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Fre'd Warren ' and Al Blanchard sang and
talked with effect enough to please most every-
one, and most everyone showed that they cared
for the act.

The Three Moshers proved their right as
headliners with a series of unequaled bicycle
stunts that were instantaneous hits. They are
acrobats evidently immune from the breakage
that usually follows the impact of a human .with
the floor after falling thirty feet, and they also
know a thing or two about a wheel or two.

The Sunday night performances at the Or-

pheum are proving extremely popular, and the
result of the experiment is most agreeable to the
management and the public.
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AUNT MARY.

In the first place it takes too long to offect the
rejuvenation of Aunt Mary, and aftei .he accom-
plishment you are conscious only that you have
wasted three good hours in the boredom that
comes with the buffoonery in this rickety vehicle
for which a person named Anne Warner is said
to be accountable.

But the play didn't matter so much in truth
the disappointment in the work of May Robson
so whelmed those who had expected to see
a finished actress, that their chagrin was keen
enough without adding anything to it by trying
to find something of merit in the surroundings.

The thing is a burlesque from curtain to cur-

tain and for those who like low comedy dangerous-
ly near the verge of the slap-stic- Miss Robson
did all anyone could do.

The exasperating thing about a lot of stuff
likp this Aunt Mary," and a woman of Miss Rob-so- u

u very limited talent is that so much more
was promised than was demanded, and so much
less was given.

It is impossible for anyone to say that May
Robson is "a great character actress" and tell the
truth, if she is to be judged by what she did to
Aunt Mary. I believe I read that hers is "consum-
mate art." The fact of the matter is that she
ought to do very well in some fair stock company,
or if the thing she Is attempting could be rolled
into a twenty-minut- e sketch, it would make a rip-

ping good vaudeville act.
There is positively no delicacy in her work,

there are none of the little touches (except out in
front) that might be expected from the heralding
she had, and while she created more than one
successful laugh during the wearying hours, there
isn't anyone who can tell today what there really
was to laugh at.

The star and the shines and the play formed
a combination seldom caught together at one
time, and let us pray that the lapses between
those times may be long and lingering.

Miss Robson Is ably supported by Nina Saville
as Lucinda.
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THE GIRL AND THE GOVERNOR.

Saturday next, September 5th, the Salt Lake
Opera Company will present the new comic
opera, "The Girl and the Governor," at the Salt
Lake Theatre. It has been one year since this
popular local company appeared in "Robin Hood"
and scored such an immense success, and their
appearance next week will be the occasion for a
box office rush to get the choice locations. The
dates will include the 5th, 7th, 8th, 9th and 10th,
with matinees Saturday, Monday and Wednesday.
The- chorus has been in the able hands of Prof,
John' J. McGlellan, who, it is said, has the

' members to appoint of perfection not exceeded by
any of their past performances.

The scene of the opera is laid in a Spanish 1

province of South America, where the governor
captures and holds a beautiful Fnglish girl whom
he tries to force into a hi. jful marriage with
himself. To protect herself and make the gov-

ernor sick of the bargain, the girl pretends to bo
a shrew and keeps the garrison in a perfect tur-

moil. "The Governor" is in turn loved by Isa-

dora, a Spanish lady, and through her schemes,
with the aid of an Indian medicine man, the tur-

moil is accentuated. In the midst of this pande-

monium Dick Kingsley, Ruth's lover, appears, is
made prisoner, and because of the influence he
holds over Ruth, caused by their love, is forced
to play the part of official tamer of the girl.

John D. Spencer, it is said, has the chance of

his life in the role of the Governor, which was
especially written for Jefferson De Angelis.

Miss Hazel Taylor will make her second ap-

pearance with the Salt Lake Opera Company,
her first success being very pronounced in
"Robin Hood."

Miss Agatha Berkhoel will appear as Isadora.
"The Pigeon and the Weathercock" and "I Am So

Fair" are two of her numbers.
Miss Edna Evans has the part of Carita, maid

to Isadora, and has a fine solo.
Horace S. Ensign as an Indian medicine man

is said to have a fine opportunity. A song called
"The Musical Bullfrogs" is one of the novelties
of the opera.

Mr. George D. Pyper plays Dick Kingsley,
Ruth's lover, and Mr. Graham Is the Lieutenant
Governor to Don Pascal. Hugh W. Dougall, Alex
S. Campbell and George W. Pyper play a trio of
fussy Spanish high commissioners.
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"The Belle of Richmond" at the Grand and
you wouldn't know the house.

The attempt on the part of the management
to forget the blood-curdler- s and lino up a season
of legitimate plays has gathered enough headway
to start something. More than that, there's a
company at the house with some conception of
what it means to play to an intelligence audience:

The play for the current week is a rich old
Southern piece, and it is handled with discretion
Mr. William Jossey, the leading man of the com-

pany, is' an actor of compelling personality, and
possessed of enough talent and versatility to
make his work extremely interesting. It's a relief
to see the Grand coming into its own. The house
deserves good patronage, and is getting it. A
lot of shows have been seen here at double the
"Belle of Richmond" prices, and that would have
to- - be taken off if compared to the production
seen this week.
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A glance at the Orpheum's bill for tomorrow

night looks like music, mirth, melody and nov- - '

elty.
Two or three old timers will be back, and one

or two European acts are among the new num-
bers. Helen Bertram heads the programme with
a vocal turn. In days past Miss Bertram, as the
widow in "The Prince of Pilsen," was a favorite
with westerners. Fred Singer is to appear in a
musical novelty act, for which much is claimed,
and Walter Montague and company, including
George Clancy, have a dramatic sketch entitled j

"The Under Dog." Frederlcka Raymond, Paul
Fisher, and Euvlco Oromonte wilL bo seen in an
operatic act, "The Knights of Old." "Imagina-
tion" combines comedy, dancing, and acrobatic
stunts, according to the La Vine-Cimaro- n Trio.
Lewis and Green have been seen here before, and

i are in town next week with "Engaging a Cook."
& j &

The dramatic and operatic recital to be given


