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1 With The First Nighters
H MAGGIE TEYTE

(

H I "Aro you there? Yes, this is Maggie Teyte.
H A reporter? Come down and have my pic
H ' ture taken? Well, I'm just out of the ; that
H is, I'm not dressed, but if you can wait a minute,
H I'll be right down."
H That is a sample of the conversation that us- -

H ually takes place shortly after Maggie Teyte,
H prima donna of the Boston Grand Opera com- -

H pany, gets to her hotel room after the arrival of
H the company.
H She must have her morning "tub." That's the
H word she omitted in her conversation, for Maggie
H , Teyte is English, and it couldn't be anything but
H "tub." But even if sho is English, there is a mis- -

M chievious twinkle in her eye and an ever ready
m witty reply that spells Killarny somewhere in her
M ancestry, or appearances are deceptive.

H She is a golf enthusiast and many a morning
B when the tenors, baritones and bassos of the com- -

M pany are still quietly napping (snoring is consid- -

H ered bad for the voice) little Miss Teyte is trudg- -

H ing over the links.
M She looks so youthful and possesses so many
M little-gir- l mannerisms that the bold question of
M her age was mentioned. With a rippling laugh

H she replied: "She has just turned twenty-thre-

B but they have been busy years. After her con- -

M vent education she went to Paris and studied with
M Jean do Reszke and her first real success was
M when M. Reynoldo Hahn, the French composer,
m chose her to sing in the Mozart Festival in Paris
m as Cherubino in "Figaro" and Zerlina in "Don
m Juan." This brought an offer from the Monte
H Carlo Opera company where she appeared in im- -

H portant roles for an entire season, and then came
H the coveted engagement of star in the Paris Opera
M comique. The difficult Debussy roles were studied

H with M. Claude Debussy himself, who could hardly
H believe when he was introduced to the little girl
m with her hair in a braid that she could be the

Hj prima donna he had heard. Next came London
M success at Covent Garden and then America with
H the Boston Opera, concert tours and this season
H with the Boston-Pavlow- a organization.
M The rapid scale to the top of the ladder proves
M a serious side to her nature and a capacity for

( study and hard work, which, however, has not
m taken all her time, for there have been affairs of
M the heart as well.
H She will sing Mimi in "La Boheme" the open- -

M ing night of the grand opera season.

H ORPHEUM

H x Oh, you Mary Gray! We're strong for you,

H and the clever line of chatter and the songs you

H brought along. You're one of the brightest spots
H in a bill that contains three or four others, and

M every time you return hereafter, it will be a case
H of welcome home.

H Correlli and Gillette open the Orpheum bill,

H and if they would confine their efforts to their
m acrobatics everyone would be much happier.

H Their attempts at comedy are fearful. And so

H aro those of Smith and Austin, though these
M two are eccentric dancers of ability, and as their

H dancing constitutes the greater part of their
H1 act, it is easy to forgive their other eccentricl- -

M There are two tramps on the bill, and one

H is a scream and the other a mess. Sum Barton,
Hj the silent tramp comedian, doesn't give his au- -

H diences a chance to stop laughing while he is
H on the stage and Billy McDermott hardly gives
H them a chance to laugh. He is a coarse bird with
H a peculiar sense of humor, and hasn't any busi- -

H ness on an Orpheum bill.
H Edward Peple's sketch, "The Girl," with Bran- -
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A CHARMING PICTURE OF MAGGIE TEYTE, WHO
WILL SING MIMI IN "LA BOHEME" THE
OPENING PERFORMANCE OF THE BOSTON

GRAND OPERA COMPANY

don Hurst and his company, is one of the best
sketches in vaudeville a comedy of excitement,
tvith a surprise finish, splendidly conceived. The
lines are good, the situation new, the staging is
excellent in detail, and Mr. Hurst is a finished ac-

tor who plays the leading part in the little play
so artistically that his work bespeaks experience
and a fine natural ability. William Lee plays the
boy very well, but William Conley overdoes
Krebs, the servant, especially when he begins to
signal for the duel.

A veritable sensation is that of Mirano Broth-
ers in their flying torpedo act. It is seldom that
one sees a novelty as thrilling as this nowadays,
for there are so many daring performers in aerial
stunts that it is difficult to find something new,
but the Miranos have surely done it, and they
furnish the biggest thrill of the year in circus
feats in vaudeville.

The Orpheum bill which opens tomorrow will
bo featured by George Dameral, who first be-

came well known through his work in "The Merry
Widow." Ho is now playing i a musical fantasy
entitled "Tamptation," assisted by Myrtle Vail
and Edward Hume and a beauty chorus. Another
prominent character will be J. K. Emmet in "The
Devil He Did;" while the other acts will be pro-

vided by Mae Curtis, "The Personality Girl."
Moore, O'Brien and Cormack, James H. Cullen,
the Herbert Germaine Trio, and Billy Sharp and
Tiny Turek modern minstrels.

DARDANELLES WAR FILM

An added attraction of peculiar interest will
be on the American theatre bill for Sunday and k
Monday. The gigantic Dardanelles war film has
reached this country after a dangerous trip. The
film was taken by Ashmead Bartlett, the renown-
ed war correspondent who was sent by the Uni-
versal company with the expedition made by the
Allies to the Dardanelles and which has resulted
in the loss of thousands of lives.

When the film was taken it was placed by
the camera man on a ship which was chased for
several days by vessels of the Germans. It fin-

ally escaped and reached New York several
weeks ago and the negative was developed and
prints made. The picture is of especial value be-

cause it was taken during the attack made by .,
the Turks, the bombardment of the Anzac posi-

tion and the battle in Sulva bay. In addition it
shows the preparations made by the warships
before they entered the battle, the landing ot
marines and other steps of peculiar and vital in-

terest to those who have been following the for-
tunes of war in Europe.

PANTAGES

The only trouble with the actors and actor-ine- a

down at the Pantages theatre this week is
that they are stingy. Sitting up and begging for
more doesn't do a bit of good. When they are
through, they aro "just as thu as they can be."
Especially was this true of two girls and a piano,
and the ebony hued entertainers who were mostly
mouth and voice, with the first nighters. The
piano doesn't have very much to say about it
all while the two girls are on the stage, but
their singing has lots of melody and plenty of
fun in it

It is utterly impossible to tell what the other
two, the Heathen Chinee and the darkey, are
talking about, which is, perhaps, why it is funny.
The Chinaman's make-u- and jargon are good,
but when the dark man sings, "If the rain makes
everything so pretty, why doesn't it rain on me,"
everyone present is disposed to pray for rain.

Keegan and Ellsworth open the bill, then EJ
Gallagher and Bob Carlin offer a nautical trav-
esty, "Before the Mast," which contains some
funny bone ticklers. Parts of their repartee are
draggy and tiresome, but there are several
touches above the average.

"The Office Girls" with William Craig, Dixie
Harris and Belle Montrose, are much ado about
nothing to the casual observer. Still they are
jolly good fellows, all of them and Miss Montrose
could have more to do without hurting the tab-

loid musical comedy any. She is by far the clev-

erest one of the company. &
An added feature of the program this week is

the singing and playing of two gentlemen from
Hawaii. Their faces are familiar to Pantages
audiences and their singing and playing on the
Hawaiian musical instruments are always a wel-

come number.
Tenth in the series of "The Girl and the

Game"," featuring Helen Holmes, is the moving
picture. A novelty of the week's bill is that there
is not a single acrobat on the stage.

THE BIRTH OF A NATION
fc

D. W. Griffith's great spectacle "The Birth of a
Nation," will play a return engagement for four
days of next week, beginning Wednesday, show-

ing the picture afternoons and evenings of Wed-

nesday, Thursday, Friday and Saturday. This
will be the last appearance of this great picture
taken from Thomas Dixon's "The Clan man," and
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