparring partner of Joe Cans.

He has been in every phase
of show business but grand
opera. He claims he even had
one job in Hawaii that prepped
him for his role of the Kingflsh.

Moore, a Negro, recalls:
“Iput a lei around my neck

and made a sight-seeing bus out
of my car. When the tourists
would arrive on the ship, I’d
give them a historic tour of
the island for S9O. I’d see a

I

places because of what a few
Senators might do to me?”

Actually it was his desire to
please his young brunette wife.
Dona, more than anything else
that made Charlie take the
chance. Oona never has been
abroad.

Picture a pretty wife teasing,
“Let’s go to Europe” constantly.
The husband wants to please
her; ,he wants her to see what

untefers to take every civic Job
pushed on him because he
knows that if he doesn’t do it,
it won’t get done.”

He's Believable
Eddie believes that the so-

phisticated inner core of Holly-
wood and New York may not
believe in a fellow like Corkle
but that the great bulk of
Americans will.

Where does he get his ideas?
“For years,” Eddie discloses,

“I have studied newspapers
from such cities as Wilkea
Barre, Oil *City, Pa., and my
hometown of Norwalk, Conn.”
He hints that residents of some
of those cities may see some
of their civic affairs portrayed
on his TV show.

One of the best comedy casts
in Hollywood has been recruited
for the Mayehoff show includ-
ing Billie Burke, Arnold Stang
and the old Keystone cop,
Chester Conklin.

And Eddie, himself, is a very
funny guy. He’s the fellow who
played Jerry Lewis’ father in
“That’s My Boy.” In a Martin
and Lewis picture most of the
other actors are lucky if seen.
Eddie came out of that one with
a flock of awards. His latest
picture is "The Military Police-
man” with Bob Hope and
Mickey Rooney. A Paramount
source reveals that all the sneak
preview cards raved about
Mayhoff’s performance, in many
cases ignoring Hope and Rooney.

Prediction: You probably
won’t see Eddie teamed with
star comics again. The funny-
men don’t like it when some
one else gets the laughs.

shack up on a hill and give
them some historic spiel about
it, even though it was the first
time I had been in it myself.
All the time I was speaking
in pidgin English. Then when
I would deposit them on the
boat, I’d forget the island dia-
lect and leave them with some-
thing like 'Give my regards to
State street when you get back
to Chicago.”*

And After Hours
HOLLYWOOD.

Richard Burton, who is
Olivia de Havilland’s leading
man in “My Cousin Rachel.”
and John Gielgud, distinguished
stage star, are rehearsing the
{day. “The Boy With The Cart,**
for a one-night performance for
friends.

“Just want to keep in prac-
tice,” said Burton,

a big shot he is in other coun-
tries, where today’s grandfath-
ers laughed as boys at those in-
imitable two-reelers which now
are running on TV.

Irony in Situation
It would be ironic if a woman

were to cause the ruin of Chap-
lin, who has been the cause of
so many unhappy, unsavory
headlines Involving women.

He told his friends he ex-
pected to remain abroad three
to six months, but he must have
had a sharp premonition of per-
manent exile, because he put

his studio, on the corner of Sun-
set boulevard and La Brea, on
the market for $1.2 million
shortly before leaving. Inciden-
tally, I’m told, he would take
$1 million.

The studio front resembles a
rambling suburban house. It
was deep in the country when
Chaplin bought it in the early
days of his fabulous success.
Thera* are still people on his
pay roll who made pictures with
him in 1924.

I’m also told—though there
is no one here to confirm it—-
that orders were given to sell
the Beverly Hills estate, should
the master be detained in
Europe.

An Implied Goodby
Every one at Tim Durant’s

party for Chaplin before he
took off, remarked on Charlie’s
farewell speech. "It was as
though he were saying good-
by to America and every one he
knows here,” one guest said.

Two weeks earlier Chaplin
gave a party of his own when
250 top Hollywood names at-
tended a private showing of
“Limelight.”

“I’m not going to bore you
with a lot of talk,” he told
them, “but this has been a most
emotional night for me.”

“He likes a fight and hell
fight,” I am told. “Now that
It’s come to an issue, he’s prob-
ably relieved at the chance to
get it settled once and for all.
He wants to come back and he’ll
do all he can to return.”

From a financial standpoint,
it makes no difference where he
lives. He has assets, liquid and
frozen, in every country. I guess
it’s the sunshine—or the smog
—that appeals to him here. It
can’t be friends, because out-
side of one small circle the
Chaplins keep to themselves.

(Released by N. A. N. A.)

Milton Berle may well be the
most confused man in television
right now. This is an honor not
easily won, but it wouldn’t be
surprising if Uncle Miltie quali-
fies. after what has happened
to him.

He has every reason to feel
like a drunkard who reformed
only to find half the member-
ship of Alcoholics Anonymous
berating him for doing so.

This, as could hardly have
escaped your ken, was to have
been the year of the new model
Milton Berle. His ratings last
year plummeted and it was not
entirely due to the opposition,
which consisted of Bishop Ful-
ton Sheen on DuMont and sev-
eral people CBS threw into the
breach to no avail.

When the 1951-52 season
opened, Berle’s “Star Theater”
was a runaway leader in the
audience ratings. “ILove Lucy”
was a phrase known only to
males with girl friends named
Lucy.

When the 1951-52 season
closed, more people were watch-
ing “I Love Lucy,” “Talent
Scouts,” Groucho Marx, "Ar-
thur Godfrey and Friends,” the
Wednesday night fights. Red
Skelton, “My Friend Irma,”
“Your Bhow of Shows” and
“What’s My Line?” than were
watching Berle.

In the trade this situation
was referred to as the end of
“the Milton Berle era.” It must
have been a blow to the man
who had, without being dis-
puted, called himself “Mr.
Television” for so long.

Were Critics Right?
This, obviously, was a situa-

tion which could not be allowed

Coming Attractions
Stage.

ARENA—"Desire Under the Elms,” by Eugene O’Neill, starting

October 7. "v

NATlONAL—"Bemadine,” by Mary Chase, starting October 6.
SHUBERT—"DiaI *M’ for Murder.” with Maurice Ivans, start-
tog October 13. >

Screen.
AMBASSADOR—“The Quiet Man,” with John Wayne, start-

ing Thursday.
CAPlTOL—"Fearless Fagan,” with Janet Leigh, starting

Thursday.
COLUMBIA—“The Devil Makes Three,” with Gene Kelly.
DUPONT—“Casque d’Or,” with Simone Signoret.
KEITH’S—“One Minute to Zero.” with Ann Blyth, starting

Wednesday.
LITTLE—“IsIe of Sinners,” with Pierre Fresnay.
ONTARIO—"Les Miserables,” with Michael Rennie.
PALACE—“Dreamboat,” with Ginger Rogers.
PLAYHOUSE—“TaIes of Hoffmann,” with Moira Shearer,

starting Wednesday.

PLAZA—“O. Henry’s Full House,” with an all-star cast, start-
ing Tuesday.

WARNER—“The Quiet Man,” with John Wayne, starting
Thursday.

ANTICIPATORY SMILES-—Playwright Moss Hart and three of
his players, John Cromwell, Rosemary Harris and Penelope
Munday, look forward confidently to "The Climate of Eden."
Hart’s new play is booked for a fortnight at the National,
starting October 13.

On the Air

Berle Just Can't Win
Comic Is Rewarded for His New Format
With Complaints About the Change

By Horry MacArthur
to continue. Berle and the net-
work had a 30-year contract on
which the ink was barely dry.

It behooved NBC to keep this
boy welcome in the parlors of
the land and gainfully em-
ployed.

Several things must have oc-
curred to those in charge of re-
furbishing NBC comics. One was
that there might be something
to this talk of a trend in tele-
vision away from vaudeville and
gag comedy toward situation
comedy. Another was that it
might just barely be possible
that some of Berle’s critics
might have been ahead of their
time rather than wrong when
they lofted small cries of protest
amid the tumult of audlenca
acclaim.

There have been critics, de-
ponent among them, who have
found Milton Berle’s TV per-
sonality less appealing than al-
most anything but a maddened
rhinoceros. He has struck
strident notes in their ears and
he has offended their eyes with
outlandish antics. He has bel-
lowed elderly jokes and shouted
at audiences who failed to re-
spond. He had a woeful habit
of injecting himself into other
acts on his show, often to their
detriment.

The radical move decided on
by the comic and the network
this year, it developed week be-
fore last, was to dump both the
old Berle and

*

the old "Star
Theater” format.

Almost Unrecognizable
The new Berle was almost un-

recognizable as a descendant of
the old. He was subdued in voice
and action and normally clad.
He never intruded on his guest
performers. His comedy, pro-
vided by a writing staff headed
by Goodman Ace, was hung upon
a vague story line and much of
it was genuinely funny.

There was more wit than slap-
stick about the whole affair.
The new television Berle was a
great deal reminiscent of the
radio Jack Benny, a mild and
much-harassed man beset on all
sides by people whose only aim
seemed to-be to defeat his every
purpose.

This viewer, for one, found
the change welcome and the
new Milton Berle full of prom-
ise. It was not. however—and
this is what must have Berle
confused—a unanimous decis-
ion. There were critics who set
upon the new Tuesday night
show with clubs and daggers.

This, of course, is a legiti-
mate enterprise and Berle must
be thick-skinned enough by this

(See MacARTHUR, Page- 9-2.) ,
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