
DR. KINGSBURY’S CONCLUDING
PAPER ON THE POET BYRON

Poet’s Literary Judgment at Fault. How the Bryonic

Craze Swept England and All Europe. His

Early Death in Greece.
I believe that Byron's literary judgment

—his taste for poetry as well—were greatly
at fault. He praised rope”above all Eng-

lish poets, and today his rank is not
with the second order—he docs not rank

with even Dryden, much less with Words-

A\orth, Byron himself, Shelley, Keats or
Tennyson. Byron spurned the poetry of
his contemporaries as well as that of

other times. He was a sceptic, ridiculed
revealed religion, lived an immoral life,
debauched life, drank excessively, and died
at thirty-six. He laughed at public opin-
ion, scoffed at the reviews, condemned the
writers for the press, and still “was
pervious all over, and allowed manikin
arrows, which were beneath his laughter,
to arouse his rage.” (Gilfillan). He

writes stz'ikingly, “We regard Byron ncith-
ed is in any sense, a creator, nor wholly,
as a creature of his period; but rather as
a stranger entangled in the passing stream
of its crowd, imperfectly adjusted to its
customs, indifferently reconciled to its
laws—among men but not of them —a man
of the world, but not a man of the age;

and "ho has gather fallen furiously
through it—spurning its heights, and seek-
ing its deptlis-rthan loft on it any deep or
definite impression.” This was written be-

fore 1850. Mr. Gilfillan writes oi the in-

fluence which Scotch scenery had upon

him, and how Lochnagar had seized upon

him. The description is fine on the part
of the critic, but I have not .room for its

reproduction. He says that “he loves the

icloud and the thick darkness.” He re-
marks that ‘‘no poet since Homer and

Ida has thus, everlastingly, shot his genius
into the heart of one great mountain,

identifying himself and his song with it,”
—that other poets have their mountains,
but ‘‘Lochnagar is Byron’s own—no poet
will ever venture to 'sing it agaiu.” He

was so greatly moved, impressed, awed,
that he referred to it now and then, and
“hence the severe Dante-like monument-
al, Dante-like, mountainous cast of liis
better poetry.”

Byron’s first venture in publishing verse
was disastrous. He called it ‘‘Hours of

Idleness,” composed of fugitive, boyish

verse. He was nineteen, and the little
volume wds despised or neglected. It
gave no promise. He was severely criti-
cized by the Edinburgh Review. This
stirred the youthful rhymester, and he
printed after awhile his bitter, reviling
“English Bards and Scotch Reviewers.”
It w as very stormy and coarse and sweep-
ing. It has genuine power in parts no

doubt. It gave a defy manifestation of
the vigor, lucidity, intense passion that
distinguished so many, perhaps all, of his
subsequent and the most matured of his
poetic writings.

Byron went to Europe, travelled for two
years, returned and published the first

two cantos of "Childc Harold.” They were
widely read and much praised. It wen

him the first place among contemporaries,
and yet it is now seen that the Rraise was

excessive, although the, effort gave high
promise, and was decidedly brilliant in

parts. It is not too much to claim for it
that there arc in it beauty, pathos, eleva-
tion of sentiment, ujven sublimity of de-
scription. Then, in rapid succession fol-
lowed “The Giaour” and ’’The Bride of

Abydos,” “The Corsair” and ’’Lara.'

They increased the enthusiasm in England,

and the Byron craze began. It swept Eng
land, crossed to the continent of Europe

and made captives of the authors and men
of genius of many lands. Prof. Shaw says

ot him: “Most of the narrative poems

were written in the irrgular rhymed me-

tres, which Scott had brought into fash-
ion. They have rarely any pretentions
to ingenuity of plot or connected develop-
ment of incident; and are indeed, little
else than powerful embodiments ot terrible
situations —culminating instants—in
Oriental existence. They are not, in short,

dramas, nor hardly scenes, of the life ol

men; they are moments of intense and

dramatic passion.” As all writers upon

Byron have noted, the various characters
who figurre Ale not so many men of dif-
ferent mould and peculacitics and person-

alities as they are really all one and the
same—the male in all being the same in
all, and many say it was Byron himselt
that he painted. Byron was indeed a very
intense man, and his characters are filled
with the very intensity of passion. 11“

pubiished ‘two poems called “The Siege oi

Corinth” and “Parisina,” both irregulai
in structure and short, but brilliant and
very spirited. He then went abroad, and

some six months later had completed the
•third canto of “Childc Harold" and “The

Prisoner of Chillon.” The former is ex

ceedingly fine. Tie utilizes his travels in
a masterly way in Greece, Italy, etc. The
first two cantos were extremely popular,
but, are far below the third and fourth in

y-cnius and splendor They are tinged
with a deep sorrow, but are far more
virile and rich than the first and second

cantos. Gilfillan notes that the public
ceased to read and admire the greater

productions that were so permeated with

Are, and were so rich in high poetic ar-
dor and beauty. He writes: “These who

shouted applause when he issued the first

two elegant, but comparatively shallow-
cantos of “Childc Harold,” which were
the reflection of other minds, shrank from
him when ho displayed the terrible riches
ot his own.” The Scotchman writes .er-
roneously ‘‘two first,” an impossibility.
There can ntlvcr be "two firsts. I find

h»' does not think well of “The Bride of

Abydos,” saying of it that it “is a tender
and somewhat maudlin memory of Greece.“
The number of Eastern, and particularly
Greek poems, he published, were generally
written in the metres of Scott as men-

tioned. They are strictly Oriental, and
without, regular plots, but full of passion
and incident, and with no little of fine

scenery, pathetic appeals, and directness
of thought. The male character in

“Ghildo Harold,” in “Conrad.” in “Lara.*

in the tragedies, is Byronie in personality
as well as in the tremendous passion and
splendor of style. Prof. Shaw remark?

with his usual penetration and felicity of
style, that “it is singular how almost all
Byron's characters resolve themselves inlp
moments and situations of intense but
stationary interest. .

. .
There is no

evolution, nothing advances.” Byron em-
ployed the rhymed heroic couplet of
Dryden and Pope in “The Corsair” and
“Lara.”

One of Byron’s greatest productions was
no doubt “Manfred,” a drama that is
treated at length by Taine, and was great-

ly admired and written about by Goethe.
Like the “Faust” of the latter, it is not

adapted to the stage. It is dramatic in

form, and replete with splendor and in-

terest, but “there arc no characters, and
there is no dialogue.” It is a production

of distinguished power, and to me, who

can not read “Faust” in the original,
but have read it hi three translations,
there is more of reai beauty and majesty
of mind in “Manfred” than in the greatly
praised dramatic poem of the eminent
German. Some magnificent passages oc-

cur in Byron's poem, far excelling any-

thing I found in “Faust.” Mapped is

indeed “a haughty and regal spiiit,” and

he is “humanised by his deep and un-
failing love for nature.” Read (luce or
feur soliloquies oi real grandeur and pow
er, and make the poetic dreamer probably
immortal.. 1 would not say that it is so

gitat a productipn ns “Faust.” The

critical world is agreed as to its supre-

macy and originality. But it does not
impress ine in translation as it impresses
the critics who read it in the original.
However great it may be, it is no rival
in absolute perfection and greatness of
description, in rarest beauties ot language
and sublimity of thought and passion of
the soliloquies “spoken on the summit of
the Jungtrau, the evocation of the Witch
of the Alps, and that grand and lofty
passage In which the mind ol tlie lofty
victim, now calmed by the hope* of ap-
proaching death, recalls the majestic sad-
ness of ruined Rome.” (Prof. Shaw.)

I cannot enumerate all the varied and
numerous productions or their
separate merits. “The Lament of Tasso,”
“Beppo,” “Cain,” “Heaven and Earth,”
"The Deformed Transformed,” “Marino
Faliero,” “Sardanapalus,” “Weiner,” “The
Two Foscari,” all have merit, and some
no little. “Cain” has much of boldness,
beauty and majesty of speech. I must
limit further remarks to his greatest
poem, and to the mest tremendous satire
in English. His “Hebrew Melodies” have
always possessed an undeniable charm lpr
me. Let me quote an opinion of “Cain”
from Gilfillan. He writes, “We regard it
not, only as Byron s noblest production, but
as one of the finest poems in this or any

totlier language. It is such a work as
Milton, had he been miserable, would have
written. There is nothing in ‘Paradise
liout’ superior to Cain’s flight with Luci-
fer through the stars, and nothing in
Shakespeare superior to lu’s conversations
with his wife Adah. We speak simply of

its merits as a work of art—its object is
worthy of all condemnation.”

It will be remembered that Byron was
greatly satirized, criticised and con-
demned among Englishmen. The then

1 oet-laureate, amiable, accomplished, high-
ly respectable, Robert Southey, compared
him to Moloch and Belial—most of all to
Satan. He wanted the British Govern-
ment to deal with him. Byron had liis
revenge and most complete. He publish-
ed “The Vision of Judgment,” aimed at
Southey, George IV., and official pomp. It

is the most terrible, castigating satirical
poem in any modern language. It wlh de-

nounced and damned all around Britain.
It was a great shock and most corrosive.
It is of its kind a great success and
force. Mr. Gilfillan regards it as “un-
questionably the best abused” and it “is
also one of the best, and by no means the
most profane of his productions.” I read
it some few years ago, and Avas profound-
ly impressed with us tfitterness, its con-
tempt, sts bravery, its tremendous
“strokes of ribaldry,” its uncommon vigor

•and intensity. It is the most savage,

virulent of satires and gets in its work
most effectively. Says our Scotch critic:
“All other hatred —that of Johnson—that
of Burke—that of Juvenal—that of all,
save Junius —is tame and maudlin compar-

ed to the wrath of Byron expressed in this
loom.” Here the “ground burns frore,
and cold performs is molten; his tears
vigor. It abounds in spendid and graceful
of laughter, as Avell as of misery, fall in
burning s-howers.” If you would become
acquainted with the perfection of hatred,

“mixed with the strokes of ribaldry*

read this mairvellous poem. You Avill find
exceedingly fine poetry, approaching

grandeur even, and powerful .description.
Take this as a sample or so of the view
given of George 111., the meanest possible
King—(See Thackeray’s “Lectures on the

Four Georges.”)

“When the gorgeous coffin was laid low,
It seemed the mockery of liell to fold
The rottenness of eighty years in gold.”

“ ‘Passion’! replied the phantom dim;
I loved my country and I hated him.”

The greatest of all of Byron’s works is
‘‘Don Juan.” It is also his longest. It is
a poem of low morals, of debased views,

tut of wonderful ease, felicity, pathos, and
vigor. It abounds in splendid and graceful
transitions, and is written with the
choicest art and the most consummate
mastery of form. You can shudder, you

can laugh, you can Avcep, you can sympa-
thize or burn with indignation and

wrath. It is a poem of laughter, and yet
melanehol appears, reaches out, perme-
ates the mass. It is full cl sunlight %nd
shadow. Its verse is the atlava rima. as
“Childc Harold” is written in the Spen-

serian stanza —the stanza of the immortal

“Fairie Queen.” The rythm, the feeling,

the conversation, the style are simply
most admirable. It “has no humor, “but
it is throughout sparkling Avitli an ex
haustless current of wit”—with full of
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WFLEGrro^^PThe mirror never flatters; it tells || ||[
truth, no matter how much it may hurt the I
pride or how humiliating and disagreeable j!;|' :!j l
the reflections. A red, rough skin is fatal
beauty, and blackheads, blotches and pimples Jf
are ruinous to and no wonder
desperate efforts are made to hide these blemishes, and M y
cover over the defects, and some never stop to consider
the danger iu skin foods, face lotions, soaps, salves y// '

and powders, but apply them vigorously and often with-
out regard to consequences, and many complexions •

are ruined by the chemicals and poisons contained in these cosmetics.
Skin diseases are due to internal causes, to humors and poisons in the

blood, and to attempt a cure by exter-
nal treatment is an endless, hopeless
task. Some simple wash or ointment
is often beneficial when the skin is
much inflamed or itches, but you can’t
depend upon local remedies for perma-
nent relief, for the blood is continually
throwing off impurities which irritate
apd clog the glands and pores of
the skin, and as long as the blood re-
mains unhealthy, just so long will the
eruptions last. To effectually and per-
manently cure skin troubles the blood
must be purified and the system
thoroughly cleansed and built up, and
S. S. S., the wellknown blood purifier
and tonic, is acknowledged superior to
all other remedies for this purpose. It
is the only guaranteed strictly vegeta-
ble blood remedy. It never deranges
the system or impairs the digestion

Cartersville, Ga., !R. R. No. 2.
I suffered lor a number of years

with a severe Nettle-rash.
About twelve years aero I started

using- S. S S., and after taking-three
bottles Ifelt myself cured and have
since taken a bottle occasionally,
and had little or no trouble alon?
that line. My general health has
been better since. I recommend
8. S. S. as a good blood medicino and
all round tonic, Yours truly,

Mrs. M. I. PITTARD.

Some two years ago I suffered a
great deal, caused on account of bad
blood. Small rash or pimples broke
out over my body and kept getting
worse day by day for over a year.
Seeing S. S. S. advertised in the pa-
pers and having heard also it had
cured several people in this city,
concluded to give it a fair trial.
After using the medicine for some
time, taking in all six bottles, Iwas
entirely cured.

EDWARD C. DONG,
1020 Clay Street, Paducah, Ky.

like Potash and Arsenic and drugs of this character, but aids in the digestion
and assimilation of food and improves the appetite. (Being a blood purifier

sss and tonic combined, the humors and poi-
sons are counteracted and the blood made
rich and pure, and at the same time the
general health and system is rapidly built
up and good health is established, and
this, after all, is the secret of a smooth,
soft skin and beautiful complexion.

If you have any skin trouble send for our free book, “The Skin and It3
Diseases.” No charge for medical advice. Write us about your case.

THE S WtFT SPECS FIG CO., ATLANTA, GA.

COUPON NOTICE.
The seini-annual Coupons from the Full raid Certificates issued by the ME

CHANICS AND INVESTORS UNION, will be paid upon presentation at the

Commercial and Farmers Bank in Raleigh on and after Saturday, June 27th.

The Company has decided to place on sale another issue of 25 Full Paid Coupon

Certificates of SIOO.OO. Each Certificate contains 20 semi-annual Coupons of $2.25,

which are payable June and December of each year. Tiie Certificates will be re-

deemed TEN YEARS, after date by the payment of SIOO Cash, or they will be paid

011 demand at cost price, with interest to date. These Certificates will be sold for

SOO cash, at which price they give a six per cent investment, with taxes paid by

the Company. Add ness,

GEO.'ALLEN, Secretary,
22 Pullen Building, RALEIGH, N. C.

SEABOARD
Air Line Railway

Short Line te principal cities of tb*

South and Southwest, Florida. Cuba,

Texas, California and Mexico, alao North
and Northwest, Washington, BalttmoT
Philadelphia, New York, Boston, Cincin-

nati, Chicago, Indianapolis, Bt. LouU
Memphis and Kansas City.

Trains leavs Raleigh as follnwa:

No. 84. NORTHBOUND.
1:25 a. m. —“SEABOARD EXPRESS”

Norfolk, Portsmouth, Richmond, W*»hlua-
ton, Baltimore, Philadelphia, N-*w Tort,
Boston and all points North, N'jrtheaat and
Northwest.

NT O. IS.
11:11 A. M. "SEABOARD LOCAL MAIL**

For ALL POINTS from Raleigh to Pons
mouth, Norlioa to Richmond; connect* at

Henderson for Oxford and Weldon wPb A
C, 1,.; at Portamouth-Norfolk wifi. Aid
STEAMKRS for points North and Northeast

No. SC.

11:10 A. M. “SEABOARD MAIL" FOR
Richmond, Washington, Baltimore, Phila-
delphia, New York and Boston. Connects
at Richmond with C. A O. for Cincinnati.
Chicago and St. Louis; at Washington wi* v

Pennsylvania and B. A 0. for all pd-'a

No. 81. SOUTHBOUND.

4.00 a. m.—“SEABOARD EXPRESS’*
For Charlotte, Atlanta, Columbia, Char lee
ton, Pavannah. .Tacksonvill®. Bt. Augdatine,
Tampa and all poista South and Southwest

No. 41.
4:00 p. m—SEABOARD LOCAL MAIL

For Charlotte. Atlanta and all loo*! points

Connecta at Atlanta tor all point* Hob it
and docthweit.

No. a.

7:30 p. m SEABOARD MAIL” for

Southern Pines, Pir.ehurat, Atlanta. Colum-
bia, Charleston, Savannah, Jacksonville,
Tampa and ail points South and Southwest.

Tickets on sale to all poinJa. Pullmas
berth* reserved. Ticket#! delivered and hag-

b:.ge checked from Hotel and Resident-
without ertra charge at

Up-town Ticket Office
Yarbarourti Roues Building.

C. H. Galti.s, C. T. and P. A.
•Phon-* ill. Raleigh. K J

H. S. LEARD.T. P. A.
hskiwtsrh N r

Richmond Panphysion
Free X-Ray examinations. Rupture and

piles cured in two weeks. Chronic Rheu-
matism, Gout, Neuralgia, Dyspepsia, Ca-

tarrh and Nervous Diseases in from one
to four weeks. Cancer cured by X-Ray—-
no knife, no danger in our treatments.

An Electro-Therapeutic Sanitarium for

acute and chronic diseases. We have the

X-Ilay, Large Static Machine, the Fen sea
Light, the Minin Ray, the full Panphysion
Outfit, Compressed Air Outfit, Electric
Massage Outfit.

INFORMATION FREE.
Out-of-town patients furnished rooms in

our building, if desired. Lady attendant.
RICHMOND PANPHYSION, Dept. 3, 815
East Franklin street, Richmond, Ya.
'Phone, 1654,

July Special Shoe Sale
During the balance of July we will sell all Ladies’,

Gents’ arid Children’s

Summer Shoes at and Below Cost
Ladies' Oxfords from 48c. to $4.00

Men s Oxfords 99c. to $4.50

These are not shop-worn goods, but are splendid up-to-date stock. This sdle
is a rare opportunity as the hot weather term has just begun. They must
go to make room for our fall stock. A big assortment to select from. Call
at once so you will be sure to get your number and style.

Hunter Bros. & Brewer
HOLLEMAN BUILDING, FAYr . TEVILLE ST.

Roses Carnations ss&tse iSlvujih), ijaiiittubiw
Pah £ s> Ferns> and other

Pot Plants for House Culture
as well as all kind of bedding “Jer Pj| fri
plants. Celery, Collard and Choice yj 11U W ViU
late Cabbage plants. ,

,

• , Phones 113

. Stemmetz, Florist

The Eastern Life Insurance Company of America
Old Line Operating: upon a 4 percent Legal Reserve Capitalized SIOO,OOO

Writes all the latest and most attractive policies. Gives largest cash, |oan, and
paid up values. One of the Eastern Life’s 20 pay combination policies will pay
you more interest than a Government Bond for the same amount. Policies are
down-to-date; a home company, owned and controlled by home people; safe,

Addict the office. secure, conservative. Write for rates. Three experienced insurance men wanted Address the Office,
Washington, n. c. to work direct from the home office, on sal^ ry commission contract, at once. ~ Washington, N. C.
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phrensy, causticity, sulphur. Prof. ShaAV
says: “Modern society has acquired a
smooth varnish of civilized propriity, and

the satire of Byron like u concentrated
acid, burned off and ate away this super-

ficial polish, showing the weak and

cracked places concealed beneath.” This
able writer thinks the poem “a complete
expression of Byron's life and genius; ca-
pricious, varied, ranging from cynic mock-
ery to the deepest tenderness,” and adds,
that “it is also a perfect typo of the

age which produced it”—(:ifter 1820), —“an

age at once sceptical and believing, bold
and effeminate, shameless and hypocritical,
coldly calculating and mildly imaginative.”
Byron was not a great artist perhaps as
many other poets, but lie had a great con-
tiol over the imagination, the passions,
the emotions.

The able critic Taine holds that “Don
Juan” is Byron's masterpiece. “All here
was neAv, form and foundation; for he had
entered into a new world.” He says the
British poet had “seen the overthrow of
a! 1 English morality, conjugal infidelity
established as a rule, amorous fidelity
raised to a duty.” This remember was
after 1815. It is a bad, Avicked poem, sav-
age and merciless in exposure, rich in
beauty, aggressive and torturing. Read
what Taine says of “Don Juan,’’ and of
its author. It is the ablest and most im-
pressive of critical papers upon the great
poet. He thinks there is “a derangement
of mind and heart in the style of ‘Don
Juan’ as in Svvfift. When a man jests

amidst his tears, it is because he has a
poisoned imagination.” Byron’s excess
shortened his days. At thirty-six he closed
his career at Missolongki, Greece, and a
great intellect was forever quenched in
the night of the grave. His country has,

produced less than a half dozen men of
genius liis equal.

I Avould not commend Don Juan to read-
ers unless in an expurgated edition. There
is probably a third of the great poem that
is very desirable reading because of its
fine genius and superb poetry, much of it
among the best productions of his prolific
pefc. Obscnity, ribaldry, debauchery pros-

titutes and mars perhaps two-thirds of
the long poem. It was never completed,
and contains over 18,000 lines. He died
on 10th April, 1524. His body was taken
to England, but sepulture in Westminster
Abbey Avas refused, and in July be was
buried in the village of Hucknall, near
Ncwstcad Abbey. His last words spoken
Avere in Greek —translated, “I must go to
sleep now.” From it he never awoke. In
January 22nd, 1824, was his Hist anniver-
sary—his 36th. He Avrote on that occa-
sion a very pathetic poem. He had gone
to Groeee to help in the liberation of the
oppressed Greeks. The two stanzas—-
so avcll known —read:
If thou regret.t'st thy youth, Avhy live?

The land of honorable death.
Is here: —up to the field, and give

Away the breath!

Seek out-less often sought than found—
A soldiers’ grave for thee the best;

Then look around, and choose thy ground,
And take thy rest.”

Whatever the defects of Byron morally,
artistically, he has produced much that
will live because it richly deserves to live.
You may not admire the mao, and you
may condemn and regret much that he

lias left as unworthy, but there is at least
a good duodecimo of 500 pages that is
rich in thought, splendid in expression,
magnificent and descriptive, and not
immoral, and these pages have upon them
the unfading stamp of perpetuity. Prof.

G. E. Woodberry, of Columbia College,
Ncav Y'ork city, yi ho is one of the ablest
and safest of livong American critics, in

liis fine volume he calls the “Makers of

Literature,” devotes some fourteen
pages to “Byron's Centenary.” The ar-
ticle as a whole is decidedly depreciatory,
but at its close he says liis poems are not

“in a true sense classic, as a whole," but

lie is pleased to concede, shat there arc
“qualities that make Childc Harold and

Don Juan great, and preserve here and
there passages in other poems . . . that

confer immortality.” Three years ago
two splendid editions of Byron’s works ap-
peared in England, and many critics wrote

in laudation of him. There was something
of a Byronie revival, and it should con-

tinue. Even that great writer. Walter
Savage Landpr, who hated Byron, Avas

compelled to concede that he had power.
He wrote: “Say what you Avill, once
whispered a friend of mine, there are
things in him strong as poison and origin-
al as sin.”

THEODORE BRYANT KINGSBURY.
Wilmington, N. C., Aug. L 1003.
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