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LARGE PROPERTY.
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some old master which should have been purchased for the National Gallery, but the funds
have not been forthcoming.
They have been
expended in directions commending
themselves
to few save the director. We dissent ii short,
from the comfortable view held by Sir Edward
Poynter, but that does not diminish our appreciation of the Gallery as one of the very firsl

\u25a0

\u25a0

-

\u25a0

\u25a0

"ST.
'From

ANTHONY A.ND ST.

i ;K< >i:< ;K."

\u25a0

and some cf them are excellent, but the work
edited by the president of the Royal Academy
is the first of its kin L Some drawbacks it has.
it is alphabetical, and this Is well; but it la
a mis- i
he proper nann-s
of the art>
. i of those by which they
y known. For example, it is- a mis\u25a0

• I] repI much regret, since thej
resnted in the Wallace collection at Hertford
The a
House, now a national possession.
of Pra Bartolommeo, moreover, is not a matter
of profound significance, but that of Albert

is serious,

not only

because

of his

grreat-

ness, but because adequate exami i, s of his art
-• under the third letter of are far from common in the market, and it Is
take t
the alphabet, for all that his name was Paolo not Hkely that any Diirers of the first class
Caliari. or to catalogue Giorgione as Barbarelli, willreach th.- Gallery by bequest. <>n the other
hand, it is hand, as Sir Edward Poynter remarks, the Na5 . ma as Hazzi <>n I
probable that ti,
tional Gallery is especially rich in some of t!u\u25a0

tal students, and they will
iind no difficulty in the system <>f nomenclature

known Italian painters, and the
rs of the peninsula a
ly well rep\u25a0!. We .:
: lined to accept the
i. The grou] f Giovanni Bellini's works
whicb has Insisted upon the vif the noblest in the world, embracing, as
3, both portraits and devotional composi: paper. Possibly this was rentnore or less indispensable by th>- fart that
Veronese is in splendid form in this colthe illustra
m half-tone •
I several of Bott celli's finest things
» to the British nation.
In other schools
us would :\u25a0•• content with
-rant works by Velasquez
and
luctions slightly Inferior for the Bake of a there
ye and liphter in
a like "The Ambassadors"
of llojpaper oaoi
md granting that such paper would have bein.
i in illustrate ns a shad- 1Hut there is no occasion, of course, for a survey of the collection in detail. What Impresses
:: wt uld also have been judicious 11
of the descriptions i:: the text had been con- the reader of this catalogue is its ratification of
. since with the illustration to present a the broad impression which one receives front
full account ol
even a cursory examination of th< great collecious
Here we have done with faultfind- tion on Trafalgar Square, an impressii n of fairly
uniform excellence.
Sir Eldward Poynter tak--s
Of one point about this publication we cannot [\u25a0••i hap.- too favorable a view of the body of
speak too highly. Every picture in the collection work under bis charge.
"Jud
lection
tin very beginning," he says, "has left it
is reproduced, and the reproduction is not only
in the dreary produi tions of th
academic
placed upright upon the page, so that it is never
which weary the
Italy and France
necessary to turn the book round, but by the
any of the
By acodicii of March 25, I^.*7. Mr. Ruskin modi- skilful manipulation of sizes the publishers have
This is
\u00841 collections,"
fied th" condition as to the employment of Mr. managed to put every picture on the page facing
Allen as publisher. The gross value of Mr.
agree
This makes the enough, ai
try in the catalogue.
Buskin's estate has been sworn to be E ;•'<;•;\u25a0• the
i I Sir Fi
and no more, and the net value £10.311.
The work more convenient for reference than any- that Sir Charle
tl,.
the present director,
thing of the kind ever published before; it is,
value- of th>- estate of his father. Mr. John James
Pr» :
Ruskin, of Raskin, Telford & Domecq, importers indeed, in this respect, faultless. Then, as to frequently showed sound judgment. But when
o? wine, who died on March 2. IMJ4, aged sevtext, it may sometimes be, as we have said, ?ir Edward declares that "there are perhaps
fßty-eight years, was sworn under £300.000, al- the
common consent
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REBCILDIXG THE THEATRE FRAXCAIS.
Paris ccrrespondence of The London Telegraph.
Rumors were recently circulated to the effect
that the reconstruction of the Theatre Frane.ai3
could not be finished before the beginning of the
new century. Some people even went su far as
to throw out jocose or satirical hints as to the
it
slow progress of the works, and to con:;
with the snaillike pace of the rebuilders of the
<';\u25a0•:. Cpmlque, who took long years to get the
second lyric playhouse ready for the entertainment of the public. There need, however, be no
works in
comparison between the reconstruct*
connection with the Theatre Francais and those
of th-* Opera Comique, which were facetiously
described as having been intrusted to a solitary
mason. The rebuilding of the Theatre Frant;ai.s
is proceeding apace, but it is true that the playhouse will not be ready by the date first specified by the contractors— namely, July 14. Everything, it is expected, will be ready in the middle
of August. The new stage is nearly completed,
and the ceiling is about to be decorated provisionally by a scene painter. Until August,
therefore. Exposition visitors will be debarred
from seeing the interior of the famous old house
of M ...ore.
i

